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l`tukRedrk ls 
:&c&:

�	 fn, x, dksyk”k dks è;ku ls 		
	 nsf[k,A buesa ls oqQN rLkohjsa 		
	 vkSj [kcjsa vkils oqQN dgrh gSaA

�	 bu rLkohjksa vkSj [kcjksa us tks 		
	 izHkko vki ij NksM+k mls è;ku  
	 esa j[krs gq, dksbZ ,d jpuk 		
	 (dfork] dgkuh] ,dkadh vkfn 		
	 oqQN Hkh - - -) fyf[k,A

Reprint 2026-27



4 l`tu – II    Srijan – II

I- Hkko] fopkj vkSj mldh jpkoV 

izfl¼ dfo ek;dksOLdh us viuh jpukRed Hkko&fLFkfr dk o.kZu bu 
'kCnksa esa fd;k gSµ

eSa gkFk fgykrk vkSj 'kCnksa osQ fcuk cqncqnkrk pyk tk jgkA dHkh 	
viuh pky dks èkhek dj ysrk gw¡ rkfd cqncqnkus esa ck/k u 	
iM+s ;k dHkh rs”kh ls cqncqnkus yxrk g¡w rkfd og esjh pky 	
dk lkFk ns losQA

;gh gS Hkko dh meM+uA ;gk¡ viuh [kkl rjaxe; èkqu esa dfo   
oqQN cqncqnk ”k:j jgk gSA ysfdu ;gk¡ 'kCn ogh ugha gS] tks dfork esa 
vkrs gSaA ;g rks og meM+u gS] tks rjax esa ,d [kkl rjg dh èkqu ;k 
y; esa cgrh pyh tk jgh gSA

;g y; gh dkO; dk vk/kj gksrh gSA dfork esa 'kCn bldh xw¡t 
ls vkdkj ysrs gSaA tSls [kqn&c&[kqn mNy dj ckgj vk jgs gksaA dHkh 
,d lkFk cgqr lkjs 'kCn mNy vkrs gSa vkSj dHkh cgqr deA 

;g y; vius lkFk ykrh gSµ,d xw¡t ;k èofuA ;gh og 'kfDr 
gS] tks gekjs csrjrhc 'kCnksa dks rjrhc esa j[krh gSA gj dfo dk viuk 
vuqHko] lalkj gksrk gS] tks 'kCnksa ls viuk ,d fj'rk cukrk gSA fdl  
'kCn dks dgk¡ j[kk tk, ;k gVk fn;k tk,] ;g r; djus dk dke xw¡t  
dk NUkUkk djrk gSA 'kCnksa dks Nkuus dk vkèkkj gksrk gSµHkko osQ lkFk 
mldh fudVrkA 'kq#vkr esa ;g rqdcanh dh 'kDy esa Hkh gks ldrk gSA 
ysfdu ogh] dfork ugha gks tkrhA

og dfork gksrh gSµml 'kCn osQ lg;ksx ls] ftlesa vuqHko 
'kkfey gksA èofu bUgha 'kCnksa dks O;ofLFkr djrh gSA blh rjg 
vpkud bl xw¡t osQ chp esa ls gh ,d ;k oqQNsd 'kCn ,d [kkl y; 
esa ca/us yxrs gSaA vuqHko dh ;g y; gh fiQj budk foLrkj djrh gSA 
;gh gSµHkko ls fopkj esa mrjukA Hkko ls fopkj vkSj fopkj ls Hkko dh 
;g vkoktkgh gh jpuk dks vkdkj nsrh gSA vkdkj rks ns nsrh gS] ysfdu 
mldh jpkoV osQ cxSj jpuk f[ky ugha ikrhA og f[kyrh gS rc] tc 
gj Hkko jpuk esa vk, 'kCn osQ lkFk ,d [kkl izokg cuk ysrk gSA jpuk 
esa ;g izokg cuuk gh lcls ”;knk ifjJe dk dke gSA blosQ fy, bl 

txr lo±  
Hkk"kk fodYie~

   µ okD;inh;e~ HkrZ`gfj
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 lkfgfR;d Y¨s[ku   Literary Writing 5

izfOkzQ;k esa ykSV&ykSV dj mlh /qu osQ djhc igq¡puk 
gksrk gSA tgk¡ ls jpuk oQh 'kq#vkr gqbZ FkhA ;gh  
/qu cukrh gSµos /qusa] ftuesa 'kCn LFkku Ckukus yxrs 
gaSA bl izdkj jpukdkj dk vuqHko_ mlOksQ fopkj 
mlOksQ eu esa èofuRk gksrs 'kCn lc feydj ,d 
jpuk dh 'kq#vkr djrs gSaA

cl] ;gha ls izkjaHk gksrh gSµjpkoV dh og 
[kkl izfØ;k] tks jpuk dk :i x<+us yxrh gSA ;gha 
og vius Hkko] fopkj vkSj mldh jpkoV ij dke 
djrk jgrk gSA 

dgkuh esa ;FkkFkZ thou&n`'; cM+k dke djrs 
gSaA dHkh mldh 'kq#vkr ,d n`'; ls gks ldrh gS] 
rks dHkh fdlh laokn lsA dksbZ eu%fLFkfr Hkh dgkuh 
fy[kok ldrh gS vkSj dksbZ ?kVuk ;k fLFkfr HkhA  
ysfdu mls dFkk osQ :i esa ck¡/us osQ fy, Hkko&fopkj 
vkSj mldh jpkoV dk bfReuku cgqr ”k:jh gSA

;g ,d dyk dks dgus dh bPNk ls] tks  
dgkuh osQ IykWV ;k dFkkud osQ lkFk tqM+rh tkrh 
gSA ij ;gh dgkuh osQ var dks igys ls r; ugha 
gksus nsrkA cl ml dF; dks jpuk osQ jkLrs ij  
/osQy&Hkj nsrk gSA dgkuh dk dF; blh jkLrs ij 
idrk gSA dgkuh osQ vFkkZsa osQ jax vkSj xgjs blh 
le; gksrs tkrs gSaA dHkh ;g ,d u;k vuqHko cu 
tkrh gS vkSj dHkh vuqHkoksa esa lq/kjA ;g ,d ,slk 
[ksy gS] ftldh fxj +Ýr esa vkrs gh ge nqfu;k osQ 
yksxksa] fLFkfr;ksa vkSj thou dks viuh vk¡[k ls ns[kus 
yxrs gSaA gekjs lquus] lwa?kus] Nwus] [kkus&ihus vkSj 
Lokn ysus dk vank”k oqQN vyx gks tkrk gSA

vkxs osQ vè;k;ksa esa jpukRed fcanqvksa dks le>rs 
gq, mi;qZDr ckRkksa dks foLrkj ls tkuasxsA

II- dfork ys[ku

dfork dguk ;k 'ksj dguk vkius lquk gksxkA vc 
ge dfork cuk,¡xs ;kuh vc ge dfork fy[kus tk 
jgs gSaA mnwZ esa eqgkojk gSµ 'ksj dgukA ;kuh dfork 
dh ugha tkrh gS] dgh tkrh gSA tc fy[kus dk 
fjok”k ugha Fkk] rc Hkh dfork FkhA cksyh tkrh FkhA 
lkjs yksdxhr ekSf[kd gSa] cksys tkrs gSaA ysfdu le; 
cnykA vc dfork Hkh fy[kh tkrh gSµdye ls 
dkx”k ij ;k oaQI;wVj ijA igys isafly Hkh pyrh 
FkhA dfo Hkh dku ij isafly j[krs FksA irk ugha] 
dc dke vk iM+sA

dfork dh ewy bdkbZ  
y; gSA dfork gh D;ksa]  
u`R; dh] laxhr dh  
vkSj f”kanxh dh HkhA

µ gjHktu flag  

(pksyk Vkfd;k¡okyk) 

eq'kk;js dk ,d fp=k
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dfork ls dfork curh gS
isafly] dkx”k rks midj.k gSaµckgj dh ph”ksaA igys 
rks eu esa ;kuh Hkhrj dfork mituh pkfg,A og 
oSQls gksrk gS\ yksx crkrs gSa fd dfork ls dfork 
[kqyrh gSµfudyrh gSA dforkvksa dks i<+rs&i<+rs 
Hkhrj dfork cuus yxrh gSA yxrk gS] eSa Hkh dj 
ldrh gw¡A ,slk rks eSaus Hkh ns[kk gSA ,sls Hkko rks  
esjs eu esa Hkh vkrs gSaA tSls] ukxktqZu dh ;g  
dfork ysa&

cgqr fnuksa osQ ckn
vc dh eSaus th&Hkj ns[kh
idh&lqugyh I-kQlyksa dh eqldku
	 cgqr fnuksa osQ ckn 
cgqr fnuksa osQ ckn 
vc dh eSa th&Hkj lqu ik;k
/ku owQVrh fd'kksfj;ksa dh dksfdy&daBh rku
	 cgqr fnuksa osQ ckn 
cgqr fnuksa osQ ckn 
vc dh eSaus th&Hkj lw¡?ks
ekSyfljh osQ <sj&<sj&ls rk”ks&VVosQ I-kwQy
	 cgqr fnuksa osQ ckn 
cgqr fnuksa osQ ckn 
vc dh eSa th&Hkj Nw ik;k
viuh x¡obZ ixMaMh dh panuo.khZ /wy
	 cgqr fnuksa osQ ckn 
cgqr fnuksa osQ ckn 
vc dh eSaus th&Hkj rkye[kkuk [kk;k
xUus pwls th&Hkj
	 cgqr fnuksa osQ ckn 
cgqr fnuksa osQ ckn 
vc dh eSaus th&Hkj Hkksxs
xa/&:i&jl&'kCn&Li'kZ lc lkFk&lkFk bl Hkw ij
	 cgqr fnuksa osQ ckn

;g rks ge lc dk vuqHko gSA cgqr fnuksa 
osQ ckn xk¡o ykSVus ij ;gh rks gksrk gSA bl rjg 
,d balku dk vuqHko lcdk vuqHko gks tkrk gSA  
ukxktqZu us var esa fy[kkµ^xa/&:i&jl&'kCn&Li'kZ 
lc lkFk&lkFk* - - -A ;g ckr lh[kus dh gSA ;s 
gekjh ik¡pksa KkusfUnz;k¡ gSa] ftuls ge lalkj dks 
ns[krs&lqurs&lw¡?krs&p[krs&Nwrs gSaA ,d dfo dks 
yxkrkj pkSdUuk jguk iM+rk gSA yxkrkj viuh 
KkusfUnz;ksa dks txk, j[kuk iM+rk gSA dke osQ lkFk 
dfork pyrh gSµ,slk ugha fd dfork fy[kus dk 
dksbZ [kkl {k.k gksrk gksA cfYd dfork jpus dk 
dke yxkrkj pyrk jgrk gSA vkius oqQN ns[kk] mls 
eu esa Vk¡d fy;k ;k fiQj ,d NksVh&lh Mk;jh 
esaA dfoµys[kd] Mk;jh&dye ysdj pyrk gSA 
dksbZ 'kCn lquk] fy[k fy;kA nwljs dke djrs gq, 
Hkh Hkhrj&Hkhrj dfork dh pDdh pyrh jgrh gSA  
tSls fd eqfDrcks/ dgrs gSaµ

fopkj vkrs gSaµ
fy[krs le; ugha
	 cks> <ksrs oDr ihB ij
flj ij mBkrs le; Hkkj
ifjJe djrs le;
	 pk¡n mxrk gS o 
ikuh esa >yeykus yxrk gS
ân; osQ ikuh esaA

fopkj vkrs gSa jksfV;k¡ lsadrs 
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 lkfgfR;d Y¨s[ku   Literary Writing 7

losZ'ojn;ky ̂ lDlsuk* dh e'kgwj dfork ̂ crwrk dk twrk* dks ,d 
dfork&dk;Z'kkyk esa vyx&vyx vfHkO;fDr nh xbZµ 

^pded* ls lkHkkj
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fiNys i`"B ij fn, x, mnkgj.k dks è;ku ls 
nsf[k,A ujs'k lDlsuk us losZ'ojn;ky lDlsuk dh 
dfork dks Hkksiky ls tksM+k] [kklrkSj ls Hkksiky esa 
rky osQ lw[kus vkSj bCu crwrk dks jsfxLrku ls tksM+k 
vkSj ,d u;h jpuk tUehA blhfy, ^eksph dh  
nwdku* dh txg ^ikuh dh nwdku* fy[kkA è;ku nsus 
dh ckr gS fd bl dfork eas ^nqdku* dk ^nwdku* 
fy[kk tkuk Hkh lkSan;kZuqHkwfr djkrk gSA ;g dfork 
esa Nan dh vge Hkwfedk dks Hkh crkrk gSA rHkh 
ujs'k th us bls T;ksa&dk&R;ksa gh fy[kk gSA nwljh 
vksj cPpksa us tc dfork fy[kh rks pexknM+ osQ 
mYVk yVdus okys LoHkko dks dHkh chrs le;  
osQ [ksy osQ eSnku esa ;k fiQj Ldwy esa ltk ik,  
cPpksa ls tksM+kA bl rjg cPpksa us vius ns[ks&lqus 
iqjkus vuqHko dks u, vuqHko ls tksM+dj jpuk esa 
u;k izHkko iSnk fd;k gSA nwljh dfork esa vkdk'k 
osQ jax dks fxjfxV osQ jax cnyus ls tksM+uk Hkh u;h 
jpuk dks fy[kus esa lgk;d jgkA rhljh dfork 
esa Hkksiky vkSj rky osQ ,d nwljs ij fuHkZjrk dks 
y;kRed <ax ls j[kk x;k gSA blesa ujs'k th dh 
dfork ls jpuk laosQr Hkh fy;k x;k gSA 

bl rjg vki ns[ksaxs fd ,d dfork] nwljh u;h 
dfork dks tUe nsrh gSA ”k:jh ugha fd og iwjh 
rjg ,d nwljs ls tqM+h gksA dfo Hkh viuh Le`fr;ksa 
esa ns[kh&lquh ckrksa] n`';ksa dks Vk¡drk pyrk gSA mls 
gh dHkh&dHkh orZeku vuqHko ls tksM+dj viuh 
dfork osQ Hkhrj j[krk pyrk gSA blhfy, dfork 
esa Le`fr;ksa dh cM+h Hkwfedk gksrh gSA 

izsj.kk D;k gS\
dfork dk dksbZ ,d eqgwrZ ugha gksrkA ;g dke 
lk¡l ysus tSlk gSA rks fiQj izsj.kk D;k gS\ lc yksx 
rks dfork ugha fy[krsA ysfdu fy[k ldrs gSa] 
vxj dfork i<+sa] thou dks è;ku ls ns[kus&le>us  
dh vknr MkysaA vki tks djuk pkgrs gSa ogh  
rks djrs gaSA MkfoZu us fy[kk gS fd laosx ;kuh  
^bafLVaDV* Hkh ^vDok;MZ gSfcV~* ;kuh gkfly 
dh gqbZ vknr gSA ge dksf'k'k djrs gSa vkSj fiQj 
,d fnu dfork gekjh dye esa Hkh mrj tkrh gSA 
;gh izsj.kk gSA 'ke'ksj cgknqj ^flag* dgrs gSa fd  
mUgksaus viuh e'kgwj dfork ^VwVh gqbZ fc[kjh gqbZ* 
blh rjg igys lksp dj] dksf'k'k djosQ vius dejs 
dh ph”kksa dks ,d&,d dj ns[krs gq, fy[khA ph”ksa 
igys ls tek jgrh gaSA os ekSdk ikdj ckgj vk 
tkrh gSaA rks D;k gj fdlh osQ ikl dfork dh Hkk"kk 
gksrh gS\ igyh ckr rks ;g fd dfork dh vyx 
ls dksbZ Hkk"kk ugha gksrhA Hkk"kk rks lcdh gSµ,d gh 
gSA dfo dh Hkh ogh Hkk"kk gSA og igys ls gSA mls 
flI-kZQ u, <ax ls mBkuk gSA 'ksDlfi;j dgrs gSaµ

I have been to the feast of languages 
and have stolen the scraps (eSa Hkk"kk osQ 
Hkkst esa x;k vkSj ogk¡ ls VqdM+s mBk yk;kA)

;gh rks lc djrs gSaA ;gh rks vki Hkh djsaxsA 
viuh Hkk"kk dks djhc ls igpkfu,A mlosQ 'kCnksa] 
eqgkojksa] èofu;ksa dksA 'ksDlfi;j ;g Hkh dgrs gSaµ

So, all my best is dressing old words  
and spending again what is already 
spent. (eSaus ;gh rks fd;kµiqjkus 'kCnksa dks 
u;s rjhosQ ls ltk;k vkSj tks igys ls gh [kpZ 
gks pqdk Fkk mls fiQj ls [kpkZ)
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dfork dk tUe
D;k vki Tkkurs @tkurh gSaµeksrh oSQls curk gS\ 

dgha ls vpkud /wy dk ,d d.k lhih osQ 

dop osQ Hkhrj jkg cuk ys rks mlosQ [kqtyh ep 

tkrh gSA vc mlosQ uk[kwu rks gksrs ugha fd og 

mldk lq[kn mi;ksx djs] rks [kqtyh dh izfrfØ;k 

esa mlosQ iwjs otwn ls ,d [kkl rjg dk nzo 

fudyrk gS vkSj ml ekewyhµls /wy&d.k osQ pkjksa 

rjiQ yxrk gS ekspkZcanh djusA ;gh vkarfjd lzko 

/hjs&/hjs eksrh osQ :i esa teus yxrk gSA

dfork Hkh izk;% ,sls gh curh gSµdksbZ ,d pksV 

yxh] fdlh /wyd.k dk izos'k gqvk] dgha dqN 

[kVdk ;k gekjs vkl&ikl dksbZ ,slh [kq'kh ;k nq[k 

tks ifjorZu ys vk,A rks iwjs otwn esa ,d  

cspSuh ep tkrh gSµ;s dbZ rjg osQ vkarfjd  

m}syu varr% ,d rjg dh lajpuk esa xqfy;k&dj 

te tkrs gSa vkSj pedus Hkh yxrs gSa! 

ek fu"kkn! izfr"Bak Roexe% 'kk'orha lek%A 

;RØkSap feFkquknsdec/h% dke eksfgre~AA 

µ ckYehfd

lhih vkSj euq"; esa iQoZQ ;g gS fd lhih dks lzko 

xqfy;kus&”kekus esa viuh rjI-kQ ls oqQN esgur ugha 

gksrh! tks gksrk gS] Lo;eso gksrk gS ¯drq euq"; dks 

viuh izfrfØ;k,¡ xqfy;kus esa viuh LokHkkfod 

meM+u dks ,d fu;r lajpuk nsus esa] dHkh&dHkh  

dbZ&dbZ MªkÝ- V cukus gksrs gSa! blhfy, oM~ZLoFkZ  

us dfork dksµ“spontaneous overflow 
of powerful feelings ... recollected 

in tranquility” dgkA

VwVh gqbZ] fc[kjh gqbZ 
VwVh gqbZ] fc[kjh gqbZ pk;
	 dh nyh gqbZ ik¡o osQ uhps
		  ifÙk;k¡ esjh dfork
cky] >M+s gq,] eSy ls :[ks] fxjs gq,] xnZu ls 
fiQj Hkh fpiosQ

		  - - -oqQN ,slh esjh [kky]
		  eq>ls vyx&lh] feV~Vh esa
			           feyh&lh

nksigj&ckn dh /wi&Nk¡g esa [kM+h bar”kkj dh 
BsysxkfM+;k¡

tSls esjh ilfy;k¡ - - -
[kkyh cksjs lwtksa ls jI+kwQ fd, tk jgs gSa - - - tks
		  esjh vk¡[kksa dk lwukiu gS 
BaM Hkh ,d eqLdjkgV fy, gq, gS 
		  tks fd esjh nksLr gSA
			   µ 'ke'ksj cgknqj flag   
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Ü Hkk"kk osQ lkFk crkZo
Hkk"kk tks lcdh gS] igys ls gS mls u;h rjg ls cjrukA 
vkius Hkh yksxksa dks è;ku ls cksyrs lquk gksxkA vk;fj'k 
ys[kd tkWu fla”k vius dejs osQ ,d Nsn ls dkexkj  
fL=k;ksa dks ckrsa djrs lquk djrs Fks] ftlls mUgksaus Hkk"kk  
osQ u;s <ax lh[ksA ukxktqZu dh dfork esa Hkh vki  
ns[k ldrs gSa fd mUgksaus ̂ vcdh*] ̂ ekSyfljh*] ̂ VVosQ*  
tSls cksypky osQ 'kCnksa dk O;ogkj fd;k gSA Hkokuh  
izlkn feJ dgrs gaS fd ^ftl rjg rw cksyrk gS  
ml rjg ls fy[kA* ukxktqZu dgrs gSa ^tks ns[kks 
oks fy[kksA* ysfdu ;g ns[kuk Hkh dbZ rjg dk gks 
ldrk gSA j?kqohj lgk; dh bl dfork dks ysaµ

dkSa/A nwj ?kksj ou esa ewlyk/kj o`f"V
nqigj & ?kuk rky & mQij >qdh vke dh Mky
c;kj & f[kM+dh ij [kM+s] vk x;h I-kqQgkj
jkr & mtyh jsrh osQ ikj_ 
lglk fn[kh 'kkar unh xgjhA

;gk¡ ikuh osQ vusd laLej.k gSaA lkjh ;knksa dks 
,d lkFk tksM+ fn;k x;k gS vkSj bl rjg fc[kjs 
gq, vuqHko] HkVdh gqbZ ;knsa ,d fo"k; ;kuh ikuh 
ls tqM+ tkrh gSaA lc oqQN dks Le`fr esa tek djuk 
iM+rk gS vkSj fiQj dYiuk osQ lgkjs mUgsa tksM+uk 
iM+rk gSA vKs; dh bu iafDr;ksa dks ysaµ

f{kfrt us iyd lh [kksyh

red dj nkfeuh cksyh

;g fctyh pedus dk n`'; gSA yxrk gS tSlsµ 
nwj èkjrh&vkdk'k nks iydksa dh rjg [kqys vkSj dkSa/ 
gqbZA nkfeuh ;kuh fctyh ned dj ;kuh jks"k ls 
cksyhA ;gk¡ rqyuk Hkh dh tk jgh gSA ,d ph”k dks 
nwljh ph”k ls feyk dj ns[kk tk jgk gSA ,sls gh 
miek,¡ curh gSaA fiQj vkxs fcac curs gSaA 

(oqQN vk/qfud oqQN iqjkuh dfork,¡ i<a+s) buesa 
vkdk'k] ckny] 'kke] /wi] lwjt] 'kjn tSls 'kCn] 
iz;ksxksa ij è;ku nsaA vki ik,¡xs fd ;s 'kCn iqjkus  
le; ls ysdj vc rd dforkvksa esa rjg&rjg  
ls iz;qDr gksrs jgs gSa] vcµ 

�	 vius iksVI-kQksfy;ks osQ fy, ,slh&nks dforkvksa 	
	 (dfo osQ uke osQ lkFk) dks pqusaA 

�	 ;g è;ku j[ksa fd buesa bu 'kCnksa dk iz;ksx 	
	 vyx&vyx rjhds ls fd;k x;k gksA 

�	 vius bl lap;u esa ;g fVIi.kh Hkh fy[ksa fd  
	 ;s iz;ksx oSQls vyx gSaA

�	 vc mUgha 'kCnksa dk iz;ksx djrs gq, vki Hkh  
	 oqQN u;h dkO; iafDr;k¡ fy[ksaA

Read few poems (including contemporary 
poems). Observe closely how the words 
‘sky’, ‘cloud’, ‘sun’, ‘daylight’, ‘moon’ and 
‘evening’ are used. You might have noticed 
that these words have been used in different 
ways in different poems.

�	 For your portfolio, select two poems 		
	 (mention the Poet's name) where these 	
	 words have been used in different ways.

�	 Observe how these words are used in 		
	 different ways.

�	 Create a few new verses using these 		
	 words. 

�	 Include your comments and poems in 	
	 your portfolio.

xfrfof/µ1	 Activity–1
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fujkyk dh iafDr;k¡ gSaµ

Mkfy;k¡ cgqr lh lw[k xbaZ]
mudh u ifÙk;k¡ gqbZ ubZ]
vk/s ls T;knk ?kVk foVi]
cht dks pyk gS T;ksa {k.k&{k.k

;g ir>M+ dk iwjk fcac gS] ftlesa isM+ osQ fiQj 
ls cht dh vksj pyus dk f”kØ gSA ysfdu blh 
^cht dks pyk* esa iqu% l`f"V dh vk'kk Hkh gS] tks 
fd olar gSA bl rjg viuh tfVyrk esa ;g in  
,d lkFk ir>M+ vkSj olar ls tqM+k gSA

Hkk"kk dh oqQN ckrsa vkSj ukxktqZu dh dfork 
esa geus ns[kk fd oSQls lHkh KkusfUnz;k¡ ,d lkFk  
dke dj jgh gSaA vkidks fujUrj èofu;ksa dks idM+uk 
gSA dchj ^xxu ?kVk ?kgjkuh* dg dj ?kus cknyksa 
osQ ?kqeM+us vkSj muosQ xtZu dks O;Dr dj nsrs gSaA 
f=kykspu us Hkh cjlkr dh èofu;ksa dks idM+k gSµ 

Hkjh jkr Hkknksa dh -- - iFk -- - yidk og dkSa/k
nhfIr Hkj mBh vk¡[kksa esa bruh] fiQj ge rqe 
oqQN Hkh idM+ losQ u MhB ls_ Nk;k pkSa/kA
rM+ rM+ rM+ÙkM+kM+ /zkÄ~ /zk /zkÄ /zÄ /zqe~

vafre iafDr dh èofu;ksa] fo'ks"kdj ^M+* rFkk 
^Ä* dks ns[ksaA gj oLrq dh] gj vuqHko dh viuh 
èofu gksrh gS] vkidks mls <w¡<+uk iM+rk gSA iar us 
^>jrs gSa >kx Hkjs fu>Zj* esa ^>* èofu ls >jus osQ 
ukn dks O;Dr fd;kA nwljh vkSj fnudj us unh osQ 
fdukjs dh pk¡nuh jkr dh [kkeks'kh dks bl rjg 
O;Dr fd;kµ

xaMdh lqIr Fkh jsrksa esa
iaNh pqi uhM+ fuosQrksa esa
Fkk jksj 'kksj vx esa tx esa
pk¡nuh ltx Fkh tx Hkj esa

dfork vkSj fcac 
vkèkqfud dfork 'kCn&fp=kksa ;kuh fcackssa esa gh ckr 
djrh gSA fcackssa dh Hkk"kk ,d owQV Hkk"kk gksrh gSµ 

:id] miek] mRizs{kk vkfn vyadkjksa esa Hkh  
oqQN fcac lekfgr gksrs gSaµ  

oLrqvksa@Hkkoksa@fLFkfr;ksa dk 'kCn&fp=k ftudk  
lkE; ukVdh; <ax ls dfork mn~?kkfVr djrh gS

dkSu cw<+k nthZ 
cknyksa dh oSQFkh
lh jgk gS ,sls

rs”k gok dh lqbZ ls\
os lqugjs /kxs

fVed jgs tc&rc
b/j&m/j vkSj Vid jgh gSa mldh  

vk¡[ksa Fkdku lsA

;fn vkius fdlh cw<+s n”khZ dks iQVs lqFkUus dh 
eXu ejEer djrs ns[kk gS vkSj cw¡nk&ck¡nh osQ chp 
fctyh pedrh gqbZ Hkh ns[kh gS] rks le>saxs fd nks 
fp=k ,d gh fp=k esa iwj fn, x, gSa tSls µ jLlh 
iwjh tkrh gSA nks rjg dh ?kVukvksa esa lkE; dk 
mn~?kkVu vkidks FkksM+k pfdr djrk gS] vkSj  
mRlqdrk cw<s+ n”khZ ds fo"k; esa txrh gSµ  

vpkud og vius v¡/sjs dksus ls mBdj dfork 
dk uk;d gks tkrk gSA bl iwjh izfØ;k esa vk¡[ks  

Hkh [kqyrh gSa vkSj fp=k HkhA

Reprint 2026-27



fiQj vxyk loky Nan vkSj rqd dk Hkh gSA 
èofu;k¡ gh y; cukrh gSaA laxhr curk gSA y;ksa 
dh cuh gqbZ i¼fr ;k <k¡pk Nan gSA gj dfo dks 
mUgsa lh[kuk iM+rk gSA esgur djuh iM+rh gSA /hjs& 
/hjs os Nan brus vius gks tkrs gSa fd [kqn&c&[kqn 
iafDr;k¡ mUgh lk¡pksa esa <yus yxrh gSaA fiQj fujkyk 
tSls dfo u;s Nan Hkh cukrs gSaA ysfdu lPpk dfo 
Nan osQ fy, #drk ughaA vesfjdk osQ dfo okYV 
fàVeSu us x| esa egku~ dfork,¡ fy[khaA 

fganh esa fujkyk dh ^u;s iÙks* dh dfork,¡ 
i<+ dj nsf[k,A rc vkidks ;g Hkh yxsxk fd 
dfork fdlh Hkh fo"k;] fdlh Hkh ph”k ij fy[kh 
tk ldrh gSA fujkyk us ^xeZ idkSM+h* ij] u”khj  
vdcjkcknh us ^fry osQ yM~Mw* ij] us:nk us ^Ve-
kVj* vkSj ^ik;tkek* ij vkSj lqdkar Hkêðkpk;Z us 
^ekfpl dh rhyh* ij dfork,¡ fy[khaA ejkBh osQ 
ukenso <lky] ukjk;.k lqosZ tSls dfo;ksa us vius 
thou osQ futh i{kksa ij Hkh dfork,¡ fy[khaA ”k:jr 
gSµml oLrq osQ Hkhrj tkdj lRo dks [kkstus dhA 
Xkkfyc dgrs gSa fd ^drjs esa nfj;k dks ns[kuk gh 
okLro esa ns[kuk gSA ysfdu blosQ fy, yach vkSj 
xgjh rS;kjh ”k:jh gSA rc flI-kZQ dfork i<+uk dkI+kQh 
ugha gksxkA rc lc oqQN i<+uk&tkuuk gksxkA*

n'kZu] bfrgkl] vFkZ'kkL=k] jktuhfr vkSj foKku lc 
oqQN dk vè;;u ”k:jh gksxkA dchj egku~ dfo 
gSa vkSj nk'kZfud HkhA rqylhnkl Hkh dfo] nk'kZfud 
gSaA fujkyk vkSj izlkn HkhA eqfDrcks/ bfrgkl vkSj 
jktuhfr osQ fo}ku gSa vkSj vKs; lc oqQN osQ 
KkrkA bl rjg vkidks Hkh lc oqQN tkuuk&le>uk  

fujkyk dh gLrfyfi esa mudh ,d 
 vladfyr dfork ^cgqopu* ls lkHkkj

12 l`tu – II    Srijan – II

Ü ns[ksa xfrfof/@Activity 2 i`"B 44
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 lkfgfR;d Y¨s[ku   Literary Writing 13

gksxkA ysfdu tSlk fd vdcj bykgkcknh us fy[kk 
gSµ^b'oQ dks fny esa ns txg vdcj@bYe ls 'kkbjh 
ugha vkrh*A b'oQ eryc izseµlcls izseA nqfu;k dh 
NksVh&ls&NksVh] rqPN&ls&rqPN ph”k vkSj izk.kh ls izse 
vkSj lg&vuqHkwfrA nwljksa osQ nq%[k&lq[k esa 'kkfey  
gksukA ckWnys;j dh ,d dfork ^xyh osQ [kkt Hkjs 
oqQÙkksa* osQ ckjs esa gSA ukxktqZu dh ^eknk lwvj* vkSj 
mlosQ ^NkSuksa* osQ ckjs esaA eqoqQV/j ik.Ms dh ^[kksaeps 
okys* osQ ckjs esa vkSj dhV~l dh ^eVj dh Nhfe;ksa 
vkSj díw* osQ ckjs esaA dfork djus dk eryc 
gS lc oqQN ls izse djukA oqQN Hkh dfork osQ 
ckgj ugha gSA

dfork esa fdlh ns[kh xbZ oLrq ;k oLrqvksa] 
n`';ksa] ?kVukvksa vkSj eu esa mBus okyh Hkkoukvksa vkSj 
fopkjksa dks bl çdkj fijksuk gksrk gS fd ikBd ;k 
Jksrk ij mldk çHkko iM+sA dfork esa O;Dr dh xbZ  
Hkkouk,¡ mldh laosnuk dks Nq,¡A bldk vFkZ ;g 
gqvk fd dfork fy[kus ls igys gesa ph”kksa ls] 
n`';ksa&?kVukvksa ls xgjs rd tqM+uk gksrk gSA ml 
tqM+ko dh eu ij tks çfrfØ;k gksrh gS] mlh ls 
dfork curh gS vkSj rHkh og i<+us ;k lquus okyksa 
dks vius ls tksM+rh gSA

iSus nk¡rksa okyh
/wi esa iljdj ysVh gS
eksVh&rxM+h] v/sM+] eknk lwvj -- -

teuk&fdukjs
e[keyh nwcksa ij
iwl dh xquxquh /wi esa
iljdj ysVh gS
;g Hkh rks eknjs fgan dh csVh gS
Hkjs&iwjs ckjg Fkuksa okyh!

ysfdu vHkh bl oDr
NkSuksa dks fiyk jgh gS nw/
eu&fe”kk”k Bhd gS
dj jgh gS vkjke
v[kjrh ugha gS Hkjs&iwjh Fkuksa dh [khap&rku
nq/eq¡gs NkSuksa dh jx&jx esa
epy jgh gS vkf[kj ek¡ dh gh rks tku!

teuk&fdukjs
e[keyh nwcksa ij
iljdj ysVh gS
;g Hkh rks eknjs fgan dh csVh gS
iSus nk¡rksa okyh -- - 

µ ukxktqZu
izfrfuf/ dfork,¡
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'kCn
dfork 'kCnksa ls curh gSA ftl rjg fp=k jaxksa vkSj 
js[kkvksa ls] laxhr èofu;ksa ls] ewfrZ iRFkj vkSj feê ðh 
ls] oSls gh dfork 'kCnksa ls curh gSA eykesZ us vius 
,d fe=k ls dgk Fkkµ ̂ dfork fopkjksa ls ugha] 'kCnksa 
ls curh gSA* vkSj gj dfo dks viuh Hkk"kk osQ 'kCnksa 
ls nksLrh djuh iM+rh gSA xgjh varjaxrk curh gS] 
rc dfork curh gSA dkfynkl us bl varjaxrk dks 
^oko~Q* vkSj ^vFkZ* dh ,drk dgk FkkA lgh 'kCn 
dh ryk'k ls gh dbZ ckj dfork 'kq: gksrh gSA dbZ  
ckj dksbZ /qu] dksbZ ,d VqdM+k] ;k dksbZ ;knA  
/zqo 'kqDy dh ,d dfork gS ^gk*A blesa tSls 
ddgjk fy[kk tkrk gS oSls gh mUgksaus ^g* v{kj ls 
dfork jph gSA tSlsµ

g gk fg gh gq gw gs gks gkS ga g%
g g g g g g g g g g g g
gk gk gk gk gk gk gk gk gk gk  
gk gk ---------
g% g% ----------------

;g ,d 
vn~Hkqr dfork 
gS] g¡lus osQ 
brus izdkj gSa 
vkSj var esa ,d 
lÙkk/h'k dk naHk 
mHkjrk gSA blh 
rjg ,d vaxzs”kh 
dfork gS] tkWtZ 
gcZV dhµlsy 
(SAIL)] ftlesa 
osQoy ,d gh 

'kCn gSµ SAIL vkSj mls bl rjg iwjs i`"B ij 
ltk;k x;k gS ekuksa ^,d tgk”k leqnz esa cgqr nwj 
pyk x;k gks*

dfork dk fo"k;

,d ”kekuk Fkk tc ekurs Fks fd dfork mnkÙk 

fo"k;ksa vkSj egkHkkoksa osQ bnZ&fxnZ Nan vkSj 

vyadkj osQ rkus&ckus ls cquh tkrh gSµ 
^>huh&>huh chuh pnfj;k!* ;g pnfj;k vks<+dj 

euq"; eu ,d vyx rjg dk lq[k eglwl djrk 

gS] ,d vyx rjg dh vk'ofLr! djhc&djhc 

oSlh vk'ofLr tks vki ek¡ osQ vk¡py esa  

eglwl djrs gksaxs@djrh gksaxhA blh lq[k dks  

^jl* dgrs gSa] ukS rjg osQ jl ekus x, gSaµ 
aÜk`xkj] ohj] okRlY;] d:.kk] 'kkar] ohHkRl] gkL;] 

jkSnz vkSj vn~Hkqr! iqjkus yksx ekurs Fks fd ,d ckj 

esa ,d gh jl dk voxkgu djsa rks vPNkA u;h 

dfork ;kuh fo'o;q¼ osQ ckn dh dfork  

us cgqr&ls pyu rksM+sA mlesa ls ,d pyu ;g 

fd dfork dk fo"k; oqQN Hkh gks ldrk gS]  

fd ,d lkFk dbZ jlksa vkSj dbZ foijhr 

eu%fLFkfr;ksa dk voxkgu vkSj foy;u vkèkqfud 

dfork us eafpr fd;kµblls mldh nw:grk  

c<+h ysfdu og thou dh okLrfodrk osQ vkSj 

djhc gqbZA okLrfod thou esa Hkh ,slk 'kk;n 

gh gksrk gS fd osQoy ,d Hkko ;k ,d gh jl 

vkiosQ fpÙk ij Nk;k jgsA n;k] d#.kk] izse] ?k`.kk] 

Øks/ vkSj tqxqIlkµdbZ Hkkoksa dk /q¡/ydk&lk  

fpÙk ij Nk;k jgrk gSA ek¡ dh xksnh esa ysVs  

jgus dk larks"k okRlY; vkSj 'kkUr jl dk 

mnkgj.k ekfu, rks ysVs&ysVs gh ijh{kk dh fpUrk 

;k fdlh cw<+s fHk[kkjh dh fLFkfr ij {kksHk ;k 

fdlh Hkh vU;k; ij xqLlkµbu Hkkoksa ls Hkh vki 

iw.kZr;k rks eqDr ugha gksrsA

vkÑfr dfork dk ,d uewuk
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 lkfgfR;d Y¨s[ku   Literary Writing 15

Ü
   
�	 dforkvksa dks rjg&rjg ls fy[kus dh ijaijk 	 	
	 jgh gSA o.kksZa&iafDr;ksa dh la[;k osQ vk/kj ij 	 	
	 bUgsa vyx&vyx uke fn, tkrs jgs gSaA tSlsµ 	 	
	 nksgk] pkSikbZ] NIi;] cjoS] gkbowQ] lkWusVA

�	 vius iksVZI-kQksfy;ks osQ fy, budh fo'ks"krk,¡ 	 	
	 fyf[k,A vc vyx&vyx ik¡p ,slh dfork@ 	 	
	 Nanksa dk laxzg djsaA 

�	 There are various forms and styles of writing 	
	 poems. They have been given different 		
	 names like ‘haiku’, ‘limerick’, ‘couplet’, 		
	 ‘sonnet’ ‘ballad’, ‘ode’ and ‘lyric’.

�	 For your portfolio collect five poems,  
	� one for each form mentioned above and 

describe their features. 

^jkenkl* dfork dk ;g izFke izk:i gSA dfork osQ nkSjku 'kCnksa vkSj okD;ksa esa  

fn[kus okys ifjorZu ;g fn[kkrs gSa fd l`tu izfØ;k osQ nkSjku f'kYi Hkh Hkko vkSj ifjos'k ls fu/kZfjr gksrk gSA

xfrfof/µ3	 Activity–3

Srijan Hindi Unit 1.indd   15 10/09/2024   10:11:39
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y;
blh rjg dksbZ ,d /qu ;k dksbZ ,d y; iwjh 
dfork dks tUe ns ldrh gSA lwjnkl dk izfl¼ 
in gSµ^vktq rks c/kb cktS eafnj egj esa*A bls 
i<+rs gq, yxrk gS tSls dksbZ mUeÙk y; vkidks 
?ksjrh tk jgh gS vkSj vki [kq'kh ls Hkj tkrs 
gSa] vki ukpus yxrs gSaA ,sls gh rqylhnkl dk  
^guqekuckgqd* vkidks vkst] 'kfDr vkSj fo'okl ls 
Hkj nsrk gSA dHkh&dHkh dksbZ ,d&vk/ iafDr vkiosQ 
Hkhrj xw¡trh jgrh gS vkSj mlls ,d u;h dfork cu 
tkrh gSA e[nwe dh dfork gSµ^vkidh ;kn vkrh 
jgh jkr Hkj*A bl iafDr dks ysdj iSQ”k us Hkh ,d 
'kkunkj dfork fy[khA rks ,sls Hkh dfork gksrh gSA 
lqHkk"k eq[kksikè;k; dh ,d dfork gSµ^;srs ;srs 
------*A vki fganh esa ,d dfork cuk,¡ ^pyrs pyrs 
-------* lsA tSls&

pyrs pyrs
	 nwj nwj dqN nwj vkSj rc
pyrs pyrs
	 unh feysxh
ikuh NyNy
	 jsrh xhyh
pyrs pyrs
	 uko feysxh
			   ikj feysxk-----

vki bls vkxs c<+krs tk,¡A vkSj fiQj bls nsf[k,µ

py py
?kj py
'kke gqbZ vc ?kj py

iaNh ykSVs ?kj py ----

	 ,d mnkgj.k ysaµ^nwj gS vkdk'k] /jrh  
	 ikl gS*A bls igyh iafDr cukdj vki ,d 	
	 dfork fy[ksaA mls c<+krs tk,¡A 

vki cl fy[ksaA tSls cksyrs gSa oSls fy[ksaA tks 
Hkh lqurs gSa mls dfork esa Mky nsaA tks Hkh ns[krs 
gSaa mls dfork esa Mky nsaA dfork fy[kus dk fu;e 
;gh gS fd bldk dksbZ fu;e ugha gSA cl dfork,¡ 
if<+,] i<+rs jfg, vkSj rc vkiosQ Hkhrj Hkh ,d 
dfork tUe ysxhA ;g oqQN ,slk gS tSls dye 
(grafting) yxk;k oSls gh dfork dh Hkh dye 
yxrh gSA

vc vki viuh f[kM+dh ij [kM+s gksdj ckgj 
nsf[k, vkSj tks Hkh ns[k jgs gksa] lqu jgs gksa] mls 
fy[krs tkb, bl rjgµ 

eSaus f[kM+dh [kksyh
ckgj /wi gS
vkdk'k nwj gS [kwc uhyk cM+k 70 ,e ,e dk inkZ
gok de gS isM+ [kM+s gSa iÙks ”kjk&lk fgy jgs gSa
xkfM+;k¡ py jgh gSa eksVj lk;fdy rs”kh ls xqtjh 
,d cPpk nkSM+rk tk jgk gS
dksbZ tksj ls g¡lkµdkSu\
?kj dh ?kaVh cthµdkSu\
,d fxygjh eq>s ns[k jgh gS] oqQN cksyhµoSQls\
,d dkSvk Hkh gSµpkykd /wrZ 'kkfrj gksf'k;kj 		
	 cqf¼eku\
lksprk gw¡ nhokj esa f[kM+dh u gks rks\
rks D;k gksxk\ -- -

dksbZ Hkh ,d n`'; yhft,µmldk ,d NksVk&lk 
js[kkfp=k 'kCnksa ls bl rjg [khafp, fd vFkZ osQ ihNs 
,d vkSj vFkZ >k¡drk u”kj vk, tSlsµ  

igsyh esaµrhrj osQ nks vkxs rhrj
rhrj osQ nks ihNs rhrj

Ü
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 lkfgfR;d Y¨s[ku   Literary Writing 17

vkxs rhrj] ihNs rhrj
cksyks fdrus rhrjA

rhrj osQ ihNs ,d vkSj rhrj u Hkh gks vkSj 
vfHk/k esa gh ckr dgh tk, rks mlesa ,d ukVdh; 
ck¡diu ykuk gksxk] rHkh ckr dfork dh Js.kh esa 
vk,xhA 

vki fouksn oqQekj 'kqDy dk miU;kl if<+, 
^nhokj esa ,d f[kM+dh jgrh Fkh*A dfork nhokj esa 
f[kM+dh gh rks gSA og gj nhokj esa gj ?kj esa gksrh 
gSA mls dksbZ Hkh [kksy ldrk gSA vkSj mlosQ ikj ,d 
u;h nqfu;k esa igq¡p ldrk gSA osQnkjukFk flag dh 
bl dfork dks ysaµ 

fy[kw¡xk
,d u ,d fnu ”k:j fy[kw¡xk ------
----------------------
,d&,d xa/
,d&,d Li'kZ dks fy[kw¡xk
,d&,d /M+du
,d&,d lk¡l dks fy[kw¡xk 

,d u ,d fnu ”k:j fy[kw¡xk		   

;g çHkko rHkh iSnk gks ldrk gS] tc dfo 
dfork osQ fo"k; ls [kwc vPNh rjgµ[kwc xgjkbZ 
rd ifjfpr gksrk gSA ;g dkS'ky dfork fy[kuk 
'kq: djrs gh fdlh u;s dfo esa ugha vk tkrkA  
/hjs&/hjs] vH;kl ls fodflr gksrk gSA ysfdu gk¡] 
ph”kksa dks ns[kus] muls tqM+us vkSj muosQ vanj fNih 
dfork dks igpkuus dh n`f"V 'kq: ls gh fodflr 
djuh gksrh gSA

egknsoh oekZ dh 'kq#vkrh vfHkO;fDr

rqryk miØe 

BaMs ikuh esa ugykrha]

BaMk panu bUgsa yxkrha]

budk Hkksx gesa ns tkrha]

fiQj Hkh dHkh ugha cksys gSaA

ek¡ osQ BkoqQj th Hkksys gSaA 

;g rqdcUnh ml le; dh gS] tc esjh  
voLFkk N% o"kZ ls vf/d ugha jgh gksxhA 
- - - ek¡ 'khrdky esa Hkh ik¡p cts lcsjs BaMs  
ikuh ls Lo;a Luku dj vkSj eq>s Hkh ugyk dj 
iwtk osQ fy, cSB tkrh FkhaA eq>s d"V gksrk Fkk 
vkSj esjh cky cqf¼ us vuqeku yxk fy;k Fkk 
fd muosQ cspkjs BkoqQj th dks Hkh d"V gksrk  
gksxkA eSa lksprh Fkh fd ;fn BkoqQj th oqQN 
cksysa rks ge nksuksa osQ d"V nwj gks tkosa] ij os 
oqQN cksyrs gh ugha FksA 

lkHkkj] egknsoh lkfgR;&1

Ü ns[ksa xfrfof/@Activity 4 i`"B 55
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oQfork fy[kus dh 'kq#vkr
ftrus fnuksa eSa xk¡o esa jgk] esjh dfork bu 

xq:ioksZa dk vfuok;Z vax cuh jghA dbZ fnu igys 

gh eq>s tSls gkSy yx tkrk fd vcdh dkSu&lh 

dfork i<w¡xkA fiNys lkyokyh rks [kks&[kok pqdh 

gksrhA ubZ fy[kuh iM+rhA ?kj ls LowQy tkrs gq,] 

tekr esa cSBs gq,] okil vkrs gq,] [ksyrs gq,] eu 

lrjsa tksM+us esa yxk jgrkA dHkh dkfI-kQ;s u feyrs_ 

dkfI-kQ;s feyrs rks dgus ;ksX; ckr u gksrhA ^iQj 

iQj iQjkVs fd;w¡ jsy ibZ] vTt 'kkbn oy uudk.ks 

ns tk jgh gS* tSlh lrjsa mu dforkvksa esa gksrhaA 
µ pksyk Vkfd;k¡okyk] gjHktu flag

jks”kxkj vkSj dfork
;g vuk;kl ugha gS fd cpiu ls gh [ksy&[ksy 
esa dfork cukus dh tks 'kq#vkr gksrh gSA og vkxs 
pydj vke vkneh dh jks”kh&jksVh dk lk/u Hkh gks 
tkrh gS] njvly dfork dh y; thou osQ lkFk 
?kqy&fey tkrh gS rks thus dk lyhdk nsrh gSµcgqr 
ls cM+s dfo;ksa us ck”kkj ls dfork dk fj'rk cukus 
dh igy dh gS& 

pus ”kksj xje
puk cukoSa ?kklhjkeA fut dh >ksyh esa nwdku
puk pqjeqj pqjeqj ckSysA ckcw [kkus dks eqag [kksyS
puk [kkoS rkSdh eSukA cksyS vPNk cuk pcSuk
puk [kk; xI-kwQju eqUukA cksyS vkSj ugha oqQN lqUukA

	 µ Hkkjrsanq gfj'panz

tkM+ksa esa fiQj [kqnk us f[kyok;s fry osQ yM ™ó
gj ,d [okaps esa fn[kyk;s fry osQ yM ™ó
dwps xyh esa gj tk fcdok;s fry osQ yM ™ó

µ u”khj vdcjkcknh] thouh vkSj ladyu

D;k I;kjh&I;kjh ehBh vkSj iryh ddfM+;k¡ gSa
xUus dh iksfj;k¡ gSa] js'ke dh rdfy;k¡ gSaA
I-kQjgkn dh fuxkgsa] fljh dh galsfy;k gSa
etuw¡ dh lnZ vkgsa] ySyk dh vaxqfy;k gSaA
D;k ueksZuk”kqd bl vkxjs dh ddM+h
vkSj ftlesa [kkl dkfI-kQj floaQnjs dh ddM+h
tks ,d ckj ;kjksa bl ”kkdh [kk;s ddM+h
fiQj tk dgha fd mldks gjfx”k u Hkk;s ddM+h
fny rks ^u”khj* x'k gS ;kuh eaxk;s ddM+hA
ddM+h gS ;k d;ker] D;k dfg;s gk; ddM+hA 

  µ u”khj vdcjkcknh] thouh vkSj ladyu

vke vkneh Hkh ck”kkj ls dfork dks tksM+us dh 
[kwclwjr dksf'k'k djrk jgrk gSµ

dPph xjh rk”kkA pkj vkB vkus esa [kktk
rk”kxh u;h ik tkA cu tk,xk rw jktk

vkidk è;ku fd/j gS] 
lkM+h dh nqdku b/j gSA

esVªks fuekZ.k esa dke djus okys e”knwjksa dh 
lko/kuh cjrus osQ fy, fy[kh xbZ dfork nsf[k,&

iSj esa twrk flj ij Vksih
lnk lyker mldh jks”kh jksVh

18 l`tu – II    Srijan – II
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III- dgkuh ys[ku

thou dks viuh vk¡[kksa ls ns[kks vkSj tSlk bls ikvks oSlk gh bl ij 

fy[kksA
µ izsepan

vuqHko thou esa izk;% gj le; gksrs jgrs gSaA ?kj ij cSBs] vkl&ikl 
?kwers ;k dgha nwj ;k=kk osQ nkSjku HkhA ysfdu gj vuqHko dgkuh ugha cu 
tkrkA izk;% ,d n`'; dgkuh dk cht&fopkj curk gSA ;g n`'; gekjs 
jks”kejkZ osQ dk;Z&O;kikj ij vkèkkfjr Hkh gks ldrk gS vkSj dHkh&dHkkj 
vuk;kl mifLFkr gqvk HkhA 

vf/d izHkkoh ogh n`'; gksxk ftls vkius djhc ls ns[kk&ij[kk 
gksA ftldh ”;knk&ls&”;knk tkudkjh vkidks gksA ;gh gksrh gS dgkuh 
dh dPph lkexzhA ;gh dgkuhdkj dk vuqHko curk gSA blls dgkuh 
dh fo"k;&oLrq curh gSA bl ij vk/kfjr dgkfu;ksa esa ,d vkarfjd 
'kfDr gksrh gSA ;gh og 'kfDr gS tks eeZ dks Nwrh gSA

lân; dh u”kj
lân; O;fDr vius pkjksa vksj tks oqQN ns[krk gS] mlls izHkkfor gksrk 
gSA mls gj rjI-kQ viuh dgkuh osQ fy, dPph lkexzh iSQyh u”kj 
vkrh gSA ysfdu gj n`'; dgkuh ugha cu tkrkA dF; dh [kkst dk 
dke iwjk djus osQ fy, var%izsj.kk ”k:jh gSA ;gh jpuk dks vkRek ls 
tksM+rh gSA mlls tqM+dj gh ge lR; dh vuqHkwfr dj ikrs gSaA blh osQ 
”kfj;s dgkuh fy[kus okyk O;fDr var'psruk dh ml xgu ihM+k rd 
¯[kpk pyk tkrk gS tks og vuqHko dj pqdk gksrk gS] ysfdu mlls 
eqDr ugha gks ikrkA

vDlj] vkius yksxksa dks ;g dgrs lquk gksxk fd veqd n`'; vkt 
Hkh vk¡[kksa esa clk gqvk gSA mldk ;g cl tkuk gh crkrk gS fd n`'; 
esa oqQN ,slk vo'; jgk gksxk ftldh otg ls og vfoLej.kh; cu 
x;kA mlls eqfDr rHkh gks ldrh gS tc vki dgkuh esa mls mrkjdj 
j[k nsaA vkb, ,d dgkuh i<+saµ

dFkkud eSa bl n`f"V ls cqurk 

gw¡ fd ekuo&pfj=k esa tks oqQN 

lqanj gS] og mHkjdj lkeus 

vk tk,A ;g ,d my>h  

gqbZ izfØ;k gSA dHkh bldh 

izsj.kk ,d O;fDr ls feyrh 

gS ;k dHkh fdlh ?kVuk ls ;k 

fdlh LoIu ls] ysfdu  

esjs fy, ;g ”k:jh gS fd  

esjh dgkuh dk dksbZ  

euksoSKkfud vkèkkj gksA
µizsepan

Reprint 2026-27



20 l`tu – II    Srijan – II

ikoZQ esa jksrk gqvk vkneh

t;jke ikoZQ osQ ikl ls xq”kj jgk FkkA rHkh mlus fdlh oQh jksus dh vkok”k lquhA jksrk gqvk og 
vkneh dg jgk Fkkµ¶gk; eSa yqV x;k -- - vjs eSa rks ywV x;k js¿¿ -- -¸

ftKklko'k t;jke osQ dne [kqn&c&[kqn ml vkok”k dh rjI-kQ c<+ x,A tc rd og ml jksrs 
gq, vkneh rd igq¡prk] oqQN vkSj yksx Hkh b/j&m/j ls ogk¡ vk igq¡ps FksA

fdlh us iwNkµ¶vjs&vjs] D;k gks x;k\¸
nwljs us dgkµ¶yxrk gS] cspkjk ckgj ls vk;k gSA¸
vkWfI-kQl ls ?kj ykSVrh ,d efgyk us iwNkµ¶D;k gqvk HkkbZ] dksbZ crkvks rks lgh!¸
t;jke us ns[kk] jksrs gq, vkneh us fdlh rjg [kqn dks l¡Hkkyrs gq, dgkµ¶D;k crkm¡Q th] xk¡o 

ls esjs lkFk oqQN le>nkj nksLr vk, FksA ysfdu 'kgj vkdj tkus D;k gqvk] mu lcdh er ekjh 
xbZA ns[krs&ns[krs] viuh lkjh tek&iw¡th yqVk nhA gs jke] vc D;k gksxk!¸

t;jke lkspus yxkµ^,slk tkus D;k gqvk gksxk bl cspkjs osQ lkFk!*
rHkh tqV vkbZ HkhM+ esa ls oqQN vkok”ksa ,d lkFk vkb±µ¶ns[kus esa rks ;s Hkh ckSjk;k&lk gh yxrk 

gSA pyks pysa ;gk¡ ls] viuk dke ns[ksa! dkSu tkus] ;gk¡ ;g jksrk jgs vkSj bls ns[kus osQ pDdj esa 
dksbZ gekjh tsc gh lkI-kQ dj MkysA oSls Hkh fdlosQ ikl gS bruk iQkyrw oDr ;gk¡ - - -¸

t;jke dks jksrs gq, vkneh ls lgkuqHkwfr gks vkbZ FkhA mlus vkxs c<+dj mlls iwNkµ¶oSQls yqV 
xbZ lkjh tek&iw¡th HkkbZ\¸

og cksykµ¶vjs HkS;k] gesa D;k ekywe Fkk fd ,slk x”kc gks tk,xk! ge rks ck”kkj ls xq”kj jgs 
FksA rHkh ,d vkneh lkeus ls vk x;kA esjs nksLr osQ gkFk esa uksVksa dh xM~Mh ns[kdj cksykµ^nl #i;s 
nks] chl ys yksA* nksLr us mls nl&dk ,d uksV fudkydj Fkek fn;kA cnys esa mlus mls chl&dk 
djkjk uksV okil dj fn;kA ;g ns[k] esjs nwljs lkFkh dks Hkh mRlkg vk x;kA mlus ml vkneh  
ls dgkµ^esjk lkS&dk uksV ys yks vkSj cnys esa nks lkS #i;s ns nksA* og rks igys gh rS;kj Fkkµ 
^eq>s dgha tkuk gSA ykvks tYnh fudkyksA* lkFkh us mls lkS&dk uksV fn;k rks mlus rqjar nks lkS  
#i;s ykSVk fn,A¸
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¶;g rks [kwc jgh!¸ t;jke osQ eq¡g ls fudykA
¶vjs [kwc D;k jgh] esjs rhljs lkFkh us tc ,slk ns[kk rks mls tkus D;k gqvk] mlus gekjh lkjh 
tek&iw¡th ml vutku osQ gkFk esa /j nhA¸
¶fiQj D;k gqvk\¸ t;jke lesr dbZ yksxksa us ,d lkFk iwNkA
mlus #¡/s&xys ls fudyrh vkok”k esa crk;kµ¶fiQj D;k gksuk Fkk th] og /wrZ iSlk gkFk esa vkrs 

gh cksykµ^;g iSlk rks cgqr ”;knk gSA bls nksxquk djus osQ fy, rks eq>s ?kj ij cSBdj earj iw¡Qduk 
iM+sxkA rqe ;gha Bgjks] eSa nl feuV esa vkrk gw¡A* rcls tks x;k] vHkh rd ugha ykSVkA iwjs pkj ?kaVs gks 
x,A vc eSa D;k d:¡A ge lc nksLr bl 'kgj esa vkdj Nys x, gSaA¸

t;jke dks ml ij n;k gks vkbZA og mlls oqQN dgrk] blls igys gh HkhM+ esa ls ,d efgyk 
cksyhµ¶;s rks 'kgj gS HkS;k! ;gk¡ ”kjk l¡Hky osQ jguk pkfg,A iSlk Hkh dHkh cxSj dkedkt osQ nksxquk 
gksrk gS D;k\ vc rks rqe ;s [kSj eukvks fd rqEgkjk lkeku cpk jg x;k -- -¸

t;jke dks yxk] og efgyk Bhd gh dg jgh gSA mlus nl&dk ,d uksV jksrs gq, vkneh dks fn;k 
vkSj cksykµ¶yks HkS;k] vc 'kgj esa ”kjk l¡Hky dj jgukA¸

ns[krs&ns[krs] HkhM+ esa ls oqQN vkSj yksxksa us Hkh ml vkneh dks oqQN&u&oqQN nsuk 'kq: dj fn;kA
tkrs&tkrs t;jke us ns[kk] ml vkneh osQ ikl vPNh&[kklh jde bdêòk gks xbZ FkhA

mi;qZDr dgkuh esa t;jke ;fn ikoZQ osQ ikl ls 
u xq”kjrk rks ml jksrs gq, vkneh dks u ns[k ikrkA 
vkSj u ns[krk rks fiQj dgkuh dk cht&fopkj gh 
u curkA

;g vko';d ugha fd dgkuh esa ftl rjg dk 
o.kZu vk;k gS] og gw&c&gw ys[kd us ns[kk gh gksA gks 
ldrk gS] dgus dks ;g n`'; eg”k bruk gks fd ,d 
yqVk&fiVk&lk O;fDr ikoZQ esa cSBk jks jgk gksA ys[kd 
dks ;g ns[kdj ml O;fDr osQ izfr lgkuqHkwfr gks vkbZ 
gksA gks ldrk gS] mlls] mlus oqQN iwN Hkh fy;k 
gksA ml le;] tYnh esa gksus osQ dkj.k og ogk¡ u 
#d ldk gksA ysfdu dgkuh dk cht&fopkj ;gha 
ls mlosQ lkFk gks fy;k gks - - - fd ,slk D;ksa vkSj 
oSQls gqvk gksxk Hkyk!

Ü
lqn'kZu dh ^gkj dh thr* ;k izsepan dh ^bZnxkg* 
dgkuh [kkst dj i<+sa vxj mls vki fy[ksaxs rks 
oSQlh cusxh\ fy[kdj nsf[k,A

(vf/dka'k cM+s dgkuhdkj vius 
'kq#vkrh nkSj esa ,slk djrs jgs gSaA)

Read the story ‘Idgah’ by 
Premchand or ‘The  Portrait  
of a Lady’ by Khushwant Singh.  
Try writing on the same  
themes and see how the  
stories turn out.

(Many accomplished authors have followed 
this method in their formative years)

xfrfof/µ5	 Activity–5
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fdLlk ,d cM+s ys[kd dk
dgkuhdkj tc Lo;a ;g lksprk gS fd mldk dgkuh fy[kuk 'kq:  
oSQls gqvk rks og foLe; ls Hkj tkrk gSA D;ksafd tc rd og ^dgkuh 
oSQls fy[kw¡\* ij fopkj djrk jgk vkSj tc og dgkuh fy[k pqdk] 
bu nksuksa osQ chp dk le; oSQls vkSj dc fudy x;k] mls [kcj gh 
ugha gksrhA

izsepan osQ ckn gq, dgkuhdkj tSusanz oqQekj dk fdLlk bl lanHkZ 
esa iBuh; gSµ

tc rd pkgrk jgk fd dgkuh fy[kw¡ rc rd lksprk jg 
x;kµ^oSQls fy[kw¡\* vkSj tc fy[kh xbZ] rc irk Hkh u Fkk fd 
og dgkuh gSA

ckr ;ksa gqbZA oDr [kkyh Fkk vkSj eSa ugha tkurk Fkk fd viuk 
D;k cukm¡QA nqfu;k esa ,d ek¡ dh ekI-kZQr esjk ukrk FkkA 'ks"k nqfu;k 
Fkh vkSj eSa vius esa can vyx FkkA ,d cw¡n vyx gksdj lw[k 
ldrh gS] eSa Hkh lw[k gh jgk FkkA - - - fnu osQ oqQN ?kaVs rks ykbczsjh 
osQ lgkjs dkVrk Fkk] ckdh oqQN [kke[;kyh vkSj eVjx'rh esaA

bl gkyr esa tks igyh dgkuh gqbZ og ;ksa fdµ,d iqjkus lkFkh  
Fks ftudk C;kg gqvk FkkA HkkHkh i<+h&fy[kh FkhaA if=kdk i<+rh  
Fkha vkSj pkgrh Fkha fd oqQN fy[ksa] ftlls mudk fy[kk Nis vkSj  

rLohj Hkh NisA ge Hkh eu&gh&eu ;g pkgrs FksA nksuksa us lkspk oqQN fy[kuk pkfg,A r; gqvk  
fd vxys 'kfuokj dks nksuksa dks viuk fy[kk gqvk ,d nwljs osQ lkeus is'k djuk gksxkA 'kfuokj vk;k  
vkSj ns[kk fd mudh dgkuh rS;kj FkhA gesa oqQN ckr idM+ esa u vk ldh Fkh fd oqQN] fdlh  
fo"k; ij fy[k tkrkA ,sls ,d g +Ýrk] nks g +Ýrs fudy x,A HkkHkh rks Hkh oqQN&u&oqQN fy[k tkrh Fkha]  
;gk¡ fnekx nqfu;k Hkj esa ?kwedj Hkh dksjk&dk&dksjk jgrk FkkA ge viuh bl gkj dks ysdj  
eu&gh&eu vksNs iM+s tk jgs FksA gksrs&gksrs ge tM+ gks x,A lksp fy;k fd oqQN vius ls  
gksus&gkusokyk ugha gSA ;g viuk fudEekiu bl rjg r; gks pqdk Fkk fd ,d fnu ?kVh ,d  
fnypLi ?kVuk dks geus T;ksa&dk&R;ksa dkx”k ij mrkj MkykA tkdj HkkHkh dks lquk;kA ?kVuk HkkbZ&lkgc  
vkSj HkkHkh dks ysdj FkhA HkkHkh ytkbZ] exj [kq'k Hkh gqbZA eSa ekurk gw¡ fd og igyh dgkuh Fkhµ 
tks fiQj tkus D;k gqbZ\ 	

(̂ eSaµesjh igyh dgkuh* ls lkHkkj)

tSusaæ oqQekj
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;gh tSusanz oqQekj ckn esa fganh osQ vn~Hkqr  
dFkkdkj cusA vc pysa] jksrs gq, vkneh dh dgkuh 
osQ lkFkA

ikoZQ esa jksrs gq, vkneh osQ n`'; ls ys[kd xgjk 
tqM+ko eglwl u djrk rks og mldh Le`fr esa clrk 
gh ughaA ,sls vusd n`'; gksrs gSa] tks lkekU; :i ls 
vk¡[kksa osQ lkeus vkrs ”k:j gSa ysfdu izHkkfor ugha 
djrsA vkidh var%psruk dks >d>ksjrs ughaA

bl le; nqfu;k dk lcls nq%[kh O;fDr ikoZQ esa 
jksrk gqvk ogh balku gS ftls mlus ns[kk gSA mldh 
os'k&Hkw"kk vkSj n;uh; :i dgkuh osQ cht&fopkj 
dks oqQN foLrkj nsrkA mlesa ys[kd dh dYiuk 
Hkh tk tqM+rhA mls yxrk fd izk;% xk¡o&dLcksa ls 
vk, lh/s&lkns yksxksa dks 'kgj osQ prqj&lqtku yqVsjs 
cgyk&iqQlykdj ywV ysrs gSaA

dYiuk osQ ia[k tc ;FkkFkZ n`'; ls tqM+ tkrs 
gSa rks cht&fopkj jpukRed foLrkj ikus yxrk 
gSA vc rd osQ vfTZkr vuqHkoksa esa ls oqQN vkSj 
mlh osQ lkFk vk tqM+rs gSaA ftruk ml ij euu 
gksrk tkrk gS] mruk gh jpko c<+rk tkrk gSA tc 
;g ncko c<+ tkrk gS] rc jpuk&izfØ;k izkjaHk gks 
tkrh gSA ;gh og {k.k gksrk gS] tc dgkuh fy[kus 
okyk lpeqp ;g r; dj ysrk gS fd ;g jgh esjh 
u;h dgkuh dh ”kehuA

vuqHko ;k vuqHkwfr

vuqHko dk ns'k&dky ls caèku ugha gSA fy[ks 

tkus dk dksbZ le; rks gksrk ughaA oqQN {k.kksa esa 

vuqHko gksrk gSA tks Bhd&Bhd vuqHko gS og rks 

ml {k.k esa jg x;k] blfy, tks fy[kus osQ dke 

vkrk gS] og vuqHkwfr gS] vuqHko ughaA vuqHkwfr 

osQ cy ij tks ckgj vkrk gS og vkiosQ vanj  

ls eFkdj vkrk gSA blfy, eSa dgrk gw¡ fd  

tks vuqHko dk ys[ku gS og ;FkkFkZ dk ys[ku] 

vki yk[k dksf'k'k djsa] gks gh ugha ldrkA 

ysfdu vuqHkwfr esa gksrk gS vkSj ;FkkFkZ esa  

vFkZ vki viuh rjI-kQ ls Mkyrs gSaA viuh vksj  

ls tc vki mlesa vFkZ Mkysaxs] rHkh vki ekusaxs 

fd og vkidh jpuk gSA
µ tSusaæ oqQekj

dgkuh dh jpkoV
dkSu tkus] dgkuhdkj us bl dgkuh dk fdruk 
:i n`'; esa lpeqp ns[kk gSA ;FkkFkZ esa ns[kk n`'; 
tc gekjh Le`fr esa cl tkrk gS vkSj jpuk dk 
cht&fopkj cuus yxrk gS rks mlesa gekjh dYiuk 
dk esy Hkh gksus yxrk gSA

eku yhft,] bl dgkuh osQ ys[kd us ikoZQ esa 
jksrs gq, vkneh dks rks ns[kk] ysfdu mldh dgkuh u 
lquhA flI-kZQ ;g ns[kk fd yksx mldh n;uh; gkyr 
ij rjl [kkdj oqQN flDosQ mldh rjI-kQ mNky jgs 
gSaA rc] ;g lp gksxk fd chp dk n`'; dgkuh esa 
ys[kd dh dYiuk ls vk;k gSA ysfdu vHkh ”kjk 
Bgfj;s] ;g lc vuk;kl ugha gks tkrkA

jksrs gq, vkneh dks ns[kdj ys[kd dk lân; 
mlls tqM+kA tqM+k rks mls yxk fd og nq%[kh gSA mls 
ftKklk gqbZ fd ,slk vkf[kj D;ksa gS\

cl] ;gha ls fopkj dh jpkoV izkjaHk gks xbZA 
ckj&ckj ys[kd mls ns[krs gq, n`'; esa ykSVrk vkSj 
fiQj mldh jpkoV esa Mwc tkrkA mls yxrk gS fd 

Ü ns[ksa xfrfof/@Activity 6 i`"B 57
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jpuk&izfØ;k
ikoZQ esa jksrk gqvk O;fDr vkSj dgkuhdkj osQ  
vfTZkr vuqHkoksa dk esy jpuk&izfØ;k dh 'kq#vkr 
cu ldrh gSA ;gh gS dgkuh dh vly 'kq#vkrA 
dgkuh dh ;g 'kq#vkr izk;% fopkj esa gksrh gSA 
dkx”k ij rks ;g cgqr ckn esa mrjrh gSA

ge fdlh ik=k fo'ks"k] fLFkfr] ifjos'k ;k ?kVuk 
dks n`'; esa Lo;a ns[kdj vFkok fdlh vkSj dk ,slk 
vuqHko lqudj Hkh fdlh dgkuh dh jpuk&izfØ;k 
izkjaHk dj ldrs gSaA ikoZQ esa jksrs gq, O;fDr dk 
n`'; dksbZ Hkh O;fDr fdlh vkSj dks lquk ldrk gSA 
lqukrs oDr ;g laHko gS fd n`'; esa og viuh vksj 
ls Hkh oqQN tksM+dj lquk nsA ;g tksM+uk gh dYiuk 
dk ;FkkFkZ ls esy gSA

jksrs gq, bl O;fDr dh dgkuh] tc ys[kd 
osQ efLr"d esa nkSM+rh gS] mls cspSu djus yxrh 
gSA mls yxrk gS fd cxSj bls dkx”k ij mrkjs ;k 
oaQI;wVj ij oaQikst fd, og jg ugha ldrk] le> 
yhft, fd dgkuh vc vkdkj ysdj gh jgsxhA ,sls 
esa dgkuh fy[kus okys dk lewpk è;ku fiQj dgkuh 

osQ dF; ij osaQfnzr gks vkrk gSA og lkspus yxrk 
gS fd bls c;ku d:¡ rks fdl rjg! ;g fopkj esa 
dgkuh dk nwljk izkjaHk gSA

izLrqfr
dgkuh dh fo"k;oLrq gh ugha] mls O;Dr djus dk 
ekè;e Hkh vkd"kZd gksuk pkfg,A u, dgkuhdkj 
izk;% igys osQ dgkuhdkjksa dh udy djus yxrs gSaA 
blls og lk;kl mu tSlk gksus dh dksf'k'k djus 
yxrs gSaA ijaijk vkSj dgkuh dh fo'ks"krkvksa osQ ckjs 
esa tkudkjh gksuk rks vPNk gS] ysfdu ml tSlk gh 
djus yxuk Bhd ughaA 

oLrqr% dgkuh dk dF; vius lkFk gh dgus 
dh laHkkouk,¡ Hkh ysdj vkrk gSA tc ge mls izLrqr 
djus osQ rjhosQ osQ ckjs esa vk'oLr gks tkrs gSa] cl 
rHkh mldh ,d Hkk"kk Hkh cuus yxrh gS vkSj dgkuh 
dk :i HkhA izk;% ;g lc gekjs dF; osQ vuq:i 
<yrk tkrk gSA dgha laoknksa esa rks dgha fooj.k ;k 
pfj=k&fp=k.k esaA

fy[krs&fy[krs :i cnyrk Hkh gS
;g drbZ ”k:jh ugha fd tSlk dgkuhdkj us lkspk] 
Bhd oSlk gh :i dgkuh Hkh ysrh pyh tk,xhA 
igys ls iwjh rjg lksp&le>dj fy[kh xbZ dgkfu;k¡ 
lkI-kQ x<+h gqbZ u”kj vkrh gSaA blfy, ;g ”k:jh 
gS fd tc vki fdlh dgkuh dh ”kehu ij 
dke djuk 'kq: djsa] [kqn dks mldk ,d lân;  
gelI-kQj ekusaA mlosQ lkFk pyrs jgsaA dgha og 
[kqn vkidks ys tk,xh rks dgha vki mldh v¡xqyh 
idM+dj dgsaxs µ ^pyks] ”kjk b/j pyrs gSaA* ;g 
dgkuh dh lgt izfØ;k gSA blesa vusd var vkSj 
rjhosQ cu ldrs gSaA njvly] blls thou] lekt 

Ü
,d dgkuhdkj vius ns[ks&lqus laalkj dks dgkuh 
esa dPps eky dh rjg bLrseky djrk gSA

vc rd vkius Hkh vius iksVZI-kQksfy;ks esa cgqr 
lh jpuk,¡ fy[kh gaSA fy[kus osQ vius vuqHko 
dks jpukRed <a+x ls fy[ksaA 	

Story writers use their observations of the 
world around them as raw material. 

So far, you have written many creative 
pieces for your portfolio. Keeping in view 
your experience of writing, attempt a 
creative piece on the process of writing.
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fI-kQYe ^ln~xfr* OksQ n`'; 

vkSj le; dks le>us esa lI-kQyrk gkfly gks ldrh gSA ;gh izfØ;k  
/hjs&/hjs dgkuhdkj esa ;g reh”k iSnk djrh gS fd fdlh ?kVuk&fo'ks"k 
dk fooj.k ns nsuk Hkj dgkuh fy[kuk ugha gSA gj vPNh dgkuh ,d 
lR; dk la/ku Hkh djrh gSA lkekU;&lh fn[k jgh ?kVuk dks dgkuhdkj 
dh n`f"V ls ,slk foLrkj feyrk gS fd og vFkZoku~ gks mBrh gSA

izsepan dh dgkuh ^ln~xfr* crkrh gS fd tUe ls gh dksbZ cM+k 
ugha gks tkrkA ;gk¡ nq[kh dh e`R;q ,d rjg ls iafMr ?kklhjke osQ 
o”kwn dks cseryc lkfcr djrs gq, pkSadkrh [kcj ykrh gSA izsepan dk  
dFkkdkj Hkkjrh; lekt ij flI-kZQ izgkj gh ugha djrk] xgjh d#.kk 
vkSj volkn Hkh mitkrk gSA

lcdh viuh dgkuh 
eku yhft,] jksrs gq, bl vkneh dh dgkuh dks dksbZ nwljk dgkuhdkj 
fy[krkA og bls ;g :i Hkh rks ns ldrk Fkk fd blosQ lkFkh bls 
blfy, NksM+ x, fd ;g rks yqV&fiV pqdk Fkk] vc bls lkFk j[kdj 
D;k djsa\ gks ldrk gS] LVs'ku ij mrjrs gh mldk lkjk lkeku ysdj 
dksbZ pair gks x;k gksA

pfy,] ;gh eku ysrs gSa fd nwljk dgkuhdkj Hkh dgkuh dks blh rjg 
vkxs c<+krk tSlh ;g lcls igys dgkuhdkj us fy[kh gSA ysfdu og var 
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cny nsrkA iSls isaQddj pys x, yksxksa osQ ckn ,d  
iqfyl okyk vkrk vkSj mlosQ iwjs iSls cVksjdj pyrk 
curkA /edkrk vyx] fd Hkh[k ek¡xuk vijk/ gSA

dksbZ Hkh dgkuh gekjh lksp] le> vkSj vuqHkoksa 
osQ vk/kj ij viuk :i cny ldrh gSA D;k 
;g ugha gks ldrk fd HkhM+ esa ls ,d ukStoku 
mls igpkudj vkxs c<+s vkSj jksrs gq, O;fDr ls 
dgsµ^vjs tXxw dkdk vki! pfy, esjs lkFk] vc 
vkidks ijs'kku gksus dh dksbZ ”k:jr ughaA* ,sls  
esa ;g dgkuh nwljk gh :i ys ysrhA 

¶dgkuh osQ fy, okrkoj.k dh idM+ xgjh  
gksuh pkfg,A lgh pfj=k lgh yksxksa esa feyrs  
gSaA lgh yksxksa dh tM+sa xgjh gksrh gSaA¸

µ blkd ¯lxkj] vesfjdh dFkkdkj

,d ys[kd dh lcls cM+h leL;k l`tu osQ 
mfpr {k.k ;k d.k dks igpkuuk gh gSA vius 
vki os [kkl {k.k gesa izsfjr djrs gSaA ge 
dFkk&oLrq dh ryk'k esa ugha HkVdrsA n'kk vkSj 
fn'kk osQ izfr tkx:drk gh gekjs vareZu dks 
m}sfyr djrh gSA dgrh gSµ¶yks - - -;gh og 
{k.k gSA NksM+uk er-- -bls Fkke yksA¸

µ ,e- Vh- oklqnsou uk;j] (ey;kye dFkkdkj) 
,d lk{kkRdkj esa 

lksbZ gqbZ psruk dks txk,A mldh Hkkoukvksa dk 
mUu;u djsA og oqQN ,slk djs fd thou dks 
xgjkbZ ls Nwrs gq, ikBd dks ml ij fopkj djus 
dks foo'k dj nsA

fdlh Hkh u, ys[kd dks c¡/s&c¡/k, rjhosQ 
ij dgkuh fy[kus ls cpuk pkfg,A mldh dgkuh 
fdruh Hkh vux<+ D;ksa u gks] viuh gksuh ”k:jh gSA 
vuqHkwfr dks 'kCnksa esa ck¡/us dh u;h dksf'k'k gh u;h 
ih<+h dh u;h dgkuh curh gSA lp ckr rks ;g gS 
fd gj u;h vuqHkwfr vius lkFk ,d u;h Hkk"kk Hkh 
ysdj vkrh gSA

cgqr ls dgkuhdkj vlj iSnk djus osQ fy, 
Hkkoqdrk dk lgkjk ysus yxrs gSaA izk;% Hkkoqdrk dk 
vfrjsd dgkuh dks de”kksj djrk gSA u”kj vkus 
yxrk gS fd ys[kd us izHkko iSnk djus osQ fy, 
vfrfjDr iz;kl fd;k gSA tgk¡ ;g iz;kl vyx ls 
fn[kk] ogha jpuk de”kksj gqbZA (efDle xksdhZ us 
vius ys[k ^eSaus fy[kuk oSQls lh[kk\* esa dgk gSµ 
¶fyvks rksYlrks; us esjh dgkuh ^NCchl iq#"k vkSj 
,d yM+dh* i<+us osQ ckn dgk Fkkµ 

^rqEgkjk ranwj Bhd txg ij ugha gS*A irk 
pyk fd ranwj dh vk¡p ls ukuckb;ksa dk psgjk 
ml rjg ped ugha ldrk Fkk ftl rjg eSaus 
mldk o.kZu fd;k FkkA esjs ^I-kQksek xksnsZeso* esa 
HksanhLdk;k dh ppkZ djrs gq, ps[k+kso us dgk 
^yxrk gS mlds rhu dku gSaµ,d mldh 
Bqîóh ij Hkh gSµns[kks!* vkSj ckr lgh Fkh] 
D;ksafd og ftl izdkj jks'kuh dh vksj eq¡g 
fd, gqbZ Fkh] og xyr FkkA bl izdkj dh 
xyfr;k¡ pkgs fdruh NksVh yxsa] cM+s egÙo 
dh gksrh gSaA lkekU;r% ;g cgqr dfBu 
dke gS fd vkneh Bhd&Bhd 'kCn <w¡< ys 

Ü ns[ksa xfrfof/@Activity 8 i`"B 61

dgkuh dk mís'; vkSj vlj
dgkuh dk lcls cM+k mís'; ;g gksuk pkfg, fd 
og i<+us okys dh laosnuk dks mtkxj djsA mldh 
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vkSj mUgsa ,slh rjrhc ns fd de&ls&de  
'kCnksa esa cgqr dqN O;Dr gks tk,] fd 'kCnksa 
esa fdI-kQk;r dh tk, vkSj fparu dks cMs+ 
foLrkj esa fudy tkus fn;k tk,] fd 'kCnksa 
osQ ekè;e ls ltho fp=kksa dh jpuk dh tk, 
vkSj laf{kIr rFkk lqanj :i ls ,d ik=k dh 
eq[; fo'ks"krkvksa dh O;k[;k dh tk, - - -A  
'kCnksa osQ ekè;e ls yksxksa vkSj oLrqvksa esa ^jax 
Hkjuk* ,d ckr gS vkSj mUgsa ltho cukdj_ 
ekuks rhuksa vk;keksa esa fpf=kr djuk] bl izdkj 
fd os 'kkjhfjd :i ls n'kZuh; gks tk,¡ tSls 
fd rksYlrks; osQ ^;q¼ vkSj 'kakfr* osQ ik=k gSa_ 
fcYoqQy nwljh ckr gS - - -¸

gj dgkuhdkj dh gj dgkuh vPNh vkSj 
izHkko'kkyh gh gks] ;g ”k:jh ugha A ”kjk ;g NksVh 
dgkuh i<+ dj ns[kasA

lks;k gqvk cPpk

cPpk lks jgk gS] tSls cq¼ dk vorkjA 
v/eqanh vk¡[ksa] eklwe psgjk vkSj oqQN u 
dgrs gq, Hkh] ijs'kku fd, ns jgk gS cPpkA 
tkxrk] rks tkus D;k dj jgk gksrk!
cPpk cs[kcj gS bl lc ls fd eSa lksp jgk 
gw¡ mlosQ ckjs esaA ;k fiQj fuf'pr fd mls 
NksM+ dj vkSj lkspw¡xk Hkh D;k!
cPps osQ gksaB cgqr gkSys ls fgys gSaA tSls 
f[ky jgh gks nks ia[kqfj;k¡A >k¡drs gSa xqykch 
elw<+s vkSj nwf/;k nk¡rA fc[kj xbZ gS ,d 
Hkksyh xa/A 
cPpk ys jgk gS lk¡l ,d j +ÝrkjA tSls mls 
fdlh ph”k dh fI-kQØ gh u gksA 
fdruk csfI-kQØ gS og! tSls cPpk gh jgsxk 
ges'kkA

eSfDle xksdhZ vkSj fyvks rksYlrks;
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Ü
;g dgkuh vkdkj esa NksVh ”k:j gS] ysfdu gj ikBd bldk vkuan 

dgkuh dh rjg ugha mBk ldrkA mls blesa dgkuhiu [kks;k gqvk u”kj 
vk,xkA mls yx ldrk gS fd ;g dgkuh gS ;k dfork\ lksrs gq, cPps 
dks ns[k dj fy[kk x;k ,d fp=k gS ;gA ys[kd us blesa Hkksys cPps 
dh csfI-kQØh ij vius vuqHko dks j[k Hkj fn;k gSA blesa mldh ;g 
fpark Hkh lkFk pyh vkbZ gS fd cM+s gksus ij ;g csfI-kQØh unkjn gks 
tk,xhA ikBd bl my>u esa iM+ tk,xk fd cPpk gh D;ksa jgsxk og! 
cM+s gksdj D;ksa og lgt vkSj fuf'par thou ugha th ldrk! ,slh 
jpuk,¡ lgt fn[krs gq, Hkh tfVy gksrh gSaA 

'kSyh rks jpuk dk vyadkj gSA tgk¡ dksbZ vuqHkwfr rhoz gksrh gS] 
ogk¡ f'kYi [kqn curk pyk tk,xkA rduhd vkSj dF; ?kqy&feydj 
gh ,d vPNh dgkuh cukrs gSaA dgkuh ls vki D;k vkSj oSQls dguk 
pkgrs gSa] ;g fopkj /S;ZiwoZd djuk pkfg,A njvly] tks dguk gS 
ogh jpuk esa djuk Hkh gksrk gSA

;fn ge blh jksrs gq, vkneh dh dgkuh dh ckr djsa] rks dguk 
pkgus okyh ;g ckr ”;knk vklkuh ls le>h tk ldrh gSA bl dgkuh 
dk ,d :i ;g Hkh gks ldrk Fkk fd ikoZQ esa og ywVsjk xzkeh.kksa dks 
cgdkdj fudy tkrkA dgkuhdkj viuh lkjh {kerk blh n`'; dks 
izHkkoh cuk nsus esa yxk nsrk FkkA 

,sls esa ;g ,d ?kVuk dk fooj.k Hkj gksdj jg tkrkA dgkuh esa 
fdlh vuqHko dk 'kkfey gksuk lkFkZd rc gksrk gS tc og futh 
ls lkoZtfud esa cny tk,A xkSj dhft,] jksrs gq, O;fDr dks ns[k 
oqQN O;fDr rks ,sls Hkh Fks tks ogk¡ [kM+k gksuk rd equkflc ugha le> 
jgs FksA mUgsa yx jgk Fkk fd ;g rks oDr dh cckZnh gSA njvly] ;s ,sls 
yksx Fks tks fdlh nwljs ;k vifjfpr osQ nq%[k&nnZ esa 'kkfey gksuk oDr 
dh cckZnh le>rs gSaA t;jke ,sls yksxksa esa ls ugha gSA og vkxs c<+dj 
jksrs gq, vkneh ls iwNrk gSµ¶oSQls yqV xbZ lkjh tek&iw¡th] HkkbZ\¸

mldk ;g iz'u iwNuk gh mlosQ nq%[k osQ lkFk tqM+uk gSA mls tqM+rk 
ns[k HkhM+ esa ls dbZ vkSj vifjfpr psgjs Hkh mlesa fnypLih ysus yxrs 
gSaA tkuuk pkgrs gSa fd tks oqQN gqvk] og vkf[kj gqvk oSQls! jksrs gq, 
vkneh ls mldh nq%[kHkjh dFkk lquus osQ ckn t;jke gh og igyk 
vkneh gS tks mldh enn djus osQ fy, nl #i;s dk uksV nsrk gSA

lp iwNsa rks dgkuh rHkh lkFkZd curh gS tc fdlh dks fdlh 

ikuh js ikuh µ  
“Water, water everywhere...” 

mi;qZDr fp=kksa ls lacaf/r ;s nksuksa 
'kh"kZd fdlh dgkuh osQ 'kh"kZd 
Hkh gks ldrs gSaA blh rjg vki 
Hkh oqQN vU; 'kh"kZd nsdj ^ikuh 
dh dgkuh* fyf[k,A 

The titles of the pictures given 
above can be used as titles of 
stories as well. Similarly, can 
you think of a title for a story 
on water? Once you decide 
the title, write a short story  
on ^Water.*

xfrfof/µ9	 Activity–9
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ls tksM+sA ;gk¡ t;jke osQ :i esa igys vkneh dh 
ryk'k gh dgkuh dks cM+k cukrh gSA ;fn og pkgrk 
rks lh[k nsus okyh ml efgyk dh rjg gh nks&pkj 
'kCn dgdj jksrs gq, vkneh dks oqQN le>krk vkSj 
pyrk curkA ysfdu mlus ,slk ugha fd;kA

pfy,] vc ”kjk ,d nwljs n`'; dh ckrsa djrs 
gSaA ;gh t;jke lkgc ,d fnu cl ls fnYyh 
vkj- osQ- iqje~ dh cl esa cSBsA ns[krs D;k gSa fd 
cM+h&lh ixM+h igus ,d vkneh igyh lhV osQ ikl 
vkdj [kM+k gks x;k gSA vPNs&[kkls Mhy&MkSy vkSj 
Hkkjh vkok”k esa ew¡Nksa okyk vljnkj psgjk ns[kdj 
gj dksbZ mldh ckr lquus yxkA og Loj dks oqQN 
d#.k cukdj dg jgk Fkk fd esjk lkjk ifjokj uhps 
[kM+k gSA ge yksx dy jkr gh ckgj ls 'kgj fnYyh 
igq¡ps FksA lkjk lkeku gekjs lkFk gS] cl iSls okyk 
FkSyk dksbZ ysdj pair gks x;kA eSa vPNs ?kj&ckj 
dk vkneh gw¡A vxj vki yksx eq>s ifjokj lfgr 
ykSVus dk fdjk;k ns nks rks vkidk fd;k tUe Hkj 
ugha Hkwyw¡xkA irk ns nksxs rks vkidk iSlk igq¡prs gh  
euhvkMZj ls Hkst nw¡xkA

t;jke us mls igyh ckj ns[kk gksrk rks 'kk;n 
mldh izfrfØ;k oqQN vkSj gksrhA mlus I-kQkSju igpku 
fy;k] ;g rks ogh vkneh gS tks ijlksa Hkh blh rjg 
yksxksa ls iSls ek¡x jgk FkkA 

D;k ;g n`'; ys[kd ls igys tSlh dgkuh 
fy[kok ldrk gS\ ughaA ;g dgkuh ,d vyx gh 
:i ys ysxhA ;gk¡ t;jke tSlk pfj=k yksxksa dks ew[kZ 
cukus okyksa dk HkaMkiQksM+ djus osQ dke vk ldrk 
gSA gks ldrk gS] og rqjar [kM+k gks tk, vkSj cl 
esa cSBs yksxksa ls dgs fd bldh ckrksa esa er vkukA 
;g blh rjg iSls ,saBrk gSA ;g Hkh gks ldrk gS 
fd oaQMDVj ls dgdj mls cl ls mrjok nsA ;kuh 
ys[kd n`'; osQ Hkhrj dh lPpkbZ dks igys ij[krk gS 

vkSj fiQj mls viuh dgkuh dh fo"k;oLrq cukrk gSA 
bl dke esa mldh ekuo euksfoKku dh le>] lgt 
Kku] thou&vuqHko vkSj lcls mQij foosd lgk;d 
curk gSA dgkuh lp dks lp dh rjg rks dgrh 
gS] >wB dks Hkh lp dh rjg dg ldrh gSA 

dgkuh dk 'kh"kZd
izk;% u, dgkuhdkj bl xI-kQyr esa iM+ tkrs gSa fd 
dgkuh dk 'kh"kZd oSQls jpsa! igys dgkuh fy[ksa ;k 
'kh"kZd\

vPNk ;gh gS fd igys dgkuh fy[kh tk,A 
fy[ks tkus osQ nkSjku ;fn dgkuh dk 'kh"kZd vkiosQ 
lkFk&lkFk pyrk jgk rks dgkuh iwoZfu/kZfjr var dh 
rjI-kQ c<+us yxsxhA iwoZfu/kZfjr var mUgha dgkfu;ksa 
dk gksrk gS tks x<+h tkrh gSaA lk;kl x<+h tkus okyh 
dgkfu;k¡ vius lkFk ys[kd osQ iwokZxzg ysdj vkrh gSaA

dgkuh futh vuqHkwfr gksrs gq, Hkh ,slh fo/k  
gS tks lekt dk vuqHko cuus dh {kerk j[krh gSA 
;fn ;g losZ{k.k fd;k tk, fd nqfu;k osQ ”;knkrj 
vPNs dgkuhdkjksa us dgkuh igys fy[kh ;k 'kh"kZd 
rks ifj.kke ;gh lkeus vk,xk fd 'kh"kZd ckn esa 
fy[ks x,A

Ü bl rLkohj dks ,d vPNk lk 'kh"kZd nsa
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'kh"kZd dgkuh osQ fy, igyk vkd"kZ.k curk 
gSA mlesa lewph dFkk dk eeZ vk tk, rks og  
lkFkZd gks tkrk gSA izsepan dh ^iap&ijes'oj*  
dgkuh dk 'kh"kZd blls csgrj D;k gks ldrk FkkA 
jksrs gq, bl ckyd dh dgkuh dk ,d 'kh"kZd vki 
Hkh lksfp,A

dgkuh dh Hkk"kk
dgkuh dk dF; vius lkFk ,d Hkk"kk&laosQr ysdj 
vkrk gSA og crkrk gS fd 'kCnksa dh bl dyk dks 
lk/k oSQls tk,! 'kCn vius lkFk èofu;k¡ Hkh ykrs 
gSaA buosQ lg;ksx ls gh vuqHkwfr o laosnuk dh  
izLrqfr gksrh gSA jpuk osQ eeZ dks iwjh rjg ”kkfgj 
djus dh gekjh rS;kjh gh Hkk"kk dks laokjrh gSA

fdlh Hkh ys[kd osQ fy, ;g tkuuk ”k:jh gS 
fd tc rd ge viuh dFkk&Hkk"kk osQ egÙo dks 
ugha le>saxs rc rd iBuh; jpuk dj ikuk laHko 
ughaA gesa vius izR;sd 'kCn] lw{ere euksHkko vkSj 
Hkk"kk dks vFkZoku~ cukus okys rÙoksa osQ izfr tkx:d 
gksuk gksxk rkfd jpuk esa mldk izokg lgt vkSj 
iBuh; gks losQA

&Nh&bZ&bZ&NDd* xkM+h fgyhA fgjkeu us vius 
nkfgus iSj osQ vaxwBs dks ck,a iSj dh ,M+h ls 
oqQpy fn;kA dysts dh /M+du Bhd gks xbZA 
- - - ghjkckbZ gkFk dh cSaxuh lkI-kQh ls gkFk  
iksaNrh gSA lkI-kQh fgykdj b'kkjk djrh gSa - - -
vc tkvks - - -A vkf[kjh fMCck xq”kjk] IysVI-kQkeZ 
[kkyh - - - lc [kkyh - - - [kks[kys - - - ekyxkM+h 
osQ fMCcs! nqfu;k gh [kkyh gks xbZ ekuks! fgjkeu 
viuh xkM+h osQ ikl ykSV vk;kA¸

µ iQ.kh'oj ukFk js.kq

(rhljh dle] mI-kZQ ekjs x, xqyI-kQke)

Hkk"kk dh jokuh curh gS mlosQ eqgkojksa] O;atuk 
:iksa] y; vkSj laxhr lsA bldk dF; osQ lkFk 
?kqy&feydj vkuk gh Hkk"kk esa jpuk dk cuuk gSA 
;g jpuk dh ek¡x osQ vuq:i laosQrksa esa Li"V] 
vfHk/kRed ;k O;atuk iz/ku gks ldrh gSA

jksrs gq, vkneh dh dgkuh dks ;fn pkj ys[kd 
vius&vius vank”k esa izLrqr djsaxs rks Hkk"kk osQ pkj 
:i gekjs lkeus gksaxsA blesa le;] LFkku] fLFkfr 
vkSj pfj=kksa dk lE;o~Q è;ku u j[kus okyk dFkkdkj 
vPNh dFkk&Hkk"kk ugha ns ldrkA

Hkk"kk esa cgqr ph”ksa ns[kuh iM+rh gSaA lcls 
cM+h ph”k tks eSa eglwl djrk gw¡] og ;g gS 
fd esjh Hkk"kk esa ^fjvykb”M VªwFk* dh] esjh 
laosnuk dh iwjh ekufld izfØ;k ls dgh gqbZ 
Hkk"kk gS ;k flI-kZQ tkuh] lh[kh vkSj lquh gqbZ 
Hkk"kk gS\ bu nks ph”kksa esa varj djuk cgqr 
”k:jh gS] D;ksafd Hkk"kk dks bl le; Hkz"V 
djus okys cgqr ls rÙo gekjs pkjksa rjI-kQ g Sa - - -  
jpukdehZ dk Hkk"kk osQ izfr D;k ^,VhV~;wM*  
gksuk pkfg,] laosnuk dh izfØ;k ls xq”kj dj ,d 
ys[kd dk 'kCn fdl rjg fudyrk gS] bldk 
,d mnkgj.k eSa ek[ksZt dk nsrk gw¡A ek[ksZt us ,d 
txg ckrphr esa dgk gS fd eSa miU;kl fy[k 
jgk FkkA fy[krs&fy[krs vpkud ^ve:n* 'kCn  
eSaus fy[kk vkSj #d x;kA ge yksx jks”k rjg&rjg 
osQ 'kCn fy[krs gSaA ysfdu mUgksaus vkxs tks ckr 
dgh] og ”;knk egÙoiw.kZ gS fd eq>s ,slk yxk 
fd eSa ̂ve:n* 'kCn fy[k rks jgk gw¡ ij ̂ve:n* 
dk Lokn vkSj xa/ eq>s vius Hkhrj ls vk ugha  
jgh gSA eSa flI-kZQ ml 'kCn dks fy[k jgk gw¡A tc  
rd eSa ml ph”kµ^ve:n* dks eglwl u d:¡] 
[kkrs gq, eq>s oSQlk yxk Fkk] ve:n dk Lokn D;k 
Fkk] ve:n dh xa/ D;k Fkh] ;s ph”k tc rd  
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vius Hkhrj eSa txk ugha ldrk] rc rd esjh  
jpuk esa ne dgk¡ ls vk,xkA 

µ jktsaæ ;kno] dgkuhµvuqHko vkSj vfHkO;fDr

jpuk osQ Lrj ij dgkuh dgha vf/d lqxfBr 
fo/k gSA fopkjksa dh ,drk] laosnuk dh ,d 
y{;rk] Hkk"kk dh o`Qi.krkµlc oqQN Hkyk oSQls 
l¡Hkys\ ;gh og dlkSVh gS ftl ij dksbZ&dksbZ 
jpuk gh [kjh mrjrh gSA

µ Jhirjk;

lHkh fy[k ldrs gSa dgkuh
vkerkSj ij ;g /kj.kk gS fd dgkuh fy[kus osQ 
fy, fo'ks"k fdLe dk O;fDr gksuk vfuok;Z gSA oqQN 
yksx rks ;g Hkh dgrs gSa fd dgkuhdkj tUetkr 
gksrs gSaA ;g nksuksa gh ckrsa lkS izfr'kr lgh ugha gSaA 
dksbZ Hkh O;fDr dgkuhdkj cu ldrk gSA blosQ 
fy, ”k:jh gS vkl&ikl dks ckjhd u”kj ls ns[kuk] 
ftuls dgkuh dk fp=k curk gSA ftruh esgur ls 
;g dke fd;k tk,xk] dgkuh mruh gh izkekf.kd 
vkSj izHkko'kkyh cu ik,xhA

;kn dhft, vkius vius vkidks ek¡ ;k 
vè;kid dh Mk¡V@l”kk ls cpkus osQ fy, fdruh 
gh >wBh dgkfu;k¡ x<+h gkasxhA ;kuh vkiosQ ikl og 
dyk igys ls ekStwn gSA vc mls ,d vPNh dgkuh 
dk :i nsdj nsf[k,A vki ik,¡xs fd >wBh dgkuh 
x<+us osQ fy, Hkh vkidks oqQN lPps vuqHko] oqQN 
ns[ks&lqus n`';] oqQN dgkfu;ksa dks i<+dj tkuh ckrsa] 
oqQN dgkuh dgus osQ vyx&vyx rjhosQ vkSj bls 
viuh Hkk"kk esa fijksus dh dyk dh ”k:jr gksxhA 
”kkfgj gS blls vki Hkk"kk laca/h vusd ckjhfd;k¡ 
Hkh lh[ksaxsA

Ü             
dgkuh esa laokn dk cM+k egÙo gksrk gSA uhps fn, x, 
laoknksa dks i<+saA dYiuk dhft, fd ;s i'kq] if{k;ksa] 
isM+&ikSèkss osQ chp gks jgs laokn gSaA mUgsa fyf[k,A vc 
bu laoknksa dks vk/kj cukdj ,d dgkuh fyf[k,A 

(n`'; nks cPpksa osQ chp fdrkc i<+us dks ysdj yM+kbZ 
py jgh gS)

ehuk &	 cM+h eqf'dy ls ;g fdrkc esjs gkFk yxh 		
	 gS_ bls Hkh rqeus ys fy;k\
'khuk &	 gj ckj dksbZ fdrkc igys rqEgha D;ksa i<+ksxh\
ehuk &	 D;ksafd eq>s i<+uk vkrk gSA
'khuk &	 vPNk! eq>s Hkh i<+uk vkrk gSA
ehuk &	 pyks] i<+ks rksA
'khuk &	 ,d daI;wVj gSA bl ij nks cPps cSBs gSaA		
	 nksukas ,d lkFk dkVwZu ns[k jgs gSaA 
ehuk &	 rqeus oSQls i<+k\ dy okyh fdrkc rks rqe 		
	 ugha i<+ ikb± FkhaA 
'khuk &	 blesa fp=k tks gSA eSaus vuqeku ls i<+ fy;kA
ehuk &	 vPNk pyks] ge feydj i<+rs gaSA 

;gk¡ nks cPpksa dh ckrphr vkius i<+h] vxj nks isM+ 
;k nks i'kq vkil esa ckr djsa rksA

Dialogues form a very important part of a short 
story. Read the following dialogue between two 
girls. Now, imagine a world where animals and 
birds can talk. Write a short story with birds and 
animals as characters and use the given dialogue 
in their conversation. 

Meena:	I got this book with great difficulty  
	 and now you have taken it away?

Sheena:	Why should you always get to read 		
	 every book first?

Meena:	Because I know how to read.

Sheena:	Well, I too can read.

Meena:	Oh, can you? Go ahead and read!

Sheena:	There is a computer. There are two 		
	 children watching some cartoons. 

Meena:	Hey! How did you read that? You		
	 couldn’t read the book yesterday!

Sheena:	That’s because there are pictures in this 		
	 book. I guessed what was written!

xfrfof/µ10	 Activity–10
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eku yhft,] vki vius LowQy osQ ikl cSBs ,d 
pkVokys dks vkèkkj cukdj ,d dgkuh fy[kus dh 
lksp jgs gSaA rks blosQ fy, lcls igys rks ;g ns[kuk 
gksxk fd dgkuh esa og pkVokyk oSQls ,d pfj=k osQ 
:i esa [kM+k gks ldrk gSA mldh ,d&,d gjdr] 
cPpksa osQ lkFk mldk cjrko] pkV cukrs oDr gkFkksa 
dh rs”kh] elkyk feykus osQ le; dh y;kRedrk] 
iSls ysuk vkSj cdk;k ykSVkuk ;k xzkgd dks vkdf"kZr 
djus osQ mlosQ rkSj&rjhosQ D;k gSa! mldh cksyh vkSj 
ok.kh oSQlh gS\ vkiosQ Hkhrj tc ;g pfj=k dgkuh 
esa [kM+k gksus yk;d cu tk,xk rc vki mldh 
dgkuh dg ldrs gSaA

dgha pfj=k rks dgha ekgkSy cukrh gS dgkuhA 
izsepan dh dgkuh ̂ bZnxkg* dks xkSj ls if<+,A nsf[k, 
fd oSQls dFkkdkj us bZnxkg dk thoar ekgkSy  
dgkuh esa mrkjdj j[k fn;k gSA dgha ;g fooj.k esa 
gS rks dgha laoknksa esaA nsf[k, rks ”kjk µ

¶mlus nqdkunkj ls iwNk µ ^;g fpeVk fdrus 
dk gS\*
nqdkunkj us mldh vksj ns[kk vkSj dksbZ vkneh 
lkFk u ns[kdj dgk] ^og rqEgkjs dke dk ugha 
gS thA*
^fcdkmQ gS fd ugha\*
^fcdkmQ D;ksa ugha gSA vkSj ;gk¡ D;ksa ykn yk, 
gSa\*
^rks crkrs D;ksa ugha] oSQ iSls dk gS\*
^NS iSls yxsaxsA*
gkfen dk fny cSB x;kA
^Bhd&Bhd ik¡p iSls yxsaxs] ysuk gks rks yks] 
ugha pyrs cuksA*
gkfen us dystk e”kcwr djosQ dgk µ ^rhu 
iSls yksxs\* ;g dgrk gqvk og vkxs c<+ x;k 
fd nqdkunkj dh ?kqM+fd;k¡ u lqusA

ysfdu nqdkunkj us ?kqM+fd;k¡ ugha nhaA cqykdj 
fpeVk ns fn;kA gkfen us mls bl rjg oaQèks ij 
j[kk] ekuks canwd gS vkSj 'kku ls vdM+rk gqvk 
lafx;ksa osQ lkFk vk;kA¸

tSlk n`';] oSlh Hkk"kkA ;g n`'; laoknksa esa  
cuk gSA 

gj dgkuh osQ fy, ;g ”k:jh ughaA dgha&dgha 
vkidks dFkk osQ fy, ekgkSy rS;kj djuk gksxkA ;g 
Hkk"kk ls n`'; cukus dk ,slk dke gS ftlesa jl  
gksuk cgqr ”k:jh gSA lw[ks n`'; esa vkd"kZ.k ugha  
gksrkA ysfdu n`'; Hkh dgkuh dh dFkkoLrq osQ 
vuq:i gh cusxkA cusxk rHkh tc dgkuhdkj dh 
u”kj igys mls idM+sxhA n`'; dk ;g idM+uk 
gh ckjhfd;ksa dh idM+ djuk dgykrk gSA cM+k  
dgkuhdkj ogh cu ldrk gS tks pfj=kksa dks [kM+k 
djus osQ lkFk dFkk osQ ifjos'k dks Hkh n`'; esa 
cny nsA ikBd dks ;g n`'; gh dFkk dh Le`fr 
djkrs gSaA ysfdu bldk ;g vFkZ ugha fd dgkuhdkj 
dh Hkk"kk viuk lkjk ”kksj n`';kRedrk esa gh yxk 
nsA dgkuh osQ eeZ rd igq¡pkus osQ fy, Hkh Hkk"kk 
dh egRoiw.kZ Hkwfedk gSA dHkh ;g laoknksa esa vkrh 
gS rks dHkh eu%fLFkfr;ksa dks [kksyus esaA bldk la;r 
vkSj vkd"kZd iz;ksx gh dgkuh dks igyh u”kj esa 
iBuh; cukrk gSA

;g dke geesa ls dksbZ Hkh dj ldrk gSA pkfg, 
cl ,d laosnu'khy u”kjA laosnu'khyrk geesa ls 
gj fdlh esa gSA ”k:jr mls O;ogkj esa ykus dh gSA 
blh ls mldk jpukRed fodkl gksrk gSA 

rks fiQj rS;kj gks tkb,] vkidks fy[kuh gS ,d 
u;h dgkuhA bldh 'kq#vkr vki dgha ls Hkh dj 
ldrs gSaa D;ksa u ^iapra=k* dh dksbZ dgkuh ysa vkSj 
mls vkt osQ le; osQ fglkc ls <ky nsaA

32 l`tu – II    Srijan – II
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;g rks 'kk;n 'kq: ls gh fu'p; Fkk ,d rjg ls fd ys[kd cuw¡xkA cpiu esa gh oqQN 'kCnksa dk 

vkd"kZ.k rks Fkk ghA oqQN 'kCnksa ls f[kyokM+ djus dh izo`fÙk Hkh Fkh vkSj oqQN rqdcfUn;k¡ Hkh dh 

FkhaA rc ;g rks ugha dg ldrk Fkk fd rHkh ,slk lkspk Fkk fd ys[kd cuw¡xk ysfdu m/j ,d 

>qdko FkkA cgqr tYnh gh ;kuh dkWyst tkus ls igys tku fy;k Fkk fd fy[kw¡xkA 

(i`ñ 77] dfo uk;d vKs;)

tc esjh fxj +Ýrkjh gqbZ Fkh ml osQ ckn igys ftl rjg osQ vkjksi eq> ij yxs Fks mlls ;g 

laHkkouk curh Fkh fd dkI-kQh cM+h l”kk ;k iQ¡klh dh l”kk Hkh gks ldrh FkhA vkSj ftl rjg 

osQ >wBs xokg rS;kj fd;s x;s Fks] tSlh f'kuk[r djok;h dh x;h Fkh mlls Hkh ,slh laHkkouk 

curh FkhA eSa rc 19 o"kZ dk FkkA 19 o"kZ osQ toku osQ fy, ;g loky ”k:j curk gS fd 

vxj 20 ok¡ o"kZ iwjk gksus rd ml dks iQ¡klh gks tkrh gS rks esjs thou dk vfLrRo D;k gS] 

Hkys gh ozQakfrdkjh jgk gks ;k tks Hkh jgk gksA ml nkSjku eSaus blh iz'u dks ysdj cgqr oqQN 

lkspk vkSj ,d rjg ls ^'ks[kjµ ,d thouh* tks gS og blh loky dk tokc gSA gokykr 

ls tsy igq¡prs gh tc fy[kus dh lkexzh feyh vkSj tc eqdnek 'kq: gksus yxk rks eSaus  

lcls igys ;gh dke Hkh fd;k fd 3&4 fnu&jkr tSls&rSls isafly ;k iqjkuh f?klh gqbZ dkWih esa 

,d elfonk fy[k Mkyk tks fd vuUrj ^'ks[kj µ ,d thouh* dk iw.kZ :i cukA cfYd ml 

le; tks fy[kk rks f[kpM+h Hkk"kk esa fy[kkA rks ckr tSlh eu esa vk;h vaxzs”kh esa] fganh esa ;k 

feyh&tqyh Hkk"kk esa oSlk gh fy[krk x;kA D;ksafd rc mís'; ;g Fkk fd tYnh&ls&tYnh bl ph”k 

dks] bl ris gq, yksgs dks] fi?kys gq, yksgs dks teus ls igys eSa ,d vkdkj esa <ky nw¡A

(i`ñ 81&82] dfo uk;d vKs;)

^unh osQ }hi* esa rks dbZ txg f”kØ vkrk gSA ?kVukLFky gh oqQekm¡Q izns'k ls tqM+k gqvk gS  

vkSj dforkvksa esa elyu ^vlkè; oh.kk* esa fiz;aon tks èofu;k¡ ;kn djrk gS og cgqr oqQN  

oqQekmQ¡ ls tqM+h èofu;k¡ gSaA oqQekm¡Q dk uke fy;k x;k gS ysfdu os vkok”ksa vf/drj rks ;gk¡  

lquh x;h gSa pkgs og ioZrh; xk¡o osQ <ksyd dh vkok”k gks] pkgs >jus dh /kj dh  

vkok”k gks] pkgs igkM+ksa osQ VwV dj fxjus dh vkok”k gks] pkgs fctyh dh xM+xM+kgV gksA

(i`ñ 93] dfo uk;d vKs;)
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dgkuh dk var
dgkuh fy[kuk 'kq: djrs oDr gh ;fn vkius 
mldk var lksp ;k r; dj fy;k rks og ,djs[kh; 
gks ldrh gSA dgkuh dk var ftruk [kqyk gksxk 
mruk gh vPNk jgsxkA dHkh&dHkh rks vki ikBd osQ 
fy, Hkh bl dke dks NksM+ ldrs gSaA blls mldh  
dYiukvksa dk rks foLrkj gksxk gh] og dgkuh ls 
xgjs esa tqM+sxk HkhA ,sls esa vkidh fy[kh dgkuh esa 
mldk Hkh jpukRed ;ksxnku gks losQxkA

nqfu;k osQ vusd dgkuhdkjksa osQ vuqHko bl 
fn'kk esa ,d fnypLi vè;;u dk fo"k; gks  
ldrs gSaA

tc dksbZ fopkj iwjh rjg ls eu dks vkØkar dj 
ysrk gS] rHkh ,slk fy[kus yxrk gw¡A miU;kl esa 
vkus okys dFkkud dks eSaus dbZ ckj ,d dgkuh 
osQ :i esa fy[kk gSA

µ t;dkaru] rfey jpukdkj

lkr o"kZ dh mez ls gh eSa fofHkUu dks.kksa ls 
lksprh jgrh FkhA eSa ekurh gw¡ fd D;ksa vkSj D;k 
tSls iz'u gh ,d ys[kd dk l`tu djrs gSaA 

µ okfljsaîóh lhrknsoh] rsyqxq jpukdkj

eSaus ns[kk gS vkSj tkurk gw¡ fd i`Foh ij thus 
dh viuh {kerk cuk, j[krs gq, yksx cgqr 
vPNs vkSj lq[kh&lkSHkkX;'kkyh gks ldrs gSaA eSa 
bl ckr ij fo'okl djuk ugha pkgrk vkSj dj 
Hkh ugha ldrk fd cqjkbZ yksxksa osQ thou dh 
lkekU; fLFkfr gSA

µÝ+;ksnksj nksLrks,OLdh dh dgkuh 
^,d gkL;kLin O;fDr dk liuk* ls

dgkuh fy[kus osQ ckn
dgkuh fy[kuk ,d ckr gS vkSj mldk laiknu ,d 
vyx ckrA fy[kus osQ ckn] dgkuh dks oqQN jks”k osQ 
fy, j[k nsaA fiQj ,d fnu mls bl rjg i<+sa] tSls 
og fdlh vkSj dh fy[kh gksA gks ldrk gS] mlesa 
cgqr oqQN ,slk u”kj vk, ftldh ”k:jr gh u gksA 
,sls esa vki mls laikfnr dj ldrs gSaA ;fn dgkuh 
nksckjk i<+us ij Hkh vPNh yxs rks le> ysa fd 
mlesa jpuk dh 'kfDr gSA nqfu;k osQ vusd izfl¼ 
jpukdkjksa dk dguk gS fd mUgksaus dkÝdk dh  
^esVkekiQksZfll* dbZ&dbZ ckj i<+h gSA dbZ dgkfu;k¡ 
fiQj&fiQj i<+h tkus dks vkeaf=kr djrh gSaA dbZ ckj 
,slk Hkh yxrk gS fd dgkuh rks i<+ yh] ysfdu og 
[kRe ugha gqbZA cfYd gekjs Hkhrj fiQj ls 'kq: gks 
xbZA ;gh vPNh dgkuh dh vly igpku gSA fdlh 
Hkh u, ys[kd dks lcls igys ;g le>uk ”k:jh 
gS fd igyh ckj fy[k yh xbZ dgkuh gh mldk 
vafre Mªk +ÝV ugha gksrhA

D;k vkius ̂ mnwZ&iatkch* osQ dFkkdkj jktsanz ̄ lg 
csnh dk fdLlk lquk gS\ csnh lkgc us mnwZ esa viuh 
igyh dgkuh lu~ 1936 esa fy[kh FkhA ^egkjkuh dk 
rksgI+kQk* 'kh"kZd ;g dgkuh rc o"kZ dh loZJs"B 
dgkuh osQ :i esa iqjLÑr Hkh gqbZ FkhA fiQj Hkh  
mUgksaus bl dgkuh dks vius fdlh laxzg esa 'kkfey 
ugha fd;kA csnh lkgc dgrs gSaµ¶;g bl ckr dk 
lcwr gS fd esjs gks'kksgokl 'kq: ls gh dk;e FksA¸ 

dgkuhdkj dks fdlh dgkuh dh iz'kalk ls 
iwQydj oqQIik ugha gks tkuk pkfg,A ,slk gksus ij 
vkxs fy[kus dk flyflyk Fke tkrk gSA

lgh mBku vxj ys dgkuh rks pkgs og ipkl 
ist dh gks] pkgs og nks ist dh gks vkSj ml 
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panzèkj 'kekZ xqysjh

gLrfyfi
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dgkuh dk ,d jkLrk ;g Hkh gS fd vius 
lkfFk;ksa dks xkSj ls nsf[k,! nsf[k, fd og fdl 
rjg vius >wB dks lp crkus osQ fy, vuar fdLls 
x<+rs gSaA >wB dks dykRed vank”k esa lkeus j[kus 
okyk Dykl esa gh ugha] ?kj ij Hkh viuk flDdk 
tek ysrk gSA ysfdu xkSj ls ns[ksa rks vki ik,¡xs fd 
>wB cksyus esa ”kjk&lh pwd gqbZ ugha fd vki idM+s 
x,A Dykl esa Vhpj vkSj ?kj ij ek¡ vkidks I-kQkSju 
idM+ ysaxhA vkiosQ cgqr ls nksLr gksaxs tks eux<+ar 
dgkfu;k¡ lqukdj vius&vkidks cpk ys tkrs gksaxsA 
ml le; mudk vkRefo'okl ns[kus yk;d gksrk 
gksxkA D;ksafd rc og viuh lkjh mQtkZ mlh esa yxk 
nsrs gksaxsA dgkuhdkj dks Hkh viuh ckr dgus esa iwjh 
rkdr yxk nsuh gksrh gSA ysfdu ;g è;ku j[kuk 
”k:jh gS fd ik=k [kqn cksysa] dgkuhdkj ughaA ik=kksa 
osQ cksyus ij gh dgkuh vljnkj gksrh gSA

izsepan tSls dFkkdkj us Hkh fczVsu osQ pkYlZ 
fMosaQl vkSj :l osQ yso rksYlrks; dh jpuk,¡ 
i<+h FkhaA dUuM+ jpukdkj f'kojke dkjar us ,d 
lk{kkRdkj esa dgkµ ¶tc dHkh dksbZ vPNh dgkuh 
;k fuca/ i<+rk] rks fy[kus dk eu djrkA tc eSa 
fo|kFkhZ Fkk] rHkh ls fy[kus yxk FkkA¸

mBku dks vki Bhd var rd ys tk,¡A ftldks 
fuokZg djuk dgrs gSaA

µ ukeoj ¯lg (,d lk{kkRdkj esa)

gj dgkuh dks vius&vki esa ,d eqdEey 
Ñfr ekudj igys ns[ksa fd dgkuh D;k dgrh 
gS\ fiQj ns[ksa fd dgkuh tks oqQN dgrh gS]  
D;k ,slh ckr dgrh gS ftldh vksj vkSjksa dk 
è;ku ugha x;k Fkk\ igyh ckj D;k ys[kd us 
,d u, lp dh vksj b'kkjk fd;k gS\ vkSj 
fiQj ns[ksa fd ;g u;k lp tks gS og bfrgkl 
osQ lanHkZ esa dksbZ cM+h ckr gS ;k ,d NksVk&lk] 
[kkyh ,d f[kyokM+ gS\ e”kk ysus osQ fy, 
;kuh fpdksVh dkVus okyh ckr gS ;k ml  
fpdksVh esa xgjk nnZ gS\ vkSj og ,d&,d 
cgqr cM+s lanHkZ dks vkyksfdr djrk gSA ;fn 
osQoy og iqQy>M+h ugha gS cfYd mlls ,d 
jks'kuh feyrh gS viuh ¯”knxh osQ vkt osQ 
fdlh cM+s lp dks ns[kus dh] rc yxsxk fd 
,d cM+h dgkuh gSA

µ ukeoj ¯lg

vPNh jpuk,¡ i<+sa
i<+us ls vf/d jpukRed oqQN ughaA njvly] 
jpuk dk lalkj blh ls [kqyrk gSA vki js.kq] izsepan] 
eksikalk] rksYlrks;] ps[ko] eaVks ;k jktsanz ¯lg csnh] 
Ñ".kk lkscrh dh dksbZ dgkuh i<+rs&i<+rs ik,¡xs fd 
,d u;h nqfu;k gh vkiosQ Hkhrj [kqyrh tk jgh gSA 
yxsxk tSls cgqr oqQN vius vuqHko txr esa ls Hkh 
,slk gS tks ml jpuk dks i<+us ls vuk;kl Lej.k 
vkus yxk gSA ,slk rks vius lkFk Hkh gqvk Fkk u! 
cl] ;gha ls 'kq: gksrk gS vkidh jpuk dk ,d 
u;k jkLrkA

Ü fp=k dks ns[kdj dgkuh osQ fCaknqvksa ij d{kk  
esa ppkZ djsa
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What happens to those planted saplings?Chennai, May 25, 2013

Environment groups are going to townwith plant-a-sapling campaigns. Andeverybody seems to have joined in. From college events to government functionsand wedding planners, people give away saplings as return gifts. The campaign has also gone digital: sometimes, an SMS is all it takes to have someone deliver a sapling at your doorstep, free-of-cost. 
But, the sad truth is that the initiativeoften ‘dries up’ mid-way. In the absenceof care and watering, many saplings wither and 

die much before they could grow intosturdy and imposing trees. 
Thankfully, certain NGOs, residents’welfare associations and individuals are now taking action: they adopt these saplings, see them through the tough initial years and try to help them in other ways, when they have grown up. 

Understanding 
Creativity 

� Look at the given collage.
Some pictures and news items
may have caught your attention.

� Attempt a creative piece ― a
poem or short story on any one
of these.

Everest ice core to study 
climate change
May 21, 2013 | PTI

Scientists have obtained the longest 
ice core ever from the Mount Everest, 
measuring 142 metres, along with two 
other samples to aid in the study of 
climate change and provide new insight 
into global warming.

During the expedition that lasted more 
than a month, scientists drilled the 
ice cores at a mountain pass near the 
East Rongbuk glacier, which covers 
the north collar of Everest, said Kang 
Shichang, an expedition leader. 
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I. An Idea and Its Development 

When you are standing alone on a mountain staring 
at millions of stars in the middle of the night or are 
observing something as small as ants carrying specs of 
sugar tirelessly one by one rhythmically, or if your friend 
has hurt you, the experience makes you pause and reflect 
amidst everyday activity. There is some murmuring at first 
and then some kind of knocking at one’s consciousness 
deep within, as if seeking some outlet for expression. The 
sound, the feeling, the pain or the joy demands attention 
and articulation. This is where the seed of the “urge to 
express creatively” lies. Many a time we suppress, ignore 
or dismiss these experiences. If one pauses and meditates 
upon such an experience, it begins to take shape. The 
sounds acquire a rhythm and the process of creative 
expression may trigger off at this moment.  

The desire to express, to communicate, takes over! 
But then, one may ask, how does one express oneself? 
The nature of the experience usually becomes the nature 
of expression. If the medium of expression is to be “words” 
and the expression finds itself in narrating a sequence 
of events, usually a story is born in which characters 
emerge; a description of the experience or the scene,  
felt or imagined, can become an essay or a report. But it 
becomes a poem if the nature of the experience, in a way, 
is more like a revelation or an insight. The flow of emotion 
felt at this time finds expression through some rhythm, 
not necessarily through the use of any rhyme scheme or 
specific form of poetry. ‘Inspiration’ takes over and you 
may write a line or two around which the poem grows. 
This is your own specific experience and your authentic 
perception of it will be unique, as unique as you are! The 
style and form most appropriate for one’s expression 
generally manifests itself during the very process of 
writing. In this unit we will discuss about poetry and 
short story writing.

Like butterflies in spring 
Poetry awakens  

the spirit, 
Stirs the imagination  

and explores 
The possibilities with 

each stroke of its 
rhythmic wings.
— Jamie Lynn Morris
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II. Writing Poetry

Valmiki, known as the first poet in Sanskrit, recited the following shloka on the separation of 
the Kronch couple. This is also known as the first shloka in Sanskrit poetry.

dkO;L;kRek l ,okFkZ% rFkk pkfndos% iqjkA
ØkS×p}U}fo;ksxksRFk% 'kksd% 'yksdRoekxr% AA

izkphu dky esa ØkS×p tksM+s esa ls ,d osQ 
(ekjs tkus ij) fojg ls mBk gqvk nwljs dk 
'kksd] vkfn dfo okYehfd osQ 'yksd #i esa  
tks ifj.kr gS ogh dkO; dh vkRek gS vFkkZr~ jpukèkfeZrk dh vkRek gSA

Poetry is when an emotion has  
found its thought and the thought  
has found word.

— Robert Frost

yourself: must I write? If you want to write 
a poem, then try to say what you see and 
feel and love and lose.

This may sound very simple but we 
must understand that we fail to write good 
poetry because we do not attend to our 
experiences honestly and genuinely. First, 
we may not be able to sensitively feel or 
really explore the truth of a situation, and 
if we do, we hasten to distract ourselves. 
We need to stay with the experience to 
recognise what truly stirs one’s heart 
or mind. One must listen, feel, see and 
perceive, and identify.

Writing a poem is all about observing 
the world within you and also around 
you. You can write about anything from 
describing an emotion to the concerns 

The feeling of extreme pain at the separation of the  
Kronch couple led to the passionate rendering  
of the shloka, which is the  
core of poetic expression.

Poetry has been intrinsic in our oral 
tradition for long and all our folk songs 
were sung/recited before they were written. 
The question is what makes a poet write.

In Letters to a Young Poet, the poet 
Rainer Maria Rilke, offers deep insights 
into this question. To begin with, in the 
most silent hour of the night, he says, ask 
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about the environment. Write down your thoughts as 
they come to you.

Sometimes it is just an image. It could be a hurt, an 
experience of beauty or may be a thought or an idea that 
might inspire one to write. In other words, one is stirred or 
moved into saying something, which ordinary expression 
may not be able to communicate. The same stimulus 
can stir the emotions of different people at different 
times; therefore, the renderings also vary. For example, 
Subramania Bharati and P.B. Shelley have both written 
poems on the subject ‘Wind’. See how their inspiration 
has taken form. 

Read the following excerpt from the poem ‘Wind’ 
by Subramania Bharati translated from Tamil by  
A.K. Ramanujan. 

Wind, come softly.
Don’t break the shutters of the windows.
Don’t scatter the papers.
Don’t throw down the books on the shelf.
There, look what you did – you threw them all down.
You tore the pages of the books.
You brought rain again ...

Subramania Bharati has percieved wind as a  
destructive force when it blows strongly and causes harm. 
The same wind can be turned into a friend if we become  
as strong as the wind, according to the poet.

In the poem ‘Ode to the West Wind’, P.B. Shelley 
sees the wind as a powerful force that functions as both 
destroyer and preserver. He appreciates the fact that the 
wind which is a harbinger of autumn, also heralds the 
spring and the beauty and rebirth associated with it.  
Here is an excerpt─ 

O wild West Wind, thou breath of Autumn’s being,
Thou, from whose unseen presence the leaves dead
Are driven, like ghosts from an enchanter fleeing, ...

Wild Spirit, which art moving everywhere;
Destroyer and preserver; hear, O hear!

A tribute in philately to 
Subramania Bharati

“Poetry is an echo, 
asking a shadow  

to dance.” 
	 — Carl Sandburg

A portrait of P.B. Shelley
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Shelley has also recorded how he was inspired to 
write the poem.

Read poems written on the same topic/theme by different poets 
and add them to your portfolio. 

India’s nightingale  
Sarojini Naidu

Ü

Ü See xfrfof/@Activity 1 on Page 10

The poem was conceived and chiefly written in a wood that  
skirts the Arno, near Florence, on a day when that tempestuous 
wind, whose temperature is at once mild and animating, was 

collecting the vapours to pour down the autumnal rains.  
They begin, as I foresaw, at sunset, with a violent tempest 
of hail and rain, attended by that magnificent thunder and 

lightning peculiar to the Cisalpine regions. 
– Shelley, 239  

Similarly you will find that ‘Autumn’ has been the 
subject for many poets. For example, John Keats’ poem 
‘Ode to Autumn’ and Sarojini Naidu’s ‘On Autumn’ have 
been developed in accordance with the poets’ perception 
of the things around them. 

A poem may be born out of an idea or just a line that 
suddenly occurs to you. That is what is usually called 
inspiration. Once you have that beginning, you need to 
flesh it out and build the rest of the poem around it. If you 
want to write about a specific object or idea, write down 
all the words and phrases that come to your mind when 
you think of the object or idea. Allow yourself to put all 
your thoughts into words. Write them down as quickly 
as possible and when you’re done, go through the list 
and look for connections and images that will aid your 
creativity. 

 According to John Keats, ‘The poetry of the earth is 
never dead’. Pay attention to the world around you―what 
you see, hear, taste, smell or feel. Use your imagination, 
your own way of looking at things and write. There is an 
abundance of ideas around us.

A draft of John Keats’  
‘Ode to Autumn’
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Words as a Medium of Poetry

It’s been said that if a novel is “words in the best order,” 
then a poem is “the best words in the best order.” Words 
are like a jigsaw puzzle. While writing a poem you will  
find that some words fit and some don’t. Choose your 
words carefully as the differences between similar 
meaning words or synonyms can lead to interesting  
word play. Use only those words that are necessary;  
those that enhance the meaning of the poem. 

Words acquire a strange power in a poem. Each 
word, if carefully chosen, presents the sense, the colour, 
and the feel of the experience. While a poem may leave 
one wonder-struck with insights otherwise inaccessible, 
strangely, the experience presented also appears familiar! 

The Japanese poet Bashô composed the following 
Gloss Haiku during the planting season, when he heard 
the field workers singing as they planted rice in their 
fields he wrote: 

beginnings of Poetry – 
the rice planting songs 
of the interior

(Translated by Shirane)

You too must have observed farmers singing folk  
songs while working in the fields. The same ethos has  
been captured by Bashô.

There is something about poetry that seems in-
definable but attractive and almost magical in the way 
it affects us. A good poem functions at multiple levels 
of meaning and experience. While there may be surface 
meanings, the poem also yields meanings that lie beneath 
the literal meaning.

In our folk heritage many songs and poems have 
been written that express the sentiments of the people. 
The following song expresses the people’s desire to save 
trees. This is the song that travels through the valleys  
of Garhwal, beyond the legendary villages of Reni and 
Lata in Henwalghati, the place where the first epic  
Chipko (Hug the Trees) Movement was born.

The poet Emily Dickinson 
said,  

“There’s a deep meaning 
to a poem that really stays 

in your head and keeps you 
thinking, some quality to it 
that keeps you waiting to 
return to it, to read it over 

and over again, like hearing 
a song. Every time you read 
it, the words are somehow 

still new and somehow  
still able to call up to that 

deep feeling.”

“Poetry is the  
rhythmical creation of 

beauty in words.”
— Edgar Allan Poe

Japanese poet Bashô –  
A master of haiku
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“Ba ba black sheep, have you any wool, yes 
sir, yes sir, three bags full ...”. We respond 
to all those rhymes and lullabies easily and 
cheerfully even if we do not understand 
them. Such rhymes and rhythms come  
as naturally to all of us as the chirping of 
the birds or the whistling of the breeze. It 
is as if there is a poet in each one of us. 

If we are willing to respond to life-
experiences sensitively and with alertness, 
the sense of wonder in us remains as  
alive as that of a child. Life has endless 
possibilities from within and without, in 
relating to the other and to one’s own self!

Writing poetry is one of the ways of 
exploring the world around you. You 
will notice that a poem does not lead to 
any finality of meaning, nor does it offer 
merely a single meaning. Words and 
expressions are used in such a way that  

Maatu hamru, paani hamru,  
	 hamra hi chhan yi baun bhi...  
Pitron na lagai baun,  
	 hamunahi ta bachon bhi

Soil ours, water ours,  
	 ours are these forests.  
Our forefathers raised them,  
	 it’s we who must protect them.

How do words in a poem acquire 
power or magic?

As the Konkani poet, M. L. Sardesai puts it: 
“Poetry is born when words start dancing.” 
Words, when strung together in the form 
of poetry, acquire life and dynamism. They 
present visuals in the form of images, make 
music through rhyme and rhythm and 
yield sense in a variety of ways. As infants, 
we are brought up on simple jingles and 
nursery rhymes such as ─ “Machli jal ki  
rani hai, jeevan uska pani hai, haath lagao 
dar jayegi, bahar nikalo mar jayegi ” or  

Nature inspires many
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Üthey are open to varied meanings. General 
ambiguity of expression is considered to 
be a flaw, however in poetry and in some 
prose forms, it is used as a literary device. 
These layers of meanings lend a scope for 
multiple interpretations. This is not to say 
that a poem becomes a riddle. In fact, it 
opens up varied dimensions of the same 
experience to varied minds in presenting 
multiple shades of meaning. 

To be able to create such a poem, 
it is helpful to build up a rich resource 
of vocabulary along with studying the 
etymology (origin and history) and usage 
of as many words as possible. Familiarity 
with words gradually leads to a deeper 
bonding with them; one learns to play with 
them, juggle them and sometimes even give 
them new meanings through skillful and 
creative usage. Jibanananda Das’s ‘Windy 
Night’ is one such example. In this poem, 
the poet has used words and expressions 
that are commonly used by everyone. He 
has strung them into a poem. Here is an 
excerpt.

Last night it was an intensely windy 		
	 night―a night of countless stars;
An expansive wind played around my 		
	 mosquito net;
At times billowing it like the belly of a 		
	 monsoon sea, 
At times tearing it off the bed as if to 		
	 cast to the stars;
Sometimes I felt―may be in half-sleep―		
	 that there was no net on my bed,
That it was drifting like a white heron 		
	 in an ocean of blue winds alongside 		
	 the Swati star.
It was such a wonderful night, last 		
	 night― ...

(Translated from Bangla by  
Faizul Latif Chowdhary)

xfrfof/µ2	 Activity–2

   

fn, x, fp=k dks nsf[k,A vkius bl fp=k esa D;k  
ns[kk gS\ 

�	 mls ,d uke nsaA

�	 ml 'kCn dks nks fo'ks"k.kksa ls tksfM+,A

�	 bl 'kCn dks rhu fØ;kvksa ls tksfM+,A

�	 iqu% igys 'kCn dks nks vkSj fo'ks"k.kksa ls tksfM+,A

�	 igys 'kCn osQ fy, dksbZ lekukFkZd 'kCn nhft,A

	 vkidh NksVh&lh dfork rS;kj gSA (;g dfork 	
	 ftl rjg ls vkdkj ys ikbZ gS] bls ^flufDou* 	
	 dgk tkrk gSA ;g izQkalhlh 'kCn gS ftldk 	
	 eryc gS µ ^ik¡p*) vc vki bl rjg ls fdlh 	
	 Hkh laKk 'kCn ls dfork cuk ldrs gSaA vki 	
	 funZs'kksa dks cny Hkh ldrs gSaA 

Look at the picture. What do you see in it?

�	 Give it a name (noun).

�	 Write two describing words (adjectives) 	
	 related to it in line 2.

�	 Write three action words (verbs with - ing) 	
	 related to it in line 3.

�	 Write two more describing words 		
	 (adjectives) related to it in line 4.

�	 In line 5 write a word with a meaning 	
	 similar to the word given in line 1 (synonym).

	 Now you have a short poem. This is a 	
	 ‘Cinquain’ poem (cinq means ‘five’ in 	
	 French). You can write more poems of this 	
	 type and add them to your portfolio. You 	
	 may change the sequence.  
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Devices Used in Writing Poetry

Poets use some figures of speech frequently 
to make their poems more effective. For 
instance, metaphors are extremely useful 
in poetry. They evoke a sense of many 
meanings and sometimes also present 
a concrete visual experience to express 
abstract ideas; for example, the expression 
“golden silence” or “lion’s heart”. Such 
expressions help in condensing language. 
A metaphor in itself stands for something 
else. Also, the whole poem could be a 
metaphor to represent a certain experience 
or feeling. In the following poem ‘Fog’, Carl 
Sandburg compares the fog to a cat. The 
poem is an example of a long metaphor. 
A metaphor campares two things by 
transfering a feature of one thing to  
the other.

The fog comes
	 on little cat feet.
It sits looking
	 over the harbour and city
	 on silent haunches
	 and then moves on.

to describe abstract emotions, and also 
describe them vividly. For example, Robert 
Burn’s well-known simile comparing  
love to “a red, red rose” describes the 
sentiment it evokes through the richness 
of the image used. 

Images, whether as metaphors, similes 
or literally as images, are very useful since 
they help in visualising thought or emotion 
in a poem. Images have a photographic 
power in representing reality. While it is 
important to consciously avoid cliché  (oft-
repeated) images, we must understand 
that it is through effective use of imagery 
that a distinct atmosphere and mood can 
be created. For a new world to be created 
in a poem, fresh imagery has to be used. 

Poets also use irony to evolve 
“meaning between the lines”. In that the 
poet skillfully uses language to create an 
effect that might mean the opposite of 
what may be expected. For instance, the 
famous lines from S.T. Coleridge’s poem 
‘The Ancient Mariner’—“Water, water 
everywhere,/Not a drop to drink”. The 
first line produces an expectation quite  
contrary to the second line! Such use 
of language can be developed through 
practice. Such a felicity of expression can 
also be acquired by reading a lot of poetry. 
The originality evolves from making a 
conscious effort in avoiding  images, words 
and expressions that are commonplace. 
Finally indeed, it is the thematic content 
and intent, which ultimately dictate the use 
of certain devices for their articulation.

The beauty of a poem sometimes comes 
from the symbols woven into it. Again, 
symbols too must be new and refreshing. 
The pleasure they yield depends on how 
they are used. See how Rabindranath 

Similes too help in adding meaning to 
a poem, if used skillfully.  Love, happiness, 
hate etc., are all abstract concepts. While 
writing poetry you can use concrete images 
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Tagore uses the symbol in the poem 
‘Golden Boat’.

No room, no room, the boat is too small.
Loaded with my gold paddy, the boat is 
full.
Across the rain-sky clouds heave to and 
fro,
On the bare river-bank, I remain alone—
What I had has gone: the golden boat 
took it all.

A painting by Rabindranath Tagore

The golden boat is a metaphor for the 
ephemeral nature of life and achievement. 
Nothing is permanent, neither our achieve-
ments nor our conditions or fates.

You will find that in an allegorical  
poem a lot of symbols are used. The 
allegorical form is popular because it  
allows meanings to be flexible and 
somewhat free. 

Adrienne Rich’s poem ‘The Trees’ is 
one such example. The poet is suggesting 
that plants and trees are used in the 
interiors of homes in cities while forests 
are cut down. Imprisoned  in these 
houses, the trees need to come out.  
Read the excerpt,

... All night the roots work to disengage 
themselves from the cracks in the 
veranda floor.
The leaves strain toward the glass
Small twigs stiff with exertion 
Long-cramped boughs shuffling under 
the roof
Half-dazed, moving to the clinic doors ... 

The poet and his verse
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Personification is another poetic 
device wherein human-like qualities are 
given to inanimate objects. In the following 
lines ‘dandelions’ are given the qualities of 
young people—

Some young and saucy dandelions
Stood  laughing in the sun;
They were brimming full of happiness,
And running over with fun ...

Alliteration and rhyme lend rhythm  
to the poem. Alliteration is the use of 
similar sounding words. This enhances 
the musical quality of the poem as well 
as lays emphasis on the idea. Here is an 
example of both alliteration and rhyme  
from Ogden Nash’s poem ‘The Tale of 
Custard the Dragon’— 

Belinda was as brave as a barrel full of 	
	 bears
And Ink and Blink chased lions down 		
	 the stairs,
Mustard was as brave as a tiger in a rage,
But Custard cried for a nice safe cage ... 

Underline the words that are used for 
alliteration and as rhyming words. The rhyme 
scheme is presented as a-a-b-b. It changes  
as per the use of words. 

Be careful not to allow the rhyme to 
cover your message or even change it. A 
good thesaurus will help you chose the 
right word. 

Writing a poem is not only about 
receiving new experiences or being open  
to new ideas, but it also requires the ability 
to nourish them. You can keep noting  
down ideas in your diary. According to 

Ü

Writing as an Exercise in Flow

Sylvia Plath would everyday no matter what, 
as soon as breakfast was over and no matter 
where she was in the world, sit down with 
her notebook and just start to write—about 

absolutely anything at all. 
As she explains, this was NOT in order  

to create a wondrous new poem,  
but ONLY in order to keep the channels open, 

keep in the flow. 
It wasn’t about practising either, but simply an 
exercise in FLOW—and she was very adamant 

about doing this, put it before many others if not 
all other things because she considered it so very 
important because if a good idea came along or 
an insight at any time of the day which was to 
come afterwards, the channels would be open 
and a super poem would just simply glide out 

and through and become, there and then.
So she would write about anything whatsoever, 
no holds barred—a shadow on the windowsill, a 
bit of lettuce, an old mushroom she’d found on 

a walk and brought back to her room. About the 
table cloth, about her hands, about a little pool 

of light on the carpet or about her feelings of 
having nothing whatsoever new to say—and just 
let it go from there for her “morning exercise”—
no expectations of it other than knowing the ACT 

of doing it was what did the trick.

Sylvia Plath, an American poet, one must 
keep writing regularly as an exercise in 
“flow”: What may seem spontaneous is 
actually the result of emotional, intellectual 
and linguistic resources built over time, 
which comes with regular reading and the 
desire to express oneself.

“Poetry is the music of the soul, and, 
above all, of great and feeling souls.”	

— Voltaire 
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Kolatkar narrates a tourist’s encounter 
with an old woman. Though one expects 
the young man to have more authority, it 
is the old woman whose will prevails. The 
poem forces one to rethink how we perceive 
those who aren’t as privileged as us. 

When you hear her say,
‘What else can an old woman do
	 on hills as wretched as these?’

You look right at the sky.
Clear through the bullet holes
	 she has for her eyes.

And as you look on, 
	 the cracks that begin around her
	 eyes spread beyond her skin.

And the hills crack.
And the temples crack,
And the sky falls

With a plate-glass clatter
Around the shatterproof crone
	 who stands alone

And you are reduced 
	 to so much small change
	 in her hand. 

Did you observe how the poet is able 
to create a visual image of the old woman? 
It is no wonder that poetry is described  
as painting with words. 

Spanish poet Pablo Neruda too  
explores the beauty and wonder in  
everyday objects that we often tend to 
overlook. ‘Odes to Common Things’ is 
a collection of poems that was written 
toward the end of Neruda’s life. In these 
poems common things like a table, a 
chair, flowers, socks, and even soap are 
transformed and elevated to metaphors 
and vehicles for greater questions.

One of the best ways of seeing whether 
the poem is reading well or not is to read 
the poem aloud after having written it. 
Philip Larkin, the English  poet, stressed 
on the importance of the auditory aspect 
of poetry when in an interview he said, on 
reading the poem “the reader should ‘hear’ 
it just as clearly as if you were in the room 
saying it to him”. The sound of the words 
always adds an inner meaning to the 
poem. Earlier, we talked about how words 
‘dance’. In fact, they also make music! 
Words, then, have to be carefully chosen 
to suit the mood, atmosphere and tone 
of the poem being written. Alliteration, 
repetition and assonance too are devices 
used to enhance the music of the poem. 
Here is a poem about ‘Rain’ by Bruce 
Lansky. The poet has used what is called 
“onomatopoeia”, i.e., when the sound of 
the word itself projects its meaning.

Drip Drop
Drip drop, drip drop,
Darned rain won’t stop.
Dropping on my window pane,
it is driving me insane.

48

Poetry is not just about an individual 
situation but is also a tool/medium 
to creatively explore socio-political 
dynamics. In his poem ‘Old Woman’, Arun 
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Given below is an excerpt form ‘Ode to a Soap’  
by Pablo Neruda.

This is what
you are,
soap: you are pure delight,
the passing fragrance
that slithers
and sinks like a 
blind fish
to the bottom of the bathtub ...

Talking about subjective poetry, one thinks of an elegy, which is reflective and sad, written in 
memory of someone who has passed away. There are many such poems in English literature.  

For instance, the famous English poet, Alfred Tennyson’s poem ‘In Memoriam A.H.H.’,  
or John Milton’s poem ‘Lycidas’, or even the American poet, Walt Whitman’s poem  

‘O Captain, My Captain!’ to name a few. An idyll, on the other hand,  is a rather idealised 
presentation of the countryside, like a pastoral song written in appreciation of the harmony and 

peace of the non-city environs and landscape. Sonnet is a lyric poem of fourteen lines with a  
rhyme scheme. Shakespeare’s sonnets written for “a dark lady” are also well known.

You can write the poem in any way you like and it may be categorised as a ballad, sonnet, 
dramatic monologue etc. While a ballad narrates a story with a repeated refrain and is  

self-contained, a dramatic monologue is a type of poem, spoken as though to a listener.  
An epic too is a serious long poem that narrates the story about a heroic figure.  
The most well known Indian examples of epics are the Mahabharata and the  

Ramayana. Chorus also comes in the category of poetry.

Haiku is a form of poetry which originated in Japan and has become popular worldwide. Written in 
3 unrhymed lines, known for its condensed form and poignant images, haikus are now written  

in many languages, in India and many other countries. The popularity of another essentially non-
English form, the ghazal, too, must be mentioned here. This lyrical form emerged from Urdu and 
Persian, has five to fifteen couplets and is usually connected with themes of love and separation.  

One of the most well known Urdu poets who wrote ghazals is Mirza Ghalib.  
In Hindi the traditional forms of poetry have been doha and pada.

Here is an example of a doha.

xq# oqQEgkj f'k"; oqaQHk gS] xf<+&xf<+ dk<+S [kksVA
Hkhrj gkFk lgkj ns] ckgj ekjs pksVAA
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Since a poem is also seen and read  
as much as heard and felt, to many poets 
then, one of the significant elements of  
poetry is the visual. What does the poem 
look like? e. e. cummings felt that the 
pattern given to the words of a poem is 
important because the pattern itself 
can add to the meaning of the poem. 
For instance, the message of his poem 
‘A Leaf Falls’ is conveyed visually in the 
way the letters of the words are placed 
on the page. Different poets in fact use 
different ways of using space around  

Then, there is also poetry that is  
playful and amusing, where there is wordplay 

or a clever and skillful play of meaning and 
humour sometimes emerging from nonsense. 

Such a popular form is that of a limerick. A 
limerick is a form of poetry that has a specific,  

set rhyme scheme. It is humorous and light 
and usually composed in a verse form of five 

lines. Here’s a limerick by Edward Lear.

There was a Young Lady whose chin,
Resembled the point of a pin;

So she had it made sharp,
And purchased a harp,

And played several tunes with her chin.

Ü See xfrfof/@Activity 3 on Page 15

the words of the poems to make the 
poem “look” in harmony with what it  
may be saying. Poets exercise individual 
choices in this matter and are not bound 
by any rules or conventions in this regard. 
e. e. cumming’s many poems are written 
in a different manner. 

Here is an example of ‘A Leaf Falls’.
l (a
le
af
fa
ll
s)
one
l
iness

This unique poem has ‘loneliness’ 
with a parentheses saying ‘a leaf falls’. It 
is a metaphorical reflection on isolation 
and the bittersweet sadness in autumn 
when leaves fall. One is also reminded of 
the visual imagery of a leaf falling down 
when one reads the poem.

In modern times however, the poets 
use blank verse. Free verse became the 
most popular form of poetic expression. 
However, a good sense of rhythm and 
sound are still considered to enhance the 
beauty of poetry. 
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Look at the poem below which is 
an example of free verse. The poem ‘My 
Mother at Sixty-six’ written by Kamala 
Das is about the feelings of a daughter for 
her mother.

airport’s security check, standing a  
few yards 
away, I looked again at her, wan, 
pale
as a late winter’s moon and felt that 
old 
familiar ache, my childhood’s fear, 
but all I said was, see you soon, 
Amma, 
all I did was smile and smile and 	
smile...

This whole poem is in a single sentence, 
punctuated by commas. It indicates a 
single thread of thought interspersed with 
observations of the real world around and 
the way these are connected to the main 
idea.

A. K. Ramanujan has written a poem 
‘On the Death of a Poem’. The poet puns 
on the word “sentence”. Once a sentence 
is formed and a semblance of a poem is 
achieved, the creative process too comes 
to an end. Read the poem below: 

Images consult 
one
another
a conscience-
stricken
jury,
and come
slowly
to a sentence.

When a poem comes out of a deep 
dialogue, as it were, between an individual 
self and the poem-in-the-making, it 
becomes a workshop: the theme looks 
for the right form and the form in  

Driving from my parent’s home to Cochin 
last Friday morning, I saw my mother, 
beside me, 
doze, open mouthed, her face  
ashen like that 
of a corpse and realised with 
pain 
that she that thought away, and looked 	
but soon 
put that thought away, and  
looked out at young
trees sprinting, the merry children 
spilling out of their homes, but after the 
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turn modulates the subject. The poem 
begins to take some shape. The structure  
begins to emerge through lines, rhythm, 
diction, stanzas etc. Metaphors, images 
and sounds are conjured up from various 
levels of consciousness and memory,  
and association of ideas play a great role. 
The poem becomes a lyric, sometimes 
after a number of rounds of editing and 
rewriting. 

A poem can also be a meditation 
expressed as a narrative. Here is an 
example of the poem ‘Song in Space’ by 
Adrian Mitchell—  

When man first flew beyond the sky
He looked back into the world’s blue 		
	 eye.
Man said: What makes your eye so 		
	 blue?
Earth said: The tears in the ocean do.
Why are the seas so full of tears?
Because I’ve wept so many thousand 		
	 years.
Why do you weep as you dance through 	
	 space?
Because I am the mother of the human 		
	 race.

52

Walt Whitman’s manuscript drafts of ‘Song of Myself’, 1855
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What makes a poem a good poem? Indeed, one 
that comes out of sincerity, emotion, imagination and  
thought, and most importantly, a good grasp of the 
medium of expression i.e., words, along with an engage- 
ment with reality. It is not an escape into some unreal  
realm of imagination. Only then does it come together  
as “special knowledge about life-experience”.

A number of revisions/editing may happen before 
the poem is completed. You only have to see the original 
manuscripts of some famous poets to realise how much 
writing and rewriting can happen before the poem  
takes its final shape. There is indeed no formula to decide 
when the poem gets to be “final” and each poem is really 
an act of discovery!

Look at Whitman’s engagement with the creative 
process while he wrote his famous poem ‘Songs of  
Myself’:

You can see how much labour and diligence went 
into the making of that beautiful poem. Large portions 
of the poem were written and then slashed; words and 
sometimes lines too, were changed. Notice how on the  
page above the “ghastly man” is interchanged with 
“despairer”, thus changing both the rhythm of the lines 
as well as the meaning. 

One can learn by observing, writing, rewriting, 
editing and the deletions that go into the making of a 
poem. Usually, it is difficult to get access to the making 
of these poems. But efforts are made by researchers and 
scholars to locate drafts and manuscripts of poems by 
famous poets, if only to understand the creative process 
that evolved good poems. That is why drafts of the works 
of great poets are procured by libraries and various 
institutions and preserved as valuable documents. 
They reveal the deliberations of the poets. A poet picks 
every word or phrase finally used, very consciously. To 
understand how and why those choices are made also 
help reveal the deeper meanings of the poems. 

Editing one’s own poem sometimes can lead to  
a complete rewriting of the poem. The first draft may  
get totally transformed into another poem by the end  
of the process.

Genesis of a Poem
Question: How do you start 

writing a poem?  
W.H. Auden: At any given 
time, I have two things on 

my mind: a theme that 
interests me and a problem 

of verbal form, meter, 
diction, etc. The theme  
looks for the right form, 

the form looks for the right 
theme. When the two  

come together, I am able  
to start writing.

Question: Do you start your 
poems at the beginning?

Auden: Usually of course one 
starts at the beginning and 
works through to the end. 
Sometimes, though, one 

starts with a certain line in 
mind, perhaps a last line. 

One starts, I think,  
with a certain idea of 

thematic organisation but 
this usually alters during  
the process of writing.

“When I am most  
deeply absorbed in  
writing a poem I feel  

that I am ‘translating’ 
images, and sounds, 

rhythms and an 
emotional ‘tone’  

into words.”
— Sujatha Bhatt
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Between the first draft and the final 
one there are other versions as well, 
and Esther Morgan, a contemporary 
British poet, points out on her website:  
“It was an important stage for me in my 
development as a writer to realise that 
poems don’t just land on the page, word 
perfect first time.” Some poems may arrive 
at their final form faster than others, 
but usually, after the initial spurt of 
inspiration when thoughts and images flow  
quickly, the poet gets down to work on 
the poem as a “wordsmith”. There may be 
several drafts of the poem before the poet 
is satisfied. The first attempt at a poem to 
the finished poem may be long journey.

“A Poem begins in delight and ends 
in wisdom” 

— Robert Frost

The poem within a poet suffers the danger of 
neglect when overpowered by routine matters 

of living. In the words of Gulzar:

Thousands of routine, mundane matters
With sharp pointed swords

Come chasing the poor little poem
Into deserted spaces of my scattered mind 

The beloved princess of dastaans
Dressed in tattered apparel 

– the helpless one –
comes huffing and puffing

seeking refuge with me
Here, the poor thing’s honour

And there, countless
Occupational matters.

A red wing rose in the darkness.
And suddenly a hare ran across the 		
	 road.
One of us pointed to it with his hand.
That was long ago. Today neither of 		
	 them is alive,
Not the hare, nor the man who made the 	
	 gesture.
O my love, where are they, where are 		
	 they going
The flash of a hand, streak of 			 
	 movement, rustle of pebbles.
I ask not out of sorrow, but in wonder.

William Wordsworth described poetry 
as a “spontaneous overflow of powerful 
feelings and emotions recollected in 
tranquility”. Usually the last part of this 
statement, “recollected in tranquility” is 
overlooked and the emphasis in defining 
poetry falls on “spontaneity” and “overflow 
of feelings”. Poets on Poetry

Let us look at the renowned Malayalam  
poet  Ayyappa  Panniker’s  comment... 
“Every good poem makes a new 
departure”. This statement stresses on  
the uniqueness of each good poem. This  
is a pointer to the power of the individual 
poet’s creativity. In this context, the Noble 
laureate Lithuanian poet Czeslaw Milosz 
brings one’s attention to the peculiar 
fusion of the individual and the historical 
when he points out how events burdening 
a whole community are perceived by a 
poet as touching him in a most personal 
manner.

Read the poem ‘Encounter’ by him—
We were riding through frozen fields in a 	
	 wagon at dawn.

l`tu – II    Srijan – II
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�	 viuh ilan dh dksbZ dfork pqusaA

�	 d{kk esa dfork ikB dk vk;kstu djsaA

�	 lkfFk;ksa dks i<+rs gq, è;ku ls lqusaA

�	 fdlh 'kCn fo'ks"k@okD;@y;@fcac vkfn  
	 dh vuqxw¡t vkiosQ ”ksgu esa jg tkrh gSA

�	 mls è;ku esa j[krs gq, dfork cukus dh  
	 dksf'k'k dhft,A

�	 d{kk esa fIkQj ls ikB dk vk;kstu djsaA

�	 iksVI-kQksfy;ks esa yxk,¡A  

�	 Select any poem of your choice.

�	 Organise a recitation session in your class.

� 	 Listen to others carefully as they recite.

�	 Note any word/sentence/rhythm/image 		
	 that echoes in your mind.

�	 Keeping that in mind compose a poem  
	 on the topic of your choice.

�	 Organise another recitation session in  
	 the class.

�	 Put the poem in your portfolio.

Ü

“Painting is poetry that is seen rather 
than felt, and poetry is painting that 
is felt rather than seen.” 

— Leonardo do Vinci

Points to Ponder

■	 A poem emerges from a deep human 	
	 impulse to express and share what 	
	 the poet may have experienced in 	
	 actuality or in imagination. 
■	 The essential elements that go into 	
	 the making of poetry are observation 	
	 emotion, thought, imagination and 	
	 appropriate words. 
■	 Allow yourself to get into a reverie, free 	
	 yourself from routine thinking and  
	 let your imagination soar, you will 	
	 discover “unknown pastures” within 	
	 yourself. 
■  For the poem to have an inner life of 	
	 its own, emotions need to synthesise 	
	 with thought.
■  The poem in itself is an experience 	
	 with its own dynamism without any  
	 finality of meaning, revealing 	
	 something that may have otherwise 	
	 been always hidden.
■  The process/poem should offer some 	
	 sort of pleasure or joy. This is what is 	
	 called aesthetic pleasure. 
■  For language to contain and express 	
	 something fresh, new expressions 	
	 have to be created by the poet. In this 	
	 the poet is facilitated in having what 	
	 has come to be known as a poetic 	
	 license, that is, freedom to change 	
	 language, create fresh words and new 	
	 idiom. Poets help us discover the 	
	 power words are capable of.

xfrfof/µ4	 Activity–4
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III. Writing a Short Story

Latin American writer Gabrial Garcia Marquez’s 
autobiography titled ‘Living to Tell the Tale’ echoes the 
fact that we are all storytellers in one way or the other. 
Storytelling is natural to human beings. We use stories 
as a way of understanding ourselves, be it in a narrative, 
history, philosophy or even day-to-day gossip.  

Storytelling has been practiced ever since human 
beings became articulate. Every country in the world has 
its culture of storytelling. In the accounts of travellers 
trying to relieve the boredom of a tedious journey; people 
conveying their ideas as allegories like fables, as well 
as warriors reliving old battles and celebrating heroes 
on the strings of lutes, harps or ektaras, stories have 
flowered. They have often been models of what a society 
has cherished. 

You must have heard stories from your grandparents 
and parents. The stories that we have grown up with  
have their own stories. Many of them existed on the lips  
of generations of people before they were eventually 
written down.

“A good writer is 
basically a storyteller, 

not a scholar or a 
redeemer of mankind.”

— Isaac Singer   

“Storytelling is the  
most powerful way  
to put ideas into the 

world today.” 
— Robert McKee

Dastangoi – the art of storytelling
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Actually, you tell stories every day. Often, when you 
share with someone things that you have experienced  
or that you have seen or read about, you are telling the 
story of ‘what happened’, you have created a story! Now 
you must also be able to write it down. 

A story is a string of connected happenings. Stories 
draw upon experiences, adventures, achievements, 
observations and imagination. In the process of telling 
stories, storytellers establish a connection with their 
audience, however temporary that connection might 
be. This is why we like hearing stories. They help us  
share the storyteller’s experience and imagination  
through words.

When you read stories, keep a journal that records 
what you like or dislike in the stories you have read. 
What features do you see appearing again and again  
in these stories? What do you feel makes these stories 
powerful and interesting or uninteresting and ineffective?

Oral Traditions: Poet singers from Rajasthan  
with their Phad (scroll)

Musada singers from 
Himachal Pradesh

Ü See xfrfof/@Activity 5 on Page 21

Ü
 
,d vPNh dgkuh vius Hkhrj 
dbZ fo'ks"krkvksa dks lesVs gksrh 
gSA vki viuh ialn dh dksbZ 
,slh dgkuh i<a+s vkSj mldh  
mu lHkh fo'ks"krkvksa dks fy[ksa 
tks mls ,d vPNh dgkuh 
cukrh gSA 

A good story is a combination 
of various elements. Read 
any story that you like and 
list the elements which make 
it a good story.

xfrfof/µ6	 Activity–6
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Preparing Ourselves to Write

If you look around, you will find how 
everything has a story— people, places, 
trees, animals and emotions. The 
world does seem to be a very rich and 
promising place, full of stories waiting to 
be understood, sorted out and told. There 
is so much that we can observe, imagine; 
so much that is interesting, enjoyable and 
enlightening. The wide world is a treasure 
trove of stories waiting to be written.

Any sensitive and reflective person 
can write stories. A writer may or may 
not be born with a gift for writing but it is 
quite certain that effort and training are 
important. Expose yourself to the sights 
and sounds and flavours around you and 
do it all with great attention. Be conscious. 
Enjoy the finer nuances of language and 
what it can do and practice converting 
what you see and hear and experience 
into words. Start writing small passages 
that capture these experiences or aspects 

“It is the function of art to renew our 
perception. What we are familiar  
with we cease to see.  
The writer shakes up the familiar 
scene, and as if by magic, we see  
a new meaning in it.” 

— Anaias Ñin

of them. A writer is a writer full-time, not 
just when he or she formally sits down to 
write. Tune the mind to regard the world 
with a writer’s eye. Be alert and receptive 
to the narratives of others. Observe things 
as a storyteller or a narrator and organise 
what you perceive in patterns if you 
can see any. Read good stories written 
by other writers. Think about human 
situations and issues. Articulate what you 
have learnt, preferably in your diary. And 
always question yourself and the world 
you see. Do not hesitate to speak about 
what seems to be simple. When you write 
a story, this self-preparation will help you.

Dawn of an Idea

How does a short story originate in the 
mind? A short story starts when a sensitised 
mind notices something promising or 
disturbing or thought-provoking in the 
environment. Even things read or heard 
can initiate the creative process. You will 
find that stories are a combination of the 

58

Ü
See xfrfof/@Activity 7 on Page 24

Storytelling binds generations

l`tu – ii    Srijan – ii
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real and the imagined put together to form something 
new. When a seed is sown in the ground, it is only a tiny, 
round, pebble-like thing. But even at that instant, the 
gardener can visualise the massive tree that will sprout 
from the tiny seed. He/she does not know the exact height 
of the trunk or the curve and arch of the branches or the 
density of the foliage, but his/her imagination creates an 
imagined tree different from the real tree that will later 
physically emerge. The soil in which the seed is planted, 
that is the mind of the writer, must be fertile, by which 
we mean, be open, receptive, sensitive, reflective and also 
capable of empathising and identifying with others. Also, 
develop the ability to see the lighter side of situations.

Once in a while, a story just explodes into being, in an 
instant. However, often there is a period of creative waiting 
which appears to be passive but which is unconsciously 
very active as the idea develops. Meditate on the idea for 
short spells of time and let it go, only to return to it later. 
Don’t be in a hurry to write it down. Give it time to grow. 
You will find that situations, characters and episodes are 
constructed by memory and imagination. 

A story is often unified and centered around a single 
situation, anecdote or episode. It can be self-sufficient, or 
a ‘slice of life’. Like a cinema shot, it must deal in quick 
images rather than extended treatment, ‘the swift glance 
rather than the slow stare’.

Storytelling knows no boundaries

How I write a  
Short Story

By Prem Chand

My stories are generally based 
on some observation or 

experience, and I try to inject 
into it an element of the 

drama. I never write a story 
to portray an event. Instead, 

I attempt to inject some 
philosophical or emotional 

truth into my stories…  
A study of history at times 

suggests plots. But no single 
event constitutes a story, 

unless it gives expression to 
some psychological truth. 
In fact, I do not actually sit 
down to write a short story 
till the time I have worked 
out the outline of the story 
from beginning till end… 
In these few lines I cannot 

describe all the aspects of the 
short story. It is an intellectual 

exercise. People can learn 
the art of writing a short 

story… It is the nature that 
creates plots, that imparts 
dramatic element, makes it 
motivational, and creates 

literary qualities. 

Of course, when the story is 
completed, I read it carefully. 
If I find that it has elements of 
originality, or freshness, and it 

moves one, I consider it  
a successful story.

(Excerpts from a letter written 
in February, 1934, to the Editor, 

Nairang-i-Khayal, Lahore) 
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Looking at the elements of a story

Let us analyse the story ‘Vanka’ by Anton 
Chekhov.

Vanka is the name of a nine-year-old child who has 
been sent away from his village to Moscow to be 

apprenticed to a shoemaker. As the story unfolds,  
we learn that Vanka is an orphan, the child of a  
maid servant who used to work at the house of  

a wealthy family in the country. Now that she is no 
more, Vanka’s only living relative is his grandfather who works as a  

night watchman for the same family. It is obvious that this grandfather has no 
special love for Vanka and aimlessly whiles away his time. He also has made no 
effort to keep the orphaned child in his protection. But he is Vanka’s only hope.  

In the shoemaker’s household, Vanka is beaten, underfed and overworked.  
His misery is so great that he constantly longs to return to his village. 

He learns from hearsay that letters can be written and put in postboxes 
and that these letters reach the people they are sent to. So he manages  

to find paper and pen and with great caution and secrecy, writes an emotional 
letter to his grandfather, describing his wretched existence, the cruelty of his 

masters, his hunger and terror. He makes pathetic appeals to his 
grandfather to come and take him back, promising to be a good child  

who would love him and pray for him. Having written this childish letter, 
he addresses it to his grandfather.

At this point comes the principal 
catch in the story and one that tugs at 
the reader’s heart strings: Vanka does 
not know the name of his village, nor 
the fact that there are such things as 
postal addresses, being young and rustic. 
He posts the letter, hopeful and happy, 
dreaming of home. But we, who read 
the story, know that the letter will never 
reach. This helpless child will remain a 
captive of his circumstances, a labourer 
in an unfeeling household. Even in the 
village, no one had really cared for him. 

His grandfather was self-centered and 
indifferent. One of the ladies of the rich 
household had pampered him for a while 
as a whim, then forgotten about him when 
his mother died.

Vanka is a lost soul in an uncaring 
world; a little life doomed to a dark future. 
We picture him waiting, endlessly waiting, 
for the protective figure of the grandfather 
to come and take him away. We know that 
this will never happen. At the back of our 
minds is the uncomfortable thought that 
all over the world, in every age, nameless, 

Anton Chekhov
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numberless such children have suffered, 
and all those who accepted the system 
have been equally responsible for it. The 
large issues of child-labour, poverty, 
illiteracy and sheer human callousness 
are all themes of the story.

Our reaction to the situation is an 
emotional response first and a social  
protest later. This is exactly how a would-
be story dawns in the mind—as an 
emotional response to a moving situation 
and an intellectual working-out later. 
Chekhov picked up a common situation, 
imagined beyond the observed into the 
possible background facts. He threw 
himself into the child’s place, summoned 
up the resources of his memory of people 
and landscapes and his knowledge of 
human nature and asked himself what 
would happen to the child’s cry for help.  
He shared his compassion and his  
troubled heart with the reader in the form 
of this story. It is as if he diverts Vanka’s 
cry for help to us. This story was written  
in 1886 but more than a hundred years  
later Vanka’s innocent letter moves us.  
Do we wake up to the existence of all the 
Vankas who surround us and feel for 

Ü
�	vius fdlh ,d fe=k dh xfrfof/;ksa dk yxkrkj 	
	 ,d gÝ+ rs rd voyksdu djsa vkSj mls viuh 		
	 Mk;jh esa Hkh uksV djsaA 

�	 viuh voyksdukRed fVIif.k;ksa dks i<as+ vkSj 		
	 fe=k dks eq[; ik=k ekurs gq, muosQ vk/kj ij 		
	 dgkuh rS;kj djsaA (vki [kqn Hkh ml dgkuh 		
	 osQ ik=k gks ldrs gSaA)

�	 Observe a friend for a period of one 		
	 week and note your observations daily  
	 in your diary.

�	 Based on these observations, create a 	
	 short story with your friend as the main 	
	 character. (You can also be a character 	
	 in the story) 

them? If we do, then Chekhov’s story has 
moved you.

You must have also read Guy de 
Maupassant’s story ‘The Necklace’. He 
leaves the reader to take a deep breath and 
grasp the many meanings of this story: One 
is that if we mistake false things for real, 
we may have to pay a very heavy price. If 
we are greedy, we might lose even the good 
things we own. Often human beings do 
not appreciate the treasures they possess. 
What Matilda just did not notice at the 
start of the events was her husband’s 
kind and accommodating nature. Despite 
being a modest clerk, he did not resent 
his wife buying an expensive dress. He 
wanted her to go out and enjoy herself  
the way she had dreamt of doing. Not  
once did he blame her for losing the 
necklace or putting him through so much 
trouble—the sacrifice of all his inheritance 
and the long hours of hardwork to repay 
their debt. He is a gentleman. This seems to 
be something his silly wife did not realise. 
But the author leaves a little window open 
for another possibility: Matilda too does 
not complain but pays the price bravely. 
She accepts her fall in social status, her 

xfrfof/µ8	 Activity–8
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hours of exhausting toil as well as the loss 
of youth and beauty with inner strength. 
Maybe, in her silence lies a new respect for 
her husband. All these things are hinted 
at, never overtly stated. In literature, as 
in life, an understanding of truths comes 
from inference, not in readymade instant 
statements. The best stories do this. As 
a writer, we must learn to look beneath 
the surface of things and ask the deeper 
questions.

Plot and Story
Before you start writing, make a mental 
map of the story. This is a sort of 
blueprint, a frame or outline of events 
and forces that contribute to the story’s 

dramatic essence. In conventional terms, 
it is called a plot—the skeletal outline that 
we shall proceed to flesh out as we write. 
The plot is a clear spelling out of causal 
connections between beginning, middle 
and end.

Within the borders of this mental 
map, there is an enormous margin of 
freedom. The map is only an initial 
creative tool. Once you start writing, the 
story gets a direction, scene by scene and 
episode by episode. Once it has gathered 
momentum, the writer can enjoy the 
freedom of breaking out of the pre-decided 
map and allow the story to shape itself. 
The operative words here are ‘direction’ 
and ‘momentum’. The short story must 
not lose sight of the direction in which it 
is proceeding and it must not waste time 
and space in digressing or wandering away 
along irrelevant channels. In Chekhov’s 

Ü See xfrfof/@Activity 9 on Page 28
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story ‘Vanka’, there is a simple plot. If we 
take the story apart and break it up into 
its component parts, what are the links in 
the chain of events?

■	 A child writes to his grandfather, 	
	 sending a distress call to come and 	
	 take him home.  
■	 He does not know the name of his 	
	 native village and does not know how 	
	 to address letters.  
■	 He posts the letter.  

These are the facts on the face of it. 
But if we look for connectivity between the 
links of the chain, a different sequence 
emerges. 

■	 A child is left orphaned when his 	
	 mother dies. 
■	 He is sent to Moscow as an 	
	 apprentice to a shoemaker.  
■	 He is ill-treated and is miserable.  
■	 He learns that there are such things 	
	 as letters.  
■	 He writes a letter. 
■	 But the letter goes astray because he 	
	 does not know the name of his village. 

This is the structural map or diagram 
of Chekhov’s story. Once we have a 
situation to write about, we must carefully 
put it into a logical sequence, a cause-
and-effect layout, and then proceed to 
flesh it out. 

Maupassant’s story has a straight plot:
	 A silly young woman borrows 
a necklace of imitation diamonds, 
thinking it to be real. She loses it. She 
and her husband then borrow the 
money to replace the necklace. They 

lose many precious years of their life, 
toiling to repay their debts. Then, when 
the debt is repaid, they discover that  
the necklace was false and that they 
had bought and returned a necklace of 
real diamonds in place of a false one. 
Viewed like this, the event-links in 
the chain depend on a certain logical 
continuity of happenings and this is  
the plot. 

The classic example of the difference 
between story and plot  is: The King died. 
The Queen died. This simple narrative is 
a story and does not state the cause and 
effect relationship. But if we say: The 
King died and therefore the Queen died 
of grief, we have discovered a scheme, a 
logical connection. This is known as the 
plot because it states the cause and effect 
relationship. So, before we write the story 
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we have to create a general design that 
clearly states the cause and effect and 
this design is the plot.

Structuring a Story

How does a writer develop a story episode 
by episode?  The best way to do this is to 
trust one’s own imagination completely, 
listen to the story in one’s heart and 
watch one’s mind gradually spin all 
the details one by one out of its stored 
reserves. There is really no theoretical 
way to develop a story except to let one’s 
imagination go far and beyond. Relax and 
wait and constantly revisit the story and 
keep track of all the possible ideas coming 
up. A lot of impractical ideas will come 
up and also a lot of possibilities that one 
might reject. Out of these multiple choices 
offered by the mind, the writer is called 
upon to make a creative choice. 

A humorous story will have a different 
line of development, a detective story a 
different one, a socially committed story 
a different one. Here, the writer has to 
choose a point of view or perspective, 
which will be most effective in telling 
the story. Suppose Chekhov’s Vanka 
had been caught writing his letter by his 
master. Suppose his master had read it 
and been moved and sent the child back. 
Suppose he had been enraged and beaten 
the child to death. Suppose somebody 
saw Vanka trying to post an unaddressed 
letter and stopped him from posting it, 
questioned him and found out the name 
of the village. The story could have taken 
many different turns. Perhaps Chekhov 
chose this direction because this made 
Vanka’s plight universal, whereas any of 

the other alternatives would have made it 
just a story of a particular child. You have 
to know exactly what you want your story 
to convey and what effects alternative 
versions could have. 

The core ideas behind a story are its 
themes. Each story has its own energy 
centre both in terms of structure and 
theme. Its organisation is determined 
by the writer’s internal urge to give 
expression to his/her feelings and ideas. 
What could be the central energy zone of 
this story? The fulcrum lies at the point 
at which the child writes down the name 
of his grandfather and adds ‘The Village, 
full stop’. This is where the reader’s pulse 
quickens. This is the central point on  
which the story turns. The climax of 
the story and the resolution of the com-
plication forms another energy centre. 
Chekhov’s story seems to locate itself 
towards the close of its plot. The child’s 
history lies in the past. Only the fact of 
his distress call comprises the present, 
and the future of the letter, is implied in 
silence. 

When you read stories analyse them and 
keep records of this in your journal. Notice 
the sequence of these elements.

But one thing must be stressed 
here. The writer must be able to step 
into the situations of other people, see 
the world through their eyes. If you feel 
for others, their stories, real or possible, 
offer themselves easily to your receptive 
imagination. Also, every person’s story has 
many alternative stories accompanying 
it, depending on the exploration of other 
options at each point of choice.

Ü
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Character

Since we are here talking of sharing other 
people’s lives, we come to an important 
item on our story writing agenda called 
character. As individuals we may or may 
not be social by nature but when we write 
fiction, we must be deeply interested in 
other people. We must watch and store 
mental pictures/portraits of people. We 
must observe faces, gait, dress, voices, 
mannerisms and moods. Our memories 
must be trained to hold minute details 
about others and if we are lucky to have 
a good visual and auditory memory, that 
will amount to having an in-built movie 
camera in one’s head—a great creative aid 
for the writer.

What is the place of ‘character’ in  a 
story? A story founded on an original 
‘situation’ will need the creation of 
suitable characters. There are character-
oriented stories in which our interest is  
in a special sort of human being and 
here the situation is woven around the 
character. The central character of the 
story is known as the protagonist. The 
personality or character telling the story 
is called a narrator. Since we are human 
beings, our interest, as writers and as 
readers, lies in human characters. Even 
the non-human characters that our 
inventive faculty may create are given 
human characteristics and their situations 
are such that human beings can relate to 
and identify with them.

In the creation of characters memory 
and imagination once again work together. 
There may be actual persons we may  
choose to write about and for these we have 
to delve into our memories. Our readings 

and exposure to films, TV programmes 
and even photographs help us to make 
these combinations.    

Finally, as with energy centres in our 
stories, our created characters too acquire 
their own energy. Our characters must 
grow with the story and this growth is 
revealed through actions and dialogues.  
As we visualise our characters, we must 
be able to hear their voices, keep them 
company in their inner lives and enter 
their minds. Our past observations of 
heard voices and known persons, whether 
actual or in art, will help us in this, 
and very soon the final miracle will  
take place—the characters in all their 
rounded  psychological fullness will take 
over. The better our characters, the less 
apparent will be our own intervention in 
the story. When the personality of the 
writer becomes unnoticeable and the 
personalities of the characters come alive 
completely empowered, we can say that  
we have succeeded in creating real 
characters on the page.

How did Chekhov visualise and bring 
to life his characters? Let us go back to 
the story. This is how Chekhov describes 
Vanka’s grandfather:

“He was a small, lean old man about 
sixty-five, but remarkably lively and 
agile, with a smiling face and eyes bleary 
with drink. In the day-time he either 
slept in the back kitchen, or sat joking 
with the cook and the kitchen-maids, 
and in the night, wrapped in a great 
sheepskin coat, he walked round and 
round the estate, sounding his rattle...
Granddad was probably standing at the 
gate at this moment, screwing up his 
eyes to look at the bright red light coming 
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from the church windows, or stomping 
about in his felt boots, fooling with the 
servants. His rattle would be fastened 
to his belt. He would be throwing out 
his arms and hugging himself against 
the cold, or, with his old man’s titter, 
pinching one of the cooks ...”

Notice the pictorial nature of this 
sketch. There is a line of description 
and after that, it is not how he looks but 
what he keeps doing that conveys the 
nature of the man for us. This is not still 
photography but a moving, soul-revealing 
image. 

Find and analyse such extracts from stories 
that introduce and build up a character. 
What makes them effective?

Dialogue

It is not just how characters look and what 
they do, but how they speak that defines 
the human beings that they are.  Dialogues 
must be true to the characters we are 
portraying. The way in which members 
of different ethnicities, regions, religious 
categories and social classes speak must 
be as close to reality as possible, but we 
must be careful not to use words and 
phrases that have become too common 
or stereotyped. In other words, clichés 
must be avoided. It is always better to do 
some practical homework, seek out real 
models and pay careful attention to their 
style of speaking. There is no replacement 
for reality and nowhere is this truth more 
evident than in the writing of dialogue. 
The language of dialogue need not follow 
grammatical rules and slang is often 

a great enrichment. Regional and folk 
characteristics are also very attractive 
and make the narration come alive.  Here 
is a small extract from John Galsworthy’s 
story ‘Quality’ where the shoemaker  
is describing his thought about the 
Industrial Revolution due to which, the 
crafts and arts were dying.

“Dey get id all,” he said, “dey get id by 
advertisement, nod by work. Dey take 
id away from us, who lofe our books. 
Id gomes to dis—bresently I haf no 
work. Every year id gets less. You will 
see.” And looking at his lined face I  
saw things I had never noticed before, 
bitter things and bitter struggle and 
what a lot of grey hairs there seemed 
suddenly in his red beard!Ü
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The writer has replicated an exact 
tone of voice and manner of speaking. 
Normally, when we write dialogue, our 
sentences must be short and must follow 
the thought pauses, rush and stumble of 
natural speech. A stage comes when our 
characters begin chattering in our heads 
fulltime, even when we are not engaged 
in writing, and we have to constantly stop 
and trap their words on the page. A writer 
must always carry a notebook because so 
much of writing happens round the clock 
even when one is doing other things. A 
lot of good writing is done when one is 
multi-tasking and one must be ready for 
those wonderful inspirational flashes, 
which come like gifts out of the air, for  
the writer. 

Often dialogue is also a great aid 
for narrating events, which may seem 
too flat if written in reported speech. In 
Maupassant’s ‘The Necklace’ the dialogues 
given at the end are powerful.

“Yes, I have had some hard days since  
I saw you; and some miserable ones - 
and all because of you ....”
“Because of me? How is that?”
“You recall the diamond necklace that 
you loaned me to wear to the Minister’s 
ball?”
“Yes, very well.”
“Well, I lost it.”
“How is that, since you returned it to 
me?”
“I returned another to you exactly like it. 
And it has taken us ten years to pay for 
it. You can understand that it was not 
easy for us who have nothing. But it is 
finished and I am dencengly content.”

Mme. Forestier stopped short. She said, 
“You say that you bought a diamond 
necklace to replace mine?”
“Yes. You did not perceive it then? They 
were just alike.”
And she smiled with proud and simple 
joy. Mme. Forestier was touched and 
took both her hands as she replied, 
“Oh! My poor Matilda! Mine were false. 
They were not worth over five hundred 
francs!”

The story ends there. We have 
come to know that Matilda had lost her 
necklace. She didn’t know that she toiled  
hard to repay for an imitation. The end 
captures the past and the present, and 
the implications of it. 

Make notes in your journal about dialogues 
that have impressed you or that you felt 
needed improvement.

Atmosphere
In writing a short story, we must also learn 
how to create atmosphere. A story must 
have its atmosphere and general mood, 
which is useful for fixing the story in place 
and time. It serves as a capsule holding 
the story together. How is atmosphere 
to be created? First, a bit of essential 
homework is needed. The location must  
be studied, the period in which the story is 
to be framed, the extra events, which might 
serve as markers of time; for example, 
the moon-landing might give readers an 
idea that 1969 is meant. All these things 

Ü
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must be explored in great detail. When we 
actually write the story we may not use all 
the material we have collected.

Ambience can be generated by using 
elements such as:

■	 an incidental but telling detail. 
■	 a phrase 
■	 visual effect 
■	 a reference to a specific period  
■	 local nuances. 

Find examples of the use of each of  
these features. What features have you   
come across that help build up ambience? 

‘Those were the days when a single 
breadwinner supported a horde of 
children, a wife or two, some odd 
brothers and sisters and frequently  
half a dozen cousins and mates of the 
village, all on a salary of forty or fifty 
rupees a month. All were welcome and 
all were accommodated, for did not  
milk then sell at a paisa a seer (and  
that included a crust of cream, one-
finger-thick) and silk at a rupee a yard, 
and a pair of the finest Flex shoes at  
five rupees a pair? Did I say ‘welcome’? 
Forgive me, in our house there were some 
that were not. For when Bade Chacha 
Imam Bux came to stay, quite without 
notice and for months at a stretch, it was 
only the children who rejoiced.’

What is the picture that rises before 
the mind’s eye? That of a poor, crowded 
quarter of a city—wet alleys, chickens, 
dogs and mouldy surfaces. The mother is 
a brisk, emotional housewife, energetically 

preparing meals and aggressively airing 
her views. The guest is a small-built, 
assertive man, dressed in unwashed 
and torn clothes. And the age is about 
a century ago. The salary, the size of 
households, the cost of goods and even the 
Flex shoes, tell us that this is some time 
in the early-twentieth century when the 
British presence was dimly felt but did not 
penetrate the enclosed world of the lanes 
and courtyards of Old Delhi or Lucknow 
or Aligarh or any U.P. town. In short, this 
was the atmosphere of a modest home 
in North India a century ago. Many little 
details have gone into the creation of this 
ambience in this story called ‘Grey Pigeon’ 
by Neelam Saran Gaur in the 1980s, 
when, obviously the world described no 
longer existed. Nor had it been a world 
to which the author personally belonged. 
It had been created by empathetic 
observation and the selection of telling or 
striking details. Atmosphere must never 
appear to be consciously created. It must 
be built up in tune with the background 
of the characters and plot.

Style

We now come to style. Stories, which are 
deeply felt, bring their own style with 
them. The language most natural to the 
atmosphere, characters and situation 
must be used. Ruskin Bond has used 
simple sentences in ‘The Thief’s Story’ yet 
it brings home the message that despite 
knowing about the theft Anil does not let 
it show. 

I awoke late next morning to find that 
Anil had already made the tea. He 

Ü
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stretched out his hand towards me. 
There was a fifty-rupee note between 
his fingers. My heart sank. I thought  
I had been discovered.“I made some 
money yesterday,” he explained. “Now 
you’ll be paid regularly.” My spirits rose. 
But when I took the note, I saw it was 
still wet from the night’s rain.
“Today we’ll start writing sentences,”  
he said. He knew. But neither his lips 
nor his eyes showed anything. I smile 
at Anil in my most appearing way.  
And the smile came by itself, without 
any effort.

Deeply felt stories find their own style, 
if we sink our minds into the world about 
which we are writing and if we become 
alert to the usage of language. For this we 
must read, listen and observe.

Clarity and brevity are time-tested 
qualities. There should be no unnecessary 
self-indulgence in language. In short, for 
stories ‘less is more’. Also, the writer must 
not waste time and effort expressing his 
or her personal theories and opinions. 
Whatever these happen to be, they must 
appear indirectly, if at all, and not directly 
as a moral principle uttered by the writer. 
Where necessary or considered valuable, 
they may be thrown in as a sentence or 
two but never in a didactic manner.

Theme: Meaning and Message

Stories have always been used as vehicles 
of education and moral instruction, for 
example, in parables and myths. However, 
in the case of the modern short story, the 
hidden message of the story must make 
its impact on the reader not only as truth 
but also as an appeal to head and heart. 
The abstract ideas around which a story 
revolves are called its themes. They are 
central to the meaning and message of  
the story. 

Let us take the example of—‘Idgah’  by 
Munshi Premchand. I am sure that most 
of you have read this story. How would 
you express the meaning embedded in the 
story? It is a story with many meanings. 
The first one that suggests itself is the self-
restraint of a poor child, who bought a pair 
of iron tongs for his old grandmother. This 
had powerful consequences as compared 
to the selfish choices of his friends. It is 
a moral signal but the author does not 
attempt to preach or teach. There are 
other embedded meanings; for example, 
the idea that the clay toys bought by the 
child’s friends are temporary attractions; 

“Story writing is not photography, it’s 
oil painting.”

— Robertson Davies

Masks: Props for storytelling
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that the sipahi, the vakil and the 
other symbols of social authority too 
are ultimately powerless, even a bit 
ridiculous; that ordinary people tend to do 
what they see others doing, but are quick 
to change their loyalties and opinions as 
soon as someone with the courage of his 
convictions stands up to them. There can 
be other possible interpretations as well. 
The greatness of the story lies in the way 
fun and compassion mingle; the fun so 
enjoyable and the pathos so dignified and 
controlled.

Language and Humour

There is a special point to consider now. 
Since those who are studying this chapter 
probably wish to write in English, we have 
to come to terms with the fact that most of 
us in India are bilingual, if not multilingual. 
How should we use the English language to  
yield best results? There have been writers 
like Raja Rao, who successfully gave 
English a Kannada and even a Sanskrit 

rhythm when he wished. The passage from 
‘Grey Pigeon’ gave English a whiff of Urdu. 
This is one way to adapt English creatively 
to Indian requirements. English can quite 
adequately receive and communicate 
the echos of other languages. But there 
is another way out, the approach that 
writers like R.K. Narayan and Ruskin 
Bond took and that is to choose a culture-
neutral, transparent, functional English. 
This choice works very well too as we  
shall see.

Let us analyse one of Narayan’s  
stories, ‘Lawley Road’. This is a story in 
which Narayan displays his gentle, under-
played sense of humour to best effect,  
using a light, matter-of-fact language.

‘For years people were not aware 
of the existence of a Municipality in 
Malgudi.’ Narayan tells us, tongue-in-
cheek. ‘The town was none the worse 
for it. Diseases, if they started, ran 
their course and disappeared, for even 
diseases must end someday. Dust and 
rubbish were blown away by the wind 
out of sight ...’

Observe the soft irony of it. Narayan 
is telling us that all the arrangements for 
the maintenance of hygiene in the city 
were neglected, that the city was filthy 
and polluted, but he is doing it with 
a wink at the reader. He is portraying 
the carelessness of Malgudi’s civic 
institutions and their fitful, crazy bursts 
of misjudged action. The Municipality 
of Malgudi emerged from oblivion to 
demonstrate its joyful participation in 
the country’s independence. Streets were 
swept, drains cleaned, and flags hoisted. 
The Municipal Chairman surveyed the 

A still from the screen adaptation  
of Malgudi Days
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scene and declared with satisfaction that 
Malgudi had contributed to the grandeur 
of the occasion.

Narayan tells us something about this 
Municipal Chairman. ‘He was a man who 
had done well for himself as a supplier 
of blankets to the army during the war, 
later spending a great deal of his gains in 
securing the chairmanship.’ In other words, 
the Chairman is corrupt. Narayan has 
cast an airy glance at filth and corruption. 
Although he has done it with a twinkle in 
his eye, he has not condoned it. He shows 
us the sheer absurdity of many large 
issues as we go on reading the story. The 
Chairman soon begins to feel that Malgudi 
has not done enough, so he has all the 
street names changed. Members of the 
Municipal Council almost come to blows 
because several people claim the names 
of the same national leaders for their own 
streets. We can observe Narayan having a 
hearty laugh.

‘Mahatma Gandhi Road was the 
most sought-after title. Eight different 
councillors were after it. There were six 
others who wanted to call the roads 
in front of their houses Nehru Road or  
Netaji Subhash Bose Road .... There  
came a point when, I believe, the Council 
just went mad. It decided to give the 
same name to four different streets. 
Well, sir, even in the most democratic or 
patriotic town it is not feasible to have 
two roads bearing the same name ...’

“When you do enough research, the 
story almost writes itself. Lines of 
development spring loose and you’ll 
have choices galore.”

— Robert Mckee

Title

Quite often the writer wonders whether 
he/she should write the story or should 
think of a title first and then proceed. 
Sometimes the writer’s experience may 
be the experience of many people. The 
story becomes a medium to express 
the experiences and feelings of people.  
The title is an important part of a story.  
The title is effective, if it can capture and 
hold the attention of the reader, thus 
luring him/her to read on.

It can be the other way also. You may 
start with the title, which becomes the seed 
from which the story develops. The title is 
often linked to central ideas in the story, 
e.g., ‘Vanka’ is the name of  the protagonist 
or the central character in the story. The 
title of Maupassant’s story indicates that 
it revolves around a necklace.
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Points to Remember

Preparing yourself to write:

■	 The world is vibrant with happenings 	
	 around us. You just have to observe 	
	 this. Look around and you will find  
	 so much that can be told. Paying 	
	 attention to the world around  
	 you is the first step in developing 	
	 ideas.  

laokn @Excercise 

1-	 vius vkl&ikl dh vkok”kksa dks è;ku ls lqfu, rFkk mlosQ fy, viuh le> ls 'kCn Hkh 	
	 nhft,A mnkgj.k osQ fy, µ lj----- lj----] fVi----- fVi----] fMjZ----fMjZ---A ,sls gh oqQN 'kCn 
	 gok] ikuh vkSj ;krk;kr dh vkok”k ls lacaf/r cukb,A

	 We hear many sounds around us and use different words to express these sounds.  
	 For example, we say pitter – patter, vroom –  vroom, whoosh – whoosh. Write a few  
	 words that convey the sound of water, wind and modes of transportation. 

2-	 fn, x, y;kRed 'kCnksa ij è;ku nsaµ 

		  var&clar] bPNk&ijh{kk] vk'kk&crk'kk] iwQy&'kwy] dk'k&ik'k] gkWy&ckWy]  
		  xyh&dyh] daI;wVj&LowQVj] 'kku&eku] g”kwj&[k”kwj] Mkyh&ekyh] iwuk&ywuk

 	 buesa ls de&ls&de rhu tksM+s ysdj oqQN dkO;kRed iafDr;k¡ fyf[k,A

	 Look at the following pairs of rhyming words—

		  sing – ring,  moon – boon,  sun – fun, well – shell, matter – scatter,  
		  dread – spread, crop – drop, cherry – merry, mouse – house, mind – kind,

	 Select at least three pairs of rhyming words from above and write  
	 verses using these pairs.

■	 Read the works of great writers.  
	 The more you read the better it is.   
■	 Listen to others carefully. This will 	
	 help you become a better writer  
	 because when you start writing, the 	
	 words or ideas that you have gathered 	
	 will fall in place and make a story.  
■	 Make a note when you see something 	
	 interesting or when something 	
	 happens. Your notes will help you 	
	 develop a story from ideas.
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	 3-	 fn, x, fp=kksa dks ns[kdj vkidks fdlh i<+h ;k lquh dfork dh iafDr ;kn vk jgh 		
	 gksxh] mls fy[kasA u ;kn vk jgh gks rks Lo;a dksbZ iafDr cuk,¡A

	 Look at the pictures. Are you reminded of any lines/verses from a poem?  
	 If you do not recall any lines, write a few lines yourself. 

4-	 dfo ls rky feyk,¡A

	 (d)	 cgqr fnuksa osQ ckn 

	 ([k) 	ckny dks f?kjrs ns[kk gS

	 (x) 	 vHkh u gksxk esjk var

	 (?k) 	cM+k gqvk rks D;k gqvk tSls isM+ [ktwj	

	 (Ä) 	nw/ tysch tXxxk

	 (p) 	vDdM+ cDdM+ cacs cks - - -

	 mQij oqQN dforkvksa dh ,d&,d iafDr nh xbZ gS] mudh vxyh iafDr viuh dYiuk ls 	
	 vki [kqn cuk,¡ vkSj dfo osQ lkFk rky feyk,¡A

	 Read the following lines from some poems.

	 (a) 	 Twinkle, twinkle little star - - -

	 (b) 	 Tiger tiger burning bright - - -

	 (c) 	 I wandered lonely as a cloud - - -

	 (d) 	 All things great and small - - -

	 (e) 	 Trees are for birds - - -

	 (f ) 	 Woods are lovely dark and deep - - -

	 (g) 	 Beauty is seen in the sunlight  - - -

	 Using your imagination, rhyme with the poet write a succeeding line for each of 	
	 the above and the line/lines you have added should be in sync with the ones given.  
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5-	 uhps nh xbZ fLFkfr;ksa dks è;ku esa j[kdj dgkuh fy[ksaµ

	 (d)	 dYiuk dhft, fd ,d vkneh isM+ ij p<+k gSA 

	 ([k)	 fdUgha dkj.kksa ls og isM+ ij ls ugha mrj ik jgk gSA 

	 (x)	 mldk lek/ku <w¡<s+a vkSj uhps mrjus esa mldh lgk;rk djsaA  

	 Write a story using the following prompts— 

	 (a)	 imagine a man is climbing a tree 

	 (b)	 due to some reasons he is unable to climb down

	 (c)	 find a solution to help him come down.

6-	 fn, x, fp=kksa dks è;ku esa j[kdj ,d jpuk (dgkuh ;k dfork) dh :ijs[kk rS;kj djsaA 
	 Look at the pictures. Think of an outline for a creative piece (short story or 		
	 poem) linking these pictures. 

7-	 vkius vDlj ;g Lyksxu i<+k gksxk fdµty cPkkvks] isM+ cpkvks A vxj 			 
	 vkidks dHkh ^dfork cpkvks* tSls fo"k; ij oqQN fy[kuk iM+s rks og oSQlk gksxk\ 		
	 fy[kdj nsf[k,A
	 You must have come across many slogans, advertisements and poems on 		
	 the topics ‘Save the Trees’ and ‘Save the Tiger’. Write a short poem entitled 		
	 ‘Save Poetry’. 

8-	 tkxks xzkgd tkxks!@ nks cw¡n f”kanxh dh buesa ls fdlh ,d ij dksbZ ,d dgkuh fy[kuh 	
	 gks rks vki D;k&D;k rS;kfj;k¡ djsaxsA 

   	 Jaago Grahak Jaago!/Do Boond Zindagi ki 

	 What steps would you follow in order to develop a short story on any one of 		
	 the above.

9-	 dksbZ nl ,sls 'kh"kZd fy[ksa ftu ij vki NksVh&NksVh dgkfu;k¡ fy[kuk pkgasxsA 

	 Think of any ten titles which you would like to develop into short stories.
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2. 	ehfM;k Yks[ku
	 I-	 I-kQhpj fy[kuk

	 II-	 ys[k fy[kuk

	 III-	 fLozQIV (jsfM;ks] Vsyhfo”ku)

	 IV-	 u, ekè;eksa osQ fy, fy[kuk

2. 	Media Writing
	 I.	 Feature Writing

	 II.	 Article Writing

	 III.	 Script (Radio, Television)

	 IV.	 Writing for New Media
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ehfM;k ls :&c&:
fiNyh bdkbZ esa vkSj bl i`"B ij 
vkius dksyk”k ns[ksaA vc vki Hkh 
,d dksyk”k rS;kj djus dh dksf'k'k 
dhft,A

�	 dksyk”k cukus dh izfØ;k osQ 		
	 nkSjku vkiosQ tks Hkh vuqHko 		
	 jgs] mUgsa foLrkj ls fyf[k,A

�	 bl dksyk”k dks uke Hkh nhft,A

�	 vius lkFkh osQ lkFk feydj 		
	 ,d nwljs osQ dksyk”k dks x+kSj  
	 ls ns[ksa vkSj fI-kQj feydj ,d 		
	 vkSj 'kh"kZd nsaA 

�	 d{kk esa vius bu vuqHkoksa dks 		
	 lquk,¡A
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I- I-kQhpj fYk[kuk

lekpkji=kksa vkSj if=kdkvksa esa vkidks lcls vf/d D;k Hkkrk gS\ 
fu'p; gh] vki esa ls vf/dak'k yksxksa dk mÙkj gksxk] fjiksVZ vkSj 
vkys[k] ftuesa u flI-kZQ lwpuk,¡ vkSj tkudkfj;k¡ gksrh gSa cfYd  
euksjatd Hkh gksrs gSaA bu fjiksVksZa vkSj vkys[kksa dh ys[ku 'kSyh vkSj 
Hkk"kk] lekpkjksa vkSj ys[kksa dh Hkk"kk vkSj 'kSyh ls vyx :ikRed] jatd 
vkSj eu dks Nwus okyh gksrh gSA bu fjiksVksZa vkSj vkys[kksa dks ilan fd, 
tkus dh lcls cM+h otg ;g gS fd ;s lh/s ikBdksa osQ vareZu dks 
Nwrh gSaA mUgsa xqnxqnkrh] #ykrh] mnkl ;k mRlkfgr djrh gSaA lekpkj 
fjiksVksZa dh ,djl] [kkl <jsZ okyh vkSj dHkh&dHkh mckmQ 'kSyh osQ 
chp vius u,iu vkSj l`tukRed 'kSyh osQ dkj.k rk”kk gok osQ >ksaosQ 
dh rjg eglwl gksrh gSaA 

lekpkji=kksa vkSj if=kdkvksa esa bu euksjatd ysfdu lwpuk  
vkSj f'k{kkizn fjiksVksZa vkSj vkys[kksa dks I-kQhpj (:id) dgk tkrk gSA 

I-kQhpj dk ,d uewuk] 
(tulÙkk ls lkHkkj)

lgt euq"; gh lgt Hkk"kk 
cksYk ldrk gSA

	 µgtkjh çzlkn fˆosnh
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gkyk¡fd lekpkji=kksa vkSj if=kdkvksa dk eq[; dk;Z 
vius ikBdksa dks rkRdkfyd ?kVukvksa] leL;kvksa 
vkSj eqíksa osQ ckjs esa lwpuk,¡ ;kuh lekpkj nsuk gS 
ysfdu blosQ lkFk gh mudk ,d vkSj egRoiw.kZ  
dke vius ikBdksa dk euksjatu djuk Hkh gSA bl 
rjg dh lkexzh ;kuh I-kQhpj dh lcls cM+h [kkfl;r 
;g gksrh gS fd ;g lekpkj ys[ku osQ ,d fuf'pr 
<k¡ps ls vyx gVdj ys[ku esa oqQN u;k vkSj iz;ksx 
djus dh vk”kknh vkSj volj nsrk gSA

D;k ugha gS I-kQhpj\

;kn jf[k, ,d vPNk I-kQhpj fdlh cSBd ;k  

lHkk dk fooj.k ugha gSA I-kQhpj cM+h ?kVukvksa]  

dk;ZØeksa vkSj lekjksgksa dk futhZo C;kSjk ugha gSA  

I-kQhpj xaHkhj vkSj lw[kh 'kks/ fjiksVZ Hkh ugha gSA 

I-kQhpj fdlh ?kVuk] eqís] leL;k vkSj fo"k; dk 

cksf>y lkjak'k Hkh ugha gSA I-kQhpj lekpkj ugha gS 

vkSj uk gh lekpkj dh rjg fy[kk tkrk gSA  

I-kQhpj laikndh; ;k vxzys[k dh rjg fdlh ?kVuk]  

eqís ;k leL;k dk xaHkhj fo'ys"k.k Hkh ugha gSA 

D;k gS I-kQhpj\

,d vPNk I-kQhpj okLro esa ,d rF;kRed  

dgkuh gS] ftlesa l`tukRed mQtkZ Hkjh gksrh gSA 

bldk eq[; mís'; ikBdksa dk euksjatu gksrk gS 

vkSj Hkk"kk&'kSyh ltho] ljl vkSj eu dks  

Nwus okyh gksrh gSA lekpkj ys[ku dh rqyuk  

esa I-kQhpj ys[ku de oLrqfu"B gksrk gS  

D;ksafd blosQ ys[kd dks vius fopkj  

;k O;fDrxr ǹf"V j[kus osQ lkFk&lkFk lzksrksa  

osQ p;u] ys[ku 'kSyh vkSj izLrqfr esa  

i;kZIr vk”kknh gksrh gSA

bl ek;us esa I-kQhpj ,d l`tukRed ys[ku gSA 
I-kQhpj fdlh Hkh fo"k; ;k eqís ij fy[kk tk ldrk 
gSA og xaHkhj Hkh gks ldrk gS vkSj gYdk&I-kqQYdk 
Hkh ysfdu mldh lcls cM+h [kwch ;g gksrh gS 
fd mlesa ekuoh; #fp;ksa vkSj laosnukvksa dk iwjk 
è;ku j[kk tkrk gSA lekpkjksa osQ foijhr mlesa 
dYiuk'khyrk vkSj vius euksHkkoksa dks ”kkfgj djus 
dh txg gksrh gSA I-kQhpj esa ys[kd dks 'kCnksa osQ 
”kfj, fp=k [khapus vkSj :id x<+us dh vk”kknh gksrh 
gSA viuh bUgha [kwfc;ksa osQ dkj.k I-kQhpj dks ikBd 
cgqr ilan djrs gSaA I-kQhpj dh bl c<+rh yksdfiz;rk 
osQ dkj.k gh lekpkji=kksa vkSj if=kdkvksa esa I-kQhpj 
dks vf/d&ls&vf/d txg fey jgh gSA vf/dka'k 
lekpkji=kksa vkSj if=kdkvksa esa I-kQhpj lkexzh osQ 
fy, u flI-kZQ vyx i`"B fu/kZfjr gSa cfYd I-kQhpj  
vk/kfjr ifjf'k"V Hkh fu;fer :i ls izdkf'kr gks 
jgs gSaA 

I-kQhpj dh izeq[k fo'ks"krk,¡
,d vPNs vkSj izHkko'kkyh I-kQhpj ys[ku osQ fy, 
”k:jh gS fd igys ,d vPNs vkSj vkd"kZd I-kQhpj 
dh fo'ks"krkvksa dks le>k tk,A okLro esa ,d vPNk 
vkSj izHkkoiw.kZ I-kQhpj dbZ rÙoksa ls feydj cuk ,d 
,slk iSosQt gS] ftlesa Hkk"kk vkSj 'kSyh osQ Lrj ij 
dbZ jax 'kkfey gSaA 

,d vPNs I-kQhpj esa fuEufyf[kr ckrksa dk  
gksuk ”k:jh gSµ
1- l`tukRed mQtkZ  & ,d vPNs I-kQhpj esa 

l`tukRed mQtkZ dk gksuk cgqr ”k:jh gSA 
;g mQtkZ Hkk"kk] 'kSyh vkSj izLrqfr osQ chp  
csgrj rkyesy ls iSnk gksrh gSA I-kQhpj ys[ku 
esa fo"k; osQ vuq:i 'kCnksa osQ p;u] NksVs 
vkSj ljy okD;ksa] izHkko'kkyh voyksdu vkSj  
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fnypLi fooj.kksa] mnkgj.kksa] o`Ùkkarksa osQ ”kfj, 
;g l`tukRed mQtkZ iSnk dh tk ldrh gSA 

2-	 ikBdksa dks vkÑ"V djus okyk & ,d vPNs  
I-kQhpj dh lcls cM+h [kwch ;g gksrh gS fd 
og lh/s ikBdksa dks Nwus okyk gksuk pkfg,A 
fo"k; osQ p;u vkSj izLrqfr osQ ”kfj, I-kQhpj dks  
ikBdksa osQ fy, izkLakfxd vkSj mi;ksxh cukdj 
muosQ fny vkSj fnekx dks Nqvk tk ldrk gSA 

3-	 rF;ksa vkSj O;fDr;ksa dks egÙo & dksbZ Hkh  
I-kQhpj rF;ksa ;kuh lwpukvksa vkSj tkudkfj;ksa osQ 
fcuk csekuh gSA blh rjg dksbZ Hkh lwpuk ;k 
tkudkjh vxj O;fDr;ksa osQ ”kfj, nh tk, rks 
ikBd mls vklkuh ls le> ikrs gSa vkSj mlosQ 
lkFk tqM+ko eglwl dj ikrs gSaA vly esa I-kQhpj 
,d ,slh rF;kRed dgkuh gS tks O;fDr;ksa ;kuh 
dFkk osQ ik=kksa osQ fcuk futhZo] mckmQ vkSj 
cksf>y gks tkrh gSA

4-	 dks.k (,axy) & gj fo"k; osQ dbZ dks.k  
gksrs gSaA ,sls esa ftl Hkh fo"k; ij I-kQhpj 

fy[kuk gks] mldk ,d vkd"kZd vkSj  
izklafxd dks.k ryk'kuk cgqr ”k:jh gSA ;g 
dks.k gh fdlh I-kQhpj dks lcls vyx vkSj  
fnypLi cukrk gSA I-kQhpj dk dks.k lkef;d]  
u;k] fnypLi vkSj mi;ksxh gksuk pkfg,A

5-	 xfrfof/ & I-kQhpj dks ltho cukus osQ fy, mlesa 
xfrfof/ dks txg nsuh pkfg,A dksbZ Hkh dgkuh 
rHkh jkspd curh gS tc mlesa xfrfof/ gksA

6-	 Hkk"kk & I-kQhpj ,d rjg dk :ikRed 
ys[ku gSA blosQ fy, ”k:jh gS fd I-kQhpj 
dh Hkk"kk thoar] fnypLi vkSj vkd"kZd gksA 
blosQ vykok Hkh I-kQhpj dh dbZ fo'ks"krk,¡ gSa  
ftuesa izeq[k gSaµI-kQhpj osQ lkFk fn, tkus okys 
Nk;kfp=k (I-kQksVksxzk +Ýl)] js[kkadu vkSj xzkfI-kQDl 
vkfnA ,d vPNs I-kQhpj dh rLohjksa ;k js[kkadu@
xzkfI-kQDl osQ fcuk dYiuk ugha dh tk ldrh 
gSA buls I-kQhpj u flI-kZQ vkSj vf/d fnypLi 
vkSj iBuh; gks tkrk gS cfYd izLrqfr osQ Lrj 
ij vkSj Hkh izHkkoh cu tkrk gSA 
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I-kQhpj ys[ku ls iwoZ dh rS;kjh 
I-kQhpj dh izeq[k fo'ks"krkvksa ls ifjfpr gksus osQ 
ckn mls fy[kus dh dyk lh[kus dh ckjh vkrh 
gSA ysfdu I-kQhpj fy[kus dh dyk lh[kus ls igys 
;g tkuuk ”k:jh gS fd ys[ku ls igys D;k vkSj 
oSQlh rS;kjh dh tkuh pkfg,\ blls I-kQhpj ys[ku u  
flI-kZQ vklku gks tkrk gS cfYd I-kQhpj fnypLi vkSj  
csgrj cu tkrk gSA I-kQhpj ys[ku dh 'kq#vkr ls 
igys rS;kjh ”k:jh gSµ
1- fo"k; dk p;u & ,d I-kQhpj ys[kd osQ 

lkeus lcls igyh vkSj cM+h pqukSrh lkef;d] 
mi;ksxh] fnypLi vkSj izklafxd fo"k; osQ 
pquko dks ysdj gksrh gSA vf/dka'k u, ys[kdksa 
dks lcls vf/d leL;k fo"k; osQ pquko 
dh gksrh gS vkSj mlosQ lcls fnypLi vkSj 
lkef;d dks.k dh [kkst esa gh djuh iM+rh 
gSA lekpkji=kksa vkSj if=kdkvksa esa I-kQhpj ys[ku 
osQ fy, fo"k; dk p;u dbZ ckj ys[kd Hkh 
djrk gS vkSj dbZ ckj I-kQhpj laiknd Hkh viuh 
”k:jr osQ vuqlkj fo"k; lq>krs gSaA 

2- 'kks/ & fo"k; osQ pquko osQ ckn mlosQ ckjs esa 
lkexzh bdêòk djus osQ fy, 'kks/ djuk iM+rk 
gSA 'kks/ osQ rgr I-kQhpj osQ fo"k; ls tqM+s 
fofHkUu igyqvksa osQ ckjs esa iqLrdky; vkSj 
baVjusV ls lkexzh tqVkbZ tkrh gSA nLrkos”kksa] 
fjiksVksZa] iqLrdksa] if=kdkvksa vkSj lekpkji=kksa dh 
iQkbyksa dks [kaxkyus ij ml fo"k; osQ ckjs esa 
dkI-kQh tkudkjh fey tkrh gSA blh rjg baVjusV 
tkudkfj;ksa vkSj lwpukvksa dk ,d egklkxj gSA 
ysfdu baVjusV osQ bLrseky esa lko/kuh cjruh 
”k:jh gS D;ksafd ogk¡ lkexzh bruh vf/d gksrh 
gS fd mldh fo'oluh;rk dh tk¡p vkSj NaVkbZ 
cgqr eqf'dy gks tkrh gSA

3- lk{kkRdkj vkSj Hkze.k & ,d vPNs vkSj  
fnypLi I-kQhpj osQ fy, lkexzh tqVkus osQ 
okLrs ml fo"k; ls tqM+s yksxksa] fo'ks"kKksa vkSj  
tkudkjksa ls feyuk] mudk lk{kkRdkj ysuk vkSj mu  
LFkkuksa dh ;k=kk ”k:jh gSA blls I-kQhpj thoar 
vkSj fnypLi gks tkrk gSA 

4- I-kQksVks] js[kkadu vkSj xzkfI-kQDl & vki ftl 
fo"k; ij Hkh I-kQhpj fy[k jgs gksa] mlls tqM+s  
I-kQksVksxzk +Ýl] js[kkadu ;k xzkfI-kQDl osQ ckjs esa Hkh 
igys ls ;kstuk cukdj mUgsa bdêòk djuk 'kq: 
dj nsuk pkfg,A ,d vPNs I-kQhpj osQ fy, 
vkys[k ij ftruh esgur dh tkrh gS] mlls 
de esgur I-kQksVks] js[kkadu vkSj xzkfI-kQDl ij 
ugha gksuh pkfg,A budk bruk vf/d egÙo gS 
fd vkys[k osQ cjkcj ;k mlls vf/d txg 
I-kQksVks] js[kkadu vkSj xzkfI-kQDl dks nh tkrh gSA

i;kZoj.k ij vk/kfjr bl I-kQksVks I-kQhpj dks  
nsf[k, vkSj ,d vPNk fo"k; pqudj ,d 
I-kQhpj fyf[k,

Ü
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vxj vki oqQrqc ehukj ij ,d I-kQhpj fy[k jgs gSa 

rks oqQrqc ehukj dh HkO;rk osQ fooj.k ls I-kQhpj 

dh 'kq#vkr gks ldrh gSA blh rjg vxj vki 

fdlh nq?kZVuk ij I-kQhpj fy[k jgs gksa rks mldh 

'kq#vkr ?kVukLFky osQ fooj.k ls dj ldrs gSaA 

blosQ ckn vki ml iwjh ?kVuk osQ ckdh rF;ksa 

vkSj fooj.kksa dks izLrqr dj ldrs gSaA blh rjg 

vxj vki vius bykosQ dh fdlh unh ;k >hy 

osQ iznw"k.k dh vksj yksxksa dk è;ku [khapus osQ fy, 

I-kQhpj fy[kuk pkgrs gSa rks mldh 'kq#vkr ml 

unh ;k >hy osQ fdlh •kl fooj.k ls gks ldrh 

gS ftlls iznw"k.k dh O;kidrk dk irk pyrk gksA 

,slk djrs gq, ;g è;ku ”k:j j[kuk pkfg, fd 

I-kQhpj dh 'kq#vkr fnypLi gksus osQ lkFk&lkFk 

mlesa u;kiu vkSj fo"k; dh >yd gksA
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ÜI-kQhpj ys[ku dh izfØ;k
I-kQhpj osQ fy, ”k:jh lkexzh bdêòk djus osQ ckn 
mlosQ ys[ku dh ckjh vkrh gSA ys[ku dh 'kq#vkr 
djus ls igys oqQN •kkl ckrksa dk è;ku j[kuk  
”k:jh gSµ
■ 	 I-kQhpj osQ vkdkj ;kuh mldh 'kCn la[;k vkSj 

mls feyus okyh txg (Lisl) osQ ckjs esa Li"Vrk 
vkSj vuq'kklu dk è;ku j[kuk ”k:jh gSA

■	 I-kQhpj osQ laHkkfor ikBd oxZ dh #fp;ksa] ”k:jrksa 
vkSj vis{kkvksa dks ges'kk vius ”ksgu esa j[kuk 
pkfg,A fo"k; osQ p;u ls ysdj mlosQ fy, 
lkexzh bdêòk djrs gq, vkSj fI-kQj fy[krs gq, ;g  
ges'kk ;kn jf[k, fd mldk ikBd dkSu gS vkSj 
og D;k pkgrk gS\

■	 I-kQhpj ftl lekpkji=k ;k if=kdk osQ fy, fy[kk 
tk jgk gS] mldh izÑfr] mlosQ ikBd oxZ vkSj 
mldh Hkk"kk vkSj 'kSyh dk è;ku jf[k,A blls 
I-kQhpj laiknd dks laiknu esa lgwfy;r gksrh gSA

■	 blosQ lkFk gh I-kQhpj fy[krs gq, laiknd osQ 
funsZ'kksaa dk ikyu djuk Hkh ”k:jh gSA tSls vxj 
laiknd us 500 'kCnksa esa I-kQhpj fy[kus osQ fy, 
dgk gS vkSj mldk ,axy Hkh crk;k gS rks ml 
funsZ'k dk ikyu vo'; fd;k tkuk pkfg,A

I-kQhpj fy[krs gq, fdlh Hkh u, ys[kd dks 
lcls vf/d ijs'kkuh ;g gksrh gS fd I-kQhpj dh 
'kq#vkr oSQls djsa] mldks vkxs oSQls c<+k,¡ vkSj 
mldk var oSQls djsa\ vly esa] I-kQhpj fy[kus dk 
dksbZ iQWkewZyk ugha gSA lekpkj ys[ku dh rjg mldh 
'kq#vkr vkSj mlosQ <k¡ps dk Hkh dksbZ fu;e ugha gSA 
I-kQhpj dh 'kq#vkr dgha ls Hkh gks ldrh gSA 'krZ  
flI-kZQ ;g gS fd 'kq#vkr fnypLi vkSj ikBd dks 
rqjar cka/ ysus okyh gksuh pkfg,A oSls I-kQhpj dh 

vius 'kgj@bykosQ osQ fdlh unh@>hy@rkykc ij 400 
'kCnksa esa ,d I-kQhpj fyf[k,A bl I-kQhpj esa bu lHkh 
igyqvksa dk lekos'k ”k:j dhft,µ

� 	unh@>hy@rkykc osQ ckjs esa rF;kRed tkudkfj;k¡] 		
	 mlls LFkkuh; leqnk; dks ykHk vkSj mudh 		
	 vU; [kwfc;k¡

� 	unh@>hy@rkykc osQ ckjs esa uxjikfydk@			
	 tydy@iznw"k.k fu;a=k.k foHkkx osQ vfèkdkjh] 		
	 mlosQ fdukjs jgus okys vkSj ogk¡ ?kweus vkus 		
	 okys nks&rhu O;fDr;ksa vkSj fdlh oSKkfud ;k  
	 vius fo|ky; esa foKku osQ f'k{kd ls mldh 		
	 [kwfc;ksa] leL;kvksa vkSj egÙo ij lk{kkRdkj

� 	unh@>hy@rkykc ?kweus tkb, vkSj mldh 		
	 [kwfc;ksa ij uksV~l yhft,A mudh oqQN rLohjsa 		
	 Hkh yhft, ftlls unh@>hy@rkykc dh 			
	 [kwclwjrh mHkjdj lkeus vk losQA bu rLohjksa 		
	 dks I-kQhpj esa 'kkfey dhft,µ 

Write a feature in about 400 words on a river/ 
lake/pond in your locality/town. Include the 
following while writing the feature—

� 	 Factual information about the river/lake/		
	 pond. Its usefulness to the locals and other 		
	 features.

� 	 Interview officials from municipal 			 
	 corporation/ water works department 		
	 pollution control department. Also interview  
	 two/ three people living near that area or 		
	 visitors and any scientist or science teacher 		
	 of your school about its features, problems 		
	 and importance.

� 	 Visit that river/lake/pond and take notes		
	 based on your observation. Take a few 		
	 photographs highlighting the beauty of 
	 that place. Include these in the feature.

xfrfof/µ11	 Activity–11

Ü ns[ksa xfrfof/@Activity 12 i`"B 101
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'kq#vkr djus osQ oqQN rjhosQ Hkh gSaA lcls igyk 
rjhdk rks ;g gS fd vki I-kQhpj dks ,d o`Ùk dh 
rjg lkspsaA bl rjg vki I-kQhpj ml o`Ùk osQ ftl 
Hkh fcUnq ls 'kq: djsa] og dgkuh o`Ùk dk iwjk 
pDdj yxkrs gq, varr% mlh fcUnq ij lekIr gksuh 
pkfg,] tgk¡ ls mldh 'kq#vkr gqbZ FkhA blfy, 
I-kQhpj dh 'kq#vkr dk dksbZ lgh ;k xyr rjhdk 
ugha gksrkA

vkerkSj ij I-kQhpj dh 'kq#vkr nks rjg ls gks 
ldrh gSA igyk ;g fd vki ftl fo"k; ij I-kQhpj 
fy[k jgs gksa] mlosQ fdlh [kkl igyw osQ n`';kRed 
fooj.k ls I-kQhpj dh 'kq#vkr gks ldrh gSA

oSQls [kkstsa fo"k;\ 
I-kQhpj osQ fy, fnypLi fo"k; ;k vkbfM;k dh 
[kkst fdlh Hkh u, I-kQhpj ys[kd osQ fy, lcls 
cM+h pqukSrh gksrh gSA ;g vki Hkh eglwl djrs 
gksaxsA vki fdlh lekpkji=k] if=kdk ;k Ldwy dh 
if=kdk osQ fy, I-kQhpj fy[kuk pkgrs gSa ysfdu 
le> esa ugha vk jgk gS fd fdl fo"k; ij fy[ksa 
;k I-kQhpj osQ fy, fnypLi vkbfM;k dgk¡ ls ys 
vk,¡\ ”kkfgj gS fd fo"k; ;k vkbfM;k <w¡<+us dk 
dksbZ iQkWewZyk ugha gS ysfdu ;dhu ekfu,] fo"k; ;k 
vkbfM;k dh [kkst bruh eqf'dy Hkh ugha gSA vxj 
vki ;s mik; vk”kek,¡a rks vkiosQ ikl fo"k; dh 
deh ugha gksxhµ
■	 vki ekusa ;k u ekusa ysfdu lp ;gh gS fd 

gekjs bnZ&fxnZ fo"k;ksa dh Hkjekj jgrh gSA ”k:jr 
gS rks flI-kZQ mls igpkuus dhA blosQ fy, ”k:jh  
gSµvoyksdu  {kerk] dYiuk'kfDr vkSj fo'ys"k.k 
{kerkA ;g {kerk vius vkl& ikl dh ph”kksa] 
lekt] mlosQ okrkoj.k vkSj ikjLifjd laca/ksa ij 
ckjhd fuxkg j[kdj vkSj gj vPNs&cqjs cnyko dks  

igpkudj fodflr dh tk ldrh gSA x+kSj ls 
nsf[k, rks gekjs vkl&ikl fdruk oqQN cnyrk] 
curk&VwVrk vkSj u;k gksrk jgrk gS] og lc gekjs 
I-kQhpj osQ fy, fnypLi fo"k; gks ldrs gSaA 

■	 fo"k; vkSj vkbfM;k dk ,d vkSj izeq[k  
lzksr [kqn v[kckj] if=kdk,¡ vkSj iqLroasQ gSaA 
lekpkji=kksa] if=kdkvksa dh [kcjksa] fjiksVksZa]  I-kQhpj]  
lk{kkRdkjksa] ys[kksa ;gk¡ rd fd muosQ foKkiuksa  
esa dbZ vkbfM;k fNis gksrs gSaA mnkgj.k osQ 
fy,µml lekpkj dks yhft, ftlosQ eqrkfcd 
ekuo lalk/u fodkl ea=kh us ?kks"k.kk dh gS 
fd nloha esa cksMZ ijh{kk,¡ ugha gksaxhA bl [kcj 
osQ vk/kj ij vki vius Ldwy osQ uoha vkSj 
nloha osQ Nk=kksa] f'k{kdksa vkSj vfHkHkkodksa ls 
bl iSQlys osQ fofHkUu i{kksa ij ckrphr djosQ 
I-kQhpj rS;kj dj ldrs gSaA

■	 blh rjg Vhoh] jsfM;ks vkSj baVjusV ls Hkh vkidks 
I-kQhpj osQ dbZ vkbfM;k fey ldrs gSaA

■	 blosQ vykok vius f'k{kdksa] fe=kksa] ifjtuksa]
iM+ksfl;ksa vkSj ifjfprksa ls ckrphr esa Hkh vkidks 
dbZ fo"k; vkSj vkbfM;k fey ldrs gSaA

■	 vkbfM;k dks lgst dj j[kuk Hkh mruk gh 
”k:jh gSA blosQ fy, fo"k;ksa dh ,d vyx 
ls I-kQkby rS;kj dfj,A ;g I-kQkby xkgs&cxkgs 
vkidh enn djsxhA

I-kQhpj dh 'kq#vkr ;kuh baVªksMD'ku~ osQ ckn 
mlosQ eè; Hkkx dks fy[krs gq, oqQN [kkl ckrksa 
dk è;ku j[kuk ”k:jh gSA vPNk rks ;g gksxk vxj 
vki I-kQhpj dh 'kq#vkr djrs gq, gh mlosQ vxys 
fgLlksa osQ ckjs esa Hkyh&Hkk¡fr fopkj dj ysaA rkRi;Z 
;g fd vxj vkius I-kQhpj dh fn'kk vkSj dFkkud 
osQ ckjs esa igys ls lksp j[kk gS rks vkidks 'kq#vkr 

84 l`tu – II    Srijan – II
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osQ ckn cgqr eqf'dy ugha gksxhA bldk ,d csgrj 
rjhdk ;g gks ldrk gS fd vki igys lksp ysa  
fd bl I-kQhpj esa D;k&D;k ”k:jh gS] tks nsuk gh  
gSA os lHkh tkudkfj;k¡ ,d mfpr Øe esa vkSj  
fdlosQ gokys ls vk,¡xh] ;g Li"V gksus ij  
I-kQhpj dk foLrkj vklku gks tk;sxkA blosQ ckn  
vki ,d lgt izokg osQ lkFk gj iSjkxzkI-kQ esa ,d 
egRoiw.kZ tkudkjh @rF; nsrs gq, I-kQhpj dks vkxs 
c<+k ldrs gSaA

I-kQhpj dh 'k#vkr djus dk nwljk rjhdk ;g gS 
fd I-kQhpj dh 'kq#vkr esa gh izeq[k ik=k dk ifjp; 

28 ekpZ 2010 

1ebZ 2011

12 tqykbZ 2009

nsrs gq, mlosQ ”kfj, ml fo"k; ;k leL;k ;k eqís 
dh dFkk dks mBk;k tk,A blosQ ckn ml fo"k; ;k 
leL;k osQ vU; igyqvksa vkSj tkudkfj;ksa dks izLrqr 
fd;k tk,A vly esa I-kQhpj dh 'kq#vkr cgqr gn 
rd bl ckr ij fuHkZj djrh gS fd vkius I-kQhpj 
osQ fy, rS;kjh djrs gq, vius 'kks/] lk{kkRdkjksa vkSj 
izR;{k vuqHko osQ ”kfj, D;k oqQN [kkstk gSA vkiosQ 
ikl ftruh vf/d tkudkjh vkSj vPNs lk{kkRdkj 
gksaxs] vki mruk gh vPNk I-kQhpj fy[k losaQxsA 
mnkgj.k osQ fy,] bUgh fo'ks"krkvksa ls Hkjiwj uhps 
,d I-kQhpj fn;k tk jgk gSµ

(tulÙkk ls lkHkkj)

Reprint 2025-26



86 l`tu – II    Srijan – II

egkurk osQ dbZ ?kVdksa esa ls nh?kZrk dks lcls igys 
vyx j[k nsa D;ksafd ikj[kh yksx xfjek] [kwclwjrh 
vkSj uI-kQklr dh ckr djsaxs_ iz'kald vk¡dM+ksa] VsLV 
ju] estlZ] xzSaM LySe] vksyafid ind dh ckr djsaxs_ 
ys[kd thrs x, ;knxkj eqdkcyksa dh ckr djsaxs_ 
rks jksekafVd yksx cgknqjh Hkjs iz;klksa dk f”kØ djsaxs 
ysfdu nh?kZrk\ ;g rks e'khuksa dh gksrh gS] fuf'pr gh 
vki ;g ugha dg ldrs fd lfpu rsaMqydj blfy, 
egku gSa D;ksafd os 20 o"kZ [ksy pqosQ gSaA D;k ,slk 
dg ldrs gSa\ gS u csdkj dh ckr\ 

blosQ ckotwn ;gh esjk 'kks/ gSA nh?kZrk esa os lkjs 
xq.k gSa tks lcdks fiz; gSaA vxj vki 20 lky rd 
[ksyrs jgrs gSa rks fuf'pr gh vkiesa ,d f[kykM+h osQ 
lHkh xq.k fo|eku gSaA vki lfpu dh egku ikfj;ksa ij 
u”kj Mky ldrs gSa] vki vius fnekx esa latksdj j[ks 
lHkh ǹ';ksa dks ;kn dj ldrs gSa] vki muosQ vkadM+ksa 
ij xkSj dj ldrs gSa ysfdu ;g rF; fd mUgksaus viuk 
'kjhj vkSj fnekx ,dne LoLFk cuk, j[kk vkSj 20 o"kksZa 
osQ yacs nkSj rd [ksyrs jgs gSa] lHkh dks pdjk nsrk gSA 

bldk vFkZ ;g gS fd os vyx&vyx nkSj esa 
nqfu;k osQ loZJs"B xsancktksa osQ f[kykI-kQ [ksy pqosQ gSa_ 

os vR;ar rs”k fipksa ij] ?kqekonkj fipksa ij [ksy pqosQ 
gSa_ os BaMs vkSj cknyksa ls Hkjs fnuksa vkSj rirs ekSle esa 
[ksy pqosQ gSa_ os ifjokjtuksa vkSj iz'kaldksa ls Hkjs ?kjsyw 
eSnkuksa vkSj nwj ns'k esa vosQysiu esa [ksy pqosQ gSaA nnZ 
vkSj Fkdku osQ cko”kwn mudk 'kjhj fnekx osQ lHkh 
vkns'kksa dk ikyu djrk jgk gSA vkSj mUgksaus ;g lc 
fdlh rjg >sydj ugha fd;k gS cfYd gj volj ij 
os viuh Nki NksM+rs jgs gSaA ;g ,d 'kkunkj miyfC/ 
gSA baXySaM osQ vius igys nkSjs ij mUgksaus ,Mh gsfeaXl 
osQ f[kykI+kQ cYysckth dh Fkh ftUgksaus vius izFke 
Js.kh osQ eSpksa dh 'kq#vkr] lfpu osQ iSnk gksus ls lkr 
lky igys dh FkhA vkSj vc os mu yM+dksa osQ lkFk 
Mªsflax :e esa cSBrs gSa] tks muds igyk 'krd yxkus 
osQ oDr iSnk gh gq, FksA

vius vc rd osQ lI-kQj esa mUgsa yksxksa dh  
Hkkjh o vrOkZQiw.kZ mEehnksa osQ chp [ksyuk iM+k gSµ,sls 
yksx tks muesa dksbZ Hkh deh ugha ns[krs] rks ,sls Hkh 
yksx tks [kqnZchu ysdj muesa [kkfe;k¡ ryk'krs jgrs gSaA  
os n'kZdksa osQ Hkkjh 'kksjxqy osQ chp eSnku ij mrj 
pqds gSa vkSj rc Hkh mu vkok”kksa dks vulquk djuk 
iM+k gSA yksx mUgsa nqfu;k dh gj ph”k] nkSyr] lEeku] 

egku D;ksa gSa lfpu
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ÑrKrk nsus dks rS;kj jgs gSa ysfdu mudh rks cl ,d 
gh bPNk jgh gSµfØosQV [ksyuk] ,d flI-kZQ fØosQV 
[ksyuk gh mudk y{; gSA bl ekeys esa os lj xSjh 
lksclZ dh rjg gSa] ,dek=k nwljk f[kykM+h ftlus 20 
o"kZ rd varjkZ"Vªh; fØosQV [ksykA lksclZ us Hkh fØosQV 
jksekap osQ fy, [ksyk FkkA rks D;k nh?kZrk dk jk”k ;gh 
gS\ [ksy dk vkaun ysuk\ gj lqcg\

cPpksa tSls mRlkg osQ lkFk gh muesa ,d ,slk 
xaHkhj 'k[l Hkh gS tks vius [ksy dks fdlh Hkh  
nwljs O;fDr ls ”;knk le>rk gSA lfpu fØosQV osQ 
ckjs esa iwjh xgjkbZ ls lksprs gSa] mudk fnekx blosQ 
nkao&ispksa dks vk'p;Ztud :i ls bruk ljy cuk  
nsrk gS fd os ,dne 'kkar gksdj cYysck”kh osQ fy, 
eSnku ij mrj tkrs gSaA os u rks xsanckt dks ns[krs gSa 
vkSj u gh ogk¡ dh fLFkfr;ksa dks] os rks cl viuh vksj 
vkrh xsan ij u”kj j[krs gSaA lfpu viuh lgto`fÙk 
ls [ksyus okys f[kykM+h gSa ysfdu ;g og lgto`fÙk gS 
tks dM+h rS;kjh ls /kjnkj gqbZ gSA

vkSj tc mudk fnekx 'kkar vkSj lHkh rjg osQ 
fopkjksa ls eqDr gksrk gS] os è;ku dh ,slh voLFkk esa 
ig¡qp tkrs gSa ftls nqfu;k Hkj osQ xsanck”k rqjar igpku 

tkrs gSaA os bl vad esa viuh ckrphr esa dgrs gSa] 
¶;g è;ku dh og voLFkk gS tc vki lc dqN Hkwy 
tkrs gSaA¸ os dgrs gSa] ¶,d gh fLFkfr esa vkSj ,d gh 
j-Ýrkj ij ,d gh xsanckt osQ f[kykI-kQ [ksyrs gq, tc 
vkidk fnekx eqDr gksrk gS rks vkiosQ ikl 'kkWV [ksyus 
osQ fy, le; gksrk gS_ ysfdu tc vkiosQ fnekx esa 
cgqr lkjs fopkj Hkjs gksrs gSa rks vki 'kkWV [ksyus esa nsj 
dj nsrs gSaA¸ è;ku osaQfnzr djus dk mudk ;gh xq.k 
mUgsa nwljksa ls vyx djrk gSA

'kk;n blh otg ls os fØosQV osQ eSnku ij dHkh 
viuk vkik ugha [kksrsA mUgksaus fujk'kk rks O;Dr dh 
gS ysfdu 'kk;n gh dHkh ukjk”kxh fn[kkbZ gksA vR;ar 
mdlkus ij Hkh 'kkar jgus dh mudh dkfcfy;r ij 
eq>s vDlj vpaHkk gqvk gS] 'kk;n ;gh xq.k mudh 
;ksX;rk vkSj nh?kZrk dk jk”k gSA ,d 'kkar fnekx okyk 
fØosQV f[kykM+h cnys vkSj xqLls dh Hkkouk ls Hkjs 
f[kykM+h osQ eqdkcys ”;knk [krjukd gksrk gSA 'kk;n 
;gh ckr mUgsa ^czk;u ykjk* ls vyx djrh gS] tks 
vius nkSj osQ ,d egku f[kykM+h jgs gSaA

ykjk vk'p;Ztud :i ls izfrHkkoku f[kykM+h gSa] 
vkSj lfpu dh rjg xsanck”kksa dk 'kkunkj <ax ls  
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eqdkcyk djrs jgsA ysfdu dHkh&dHkh ykjk dk 
fnekx ,d [krjukd voLFkk esa pyk tkrk Fkk vkSj 
os [kqn vius gh nq'eu cu tkrs FksA cYysckth dh 
dyk osQ ekeys esa nksuksa cjkcj gSaA ysfdu lfpu  
osQ 'kkar jgus osQ xq.k us muosQ [ksy dks ”;knk  
fVdkmQ cuk;kA

tcls eSa mUgsa tkurk gwa¡] flI-kZQ ,d ckj gh mUgsa 
fopfyr ;k fØosQV dh nqfu;k ls ckgj oqQN vkSj 
lksprs gq, ns[kk gSA ,d osQ ckn ,d pksVksa osQ ckn 
Hkh os vkbih,y esa [ksyuk pkgrs Fks ysfdu pksV osQ 
dkj.k os ugha [ksy losQA pksV nq%[kn Fkh ysfdu mlls 
Hkh ”;knk nq%[kn Fkk ogk¡ ekStwn gksrs gq, [ksy u ikukA 
yxkrkj pksV dk eryc Fkk fd fnekx vkSj 'kjhj 
lkFk&lkFk ugha py jgs FksA bl rjg os nks ekspksZa 
ij yM+ jgs FksA mUgksaus vpkud ?kks"k.kk dh] ¶eSa bl 
LokLF; ykHk ls rax vk pqdk gw¡A¸ vkSj rc yksxksa 
us mUgsa igyh ckj ijs'kku gksrs gq, ns[kkA ysfdu os  
pksV ls mcjs] vkSj tc Bhd gksdj ykSVs rks ,d  
u, vkWVkseksckby dh rjg FksA tc eSa muls feyk rks 
mUgksaus dgk] ¶vkf[kjdkj eSa pksV ls eqDr gw¡A¸ os ,d 
ekspsZ ij yM+us osQ fy,] os 'kkWV [ksyus osQ fy, fI-kQj 
ekStwn Fks tks flI-kZQ os gh [ksy ldrs gSaA 

lpeqp] ;s muosQ LVªksd gh gSa tks Hkkjrh;  
fØosQVjksa dh nks ihf<+;ksa osQ chp iqy dk dke djrs 
gSaA ,d og ih<+h tks LokHkkfod bPNk dks nckdj 
le; osQ vuqlkj ijaijkxr fØosQV [ksyrh FkhA vkSj 
nwljh og] tks bl rjg cYysck”kh djrh gS tSls dy 
gksus okyk gh u gksA bl chp Hkkjr osQ fy, oqQN 
'kkunkj ckr gqbZA vkfFkZd raxh ls mcjus osQ ckn ge 
,d xkSjo'kkyh ns'k esa cny x, ftlus vius iSjksa 
ij [kM+k gksuk lh[kk vkSj ftlus fujk'kk dh Nk;k dks  
nwj Hkxk fn;kA lfpu ,sls uk;d gSa tks bl ifjorZu 
osQ izrhd gSaA og ns'k ftldh tM+ksa esa vfgalk gS] 

mlus le; dh ek¡x ij ,d geykoj fØosQVj dks 
tUe fn;k gSA

os dIrku Hkh jgs] ,d ugha cfYd nks ckjA rhljh 
ckj Hkh pkgrs rks cu ldrs FksA ysfdu ;g ghjksa ls 
Hkjs muosQ rkt esa ,d iRFkj dh rjg gSA [ksy osQ 
gj i{k] ;gk¡ rd fd ysx czsd xsanck”kh esa Hkh n{k 
gksus osQ ckotwn dIrkuh muosQ fy, dHkh mi;qDr 
ugha jghA 'kk;n bldh otg fu;a=k.k dh deh Fkh 
;k fiQj lc dqN vius gkFk esa u gksus osQ dkj.k 
fLFkfr;ksa ls rkyesy cSBkus dh v;ksX;rkA 'kk;n os 
mu yksxksa dks le> u ik, gksa ftUgksaus iwjh dksf'k'k 
dh ysfdu ftuesa vlqj{kk dh Hkkouk FkhA 'kk;n ;g 
fd os fØosQVjksa osQ eqdkcys fØosQV dks ”;knk le>rs 
FksA ,slk gS rks os igys ugha Fks] u gh vkf[kjh gksaxsA

fiQj Hkh os vius le; osQ loZJs"B fØosQVj gSaA 
rqyuk,¡ flI-kZQ fdrkch gksrh gSa vkSj fujFkZd HkhA ,d 
fnu ,slk Hkh vk,xk tc os fØosQV dks vyfonk dg 
nsaxsA D;k rc os cPpksa] Hkkstu vkSj dkjksa dh nqfu;k 
rd lhfer gks tk,axs\ D;k os nqfu;k dh lSj djrs 
gq, vius jsLrjka osQ fy, jlksb;ksa ls O;atuksa osQ uqL[ks 
ysaxs\ D;k muosQ ikl viuh I-ksQjkjh pykus osQ fy, 
le; gksxk\ eSa ugha tkurkA vkSj nqfu;k esa muosQ ckdh 
iz'kaldksa dh rjg] ;g tkuuk Hkh ugha pkgrkA

µ g"kZ Hkksxys] bafM;k VqMs ls lkHkkj
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bl I-kQhpj dks è;ku ls if<+, vkSj nsf[k, dkSu 
ls fcanq gSa] tks bls ,d csgrj I-kQhpj cukus esa 
lgk;d jgsA I-kQhpj fy[krs le; mu ckrksa ij è;ku 
nsaA ;g Hkh ;kn jgs ,d gh iSjkxzkI-kQ esa ,d lkFk 
dbZ tkudkfj;ksa ;k rF;ksa dks Mky nsus ls ikBd 
Hkzfer gks ldrk gS] blfy, gj iSjkxzkI-kQ esa ,d 
;k nks egRoiw.kZ tkudkjh ;k rF; ls vf/d dqN 
ugha fy[kuk pkfg,A ;gh ugha] ,d iSjkxzkI-kQ ls 
nwljs iSjkxzkI-kQ dks ck¡/uk Hkh ”k:jh gS] tSls lhf<+;k¡  
gksrh gSa tgk¡ ,d ls nwljh lh<+h tqM+h gksrh gS rkfd 
p<+us ;k mrjus okys dks dksbZ >Vdk ugha yxs] mlh 
rjg ls iSjkxzkI-kQ Hkh gksus pkfg,A ,d iSjkxzkI-kQ ls nwljs 
iSjkxzkI-kQ esa igq¡pus ij ikBd dks >Vdk ugha yxuk 
pkfg,A ,d I-kQhpj esa vuqPNsnksa dks iwQyksa dh ekyk 
dh rjg ,d /kxs ls xqaFkk gqvk gksuk pkfg,A ;g 
/kxk og dFkkØe gS] ftlesa I-kQhpj osQ iwQy ;kuh 
vuqPNsn ,d&nwljs ls xqaFks gq, gksrs gSaA ,d vuqPNsn 
dks nwljs ls tksM+us osQ fy, ,sls dbZ vkS”kkj gSa ftudk  
bLrseky fd;k tkuk pkfg,A ,sls dbZ 'kCn gSa 
ftuls vxj vxys iSjkxzkI-kQ dh 'kq#vkr dh tk, 
rks ikBd rqajr fiNys vuqPNsn ls [kqn dks tksM+ 
ysrk gS] tSls& ysfdu] nwljh vksj] blls igys] bl 
chp] vc] blh rjg] è;ku jgs] ”kkfgj gS] blosQ  
ckotwn vkfnA ,d vPNk I-kQhpj ys[kd cuus osQ 
fy, bl dyk esa ekfgj gksuk cgqr ”k:jh gSA 
mnkgj.k osQ fy, ;g va'k ns[ksaµ 

'kk;n blh otg ls os fØosQV osQ eSnku ij 
dHkh viuk vkik ugha [kksrsA mUgksaus fujk'kk rks 
O;Dr dh gS ysfdu 'kk;n gh dHkh ukjk”kxh 
fn[kkbZ gksA vR;ar mdlkus ij Hkh 'kkar jgus dh 
mudh dkfcfy;r ij eq>s vDlj vpaHkk gqvk 
gS] 'kk;n ;gh xq.k mudh ;ksX;rk vkSj nh?kZrk 
dk jk”k gSA ,d 'kkar fnekx okyk fØosQV 

f[kykM+h cnys vkSj xqLls dh Hkkouk ls Hkjs 
f[kykM+h osQ eqdkcys ”;knk [krjukd gksrk gSA 

,d I-kQhpj dks vkd"kZd vkSj izHkkoh cukus 
osQ fy, vkSj dbZ ckrksa dk è;ku j[kuk ”k:jh gSA  
I-kQhpj dks jkspd cukus osQ fy, mlesa dqN izR;{k 
mnkgj.k ”k:j Mkys tkus pkfg,A blls I-kQhpj dh 
xfr esa fofo/rk vkrh gS vkSj og thoar gks mBrk gSA 
ysfdu I-kQhpj osQ fy, izR;{k mnkgj.k dk bLrseky 
lko/kuh ls djuk pkfg,A ogh mnkgj.k bLrseky 
fd, tkus pkfg, tks fnypLi] oqQN vyx gVdj 
vkSj eu dks Nwus okys gksaA ,sls mnkgj.k lk{kkRdkj  
osQ nkSjku fey tkrs gSa tc fdlh us rF;kRed ;k 
likV tkudkjh osQ ctk; oqQN cgqr gh vyx]  
fnypLi] jkspd] Hkkoqd] nq%[kn ;k vlkekU; ckr 
dg nh gksA ,sls m¼j.k] tks I-kQhpj osQ fo"k; ls tqM+s 
vkSj ”k:jh gksa] dks izR;{k mnkgj.k osQ rkSj ij fy;k 
tk ldrk gSA

blh rjg I-kQhpj esa vxj thou dh dqN&dqN 
fnypLi vkSj lcd nsus okyh >k¡fd;k¡ Hkh Mky 
nh tk,¡ rks og thoar gks mBrk gSA ;s ,sls izlax 
gksrs gSa tks fdlh O;fDr osQ thou ij xgjk vlj 
Mkyrs gSaA mlls ikBdksa dks Hkh izsj.kk feyrh gSA 
tSls&vxj vki vius fo|ky; osQ fdlh Nk=k osQ 
jkT;Lrjh; [ksyksa esa Lo.kZind thrus ij I-kQhpj fy[k 
jgs gksa rks mleas vki ml Nk=k ls lk{kkRdkj osQ  
vk/kj ij mldh og NksVh&lh dgkuh mlosQ gh 
'kCnksa esa ns ldrs gSa ftlesa mlus crk;k Fkk fd oSQls 
mlus tc fgEer NksM+ nh Fkh rks mldh eqykdkr 
,d lI+kQy f[kykM+h ls gqbZ Fkh ftlus mls viuk 
gLrk{kj nsrs gq, mldh dkWih esa fy[k fn;k Fkk fd 
¶fgEer er gkjuk] eaf”ky rqEgkjs lkeus gSA¸ ml 
?kVuk us mldk thou cny fn;k vkSj og vkSj 
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mRlkg ls vH;kl djus yxkA ftldk urhtk gS 
;g Lo.kZind! bl ?kVuk dk ,d iSjkxzkI-kQ esa ml 
f[kykM+h osQ 'kCnksa esa gh mYys[k I-kQhpj dks ,d u;k 
jax Hkj nsxkA

I-kQhpj dk var Hkh fnypLi gksuk pkfg,A vxj 
og ml fo"k; ;k leL;k ;k O;fDr osQ ckjs esa dksbZ 
Hkfo";ksUeq[kh b'kkjk dj losQ ;k mudh vkxs dh 
;kstukvksa dh tkudkjh ns losQ ;k fiQj mu pqukSfr;ksa  
dk mYys[k dj losQ tks lkeus vkus okyh gSa rks 
og ,d izHkkoh var gks ldrk gSA I-kQhpj ys[ku osQ 
ckjs esa dksbZ Hkh ckr fcuk Hkk"kk vkSj mldh 'kSyh 
ij ppkZ fd, [kRe ugha gks ldrh gSA I-kQhpj dh 
Hkk"kk ljy] okD; NksVs vkSj lgt gksus pkfg,A  
I-kQhpj dh Hkk"kk vke cksypky dh Hkk"kk gksuh 
pkfg, ysfdu mlesa likViu ugha gksuk pkfg,A 
Hkk"kk FkksM+h ykfyR;iw.kZ] uje] eu dks Nwus okyh 
vkSj vkd"kZd gksuh pkfg,A

ihNs fn, x, I-kQhpj dh mu IakfDr;ksa esa Hkk"kk 
dh jokuh nsf[k, µ

bldk vFkZ ;g gS fd os vyx&vyx nkSj esa 
nqfu;k ds loZJs"B xsanck”kksa ds f[kykI-kQ [ksy 
pqds gSa_ os vR;ar rs”k fipksa ij] ?kqekonkj fipksa 
ij [ksy pqds gSa_ os BaMs vkSj cknyksa ls Hkjs fnuksa 
vkSj rirs ekSle esa [ksy pqds gSa_ os ifjokjtuksa 
vkSj iz'kaldksa ls Hkjs ?kjsyw eSnkuksa vkSj nwj ns'k 
esa vosQysiu esa [ksy pqosQ gSaA nnZ vkSj Fkdku 
ds ckotwn mudk 'kjhjµfnekx ds lHkh vkns'kksa 
dk ikyu djrk jgk gSA

i;kZoj.k ls lacaf/r nks ,sls eqís pquas ftu 
ij vktdy cgl py jgh gSA 

Ü ns[ksa xfrfof/@Activity 14 i`"B 102

Ü
vius 'kgj@bykosQ osQ fdlh egRoiw.kZ ,sfrgkfld 
LFky ij yxHkx 400 'kCnksa esa ,d I-kQhpj fyf[k,A 
bl iQhpj esa bu lHkh igyqvksa dk lekos'k ”k:j 
dhft,µ

� 		,sfrgkfld LFky osQ ckjs esa izeq[k ,sfrgkfld 	
		 rF;] mldh [kkfl;rsa vkSj mlosQ izeq[k 	
		 vkd"kZd igyw

� 		,sfrgkfld LFky dh ns[kHkky djus okys  
		 vf/dkjh @deZpkjh] de&ls&de nks ;k rhu 	
		 n'kZdksa vkSj fdlh bfrgkldkj ;k vius 	
		 fo|ky; esa bfrgkl osQ f'k{kd ls mldh 	
		 [kwfc;ksa] fnypLi tkudkfj;ksa vkSj egÙo osQ	
		 ckjs esa lk{kkRdkj

� 		,sfrgkfld LFky dk nkSjk dhft, vkSj mldh 	
		 [kwfc;ksa vkSj vkd"kZd fcanqvksa osQ lkFk&lkFk 	
		 mldh ns[kHkky dh fLFkfr ij uksV~l yhft,A 	
		 ,sfrgkfld LFky dh dqN ,slh rLohjsa @ 
		 I-kQksVksxzk +Ýl yhft, ftlls mldh [kkfl;rsa 	
		 mHkjdj lkeus vk,¡A bu rLohjksa dks I-kQhpj  
		 esa 'kkfey dhft,A

Write a feature of about 400 words on any 
important historical monument. Include the 
following while writing the feature.

�		  Give historical facts about the monument, 	
		  its importance and main attractions.

�	 	 Interview at least two or three officials/	
		  personnel who take care of the monument, 	
		  visitors, a historian or your history teacher 	
		  about its importance, qualities and 		
		  interesting anecdotes.

�		  Visit the historical monument and make 	
		  notes about its attractions, qualities 	
		  and conservation. Take a few photographs 	
		  highlighting the monument’s beauty. 	
		  Include these photographs in your feature.

xfrfof/µ13	 Activity–13

Ü
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II- ys[k fYk[kuk

lekpkji=k esa laikndh; i`"B ij fofHkUu lelkef;d 
fo"k;ksa ij ys[k Nkis tkrs gSaA bu ys[kksa dh [kkfl;r 
;g gksrh gS fd og mu fo"k;ksa dk xgjkbZ ls fo'ys"k.k 
djrs gSaA ys[k esa rF;] fo'ys"k.k vkSj fopkj rhukssa 
gh gksrs gSaA okLro esa ys[k ml fo"k; ij ys[kd osQ 
vius fopkj gksrs gSa] ftUgsa og mi;qDr rF;ksa vkSj 
rdksZa osQ ”kfj, izLrqr djrk gSA vly esa fdlh Hkh 
fo"k; ;k eqís osQ dbZ igyw gks ldrs gSa vkSj blh 
dkj.k mls ns[kus osQ Hkh dbZ u”kfj, gks ldrs gSaA 
ys[k ls ys[kd osQ u”kfj, dk irk pyrk gSA

fo"k; laca/h 'kks/
lekpkji=kksa esa vkerkSj ij fofHkUu fo"k;ksa ij muosQ 
tkudkj ;k fo'ks"kK ys[k fy[krs gSaA bu ys[kksa ls 
mlosQ ikBd viuk u”kfj;k cukrs gSaA blfy, ys[kksa 
dk lekt esa tuer cukus esa viuk ,d egÙo gSA 
ysfdu bldk vFkZ ;g ugha gS fd vxj vki fdlh 
fo"k; osQ fo'ks"kK ugha gSa rks ys[k ugha fy[k ldrs 
gSaA ys[k vki Hkh fy[k ldrs gSa ysfdu blosQ fy, 
FkksM+h O;kid rS;kjh vkSj vè;;u dh ”k:jr iM+rh 
gSA vki ftl fo"k; ij ys[k fy[kuk pkgrs gSa] mlosQ 
fy, vko';d lkexzh tqVkus osQ okLrs vkidks u 
flI-kZQ i;kZIr 'kks/ djuk pkfg, cfYd ml fo"k; ij 
vU; tkus&ekus fo'ks"kK D;k fy[k jgs gSa] mls vo'; 
i<+uk pkfg,A

ys[k dh :ijs[kk
ys[k fy[kus osQ fy, vko';d lkexzh tqVkus osQ 
ckn lcls igys mldh :ijs[kk rS;kj djuh pkfg,A 
blosQ rgr ys[k dh Hkwfedk] mlosQ fofHkUu i{kksa] 

muls tqM+s rF;ksa] muosQ chp osQ varlZaca/ksa dh O;k[;k 
vkSj fo'ys"k.k vkSj muls fudyus okys fu"d"kksZa dks 
j[kk tkuk pkfg,A bl :ijs[kk dks rS;kj djus osQ 
ckn ys[k fy[kuk vklku gks tkrk gSA vly esa ys[k 
fy[kus osQ igys ftruh rS;kjh dh tkrh gS] ys[k 
fy[kuk mruk gh vklku gks tkrk gSA 

Hkkjr esa LowQyh f'k{kk dh leL;k
,d mnkgj.kµvxj vki Hkkjr esa LowQyh f'k{kk dh 
leL;kvksa vkSj pqqukSfr;ksa ij ,d ys[k fy[kuk pkgrs 
gSa rks bldh rS;kjh osQ fy, vkidks ns'k esa LowQyh 
f'k{kk dh ekStwnk fLFkfr ls tqM+h tkudkfj;k¡ bdêòk 
djuh pkfg,A blosQ fy, vkidks ekuo lalk/u 
fodkl ea=kky; dh lkykuk fjiksVZ] vU; tkuh&ekuh 
'kS{kf.kd vkSj izfrf"Br laLFkkvksa dh LowQyh f'k{kk dh 
n'kk vkSj fn'kk ij rS;kj fjiksVksZa dk vè;;u djuk 
pkfg,A bu fjiksVksZa ls vius ys[k osQ fy, ”k:jh 
rF; vkSj tkudkfj;k¡ vius uksVcqd esa fy[k ysuh 
pkfg,A blosQ lkFk gh ;g Hkh tkuus dh dksf'k'k 
djuh pkfg, fd bl fo"k; ij ns'k osQ tkus&ekus 
f'k{kkfonksa osQ D;k fopkj gSa\ blosQ fy, vkidks 
mudh iqLrdksa vkSj ys[kksa dk vè;;u djuk iM+sxkA 
LowQyh f'k{kk ls tqM+s xSj&ljdkjh laxBuksa dh fjiksVksZa 
ij u”kj Mky ysuk Hkh vPNk jgsxkA blosQ vykok 
vki vius vkl&iM+ksl osQ oqQN LowQyksa dk Hkze.k 
djosQ ogk¡ osQ Nk=kksa vkSj vè;kidksa ls Hkh bl fo"k; 
ij mudh jk; iwN ldrs gSaA bl rjg vkiosQ ikl 
LowQyh f'k{kk dh ekStwnk fLFkfr vkSj mldh pqukSfr;ksa 
ij dkI-kQh lkexzh bdêòk gks tk,xhA

ysfdu ys[k fy[krs gq, bl laiw.kZ lkexzh 
dk bLrseky djuk ”k:jh ugha gSA blesa tks lcls 
egRoiw.kZ vkSj vkiosQ rdksZa vkSj fo'ys"k.k osQ fy, 
”k:jh lkexzh gS] mlh dk bLrseky djuk pkfg,A 
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tgk¡ ”k:jh gks] ogk¡ mu fjiksVksZa vkSj fo'ks"kKksa dks 
vo'; m¼`r djuk pkfg,A ys[k dh Hkk"kk I-kQhpj 
dh rqyuk esa xaHkhj vkSj fopkjijd gksrh gSA ysfdu 
bldk vFkZ ;g ugha gS fd ys[k dks cksf>y vkSj 
viBuh; cuk fn;k tk,A ,d vPNs ys[k esa fopkjksa 
dh Li"Vrk cgqr ”k:jh gSA ;g Li"Vrk rHkh vk 
ldrh gS tc vki [kqn vius fopkjksa esa Li"V gksaA 
ys[k fy[krs gq, vkidks irk gksuk pkfg, fd vki 
D;k dguk pkgrs gSa\ dbZ ckj ys[k blfy, tfVy] 
cksf>y vkSj fn'kkghu gks tkrs gSa D;ksafd ys[kd [kqn 
vius fopkjksa esa vLi"V gksrk gSA fopkjksa esa Li"Vrk 
j[kus osQ fy, ”k:jh gS fd vki lh/h vkSj lkI+kQ 
ckr djsaA blosQ vykok ys[k esa xSj ”k:jh rF; vkSj 
vk¡dM+s Hkjus ls cpuk pkfg,A ys[k esa cgqr ”;knk 
mnkgj.k nsus ls Hkh cpuk pkfg,A

dkVZwu lp c;ku djus dk ,d  
vPNk ekè;e (tulÙkk ls lkHkkj)

Ü ns[ksa xfrfof/@Activity 16 i`"B 110

Ü

i;kZoj.k ls lacaf/r nks ,sls eqís pquas ftu ij cgl 
py jgh gSA

 �	 cgl fdu fcanqvksa ij gS ;g Hkh 		
	 crk,¡A

  �	 vc bu fcanqvksa dks vk/kj cukdj fdlh  
	 ,d ij ys[k fy[ksaA 

Select two issues related to the subject 
‘Environment’, which are being currently 
debated in the news. 

  �	 List the points on which both the issues 	
	 are being debated.

  �	 Using the points, write an article on any 	
	 one of the issues.

xfrfof/µ15	 Activity–15
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III- fLozQIV (jsfM;ks]   Vsyhfo”ku)

jsfM;ks osQ fy, ys[ku
jsfM;ks ,d JO; ;kuh dkuksa ls lqus tkus okyk 
ekè;e gSA bldk vFkZ ;g gqvk fd jsfM;ks cksys gq, 
'kCnksa ;kuh èofu;ksa dk ekè;e gSA bl dkj.k jsfM;ks 
osQ fy, fy[krs gq, ys[kd dks ges'kk ;g è;ku 
j[kuk iM+rk gS fd bls dksbZ i<+sxk ;k cksysxkA cksys 
vkSj lqus tkus okys ekè;e osQ crkSj jsfM;ks dh viuh 
oqQN 'kfDr;k¡ vkSj oqQN lhek,¡ Hkh gSaA jsfM;ks dh 
rkdr ;g gS fd og ns'k osQ gj fgLls esa miyC/ gSA 
mldh igq¡p fuj{kj O;fDr ls ysdj i<+s fy[ks yksxksa 
rd gSA og xk¡o ls ysdj 'kgj rd vkSj vehj ls 
ysdj xjhc rd lcdh ”k:jrsa iwjh djrk gSA mldh 
,d vkSj cM+h fo'ks"krk ;g gS fd vU; ekè;eksa osQ 
foijhr vki oqQN vkSj dke djrs gq, Hkh jsfM;ks 
lqu ldrs gSaA blh dkj.k mls ¶vkWfM;ks okWyisij¸ 
Hkh dgk tkrk gSA

ysfdu mldh oqQN lhek,¡ Hkh gSaA mldh lhek 
;g gS fd Jksrk rd lc oqQN èofu;ksa osQ ”kfj, gh 
igq¡puk gSA blfy, Jksrk dk è;ku izlkj.k ij osQfUnzr 
j[kuk cgqr ”k:jh gSA vxj izlkj.k osQ nkSjku fdlh 
Hkh dkj.k ls Jksrk dk è;ku caVk vkSj og lqu ugha 
ik;k rks mlosQ ikl mls nksckjk lquus dh lqfo/k ugha 
gksrh gSA bl dkj.k vFkZ dk vuFkZ gks ldrk gSA ;k 
Jksrk dh ml izlkj.k esa #fp lekIr gks ldrh gSA 
pw¡fd jsfM;ks ,djs[kh; ekè;e gS] ftlesa Jksrk osQ 
lkeus izlkj.k ,d Øe ls gksrk gSA blfy, jsfM;ks 
izlkj.kdrkZvksa osQ lkeus lcls cM+h pqukSrh ;g gksrh 
gS fd og Jksrk dk è;ku vkSj #fp 'kq: ls ysdj 
vkf[kj rd oSQls cuk, j[ksa\

bl dkj.k jsfM;ks osQ fy, pkgs lekpkj ys[ku 
gks ;k I-kQhpj ys[ku ;k fiQj jsfM;ks okrkZ ;k MkWD;wesaVªh 
;k ukVd] ys[kd osQ lkeus ekè;e dh bl lhek esa 
jgrs gq, ys[ku dh pqukSrh gksrh gSA pw¡fd jsfM;ks lqurs 
gq, Jksrk osQ ikl fdlh dfBu 'kCn ;k rduhdh 
'kCnkoyh dk vFkZ 'kCndks'k ls [kkstus dh lqfo/k 
ugha gksrh gS] blfy, mlosQ ys[kd dks dHkh Hkh 
dfBu] rduhdh vkSj ikfjHkkf"kd 'kCnksa dk bLrseky 
ugha djuk pkfg,] jsfM;ks ys[ku esa yacs vkSj tfVy 
okD;ksa osQ fy, Hkh dksbZ txg ugha gksrh gSA jsfM;ks 
osQ fy, fy[kus okys ys[kd dks ;g Hkh è;ku j[kuk 
gksrk gS fd mls dksbZ i<+sxkA blfy, okD; lajpuk 
,slh gksuh pkfg, tks cksypky dh 'kSyh esa gksA ftls 
i<+rs gq, okpd@okfpdk yM+[kM+k, ugha vkSj Jksrk 
lqurs gq, ;g eglwl djs fd mlls dksbZ ckr dj 
jgk gSA ;gh dkj.k gS fd jsfM;ks dks ckrphr ;k 
cksypky dk ekè;e Hkh dgk tkrk gSA

jsfM;ks osQ fy, fy[krs gq, le; lhek dk Hkh 
è;ku j[kuk pkfg,A vkerkSj ij ;g ekuk tkrk 
gS fd ,d lsosQaM esa yxHkx nks ls <kbZ 'kCn i<+s 
tk ldrs gSa] blfy, ,d feuV osQ fdlh izlkj.k 
osQ fy, vf/dre 120 ls 130 'kCnksa dh fLØIV 
fy[kh tkuh pkfg,A pw¡fd jsfM;ks esa v[kckj dh rjg  
MsVykbu ;kuh LFkku vkSj frfFk dk vyx ls mYys[k 
djus dh txg ugha gksrh gS] blfy, jsfM;ks dh dkWih 
esa gh LFkku vkSj le; dk mYys[k djuk iM+rk gSA 
blh rjg jsfM;ks ,d rkRdkfyd ekè;e gS ;kuh og 
v[kckj dh rjg 24 ?kaVs ckn ugha vkrkA jsfM;ks ij 
gj ?kaVs lekpkjksa dk izlkj.k gksrk jgrk gSA blfy, 
jsfM;ks osQ fy, fy[krs gq, ;g rkRdkfydrk dkWih 
esa fn[kuh pkfg,A mnkgj.k osQ fy, jsfM;ks osQ fy, 
fy[ks x, bl vkys[k dks ns[ksaµ
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Ü

eè;izns'k esa nwljk varjkZ"Vªh; unh mRlo vkt gks'kaxkckn ftys esa 
ckanzkHkku esa ueZnk vkSj roh ufn;ksa osQ laxe ij 'kq: gqvkA nwljk 
varjkZ"Vªh; unh egksRlo gekjs Hkfo"; osQ fy, gekjh ufn;k¡ vkSj 
gekjs ouksa dks cpkus osQ vkg~oku osQ lkFk 'kq: gqvkA fofHkUUk {ks=kksa 
ls rkYyqd j[kus okys djhc lkr lkS izfrfuf/] ftuesa dbZ fons'kh 
esgeku 'kkfey gSa] egksRlo esa Hkkx ys jgs gSaA os ufn;ksa esa iznw"k.k  
osQ dkj.kksa vkSj egksRlo dh oasQnzh; Fkheµufn;k¡ vkSj iznw"k.k osQ  
fofHkUu igyqvksa ij ppkZ dj jgs gSaA egksRlo osQ nkSjku ufn;ksa osQ  
laj{k.k ij vk/kfjr lkaLÑfrd dk;ZØe Hkh is'k fd, tk,axsA ogha 
egksRlo LFky ij izfl¼ dykdkj lqn'kZu iVuk;d }kjk cukbZ xbZ 
jsr dh vkÑfr;k¡ Hkh vkd"kZ.k dk osaQæ cuh gqbZ gSaA

”k:jh ckrsa
1-	 bldk rjhdk ;g gS fd vki jsfM;ks dh dkWih ges'kk orZeku dky 

esa fy[ksaA 
2- 	jsfM;ks esa frfFk osQ ctk; vkt lqcg] vkt nksigj] vkt 'kke ;k 

jkr ;k fiQj eaxyokj dh lqcg ;k vxys lIrkg ;k eghus fy[kk 
tkrk gSA vkius XkkSj fd;k gksxk fd tc ge vkil esa ckrsa djrs gSa 
rks frfFk;ksa osQ ctk; fnuksa vkSj le; dk mYys[k djrs gSaA cksypky 
dk ekè;e gksus osQ dkj.k jsfM;ks dh dkWih esa Hkh blh dk ikyu 
fd;k tkrk gSA

3- 	tSls jsfM;ks esa ;g fy[kk tk,xk fd ¶iz/kuea=kh vkt nksigj 
:l jokuk gks jgs gSaA dy lqcg ekWLdks esa os :lh iz/kuea=kh ls 
eqykdkr djsaxsA¸

jsfM;ks esa vadksa osQ bLrseky esa Hkh lko/kuh cjrh tkrh gSA pw¡fd 
jsfM;ks JO; ekè;e gS blfy, Jksrk cM+h la[;kvksa dks ;kn ugha j[k 
ldrk gSA ,slh fLFkfr esa vadksa dk iz;ksx djrs gq, ;g è;ku j[kk 
tkrk gS fd mls iwjk crkus osQ ctk; ,d fuf'pr la[;k osQ djhc 
crk;k tk,A tSls 98]35]636 #i;sA ysfdu lHkh vadksa dks yxHkx 
;k fuf'pr vad osQ djhc ugha fy[kk tkrk gSA tSls vxj lfpu  
rsanqydj 98 ju ij vkmV gks tk,¡ rks ;g ugha fy[kk tk,xk fd mUgksaus 
yxHkx 100 ju cuk,A blh rjg eqnzkLI-kQhfr osQ vk¡dMs+ Hkh yxHkx esa 

   
v[kckj dh fdlh [kcj dks 
i<+dj jsfM;ks lekpkj rS;kj djsaA

�	gjsd fo|kFkhZ ,d&nwljs ls 	
	 lekpkj lqusa vkSj ,d ;k nks 	
	 feuV dh fjdWkfMZax djsaA

�	vc lHkh lkfFk;ksa osQ lkFk 	
	 feydj ,d&,d dj lqusa vkSj 	
	 jsfM;ks lekpkj dh fo'ks"krkvksa 	
	 dks è;ku esa j[krs gq, ml ij 	
	 ppkZ djsaA 

Choose any news item from 
a newspaper and prepare a 
radio news story on it.

�	 Listen to every student’s 	
	 news item and make 	
	 one/two minute recordings. 

�	 Now listen to each one’s 	
	 recordings in the class and 	
	 have a discussion keeping  
	 in mind the features of 	
	 radio news.

xfrfof/µ17	Activity–17
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ugha cfYd T;ksa&osQ&R;ksa fy[ks tkrs gSaA 5-35 izfr'kr dks yxHkx lk<+s 
ik¡p ugha cfYd ik¡p n'keyo rhu ik¡p izfr'kr fy[kk tk,xkA

Vsyhfo”ku osQ fy, ys[ku
Vsyhfo”ku ewyr% ,d n`'; ekè;e gSA gkyk¡fd Vsyhfo”ku esa n`'; vkSj 
JO; nksuksa ekStwn gksrs gSaA ysfdu mlesa n`';ksa dh lcls vf/d egÙkk  
gksrh gSA Vsyhfo”ku Hkh jsfM;ks dh rjg ,djs[kh; ekè;e gSA bu nksuksa gh 
dkj.kksa osQ vkèkkj ij Vsyhfo”ku osQ fy, ys[ku dh izÑfr vkSj Lo:i 
fu/kZfjr gksrs gSaA Vsyhfo”ku osQ fy, ys[ku djrs gq, lcls vf/d 
egÙo n`';ksa dks fn;k tkrk gSA Vsyhfo”ku osQ fy, fLØIV fy[kus dk 
lcls csgrjhu rjhdk ;g ekuk tkrk gS fd n`';ksa osQ vuqlkj fy[kk 
tk,A dgk tkrk gS fd Vsyhfo”ku esa fLØIV dh bekjr esa n`'; bZaVksa 
dh rjg gSa] tcfd 'kCnksa dh Hkwfedk lhesaV dh rjg gS tks flI-kZQ  
bZaVksa dks tksM+us osQ fy, bLrseky dh tkrh gSA

bl dkj.k Vsyhfo”ku esa 'kCnksa dh fdI-kQk;r cjruk cgqr ”k:jh gSA 
;gk¡ de&ls&de 'kCnksa esa viuh ckr dgus dh dyk vkuh pkfg,A 
njvly Vsyhfo”ku esa n`'; [kqn gh dgkuh c;ku dj nsrs gSa] blfy, 
ys[ku dh Hkwfedk mu rF;ksa vkSj tkudkfj;ksa dks lgst dj lkeus ykus 
rd lhfer gksrh gS tks n`';ksa esa ugha c;k¡ gks ikrs gSaA ;gk¡ rd fd tc 
n`'; cgqr gh izHkko'kkyh vkSj vkd"kZd gksa rks ;g dgk tkrk gS fd 
ml le; ml ij dksbZ fLØIV dh ”k:jr ugha gksrh gSA ;kuh tc ,sls 
n`'; Vsyhfo”ku osQ insZ ij fn[k jgs gksa rks mlosQ ihNs ls cksyus 
(okW;l vksoj) dh ”k:jr ugha jg tkrh gSA ogk¡ n`'; [kqn cksyrs 
gSaA vkius [kqn ;g eglwl fd;k gksxk fd tc Vhoh osQ insZ ij cgqr 
gh izHkkoh n`'; py jgs gksa rks ml le; ihNs py jgk okW;l vksoj 
vkidks lqukbZ ugha iM+rk D;ksafd vki n`';ksa esa [kks, gksrs gSa vkSj fnekx 
'kCnksa dks lgh rjhosQ ls ugha lqu ikrk gSA

blh rjg Vsyhfo”ku esa izkOk`Qfrd èofu;ksa (ftls Vsyhfo”ku eas 
uSV lkmaM dgrs gSa) dk Hkh cgqr egÙo gksrk gSA ;s os èofu;k¡ gSa 
tks fdlh n`'; dks 'kwV djrs gq, [kqn&c&[kqn n`';ksa osQ lkFk oSQejs 
esa pyh vkrh gSaA tSlsµvxj vki vius fo|ky; esa lkykuk [ksy 
izfr;ksfxrkvksa ds rgr gks jgs iqQVckWy eSp osQ n`'; oSQejs esa 'kwV dj 
jgs gksa rks mlesa n`';ksa osQ lkFk eSp ns[k jgs n'kZdksa dk 'kksj] vkSj xksy 

p¡nzxzg.k osQ bu n`';ksa  
osQ fy, ,d Vsyhfo”ku 
fLozQIV fyf[k,

Ü
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gksus ij rkfy;ksa ds lkFk mBus okyk 'kksj Hkh oSQejs 
esa vk tk,xkA vki tc bl eSp dh Vsyhfo”ku ds 
fy, fjiksVZ rS;kj djsaxs rks mldh fLØIV fy[krs gq, 
tc xksy dk n`'; fn[kk,axs rks ml le; okW;l  
vksoj osQ ctk; n`'; osQ lkFk vkus okys uSV  
lkmaM dks txg nsuk gh mfpr gksxkA blls ml  
fjiksVZ dks ns[kus okys n'kZdksa dks ogh mÙkstuk vkSj  
vkuan eglwl gksxkA tks eSnku esa ekStwn n'kZdksa us 
fd;k gksxkA blh rjg vxj vki fdlh taxy ;k 
ikoZQ ;k unh ij dksbZ Vh-oh- fjiksVZ rS;kj dj jgs gksa 
vkSj mlesa fpfM+;ksa dh pgpgkgV] ikuh osQ dydy 
cgus vkSj ikoZQ esa cPpksa dk 'kksj u lquk,¡ rks og 
fjiksVZ thoar ugha cu ik,xhA vkf[kj taxy] unh 
vkSj ikoZQ tSlh txgksa dh igpku bUgha izkÑfrd 
èofu;ksa ls gksrh gSA bu èofu;ksa osQ fcuk dksbZ Hkh 
fjiksVZ v/wjh gksxhA ,d vPNh Vh-oh- fjiksVZ ogh 
gksrh gS ftlesa n`'; vkSj èofu;k¡ ”;knk cksysa vkSj 
fjiksVZj dks de cksyuk iM+s A

Vh-oh- fjiksVZ dh fLØIV esa bu èofu;ksa osQ fy, 
tks varjky NksM+k tkrk gS] mls Vh-oh- dh Hkk"kk 
esa czhn ;kuh lk¡l ysuk dgrs gSaA Vh-oh- fLØIV esa 
bldk gksuk cgqr ”k:jh gSA blls n'kZd dks n`';ksa 
vkSj èofu;ksa osQ lkFk lkeatL; fcBkus esa enn  
feyrh gSA Vh-oh- dh csgrjhu fjiksVksZa] MkWD;wesaVªh] 
I-kQhpj vkSj Mªkek dks bl uSV lkmaM osQ fcuk ugha 
cuk;k tk ldrk gSA Vh-oh- dh I-kQhpj fjiksVksZa dh rks 
lcls cM+h [kkfl;r ;gh uSV lkmaM gksrh gSA 

Vh-oh- lekpkj osQ fy, fLØIV ys[ku djrs 
gq, oqQN vkSj ckrksa dk è;ku j[kuk ”k:jh gSA blesa 
lkmaM ckbV~l dk Hkh cgqr egÙo gksrk gSA lkmaM 
ckbV~l ls vk'k; ;g gS fd ml lekpkj fjiksVZ osQ 
fy, ftu yksxksa ls ckr dh xbZ gS] muosQ lk{kkRdkj 

osQ os VqdM+s ftUgsa vki viuh fjiksVZ esa bLrseky 
djrs gSaA 

lkmaM ckbV dk bLrseky djrs gq, ;g è;ku 
j[kuk pkfg, fd ,d ls Ms<+ feuV dh Vh-oh- fjiksVZ 
esa ckbV 10 lsosQaM ls NksVh uk gks vkSj vkSlru 20 
lsosQaM ls cM+h uk gksA blh rjg ;g Hkh è;ku j[kuk 
”k:jh gS fd tks ckr fLØIV esa dgh xbZ gS ckbV 
esa mlh ckr dk nksgjko u gks cfYd og mlesa dksbZ 
u;h ckr tksM+rh gks ;k mlls tqM+h dksbZ ckr dgrh 
gksA vkerkSj ij ,d ls Ms<+ feuV dh Vh-oh- fjiksVZ 
esa nks ls ”;knk ckbV ugha yh tkrh gSA ysfdu vxj 
fjiksVZ mlls cM+h gks rks mlh vuqikr esa ckbV dh 
la[;k c<+ ldrh gSA

bl rjg ,d vPNh Vh-oh- fjiksVZ] ftls 
iSosQt Hkh dgrs gSa] dk <k¡pk oqQN bl izdkj  
gksrk gSµ,adj fyadµfdlh Hkh Vh-oh- fjiksVZ 
dks n'kZdksa osQ lkeus izLrqr djus osQ fy, 
Vh-oh- ,adj tks cksyrk gS mls ,adj fyad 
dgrs gSaA vkerkSj ij ;g nks ;k rhu okD;ksa 
dk gksrk gSA ;g 15 ls 17 lsosQaM dk gksrk 
gSA blesa lekpkj dh lcls egRoiw.kZ ckr 
fy[kh tkrh gSA blosQ ckn fjiksVZ dh 'kq#vkr 
gksrh gS vkSj ,adj insZ ls gV tkrk gSA
fjiksVZµfjiksVZ dh 'kq#vkr igys okW;l vksoj  
ls gksrh gSA okW;l vksoj dk vFkZ fyf[kr fLØIV 
dks i<+uk gksrk gSA vkerkSj ij igys okW;l vksoj 
osQ ckn igyh lkmaM ckbV vkrh gS vkSj fiQj  
nwljk okW;l vksoj fjiksVZ dks vkxs c<+krk gSA  
blosQ ckn nwljh lkamM ckbV vkrh gSA vkf[kj esa  
fjiksVZj [kqn viuh vkok”k vkSj mifLFkfr osQ 
lkFk fjiksVZ dks lekIr djrk gSA bls Vh-oh- dh 
Hkk"kk esa ^ihl Vw* oSQejk dgrs gSaA

96 l`tu – II    Srijan – II
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Ü

Vh-oh- dh lekpkj fjiksVZ Hkh mYVk fijkfeM 'kSyh esa gh fy[kh 
tkrh gSA ;kuh lcls egRoiw.kZ ckr lcls igys vkrh gSA ysfdu  
Vh-oh- osQ fy, lekpkj ys[ku dk I-kQWkesZV v[kckj vkSj jsfM;ks dh 
rqyuk esa dkI-kQh vyx gksrk gSA bldh otg ;g gS fd ;gk¡ n`'; vkSj  
èofu nksuksa dk egÙo gksrk gS vkSj bl dkj.k mlesa rduhd dh Hkh 
egRoiw.kZ Hkwfedk gks tkrh gSA

IV- u, ekè;eksa osQ fy, fy[kuk

tulapkj osQ u, ekè;eksa esa os fMftVy ekè;e vkrs gSa] ftudh lcls 
cM+h [kkfl;r mudk varjfØ;kRed (baVj,fDVo) gksuk gSA baVjusV ls 
vki lHkh ifjfpr gksaxsA baVjusV u, ekè;eksa esa lcls egRoiw.kZ vkSj 
mi;ksxh ekè;e osQ :i esa mHkj dj lkeus vk;k gSA baVjusV us ,sls dbZ 
eap miyC/ djk, gSa] tgk¡ vki vius fopkjksa vkSj vuqHkoksa dks ,d 
nwljs ls lk>k dj ldrs gSaA okLro esa baVjusV us gj O;fDr dks viuh 
vfHkO;fDr dk 'kkunkj volj miyC/ djk;k gSA 

�	 v[kckj ;k if=kdk ls dqN 	
	 vkd"kZd fp=k bdV~Bk djsa 	
	 vkSj vius iksVZI-kQksfy;ksa esa 	
	 yxk,¡A

�	 bu fp=kksa dks tksM+rs gq, 	
	 Vsyhfo”ku osQ fy, ,d 	
	 fLØIV rS;kj dhft,A

�	 d{kk esa bldks çLrqr djsaA

�	 Collect a few attractive 	
	 pictures from newspapers/	
	 magazines and put these 	
	 in your portfolio.  

�	 Write a script for 		
	 television connecting 	
	 these pictures.

�	 Make a presentation in 	
	 the class.

xfrfof/µ19	Activity–19

Ü ns[ksa xfrfof/@Activity 18 i`"B 118

fojks/ dk l`tu] lqn'kZu iVuk;d dh dyko`Qfr µ ;g v[kckj  
dk ,d I-kQksVks dksuk gSA bls Vsyhfo”ku fLØIV esa cnysaA

Ü
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CykWx 
vkius CykWx osQ ckjs esa ”k:j lquk gksxkA CykWx ,d rjg dh O;fDrxr 
Mk;jh gS ftlesa vki vius O;fDrxr vuqHkoksa] fopkjksa vkSj vfHkO;fDr;ksa 
dks izLrqr djrs gSaA ysfdu bldh [kwch ;g gS fd ;g lcosQ fy, 
miyC/ gSA ;kuh vkidh bl Mk;jh dks dksbZ Hkh i<+ ldrk gS vkSj 
ml ij viuh izfrfØ;k Hkh n”kZ djk ldrk gSA bl rjg ;g vkilh 
laokn vkSj ppkZ dk ,d egRoiw.kZ ekè;e curk tk jgk gSA vius 
CyWkx dh 'kq#vkr djuk cgqr vklku gSA blosQ fy, vkidks vyx 
ls dksbZ [kpZ ugha djuk iM+rkA vius CykWx dh 'kq#vkr djus osQ fy, 
vki dbZ osclkbV~l ij tk ldrs gSa tgka fu%'kqYd CykWx 'kq: djus 
dh lqfo/k miyC/ gSA mnkgj.k osQ fy,µxwxy dh osclkbV ij tkdj 
vki mldh lfoZls”k esa CYkWkxj ij fDyd djsa rks ogk¡ rhu vklku 
pj.kksa esa CykWx 'kq: djus dk funsZ'k dk ikyu djrs gq, vki viuk 
CyWkx 'kq: dj ldrs gSaA

Ü
v[kckj ls dksbZ nks lekpkj ysaA 
muls osclkbV osQ fy, laf{kIr 
lekpkj rS;kj djsaA vc oqQN 
lekpkj i=kksa osQ osclkbV ns[ksa 
vkSj vius fy[ks gq, laf{kIr 
lekpkj dh mlls rqyuk djsaA 
lekpkj izLrqfr osQ vyx&vyx 
rjhosQ ij d{kk esa ppkZ djssaA 

Take two stories from a 
newspaper. Write your own 
version of the stories for the 
web. Now compare your 
script with the newspaper's 
website (online posts). 
Discuss the different ways of 
presentation of the news.

�	 fn, x, osclkbV~l vkidh 	
	 enn dj ldrs gSaA 

�	The following websites 	
	 may be of use to you. 
		  http://nytimes.com
		  http://hoot.org
		  www.ndtv.com

xfrfof/µ21	 Activity–21 Ü ns[ksa xfrfof/@Activity 20 i`"B 123
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Understanding  
Media

You were introduced to a collage in 
the previous unit. Here is another 
one for you. Now try and prepare 

a collage of your own.

� 	 Describe your experience 		
	 of preparing the collage.

�	 Give a title to the collage.

� 	 Exchange your collage 		
	 with a friend and give a 		
	 new title to her/his collage.

�	 Share your collage making 	
	 experience with the class. 
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I. Feature Writing

The main purpose of any newspaper is to give news 
about topical events, issues and problems; but some 
stories or events are also covered for entertainment. You 
must have observed that a newspaper offers a variety of 
items written in different styles. These are news stories, 
articles, features, editorials etc. We all have different 
choices but articles or features attract one’s attention 
the most because these are interesting, entertaining and 
informative. Their presentation style is more creative and 
imaginative as compared to a news item. A feature or an 
article is written in such a manner that it touches the 
feelings/emotions of the reader. Often, features comprise 
leisurely reading after all the other short news items have 
been quickly glanced through.

Understanding Features 
The human-interest story is also referred to as a ‘Feature 
Story’. These feature stories have elements of emotion 
and variety. They are well presented and are interesting. 
Their success and readability rests on originality. The 
beginning of a feature may not be in a usual lead form 
but it aims to stress the story’s timeliness. The feature 
writer’s aim is not persuading but illuminating. Features 
inform and entertain us. The middle and the end should 
be as compelling as the beginning but the most important 
part is devising a lead that will capture the reader’s 
interest and also serve as a framework for the rest of 
the story. The feature differs from the short story in that 
it is factual, not fictional. As a feature writer you may, 
however, use the devices of the short story, especially 
in a narrative feature so that your feature reads like  
a short story. The body of the human-interest story 
usually follows the rules of simple narrative. The artistic 
quality of the writer draws the reader into the climax.  
It can have a surprise ending too. 

Feature writing can be a creative experience 
for reporters. Features can be written on profiles,  

Either write something 
worth reading  

or do something  
worth writing.

— Ben Franklin

Writing is a craft honed 
with practice
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Ü

personalities, travel, life and style, trend, food, sports, 
automobiles, entertainment etc. It can focus on the 
lighter, the tragic, the interesting or the ironic side of life. 
It entertains readers or fills them with wonder, sadness  
or happiness. Above all, it is built around human  
interest. They can be plain fun-to-read or can make the 
readers reflect on life. Features should touch people’s 
emotions and provide food for thought. 

Features can also be short. Some editors use short 
features to brighten a page. Feature stories can be  
lavishly illustrated with pictures, drawings, and can  
also have sidebars.

Sidebars can run on page one or the ‘jump’ page, where 
the story continues inside. Sidebars give space to the 
writer. He/she need not put everything in the feature. 

Sidebars focus on one aspect of the feature. We can have 
more than one sidebar, that highlight different aspects of 
the feature. Sometimes, sidebars carry only statistical or 

biographical information. 

uhps fn, x, fofHkUu {ks=kksa dh 
gfLr;ksa osQ ckjs esa tkudkjh 
gkfly djsa vkSj fy[ksa fd buesa 
ls fdlh ,d ij I-kQhpj fy[krs 
le; eq[; fcanq D;k gkasxsA

�  egk'osrk nsoh

�  è;kupaan

�  lS;n gSnj j”kk

�  OkqQekj xa/oZ

Find out about the following 
personalities and write what 
could be the main theme of 
a feature on them. 

�  Mahashweta Devi

�  Homai Vyarawalla

�  Pullela Gopichand

�  Birbal Sahni

xfrfof/µ12	Activity–12

Ü See xfrfof/@Activity 11 on Page 83

Courtesy:  
Times of India, 20 April 2011

…fresh, colourful, finely sliced 
seasonal fruits with two spoonful 
of delicious honey, garnished with 
cinnamon powder and tangy lemon 
juice to tickle the tastebuds...

I ate a Fruit Salad!

Feature Writing
News Writing
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Characteristics of a Feature 

To be able to write a good and impressive 
feature we need to understand the main 
characteristics of a feature. Elements 
such as style, language and presentation 
help in writing a good feature. A good 
feature should have the following:

■	 Creative Synergy―A good feature has 
creative synergy between language, 
style and presentation. Choice of 
appropriate words, simple and short 
sentences, keen observation coupled 
with interesting examples, descriptions 
and narration make a feature creative.

■	 Captivating―A good feature 
immediately attracts the attention 
of the readers. This can be achieved 
through presenting relevant and 
useful information.

■	 People and facts―Features connect to 
the lives of the people. People should 
be able to identify themselves with 
what is being narrated, this catches 
the attentions of the readers.

■	 Angle―Each topic has various 
viewpoints. A good feature focuses on 
the most relevant angle. It should be 
topical, interesting and useful. 

■	 Language―Language of the feature 
should be simple so as to retain 
the attention of the reader. It is 
important to use language that is 
appropriate; wherever there is a scope 
to introduce humour, the writers may 
incorporate that. 

■	 Illustrations―Another important 
aspect is the use of pictures, graphics, 
graphs, etc. to make any feature lively 
and impressive.

Types of Features

News Features
A news feature is mostly about current 
events but is presented in a different manner. 
It gives detailed information about the 
background or the implications of the 
news being discussed. News features are 
mostly about social, economic, political 
and environmental issues. These ongoing 
issues are not always breaking news but 
have topical interest and value. To write a 
news feature, collect facts, and make sure 
they are authentic. Ask questions or take 
interviews or talk to people about what 
you don’t see on the surface. Use quotes 
as they have an impact on the reader. 
Given below is a feature on Ladakh, which 
highlights some contemporary issues.

As the Glaciers Recede

Ü
dksbZ ,d jk"Vªh;@{ks=kh; v[kckj ysa vkSj 
vyx&vyx rjg osQ ,d&,d I-kQhpj vius  
iksVZI-kQksfy;ks osQ fy, lkspsa vkSj fy[ksaµ 

�	 O;fDr iQhpj

�	 I-kQksVks&I-kQhpj

�	 ;k=kk&I-kQhpj

Take any national/regional daily and find 
one feature of each type suitable for your 
portfolio: 

�	 Personality feature

�	 Photo feature 

�	 Travel feature

xfrfof/µ14	 Activity–14

Ü See xfrfof/@Activity 13 on Page 90
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Ladakh has an unwelcome visitor: Climate 
change. Retreating glaciers, water scarcity 
and changes in traditional agricultural 
patterns are having an adverse impact on 
this fragile ecology.

—Meena Menon

There’s an old saying in Ladakh that only a 
dear friend or a serious enemy will reach here; 
the passes are so high and the land so harsh. 
Climate change falls in the latter category and 
is an unwelcome visitor to this remote region, 
which tourists have happily discovered in the 
last few years or so. Water, or the lack of it, is 
the main worry for this generation and the next. 
While the world debates the effects of global 
warming, Ladakhis who are most vulnerable 
to the vagaries of nature, are living through it 
already. The many small glaciers in Ladakh 

have retreated, natural springs are reducing as 
also the water flow in the rivers. While there are 
no scientific studies yet to bear this out, it is the 
people who are living witnesses to this change.

In the village of Stakmo, near Leh, villagers 
testify to the receding glacier nearby, making 
agriculture very difficult. Over 80 per cent of 
the farmers in Ladakh depend on snow-melt for 
their needs and any slight change in temperature 
is a catastrophe. High altitude wetlands are 
vulnerable to rising temperatures. The impact of 
climate change on three major lakes in Ladakh, 
the Tso Moriri, Tso Kar and Pangong Tso. The 
lakes offer the only breeding grounds for the 
Black-necked Crane in India. The other key 
species found in the region include the Snow 
Leopard, Tibetan Gazelle, Tibetan Antelope, 
Musk Deer and Hangul. Highly endangered 
medicinal plants used in the Tibetan system of 
medicine also grow in the area.

As the Glaciers Recede
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The existing threat of climate change is 
exacerbated by tourism, which coincides 
with the breeding season of migratory birds, 
posing a major threat. For the first time, a 
regular uninterrupted survey on the status of 
the Black-necked Crane was conducted and 
during the survey, six, new nesting sites were 
discovered. To boost the local income, home-
stays for national and international tourists  
have become popular.

Widespread changes as a result of the rise 
in temperatures and the subsequent snow-melt 
in Ladakh have been mainly oral histories. 
Eyewitnesses have spoken of glaciers like 
Siachen, Khardung and Stok in Ladakh, which 
have either receded or almost disappeared in 
about a decade. Along with this comes a change 
in migration routes of nomadic tribes and an 
increase in the frequency and intensity of pest 
attacks, particularly the locust, due to rising 
temperatures.

In the Changthang region, where there are 
22 wetlands, people of the nomadic tribe, the 
Changpas, acutely feel the climate change. 
They are dependent on livestock and rear the 
famous Pashmina Sheep for their wool. Since 

about six years, the migration routes of the 
Changpas have changed due to decrease in 
pasture land. Untimely snowfall has led to 
a loss of livestock as well. In the Tso Moriri 
and Tso Kar lakes, migratory birds are coming 
earlier than expected and one pair of Black-
necked Cranes have not migrated. The wild 
rose blooms now in May instead of June. The 
Changpas used to extract salt from the brackish 
lakes but since the water level has risen over 
the years, this too has stopped. In the Tso Kar 
area there are 60 Changpa families which have 
to frequently migrate, while in Tso Moriri, 22 
families have settled down there.

The summers are getting warmer and 
winters too, and pests like the coddling moth 
are now found everywhere. Rain and snowfall 
are showing a decreasing trend, according to 
a baseline survey in 20 villages in Leh and 
Kargil areas. In Kargil, water shortage has hit 
farmers and two villages were relocated in the 
Zanskar as a result. The cultivation of wheat  
is now possible due to the warmer climate and 
the sowing of barley is now pushed to May 
instead of June.

Threat of Tourism
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Urgent Concern
Water shortage has led to hotels in Leh digging 
borewells, some 100-feet deep, and in the Karzu 
area in Leh, this has led to the drying up of 
natural streams. Concern about water is topmost 
in the minds of every Ladakhi. The Women’s 
Alliance of Ladakh, which spearheaded the 
successful campaign banning plastic bags in 
Ladakh, is one of the groups which has members 
in every village in Ladakh. Fifty-seven-year-old 
Kunzes Dolma, Vice-President of the Alliance 
formed 23 years ago, has been addressing local 
environmental concerns.

Lifestyle Changes
Kunzes recalls colder winters when she was a 
child. “Now the winters are warmer,” she says. 
The quality of food was tastier then and now 
vegetables like capsicum, brinjal and cucumber 
are being grown. There is increased use of 
pesticides and the Alliance is campaigning 
against this as well.

There is a huge concern about the melting 
glaciers, and lack of water and even livestock 
rearing is reducing now with more and 
more people preferring to look for jobs. The 
traditional “goncha” a warm woolen dress is 
not much preferred now. Traditional homes in 
Ladakh have been designed using ecological  
and climatic wisdom. However, those mud 
houses are being replaced by cement structures. 
Clearly, there is also a cultural aspect to the 
climate change here. “Our aim is to promote 
nature conservation and our culture. The 
modern generation is dropping all our old  
ways of life and the explosion of cars is  
damaging the environment,” says Ms Dolma.

Local and global links need to be forged to 
address climate change if regions like Ladakh 
are to be rescued from their vulnerability.

Courtesy: The Hindu, December 6, 2009
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Personality Features
A creative and imaginative writer weaves 
a picture through words to make a 
personality profile come alive. Readers 
are curious to know about prominent 
people. However, one mustn’t think that 
personal features are written about great 
personalities only. The profile of a vendor, 
potter, rickshaw-puller, painter, or a 
person who has dedicated his life for a 
social cause would be of great interest 
to readers as well. The essence of the 
profile is not what the person does; his/
her occupation plays a secondary role. It 
is the individual who must stand out in 
the story. Profiles use diverse formats. 
One format is the face-to-face interview, 
during which the person may talk about 
facts of his/her life that are not known to 
the public. Every detail of the interview 
with the subject should be given in the 
story. The person’s home or the place 
of work can also be described since it is 
linked to the subject’s personality. You 
may also include the backdrop against 
which the interview takes place. While 
writing, take care of grammar, spelling 
and punctuation.

Lifestyle Features
Lifestyle features tend to give useful 
information to help people. These can be 
about furnishings, handicrafts, shopping 
malls, sales, celebration, parenting, 
trends, prices, availability, methods, etc. 

Travel Features
To capture the attention of the reader, 
a travel feature needs to be innovative 
in its presentation and style. Details 
such as accessibility, transportation, 

accommodation, food, locales, entertain-
ment, approximate expenditure etc., 
provide an overall description of the place 
and give an insight into a holiday the 
reader is looking for. This type of feature 
allows one to assimilate our five senses, 
i.e., touch, smell, sight, sound and taste 
while describing. The creative use of 
language adds flavour to such a feature. 

Investigative Features
As the name suggests, the investigative 
feature delves deep into the news story 
and may reveal certain things that may not 
be apparent to the public or it may give a 
different insight or perspective to the news 
story. An investigation by a newspaper 
might lead to evidences in support of the 
victims. Many such cases are reported in 
the newspaper. To write an investigative 
feature, one should verify the facts, talk 
to people, interview eyewitnesses, assess 
information and data and then write  the 
story. Remember, there is a difference 
between fact and opinion. Your aim 
should be to produce a fair, unbiased and 
informative feature.

Illustrative or Photo Features
The impact of pictures and illustrations 
is undisputed. Photographs and images 
often help in shaping public opinion. 
The pictures of earthquake and tsunami 
(March 2010) moved the hearts of millions 
of people and motivated them to come 
forward and extend help in whatever 
way they could. Similarly, photo features 
on topics of general interest such as 
sports, cookery, gardening, travel, etc. 
are an integral part of print media. A 
photo feature can also be built around a  
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powerful single photo that describes or 
defines themes. 

If you like the world of photographs  
then look out for the work of these  
Indian  photo essayists on the internet—
Kanu Gandhi, Raghu Rai, T.S. Satyen, 
Prashant Panjiar.

The Process of Feature Writing 

Before you start writing a feature, you 
must keep the following in mind: 

Selecting a Topic 
To begin writing, one must have a topic. 
Look around, you will find that there 
is an abundance of topics, you need to 
recognise the issue/topic that interests 
you. A feature can be written on a place, 
person, product, incident, instruction, 
lifestyle etc. Your observation, creativity, 
imagination and analysis will help you 
select a topic. You may also get ideas when 
you read books, magazines, newspapers, 
advertisements, visit a place or observe 
something happening. Any important 
issue related to public can also become 
a topic for feature writing. Select a topic 
that interests you and then focus on any 
one angle of the topic to write the feature. 
You can write a feature on your school. 

The joy of feature writing lies in its 
variety. This variety demands creativity, 
versatility and requires special attention. 
Feature writing has become an important 
craft. For newspapers and magazines, 
sometimes the writers choose the topic 
themselves, but sometimes the editor 
selects it according to the need of the 
paper or magazine. 

Research
Feature writing also requires research 
about facts and related issues on the 
topic. The information can be gathered 
from libraries, the internet or other related 
documents. It may also require interviewing 
experts; visiting places or talking to people 
related to the event; and also collecting 

Photographs are poetry through images

Courtesy: Jagadish Moirangthem
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photographs, etc. A good feature does not 
mean increasing  the length of any news 
story. Feature writing, therefore, has a lot 
of scope for creativity, in terms of its plan, 
presentation and print.

The Process 
■	 To instantly capture the attention  
	 of the reader, the beginning or  
	 introduction of a feature needs to be 	
	 creative as well as effective. To do 	
	 so, you could use a variety of language 	
	 techniques such as beginning with 	
	 a quotation from an authentic source; 	
	 giving your personal observation about 	
	 a place, person or an event; opening 	
	 with a question; or giving facts 	
	 or	figures that would make the reader 	
	 wonder what their background is. 

■	 The main body of the feature should 	
	 elaborate in detail the background, 	
	 facts, data discussions, descriptions 	
	 and quotations, etc. in a logical and 	
	 coherent manner. 

■	 Paragraphs can be written  
	 chronologically or in order of 	
	 importance. 

■	 Connect paragraphs with transitional 	
	 words, paraphrases, and direct 	
	 quotations. Transition is particularly 	
	 important in a long feature examining 	
	 several people or events because it 	
	 is the tool writers use to move subtly 	
	 from one person or topic to the next. 	
	 Some transitions are—while, even, as, 	
	 and, but, etc. Trace the rest of the 	
	 transition words used in order to 	
	 ensure continuity for the reader.

■	 The concluding paragraph should 	
	 sum up the entire piece with a 	
	 reminder of the central point of the 	
	 piece. It can have an open-ended 	
	 closure that encourages further 	
	 debate and hypothesis; end on a 	
	 strong quotation; end with a message; 	
	 surprising anecdote; or summarise the 	
	 main points, etc. Whatever method is 	
	 used to end the feature, it should gel 	
	 with the content, style and purpose of 	
	 the whole feature.

■	 The characteristics of a feature in 	
	 terms of its lead and style, should 	
	 be maintained throughout the article. 	
	 Feature writing is not fiction writing. 	
	 Facts remain an integral part of any 	
	 feature but you need not pack the  
	 five w’s—who, what, when, where, 	
	 and why into the lead. Feature leads 	
	 can be in a narrative or story-telling 	
	 style. They can be amusing, anecdotal 	
	 or interrogatory.

Steps to Write a Feature

Feature writers seldom use the inverted-
pyramid form used for news stories.
Instead, they may write a chronology that 
builds up to a climax at the end of the 
narrative, a first-person piece about one 
of their own experiences or a combination 
of these.

A feature lead invites the reader 
into the story. In fact, a delayed lead is 
preferred. Rather than putting the news 
elements of the story in the lead, the 
feature writer uses the first paragraph 
to set the mood, get the attention of the 
readers, and invites them inside the 
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Art, Imagination and  
the everyday

Shalini Umachandran 

Chennai: In a classroom in Chennai’s 
Olcott Memorial High School, a boy 
bashfully holds up a sketch of a coconut 
tree and says, “I drew it because it’s 
a tree I like. No other reason.” But 
Gond artist Bhajju Shyam sees much 
more: “In the south you use coconut 

in food, they’re essential for puja, these trees are in your homes,” he tells the boy. 
“By drawing this tree, you’ve unconsciously depicted something that’s important to 
you, something of  your culture.” He goes on to explain that the Gonds, a tribe from  
Madhya Pradesh known for their exquisite art, use such everyday symbols in their 
paintings. “We create paintings with stories from what we see around us. We all draw 
from what is part of our everyday lives.” 

(Courtesy: The Hindu, October 14, 2007)

story. A summary lead, like the one used 
for straight news stories, may not be the 
best way to start a feature. For example, 

Pyramid for news writing  

                                         

Inverted Pyramid for feature writing

Lead:  
5W’s & 1H 

Most Important 
facts

  Body:  
Facts Supporting Lead   

End:  
Least important Secondary details

Delayed Lead:  
Setting mood for the Feature

Body:  
Elaborates the Main Theme

End: 
Summarises 
the Feature    

look at the lead in the feature story given  
below. It is setting the scene for the story to 
unfold. Is the lead different in style? Discuss.
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Overcoming Writer’s Block
Getting started is the most difficult part 
of writing. Did you know that before 
writing— 

�	Ernest Hemingway sharpened 20 pencils. 
�	Some writers glance through a favourite 	
	 book or story. 
�	Some take a slow walk in the park. 

Jotting down a few sentences that 
highlight the event helps focus the mind 
and helps one start writing. Start with 
anything that you think will be a part  
of the story.  
This is like warming up the engine!

Points to Remember

■	 To begin with, think of a topic, propose 	
	 a plan and then start your work, 	
	 which includes research or interview. 
■	 While writing you may begin with a 	
	 quotation or an anecdote.  
■	 Finally, give your analysis or opinion. 
■	 Make sure that you develop the ideas 	
	 in a logical and coherent manner 	
	 and there is a link between all the 	
	 paragraphs.  
■	 Each paragraph should begin with a 	
	 topic sentence.  
■	 You can also give additional input in 	
	 the form of tables, boxes, figures, 	
	 bullet-points, illustrations and 	
	 pictures.  
■	 Before you start writing, think 	
	 about the topic, related questions 	
	 and issues carefully. It may require 	
	 rethinking, redoing or reshaping 	
	 the structure, if you want the feature 	
	 to be relevant, appealing and original. 	
	 A well-thought-out plan would give 	
	 direction and shape to your feature. 	
	 For interviews, go prepared with a list 	
	 of relevant questions.  
■	 Finally read your own feature. 	
	 Revisit it, read it from the point of 	
	 view of the reader. Cross-check that 	
	 nothing is wrong or ambiguous. 	
	 Write crisp and short sentences. 	
	 Read and re-read not once or 	
	 twice, but every time you pause or 	
	 take a break.

Ü
f'k{kk ls lacaf/r nks ,sls eqís pqusa ftu ij cgl  
py jgh gSA 

�	 cgl fdu fcanqvksa ij gS ;g Hkh crk,¡A

�	 vc bu fcanqvksa dks vk/kj cukdj fdlh 	
	 ,d ij ys[k fy[ksaA 

Select any two issues related to the topic 
‘Education’ and list the pros and cons associated 
with them, like you would do in a debate. 

�	 List the points on which both the issues are 	
	 being debated. 

�	 Using the points, write an article on any one 	
	 of the issues.

xfrfof/µ16	 Activity–16

Ü

Ü See xfrfof/@Activity 15 on Page 92
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II. Article Writing

An article is a non-fictional prose 
composition that appears in magazines, 
newspapers, online magazines or any 
other type of publication. Articles are the 
larger umbrella under which features 
and editorials are placed. Through these 
articles, writers present their views. 
Article writing is a serious rendering of 
your thoughts, facts, analyses and the 
inter-relationship among these, leading 
to a conclusion. To write an article you 
don’t have to be an expert in that area, 
though it does require good preparation 
and in depth study of the topic. Once 
you have chosen the topic you need 
to research that topic and go through 
related or similar articles also. You can 
then develop an outline of the article 
keeping all the aspects and related issues 
in mind. This would facilitate in writing 
the final article. While it is not necessary 
to use all the material collected, it will 
certainly help you analyse your views  
and present them in a logical manner. 
An article is normally of a serious 
nature and more thought-provoking as 
compared to a feature. 

Read the article that follows–  

Tree, Most Majestic 
Shantha Bhushan

The memory of the trek to Sonanadi (river of gold) 
sanctuary in Uttaranchal is still fresh. I had finished 
my standard V exams and was thrilled to know that 
I was going on a 10-day trek with my friends. It was 
a trek, which was both difficult and rewarding. On 
the third day, we had just crossed a stream and at the 
turning of the path, spotted a glorious green magpie. 
We stopped in our tracks to look at the bird through 
our binoculars and some of us made appreciative 
sounds, which of course irritated the serious bird 
watchers. By the fourth day, the entire group was 
hooked to bird watching and, all of a sudden, Salim 
Ali’s Pictorial Guide on Indian Birds became a very 
important book. 

Old Friend 
Our last stop was a guest house, built more than 80 
years ago, by the British. Right next to the guest 
house was a beautiful, majestic fig tree and I was 
immediately fascinated by it. The tree seemed to call 
out to me like an old friend. I decided to stay back 
and spend time with it while others went for a long 
walk in the forest. The sun had started to set and I sat 
watching birds of different colours and sizes come 
to eat the fruits. There was the hornbill with its huge 
beak and there were the tiny sunbirds, all coming 
there to partake of the fruit. Hours passed and all 
the birds went about business as usual, ignoring my 
presence. 

Being with the fig tree changed my life. I 
realised what a “giving” tree this was! It provided 
food to so many different birds without asking 
anything in return. 

The man who writes about himself 
and his own time is the only man who 
writes about all people and all time. 

— George Bernand Shaw
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Home for All 
That night, I lay restless, trying to understand what I had 
seen and felt. I spent the next few days in recollection of 
how the fig tree actually supported life.
I returned home, transformed, and decided that one of 
the ways of helping the birds in the city was to plant and 
protect fig trees. This is how our “Fig tree club” was 
born. Gradually, my friends in other schools heard about 
this and also joined in. Together we did our little bit to 
save the tree and learnt so much with it.

Source: Kalpavriksh.org & The Hindu Young World  
(a supplement for children from The Hindu newspaper).

Article writing also demands in-depth 
study and research like a feature. Its 
presentation should also be logical and 
coherent, keeping in mind the beginning, 
the middle and the end. 

The Lead
The writer here is describing a personal 
experience. 

How will you write the lead for an article on 
an adventure trip you took? Read the lead of 
this piece again and think of an innovative 
way to begin your article.

The Body
What was the most exciting aspect of your 
trip? Develop the body of the article by 
describing it in detail. You can also support 
your article with reasons as to why the 
experience was so memorable.

The End 
How does this piece end?
Can you find another creative way to end 		
the above article? 
Now write another end for your own 		
travel piece.
Remember, the title of the article should 		
also be attractive.

III. Script (Radio, Television)

Electronic media has found its way 
into all parts of modern life. Radio and 
television are the key mediums for 
electronic broadcasting. Today, satellite 
receivers have reached some of the most 
remote and inaccessible regions of the 
world. Therefore, electronic media hold a 
significant place in our lives. 

Characteristics of Radio — In radio we  
paint our own pictures. Unlike television, 
which shows everything through a 
combination of visuals and sound, radio 
allows us to conjure our own images. Often 
known as the blind medium, it stimulates 
our imagination. For a radio listener, it is 
easy to climb Mount Everest or make a 
spaceship and land on the Moon! 

Radio is an enormously flexible 
medium. Even a basic unit of one person 
with just a microphone and a recorder 
can broadcast for a radio programme. 
It is truly a medium of the masses. It 
has an expansive geographical reach, is 
inexpensive and  portable, and unlike a 
newspaper, caters to the literate and the 
illiterate alike. This also makes it easier 
for non-professionals to take part in radio 
broadcasting, thereby creating a greater 
possibility of access to the medium.

Ü

Ü

Ü
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Read the following dialogues to understand radio’s dramatic power

The dialogue between the teacher, Kanika and Savita comes alive through voice modulation 

Sound—(Ambience of a classroom as a class is 
about to begin. Desks and chairs moving.) 

Teacher: Kanika, why don’t you listen to the 
radio? 

Savita: ... Its so boring! There is nothing ... no 
pictures like TV!.

Teacher: How is it possible? Just yesterday I saw  
visuals ...? Are you sure? Is your radio  
working ...?

Kanika: (Giggles) Yes, ma’am. I believe you. We 
can surely watch sound!—tell  me also. Have you 
switched on the visual button on your radio ...?

Savita-(Serious now)—Really, which radio is this? 
I think I have an old one ma’am ... 

Teacher (smiles again): Sit here. Now close your 

eyes. Relax and watch your first radio show. general 
chatter of students, a bell ringing.)
Teacher: Good Morning! (Chirpily). 
(Silence)
The class in chorus, “Good Morning ma’am ...”
Teacher: Please sit.
Sound effect – As students sit, the desk and chairs  
make noise again.
General Ambience—Sound of the teacher teaching 
Math. 
The voice of the teacher continues in the background ...
Radha (whispers to Savita): Savita, shush shhhu ... 
See Savita, my new watch.
Savita: Wait, I can really visualise a classroom.  

Radha: Really? 

Radio is a powerful medium which  
can connect people from far and near.  
Radio is a medium of sound. It paints  
pictures through music, voices and  
sound effects. With radio, the listener is a 
co-author. Radio is like a book, it allows 
your imagination to soar. You can listen to 
radio while doing any work, therefore, it is 
also referred as ‘audio wallpaper.’ 

Writing for Radio

Since the radio is a medium of sound,  
the manner in which various voices, sound 
effects and music are used predominantly 
depends on the form of radio writing 
that one chooses to do. Writing for 
radio is predominantly done in three  

forms—Radio News, Radio Feature and 
Radio Drama.

Writing for Radio News 

Radio news is written for the ear and 
not the eye. Radio scripts use everyday 
words and an informal conversation style. 
Radio news writing is often described as 
a headline service. A half-hour news cast 
may have as many as 20 news items. An 
average sentence in a radio news copy  
will have 13 to 14 words. So the radio 
writer will give the headline first and then 
will briefly elaborate the news event in 
short sentences. The simple SVO (Subject- 
Verb-Object) style of writing forms the 
basis of radio news writing. Remember, all 
the news in a half-hour newscast on radio 
will not fit in the front page of a newspaper. 
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Broadcasting began in India with the 
formation of a private radio service in 
Madras (presently Chennai) in 1924.  

In the very same year, the British 
government approved a license to a 

private company, the Indian Broadcasting 
Company, to inaugurate Radio stations in 
Bombay presently Mumbai and Kolkata. 

This later became the Indian State 
Broadcasting Corporation. In 1936,  
this very Corporation was renamed  

All India Radio (AIR).  
When India became independent AIR was 
made a separate department under the 

Ministry of Information and Broadcasting. 
In 1957, All India Radio was renamed  
Akashvani. AIR today has a network  

of 229 broadcasting centres.  
The coverage is 91.79% of the area, 
serving 99.14% of the people in the 

largest democracy of the world.

Points to Ponder

■	 Radio’s greatest strength is its 	
	 immediacy. Simple sentences with 	
	 active verbs form the basis of effective 	
	 writing for radio. Use the present 	
	 tense, which gives the impression that 	
	 something is happening now.  
■	 A frequent error in radio writing is  
	 the use of pronouns without any 	
	 reference to identify the pronouns.  
	 For example—He was awarded 	
	 yesterday, but he refused to receive 	
	 the award. Who is “he”? Who 	
	 conferred the award? So, one should 	
	 use the appropriate pronouns 	
	 repeatedly in radio so that even 	
	 listeners who join-in late can follow. 
■	 Keep the timeline in mind. 
■	 Use simple language that is close to 	
	 day-to-day use. Avoid jargon.  
■	 Do not repeat, this will unnecessarily 	
	 use airtime.

Ü See xfrfof/@Activity 17 on Page 94

Young radio jockeys
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Writing Numbers for Radio

Keeping track of numbers is a difficult 
task even for the most attentive listeners. 
In Broadcast style, ages are given as 
adjectival phrases preceding the name or 
other identifying features, such as “the 
45-year-old First Lady, 40 year old Sachin”. 
Also spell out numbers if more than two 
figures. If necessary, round-off a large 
number. For example: Instead of saying 
2999 students joined the Peace March, 
you may write—nearly three thousand 
students participated in the Peace March. 
Similarly, the descriptive words “half” and 
“quarter” are generally preferable to “point 
five” and “point two five”.

when to pause in order to emphasise 
certain words. One should mark the 
copy as you read it aloud. A pause is 
used to get attention when you want 
to emphasise something you just said. 
Many broadcasters mark their scripts 
so that they are reminded of the pause 
as they broadcast. Some use slashes (/), 
others use brackets ( ) or ellipses (…)  
For example:  

What happens ...(short pause) when 
galaxies collide ...? (pause) Our space 
telescope ...(short pause) reveals that 
two galaxies have collided.

Writing a Radio Feature or a 
Documentary 

Like feature writing for print, a radio 
feature or documentary covers a  
particular topic in some depth, usually  
with a mix of commentary and sound 
pictures. Both can be creative in terms 
of aesthetic choices depending on the 
subject at hand. They may include folk 
songs, poetry or drama to help illustrate 
the theme. Today, many mixed forms also 
exist like—the feature documentary and 
the documentary drama.

A feature programme can innovate 
freely with the choice of subjects and ways 
of presentation. The distinction between a 
feature and a documentary is often not 
concrete, the key distinction that still 
remains is the length. A documentary is 
often longer than the feature. 

Writing a Radio Feature: The main 
elements of a radio feature or documentary 
are—interviews, voice over (also known as 
the commentary), sound effects and music. 
A radio script writer has to creatively 

Reading Radio News

Listen to yourself as you read your news 
story aloud. Look for the following:

Pronunciation µ Check the pro-
nunciation of all difficult words or 
names you don’t know. Every radio news 
organisation also has a pronunciation 
guide/style book.

Marking a Copy µ Most broadcasters 
mark a news copy to help them remember 

Giving people a voice: Community Radio
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employ the various tools in a narrative 
structure. 

One can choose to make an unknown 
omniscient voice, do the voice-over or 
think of a persona for the narrator. The 
radio feature or documentary can also 
introduce the theme through a bouquet  
of short interviews on the topic, also 
known as ‘voxpops’.

Radio Drama: Radio drama is a form 
of audio storytelling broadcast on radio. 
With no visual component, radio drama 
depends on dialogue, music and sound 
effects to help the listener imagine the 
story. Since the end result occurs purely 
within the imagination, there are few 
limitations of size, reality, place, mood, 
time or speed of transition.

Radio drama achieved widespread 
popularity within a decade of its initial 
development in the 1920s. By the 1940s, 
it was a leading international popular 
entertainment. With the advent of tele-
vision in the 1950s, however, radio 
drama lost some of its popularity, and  
in some countries, has never regained 
large audiences. 

A Broadcast Interview — We have 
already discussed the basics of inter-
viewing earlier. The only difference is that 
in a radio interview we are recording on a 
digital recorder and for television the same 
interview would be shot on a camera. 
But, the technique of interviewing and  
the types of interviews remain the same 
that you have read about in ‘Srijan I ’.   

Remember that natural sound will 
give credibility to a radio interview like 
visuals of the location help a television 
interview. For example, interview of a 
railway porter with appropriate sound will 
help in creating the ambience of a railway 
station. 

Creative Use of Some Sound Effects 
Radio is about creating pictures  

through sound.   
How can YOU create complex sounds  

for Radio:

1. CAR DRIVES OFF    
Toy electric car.

2. CRAWLING IN UNDERBRUSH 
      Crinkle large plastic bag.

3. FACE BEING SLAPPED 
     Slapping hands together

4. HORSES GALLOPING, TROTTING, 
WALKING 

Use coconut shells in a box with gravel.Radio: Of, for and by women
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The single best-
known episode 

of radio drama is 
probably the Orson 

Welles—directed 
adaptation of The 
War of the Worlds 

(1938), which some 
listeners believed 
to be real news 

broadcast about an 
invasion from Mars. 

The Indian Radio Drama has had a literary origin. 
Its genesis can be easily associated with much 
acclaimed writers and authors in various Indian 

languages. Urdu authors Saadat Hasan Manto and 
Upendra Nath Ashk, the Gujarati dramatists  

C. C. Mehta and Shiv Kumar Joshi, and the Bengali 
popular writer Birendrakrishna Bhadra are some  

of the names that find easy mention. 

Tinka Tinka Sukh  
The Radio Soap Opera                                                                                                    

PCI-Media Impact’s Indian radio programme Tinka 
Tinka Sukh (Little Steps to a Better Life)—the show 
aired in 1996µ98 and quickly gained such great 

popularity that thousands of audience letters 
poured into the broadcaster, All India Radio. The 

music-based style helped make this drama popular. 
The issues covered were— 

gender, women’s empowerment and health,  
HIV/AIDS, family size, conservation. The radio 
drama reached about 40 million listeners on  

27 local radio stations covering 7 Hindi-speaking 
states, probably the largest listenership for  

any radio drama worldwide. 

Source: http://www.comminit.com/en/node/1690/
The Communication Initiative Network.

What is Community Radio?
 In India, the campaign to legitimise 

community radio began in the mid-1990s, 
soon after the Supreme Court of India ruled  

in its judgement of February 1995 that  
“airwaves are public property” 

Community Radio is radio of the people, 
 by the people and for the people.  

In community radio, members of the 
listening community finance and/or 
participate in the operations such as 

‘Women Speak to Women’  
‘Deccan Development Society‘  
‘Community FM Radio Service‘.

In most countries as also in India, 
Community Radio is considered non-
commercial broadcasting, and only 

non-profit organisations and educational 
institutions are given-licenses. Anna FM 

was India’s first campus ‘community’ radio, 
launched in 2004, it is run by Education 

and Multimedia Research Centre (EMRC), 
and all programmes are produced by the 

students of Media Sciences at  
Anna University. 

Have you heard of any of the following?
■	 Radio Bundelkhand 
■	 Apna Radio—AR 1Jamia FM

Search the internet and find out about 
other Campus/Community Radio 
initiatives.

Ü

Ü
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Writing for Television 

How many hours of television do you watch 
in a day? 
What are the various genres of programmes 
one can watch on any typical television 
evening?  
Which television news channel is your 
favourite? Why do you like it?

Today we have found ways to describe 
almost everything in the visual language. 
Can you count the number of visuals you 
see in a day? Perhaps your answer would 
be—infinite. In short, we are surrounded 
by visuals. From billboards on roads to 
24-hour-television channels; from virtual 
advertising to the architectural marvels; 
from the back of trucks to posters on the 
walls of our city—visuals entertain us, 
inform us, inspire us  and educate us 
constantly. Television is one of the most 
omniscient visual mass medium. 

Writing a Television News Script

Writing for television adheres to almost 
the same set of rules as radio, with one 
exception. The writer should always 
remember that unlike radio and print, in 
television, visual is the most important 
element. Television writers structure and 
build scripts around the visual. They 
combine words with pictures. They do not 
tell viewers what they are seeing. Instead, 
support the visual by saying what the 
visuals do not or cannot reveal. Words 
fill in the factual details that pictures 
lack. One needs to keep in mind to avoid 
cramming the visuals with voice-over or 
narration. But do remember that a picture 

Ü

Ü
yxkrkj ,d gÝ+ rs rd jkr ukS cts dk jsfM;ks 
lekpkj lqusaA lkFk&gh mUgha fnuksa osQ Vsyhfo”ku 
lekpkj Hkh ns[ksaA nksuksa dh rqyuk djrs gq, fy[ksa 
fd vkidks jsfM;ks lekpkj Vsyhfo”ku lekpkj ls 
oSQls vyx yxkA 

Listen to the 9.00 pm radio news regularly 
for a week and also watch television news 
on related subjects. Do a comparative study 
of how radio news and television news 
differ from each other.

is worth a thousand words thus let your 
visuals talk when necessary. Like radio, 
a television writer uses everyday words—
short, simple and easy to understand. 
The average acceptable number of words 
per sentence in a TV copy is 13 to 14. The 
element of immediacy is one of the biggest 
assets of the TV medium in reporting 
news. Thus the present tense needs to be 
used more often. For example, Police was 
searching for clues will not do, instead, 
the more appropriate way to write will be, 
“Police is searching for clues.”

The present perfect is less dated than 
the past tense and is used in situations in 
which the past tense is unacceptable. Like 
radio, it is important to keep the action 
in the verb even in television writing. So, 
writing in the active voice is more suitable.

Passive Voice:	 “An airliner was hit by 		
	 a private plane.”
Active Voice:	 A private plane crashed 	
	 into an Airliner ...”

xfrfof/µ18	 Activity–18

Ü See xfrfof/@Activity 19 on Page 97  

l`tu – ii    Srijan – ii
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119 ehfM;k Y¨[ku   Media Writing 

It is very important to be objective while writing for Media. 

Let’s understand this with the help of a film Rashomon.  
Rashomon is an acclaimed masterpiece by the Japanese film director 

Akira Kurosawa. 

On the surface, the film is straightforward. An incident, the murder of a Samurai, an 
assault on his wife occurs in a forest: all allegedly carried out by the bandit, Tajomaru. 

Three people are involved: a bandit, the Samurai husband, and his wife.  
The film narrates the incident from each protagonist’s perspective and an  

eyewitness account of the woodcutter. The film never shows us the incident  
as it happened. It only shows us the incident in multiple flashbacks as narrated  

by each protagonist and the eyewitness. 
Each version of the incident as narrated by a protagonist has a different take  

on what happened in the forest. The viewer is then left with the question—what 
“really” happened in the forest? In other words, meanings are something  

that we create, meanings do not exist independently of us.  
These meanings arise as a result of the social world we inhabit. 

Rashomon puts forth this viewpoint brilliantly in its form; the flashbacks reinforce the 
point that each of the characters interprets the incident in his or her own way.  
Kurosawa prods us to ask—Can there be an objective account of the world?  

Aren’t all our accounts of the world stories we interpret?
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(From left to right): Pages from the manuscripts of Shakha Proshakha (Reunion)  
and Shatranj ke Khiladi (Chess Players). The pages reflect the mind of a master  

film maker Satyajit Ray through various phases of his illustrious life 
Courtesy: The Economic Times, 9 April 2011  

Elements of TV News Script 

Anchors Lead–in and Lead–out: Today 
a television news reader is known as an 
Anchor. An anchor strings the whole 
bulletin together with lead-ins and lead-
outs. A short introduction to the news 
story is called the ‘Lead-in’. A ‘Lead-out’ 
is a connection between two stories or 
could be a comment on the last story as 
we move to introduce the next story.

The most skeletal news story is a 
‘reader’ or a ‘liner’. This is a story read 
on camera by one of the news anchors 
with no visuals appearing on the screen. 
Stories with no visuals are carried in 
situations of immediacy when visuals are   
unavailable.

Sound Bytes: The words of news 
makers are key to telling a good TV news 
story. A TV news writer weaves their 
copy between and around sound bytes, 

eyewitness reports, experts or subjective 
comments. Generally, a sound byte runs 
for about 10 to 20 seconds in length.

Piece to Camera: When a reporter 
appears on camera from the scene of the 
news event it is called a piece to camera. 
A piece to camera is read straight into the 
camera. They are about 20 seconds in 
length. The location for the news story is 
usually chosen as the background.

It has other advantages also. It 
establishes the reporter’s presence on the 
spot; it is simple to execute. For example, 
if the story is on the Peace March then the 
Piece to Camera’s backdrop can be the 
people who are walking in the march. Piece 
to Camera can be done in the beginning of 
a story when one needs to find a follow-up 
on the latest in the story or they can be 
done as bridges in the middle of the story 
by the reporter or in the end to summarise 
and conclude the story.

Srijan English Unit 2.indd   120 21/08/2024   17:12:58

Reprint 2026-27



121 ehfM;k Y¨[ku   Media Writing 

Mid Close Up (MCU)
Distance between the camera and  
subject is comparatively greater.  
As the distance increases, the  
connection or the intimacy is also 
reduced. Eg: Face and neck.

	

Mid Shot (MS) 
The camera frames subjects waist  
up wards and is often used to  
highlight action, including fight  
scenes. Eg: Face, neck, torso.

	

GFX
Stands for graphics. These may 
be in the form of text, numbers, 
logos etc.	

An Example of a TV Script

VIDEO

(MS) Anchor Lead-in
Story: Cue
(MCU) Lakshmi on the green slide down swing.
(MS) Lakshmi running in the playground with other kids of  
her age ...  
(MCU) Lakshmi painting a tree.	

AUDIO

And now is the special campaign story for the week. The story of 
Lakshmi ...a story which can teach all of us some big and small 
lessons on life ... 
Voice Over: Lakshmi loves the green swing.  
It is her favourite…. She also enjoys painting and singing 
(MS) Lakshmi standing in a group of children and singing 
Sound bite 1:
(MS) Ms Nanda in her office
GFX: Ms Neelima Nanda
 In-charge, Anand Niwas
General Long shots- Children running around in the corridor. 
Laughing, eating together in the mess.
Sound bite Lakshmi: MCU of Lakshmi sitting on her green 
swing.
MS─She slides down from the swing and smiles looking in  
the camera ...  
Anchor Lead Out: MS Anchor Audio─ “Machali Jal ki  
rani hai ...”
Sound bite 1:
MS of Ms Nanda in her office.
Lakshmi is a blessed child. She has already won so many awards 
for her painting and singing. She is a child wizard of sorts.  
We are lucky to have her at our home.
Sound bite:
Anand Niwas is a home for HIV + Orphans. There are  
60 children of different age groups living happily here. 
Sound bite (Lakshmi) ─ I want to be a big singer when I grow 
up ...want to sing on TV ...(She smiles ...)
Audio:
Song ...Lakshmi’s voice sings a popular song ... 
Perhaps in 10 odd years we will see her on television singing ... 
and now lets see the weather ...

Types of Compositions
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New media is a generic term for the many 
different forms of electronic communication 
that are made possible through the use  
of computer technology. The term is in 
relation to “old” media forms, such as  
print newspapers, that are static 
representations of text and graphics.  
New media includes―websites, streaming 
audio and video, chatrooms, e-mail, online 
communities, Web news and advertising, 
DVD and CD-ROM media, integration  
of digital data with the telephone, such  
as Internet telephony, digital cameras, 
mobile computing etc. 

Writing for the Web: Like radio and 
television, the Web is “24/7,” and Web 
writers for news websites often emphasise 
the ‘up to the minute’ aspect of stories.  

Not only can they update stories, they can 
write using the present and present perfect 
tense to emphasise the “happening right 
now” angle, just like broadcast news. Most 
rules for web writing are similar to old 
“print journalism” advice; use active voice, 
strong verbs, summary leads, inverted 
pyramid structure, tight writing and punchy 
headlines. Distill longer documents down 
to their most important facts by creating 
a summary. Many news sites offer readers 
collections of background stories on recurring 
topics in the news. Such pages assemble 
‘evergreen’ links to stories and other 
information. They provide information, but 
they also provide navigation. They invite the 
reader to ‘click through’ to a full story or to 
investigate additional chunks of a multi-part 
story. These are known as hypertext links.

Ü

IV. Writing for the New Media 

Blog

Do you write a blog? Let’s start a blog  
together. You can start a blog on any of 
the following platforms―wordpress.org, 
blogger.com, live journal, movable type 
etc.

What will you call your blog?  
Think of a pseudonym or a writing Id? 
What is your first post on your blog?  
Ask your friends to read it.  
Give feedback on each other’s blog. 

Points to Ponder

■	 A blog is like a personal diary. 
■	 It is a medium through which one 	
	 can express oneself. 

■	 Blogging tools on new media enables 	
	 asynchronous interactivity and 	
	 exchange of ideas. 
■	 New media is about convergence of 	
	 mediums. You can take a photograph 	
	 from your mobile phone and post it on 	
	 your blog. Think of other mediums 	
	 that can be brought together on  
	 new media. 
■	 Blogging also known as the ‘Sixth 	
	 Estate’, has the potential to be a tool 	
	 for collective activism and citizen 	
	 journalism.

You already know that the press is 
known as the Fourth Estate. New media 
is also referred to as the Sixth Estate. The 
Sixth Estate—blogging, texting etc., is 
like an observe, critic and counterweight 

HOME	 DEFINITIONS	 IMAGES	 CONTACT
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to the Fourth Estate because it offers 
an opportunity to everybody to critique 
or present one’s viewpoints. The Fifth 
Estate is the broadcast media. This  
(now acceptable as a critic of the Fourth 
Estate), tries to bring solid stories,  
evidence and diverse perspectives on 
important issues.

Blogging and Citizen Journalism
Blogging has enabled people to become 
a part of the process of news-making. 
The frequently updated websites called 
“blogs” use many writing styles and can 
address any topic. Informality is generally 
practiced on personal weblogs. You could 
practice creative writing, news writing or 
share photographs and short films through  
your blog.

Technology has changed the face of 
journalism forever. Today, any aware 
citizen can become a journalist. Everyday 
as you come out of your house to go to 
school or to the nearby market, you are a 
silent witness to many news stories waiting 
to be reported, for example, the weather 
update, the phenomena of laughing clubs, 
yoga classes in parks, people who commute 
by car-pools to save energy, all these  
are potential news stories. So, if you 
are aware, you observe and are ready to 
research your observations, then you are 
already a ‘citizen journalist’.

Also, there are many blogs that adopt 
a journalistic tone. A few consciously  
try to fill the gaps in local news coverage. 
Today’s fast internet connections allow 
web writing to take greater advantage 
of multimedia, from video blogs to  
You Tube. 

“When something can be read without 
effort, great effort has gone into its 
writing”

— Enrique Jardiel Poncela 

Ü xfrfof/µ20	 Activity–20

Ü See xfrfof/@Activity 21 on Page 98  

�	 baVjusV  ls efgyk l'kDrhdj.k fo"k; ij 	
	 lwpuk,¡ bdêòh djsaµ

�	 blh fo"k; ij fofHkUUk {ks=kksa dh oqQN 		
	 efgykvksa osQ CykWx i<+saA

�	 blh fo"k; ij vius CykWx ij fVIi.kh fy[ksaA

�	 bdêòk dh xbZ lwpukvksa vkSj viuh fVIi.kh 	

	 osQ fizaV ysaA
�	 bUgsa vius iksVZI-kQksfy;ks esa yxk,¡A

(ftUgsa baVjusV dh lqfo/k ugha izkIr gS] os fo|kFkhZ 
v[kckj] if=kdkvksa vkSj balkbDyksihfM;k ls lwpuk,¡ 
bdêòh djsa rFkk viuh fVIi.kh fy[ksaA

�	 Collect information on the topic 		
	 ‘Women’s Empowerment’ using the 	
	 Internet . 

�	 Read blogs by women from different 	
	 walks of life on this topic. 

�	 Post your own comments on the topic 	
	 on these blogs. 

�	 Take a printout of the information 		
	 collected from the websites, blogs 		
	 and your comments.  

�	 Put all these in your portfolio. 

(Where access to the internet is not available, 
students may collect information from 
newspapers, magazines and encyclopedias 
and then write their comments.)
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laaaokn @Excercise 

1-	 v[kckj osQ fy, ,d vPNk I-kQhpj fy[kus ls igys vki D;k&D;k rS;kfj;k¡ djsasxsA fdlh 		
	 ,d fo"k; dks è;ku esa j[krs gq, fy[ksaA

	 What factors should you consider before attempting a good feature for print 		
	 media? Keeping these in mind write a feature on any topic of your choice.

2-	 gky esa Vsyhfo”ku ij ns[ks gq, fdlh lekpkj I-kQhpj dh mu fo'ks"krkvksa dks fy[ksa tks 	 	
	 vkidks ”;knk vPNh yxhaA

	 List the qualities of a TV news feature that recently appealed to you the most.

3-	 fuEufyf[kr esa ls fdlh ,d ij I-kQhpj fy[ksaµ 

	 (d)	 xk¡o @eksgYyk

	 ([k)	 fo|ky;

	 (x)	 vius {ks=k dh dksbZ yksd dyk

	 (x)	 vius {ks=k osQ fdlh egRoiw.kZ O;fDr (tSlsµlkfgR;dkj] f[kykM+h] lekt lsod 		
	 	 ;k i=kdkj) 

	 Write a feature on any of the following:

	 (a)	 village/neighbourhood 

	 (b)	 school

	 (c)	 any art/craft from your locality 

	 (d)	 any important personality from your locality (e.g. litterateur, sports	  	
		  person, social worker or journalist)  

4-	 ^nks egRoiw.kZ cnyko tks esjs Ldwy dks csgrj cuk ldrs gSa*µbl fo"k; ij ys[k fy[ksaA 

	 “Two important changes that will make my school better” — write an article on 	
	 this topic.

5-	 ^fØosQV osQ vykok vU; [ksyksa dks egRo D;ksa ugha feyrk*\ d{kk esa ppkZ djsa vkSj fy[ksaA  

	 Why are other games given less importance than cricket? Discuss in class 		
	 and write  your views. 

Srijan English Unit 2.indd   124 29/08/2024   12:09:25

Reprint 2026-27



lkfgfR;d ys[ku

vuqokn dh izfozQ;k  
The Process of Translation

3

Srijan Hindi Unit 3.indd   125 29-11-2018   12:56:41

Reprint 2025-26



3. 	vuqokn dh izfØ;k 
	 I-	 Lakf{kIr ifjp; 

	 II-	 fo'ys"k.k 

	 III-	 Hkk"kakrj.k 

	 IV-	 iqujZpuk

3. 	The Process of Translation
	 I.	 An Introduction 

	 II.	 Analysis 

	 III.	 Transference 

	 IV.	 Restructuring
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vuqokn ls :&c&:
fuEufyf[kr funsZ'kksa dks fganh esa vuwfnr 

dhft,] blosQ ckn lewg esa bu funsZ'kksa  
osQ vuqlkj dk;Z djsaA 

�	 Form groups and go to your school 	
	 library. Each group should select 	
	 a minimum of ten creative pieces 	
	 which includes poems, short stories, 	
	 one act plays etc.

�	 All the groups should compile a list of 	
	 translated texts from the selections.

�	 How many translated texts do you 	
	 have in your selection?

�	 Why do you think they are sufficient?

�	 Prepare a list of translated texts and 	
	 suggest these to the Library Incharge.

�	 Make sure you include translations  
	 of other Indian languages into English 	
	 and Hindi in the list.

lkHkkjµvk#f"k osQ 
oSQysaMj ls
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I- laf{kIr ifjp;

;g cgq&izpfyr vaxzs”kh ulZjh jkbe dk vuqokn gSA vuqokn djrs 
le; cgqr&ls ,sls ifjorZu fd, x, gSa tks l`tukRed vuqokn 
djrs le; ”k:jh gksrs gSaµmnkgj.k osQ fy, jktk izHkko'kkyh  
gksrk gS] oqQN Hkh djk ldus esa leFkZA ewy ikB jktk osQ ukSdjksa dh 
etcwjh laOksQfrr djrk gSµ^oqQM ukWV iqV gaiVh&MaiVh Vwxsnj vxsu*A 
vuqokn esa jktk dh ea'kk ij lansg O;Dr fd;k x;k gSµ ^gaiVh&MaiVh 
dHkh u tksMa+s* lqudj ,slk yxrk gS fd pkgrs rks tksM+ ysrs ysfdu  
pkgrs gh ughaA nwljk vuqokn vkSj Hkh jpukRed gS] vkSj mlosQ  
varikZBh; iz;k.k dkI-kQh egRoiw.kZ tku iM+rs gSaA ewy jkbe gSµ

^fyfVy fel eI-ksQV
lSV vkWu v VI-ksQV
bZfVax gj dM~lZ ,s.M às
ns;j osQe v fcx LikbMj
,.M lSV Mkmu fclkbM gj
bV izQkbVs.M fel eI-ksQV vos*A

vuqokn bls ,sls i<+rk gSµ
eq -Ýrh ekbZ] nykbZ&eykbZ]
?kkl esa cSBosQ [kkbZ]
tc cM+k&lk edM+k
mldh lkM+h dks idM+k
Hkkxh eq -Ýrh ekbZ

lcls igys rks ;gk¡ ^fel eI-ksQV* dh ese lkfgch >kM+h xbZ 
gS vkSj mls ,d NksVh yM+dh osQ cnys ^ekbZ* cuk fn;k x;k  
gSµ,d vEek tks izsepan dh ^cw<+h dkdh*] mn;izdk'k osQ ^NÙkhl  
rksys dk dj/u* dh cqf<+;k vkSj fujkyk osQ ^fHk{kqd* dh rjg nkus&nkus 
dks eksgrk”k gSA ?kj esa [kkuk ugha feyrk rks dgha ls cVksjdj ykrh gSA 
vkSj ?kj osQ ckgj] dgha ?kkl ij cSBdj [kkrh gSA fujkyk osQ fHk{kqdksa 
dh Li¼kZ twBs iÙkyksa osQ ikl e¡Mjkrs oqQÙkksa ls curh gSµ

pkV jgs gSa twBs iÙky  

gaaaaaiVh&Ma iVh p<+ x;k pV]
gaaaaaiVh&Ma iVh fxj x;k I-kQV
jktk osQ ukSdj] jktk osQ ?kksM+s
gaaaaaiVh&Ma iVh dHkh u tksM+saA

Humpty Dumpty sat on 	
	 a wall
Humpty Dumpty had a 	
	 great fall
All the king’s horses, 
And all the king’s men
Couldn’t put humpty 	
	 together again!
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dgha lM+d ij [kM+s gq, 
vkSj >iV ysus dks muls 
oqQÙks Hkh gS vM+s gq,A

;gk¡ dqÙks ugha gS ij edM+k gSA ;g cM+k&lk edM+k 
vaxzs”k Hkh gks ldrk gSA bl rjg osQ lSdM+ksa izfrdkj 
vuqokn osQ ekè;e ls ?kfVr gq, gksaxsA vuqokn djrs 
le; bl rjg osQ reke cnyko ifjos'k] Hkk"kk vkSj 
le; osQ vuqlkj Hkh gksrs gSaA tSls Hkkjrsanq gfj'panz 
us êpsZaZV vkWI-kQ osful* dk tc vuqokn djuk 'kq: 
fd;k Fkk rks ^osful osQ O;kikjh* osQ uke ls 'kq: 
fd;kA Hkk"kk uhfr cnyh rks ckn esa mldk ,d fgLlk 
^osful osQ lkSnkxj* uke ls izdkf'kr gqvkA bl rjg 
osQ vuqokn l`tukRed izfØ;k }kjk gh laHko gS] ij 
,d Hkk"kk ls nwljh Hkk"kk esa vkoktkgh djus osQ fy, 
oqQN ”k:jh ckrksa ij è;ku nsuk gksxkA

II- fo'ys"k.k

vuqokn dk vFkZ gSµfdlh Hkh elkSns dks ,d Hkk"kk 
ls nwljh Hkk"kk esa bl rjg cnyuk fd ewy elkSns 
dk vk'k; vuwfnr elkSns esa vk tk,A lkekU; x|µ 
[kcjksa] ys[kkssa] foKkiuksa dk vuqokn blh çdkj fd;k 
tkrk gSA bldk vFkZ ;g gqvk fd vuqokn dh igyh 
'krZ gSµfdUgha Hkh nks Hkk"kkvksa esa egkjr gksukA ,d 
og] ftlls vuqokn fd;k tkuk gS] nwljh og ftlesa 
vuqokn fd;k tkuk gSA foaQrq l`tukRed lkfgR; 
vFkkZr~ dfork] ukVd] dgkuh osQ vuqokn osQ fy, 
eg”k nks Hkk"kkvksa esa egkjr dks gh i;kZIr ugha ekuk 
tk ldrkA dgkuh vkSj ukVd esa laokn gksrs gSa vkSj 
laoknksa dk :i gjsd Hkk"kk esa] cksypky osQ yg”ks 
osQ fglkc ls vyx rjg dk gksrk gSA muesa eqgkojs 
gksrs gSa] O;aX; dk] xqLls dk] çlUurk dk] foLe; 
dk Hkko gksrk gSA ek=k 'kCndks'k dh lgk;rk ls ;k  

Ü
Beat him, he bears it; give him damp hay, he’ll 

go to it with relish. Springtime, we are told, elicts 

a few happy brays, but rarely is a donkey ecstatic. 

His face is a mask of poise, ascetic detachment 

and self-control. The stream of joy and sorrow, 

loss and gain, passes him by. Our finest rishis 

have not attained the donkey’s remarkable 

selflessness, yet we insist on calling him a fool.  

An unkind cut this, belittling genius. Doesn’t it 

reveal how contemptuous we are of simplicity?

	 ― A tale of two oxen, Premchand 

�	 izsepan dh dgkuh ^nks cSyksa dh dFkk*  
	 dgkuh osQ fuEufyf[kr va'k dk fganh esa 	
	 vuqokn dhft,A

�	 ewy dgkuh [kkstdj if<+,A

�	 vc vius vuqokn ls bldh rqyuk dhft,A

Read the following passage:

csgn eksVk] ekal dk igkM+ tSlk fn[kus okyk 
ikbozQk-ÝV eq>s igyh ckj blh Dyc esa feyk FkkA 
mu fnuksa eSa Dyc dk u;k&u;k lnL; cuk FkkA 
ifjp; osQ ckn ikbozQk-ÝV eq>ls tYnh gh ?kqyfey 
x;kA ,d fnu og vius eksVkis dh leL;k ij 
ppkZ djrs gq, cksyk] ¶eSa viuk o”ku de djus 
osQ fy, oqQN Hkh dj ldrk gw¡A¸ 

	 µ ikbozQk-ÝV dk eksVkik] ,p- th- osYl

�	 Translate the above passage from  
	 H.G. Wells’s science fiction ‘The Truth 	
	 About Pie Craft’ into English.

�	Read the original story.

�	 Compare your translation with that of the 	
	 original.

xfrfof/µ23	 Activity–23

Ü ns[ksa xfrfof/@Activity 22 i`"B 147
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vfTZkr lkekU; Hkk"kk&Kku osQ lgkjs laoknksa dk ,d 
ls nwljh Hkk"kk esa vuqokn ugha fd;k tk ldrkA vxj 
fd;k tk,xk] rks muesa ,d rjg dk likViu gksxkA 
og LokHkkfod jax muesa ugha gksxk] tks fdlh Hkk"kk 
esa cksypky dh jokuh dk gksrk gSA blosQ lkFk&lkFk 
dgkuh esa o`Ùkakr ;k uSjs'ku dh Hkh viuh vyx 
fof'k"Vrk gksrh gSµgj Hkk"kk dh] ;gk¡ rd fd gjsd 
dFkkdkj dh viuh ,d [kkl 'kSyh gksrh gSµdgkuh 
dgus dhA bl n`f"V ls dgkuh ;k ukVd osQ vuqokn 
dk dke lkekU; vuqokn dh rqyuk esa vyx rjg 
dk vkSj fof'k"V gks tkrk gSA flI-kZQ Hkk"kk&Kku osQ 
lgkjs mls Bhd&Bhd vatke ugha fn;k tk ldrkA 
ogk¡ ,d Hkk"kk osQ l`tukRed LoHkko dks nwljh Hkk"kk 
osQ l`tukRed LoHkko esa bl rjg <kyuk gksrk gS 
fd vuqokn tSlk u yxsA ewy Hkk"kk ;k lzksr Hkk"kk 
ls y{; Hkk"kk esa vuqokn djrs gq, y{; Hkk"kk dh 
LokHkkfod jaxr ykuk ;gk¡ vuqoknd dh dlkSVh  
gksxhA

ukVd osQ vuqokn esa rks lkekU; vuqokn&çfØ;k 
ls dke pyk fy;k tk,xk] D;ksafd ogk¡ funsZ'kd vkSj 
vfHkusrk vfHku; dh ”k:jr osQ vuqlkj laoknksa dks 
cny ysrs gSa] foaQrq dgkuh dks rks lh/s Nidj ikBd 
ls gh eq[kkfrc gksuk gSA ;gh dkj.k gS fd dgkuh 
dk vuqokn djrs gq, vuqoknd dks nksgjh Hkwfedk,a¡ 
fuHkkuh gksrh gaSµewy ;k lzksr Hkk"kk dh jpuk esa 
iSBdj mldh varjkRek ls ,dkdkj gksuk vkSj fiQj 
y{; Hkk"kk esa :ikarfjr djrs gq, mls ml Hkk"kk 
dh dgkuh dk ekSfyd pksyk igukukA bl dke dks  
lI+kQyrkiwoZd rHkh vatke fn;k tk ldrk gS] tc 
vuqoknd Lo;a viuh Hkk"kk dk dgkuhdkj gks ;k 
de&ls&de dgkfu;ksa dk lân; ikBd rks gks  
gh fd mls dgkuh&ys[ku dh ewyHkwr LFkkiukvksa  
dk cqfu;knh Kku gksA og Hkk"kk dh ckjhfd;k¡  
tkurk gksA

vuqokn dks ysdj nks n`f"V;k¡

vuqokn dks ysdj nks n`f"V;k¡ fn[kkbZ iM+rh gSaµ,d 
ikBijd vkSj nwljh izfØ;kijdA ikBijd n`f"V esa 
ge vuwfnr jpuk dks ,d cuh cukbZ jpuk dh 
rjg ns[krs gSa vkSj mlesa dksbZ ifjorZu djuk Bhd 
ugha ekuk tkrkA blesa è;ku bl ckr ij gksrk gS 
fd vuwfnr ikB ewy jpuk osQ fdruk u”knhd gS\ 
og dgk¡ rd ewy jpuk osQ lans'k dks laizsf"kr djus 
esa leFkZ gS\ vkSj viuh lajpukRed cukoV eas Hkh 
ewy jpuk osQ f'kYifo/ku osQ fdruk fudV gS\ ;g 
n`f"V dbZ ek;uksa esa vuqokn dh v/wjh izfØ;k dks 
ysdj pyrh gSA vuqokn dh izfØ;k esa vuqoknd 
dks reke ,sls ifjorZu djus iM+rs gSa] ftls ;g n`f"V 
Lohdkj ugha djrhA

nwwljh n`f"V gSµizfØ;kijd n`f"VA ;g n`f"V 
vuqokn dh ltZukRedrk dks OkasQnz esa j[krh gSA 
vuqokn djrs le; vuqokn dh leL;kvksa dks è;ku 
esa j[krs gq, ;g n`f"V ewy jpuk dks le>rs gq, 
nwljh Hkk"kk esa iqujZpuk dh ckr djrh gSA ;gk¡ ;g 
loky ek;us j[krk gS fd dksbZ vuqokn ewy jpuk 
ls fHkUu gS rks D;ksa\ 

vuqokn dh ;g izfØ;k OkSQls ?kfVr gksrh gS\ 
bldk ,d fp=k vxys i`"B ij fn;k tk jgk gSA 

Hkk"kk oSKkfudksa osQ vuqlkj vuqokn izfØ;k osQ 
rhu lksiku gSa& (1) fo'ys"k.k] (2) varj.k vkSj 
(3) iquxZBuA ,d oqQ'ky vkSj vuqHkoh vuqoknd  
bu rhu fofHkUu lksikuksa dks ,d Nyk¡x eas ikj  
dj ysrk gSA ij vuqokn osQ izf'k{kkFkhZ dks bu  
rhu lksikuksa ls Øe'k% xq”kjuk iM+rk gSA ukbMk us 
vuqokn osQ lksikuksa dks vkjs[k.k }kjk bl izdkj 
O;Dr fd;k gSµ

nks Hkk"kkvksa osQ laizs"k.k & O;kikj osQ lanHkZ 
esa vuqoknd dks rhu izdkj dh fof'k"V  
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Hkwfedkvksa dk fuokZg djuk iM+rk gS&  
(1) ewy ikB osQ ikBd dh Hkwfedk]  
(2) (ewy ikB OksQ) lans'k dks (vuwfnr 
ikB esa) Hkk"kkarfjr djus okys f}Hkkf"kd 
dh Hkwfedk] vkSj (3) vuwfnr ikB osQ 
jpf;rk dh HkwfedkA vkjs[k.k nsf[k,µ

mQij vuqokn dh nks n`f"V;ksa 
dh ckr gqbZ gSA vkt fo'o Lrj ij  
lkfgR; osQ vuqokn dh Hkh nks /kjk,¡ ;k 
nks LowQy igpkus tkrs gSaA ,d LowQy 
dh ekU;rk gS fd lkfgR; dk vuqokn 
djrs le; jpuk dks ,d Hkk"kk&laLÑfr 
ls nwljh Hkk"kk&laLÑfr esa çR;kjksfir 
djasA ;g ,d cgqr l`tukRed çfØ;k 
gS] ftlesa vuqoknd dks ,d ekyh dh 
rjg vius nkf;Ro dk fuokZg djuk 
gksrk gSA

,d ekyh tc ikS/s dks ,d txg 
ls m[kkM+dj nwljh txg çR;kjksfir djrk gS rks 
mldh oqQNsd xSj ”k:jh ifÙk;k¡] 'kk[ksa vkSj eq[; 
tM+ osQ vkl&ikl I+kSQys js'kksa osQ tky dks] tks 
çR;kjksfir ikS/s osQ leqfpr fodkl esa ck/k [kM+h  
djrs gSa] oqQ'kyrkiwoZd Nk¡V nsrk gSA Bhd blh rjg ,d  
lkfgR; dk vuqoknd Hkh fdlh jpuk dks ,d 
Hkk"kk&laLÑfr ls nwljh Hkk"kk&laLÑfr esa çR;kjksfir 
djrs gq, lzksr Hkk"kk osQ elkSns esa bruh NwV ys 
ldrk gS fd ewy jpuk dh vkRek lqjf{kr jgsA 
bl çlax esa xq#nso johUnzukFk VSxksj dk uke fo'ks"k 
:i ls ;kn vkrk gSA mudh ftl dkO;Ñfr  
^xhrkatfy* ij mUgsa ukscsy iqjLdkj feyk] mlosQ 
xhrksa dk ewy ckaXyk Hkk"kk ls vaxzs”kh esa vuqokn 
Lo;a xq#nso us fd;k FkkA mUgsa Hkh ogk¡ blh i¼fr 
dk vuqxeu djuk iM+k] D;ksafd ckaXyk dfork vkSj 
vaxzs”kh dfork osQ LoHkko esa cgqr varj gSA

  

 

 

 

 

  

 

 

 

 

                  1                    

3 

 2 

ys[kd 

lerqY; 

y{; Hkk"kk 

(vuwfnr ikB) 
 

lerqY; lzksr Hkk"kk 

(ewy ikB) 

 
ys[kd ikBd ikBd 

lans'k lans'k 

vuqoknd 

  

 

 

 

 

  

varj.k 

iquxZBu 

y{; Hkk"kk 

(vuwfnr ikB) 
 

fo'ys"k.k 

lzksr Hkk"kk 

(ewy ikB) 
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III- Hkk"kakrj.k

vc ge dfork osQ vuqokn osQ ekè;e ls vuqokn 
dh izfØ;k ij ckr djsaxsA dfork osQ vuqokn dks 
ysdj vuqokn&fo'ks"kKksa osQ chp cgqr&lh cglsa 
nqfu;k&Hkj esa gqbZ gSa vkSj ftl ckr ij loZlEefr 
cuh gS] og ;g gS fd dfork dk vuqokn flI-kZQ 
dfork dh ckjhfd;ksa dks tkuus okys O;fDr dks gh 
djuk pkfg,A tks O;fDr dfork dk izseh ugha gS og 
le> gh ugha ldrk fd fdlh dfork osQ f'kYi 
vkSj mldh dkO;&Hkk"kk osQ lkFk dfork&lqyHk  
lathnxh ls is'k u vkus ij mldk ewy vk'k; ;k 
vkRek u"V gks ldrh gSA 

tkiku osQ ,d egku eè;dkyhu dfo gSaµ 
ck'kks (tUe&1644)] ftUgksaus tkikuh dfork esa 
^gkbowQ* Nan dk iqul±Ldkj fd;kA gkbowQ rhu pj.kksa 
vkSj 17 o.kksZa dk ,d Nan gS] ftldk y?kq :i 
nqfu;k&Hkj dh dfork esa vc rd vuwBk ekuk tkrk 
gSA blosQ igys vkSj rhljs pj.k esa ik¡p&ik¡p vkSj 
eè;orhZ nwljs pj.k esa lkr o.kZ gksrs gSa vkSj izd`fr 
bl Nan dk iz/ku vkyEcu gSA 

tkikuh dfork esa vc ck'kks vkSj gkbowQ dks 
,d nwljs osQ i;kZ; osQ :i esa ;kn fd;k tkrk gSA 
ck'kks osQ ftl ,d gkbowQ dk nqfu;k dh yxHkx 
lHkh fodflr Hkk"kkvksa esa dkO;kuqokn gqvk og bl 
izdkj gSµ

I-kqQ:bdk ;k	 rky iqjkuk
dkok”kq rksch&dkseq	 owQnk nknqj
fe”kq uks vksrk	 xqM+−i~ 
(ewy tkikuh ikB)	 (gkbowQ dk fganh esa 

dkO;kuqokn)

,d iqjkuk rkykc mlesa 
es<+d owQnk
es<+d osQ owQnus dh ikuh ls fudyh vkok”kA

(fganh esa 'kkfCnd vuqokn)

czsfdax fn lkbysal
vkiQ ,Wu ,saf'k,saV ikW.M]
, izQkWx tai~M buVq okVj
, Mhi fj”kksusUlA

(,d iqjkus rkykc dh pqIih dks rksM+rs gq,] 
,d es<+d ty esa owQnkA ,d xgjh vuqxw¡t ;k 
gypyA)

    (O;k[;kRed dkO;kuqokn)

mQij ck'kks osQ bl gkbowQ OksQ dbZ vuqokn 
fn, x, gSa] ij ;FkkFkZ :id ukscq;qdh osQ bl 
O;k[;kRed vuqokn ls gh [kqyrk gSA dfork dk 
ewy vk'k; tM+rk ;k teko dks fo[kafMr djrh 
xfr ls gSA :id osQ vuqlkj] ,d iqjkuk tek gqvk 
rkykc gS] ftlesa dksbZ gypy ugha gSA ,d es<+d 
mlesa owQnrk gS vkSj mlosQ owQnus ls rkykc osQ ty 
esa ,d xgjh gypy gksrh gSA 

ck'kks dk ,d dkYifud fp=k 
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tc bl :id vkSj ewy dfork osQ mn~?kkfVr 
vFkZ osQ vkyksd esa ge mi;qZDr fganh dkO;kuqokn 
i<+rs gSa] rks lkI-kQ gksrk gS fd dfork dk ewy vk'k; 
;gk¡ Bhd rjg ls :iakrfjr ugha gks ik;kA cfYd 
dgha&u&dgha foijhr vFkZ gh fudyrk gS] D;ksafd 
^xqM+˜i* èofu dk tks fp=k laosnuk esa mHkjrk gS og 
xfr'khy u gksdj xfrghu vkSj thoughu gSA fdlh 
Hkh thfor inkFkZ osQ ty esa OkwQnus ;k fxjus ls xqM+˜i 
dh ugha cfYd ^Ni~* ;k Niko~Q* dh èofu mHkjrh 
gS vkSj ty esa vkorZu gksrk gSA xqM+˜i~ dh èofu rc 
gksrh gS] tc dksbZ OkaQdM+ ;k NksVk <syk ikuh esa Mkyk 
tk,A oSlh fLFkfr esa ty esa xgjk vkorZu ugha gksrkA

,d dfo&vuqoknd dk pkrq;Z blesa Hkh gS 
fd og ^xqM+˜i~* ^Niko~Q* èofu;ksa osQ fookn esa u 
iM+ dj Hkh ewy dfork osQ fufgrkFkZ dh j{kk djsA  
johUnzukFk VSxksj us mDr gkbOkwQ dk vuqokn djrs  
gq, ;gh fd;kA mUgksaus ewy gkbOkwQ osQ rhljs pj.k 
dk ck¡Xyk esa vuqokn fd;k ^tWysj èofu* ^;kuh 
ty dh èofu*A ;kuh es<+d osQ OkwQnus ls ty 
esa èofu gqbZ] ty èofur gqvk A og èofu dSlh 
gSµD;k gS] ;g izR;sd O;fDr viuh&viuh rjg 
ls ifjHkkf"kr&O;k[;kf;r djus osQ fy, Lora=k gSA 
dfork&vuqoknd dh ewy lI+kQyrk bl ckr esa gS 
fd mlus yf{kr dfork osQ ewykFkZ dh dkO;kuqokn 
esa Hkjiwj j{kk dhA

blh vk'k; ls ck'kks osQ blh gkbOkwQ dk ,d 
dkO;kuqokn ;gk¡ izLrkfor gSA blesa ewy dfork osQ 
vk'k; dks lqjf{kr j[kus osQ lkFk&lkFk gkbOkwQ osQ 
Nan&fo/ku dk Hkh è;ku j[kk x;k gSµ

rky iqjkuk
fFkjd mBk] tc
OkwQnk nknqj

IV- iqujZpuk

ewy jpuk esa tksM+&?kVko
fdlh Nanc¼ dfork dk vuqokn djrs gq, çk;% 
dfo&vuqoknd dks oqQN tksM+uk vkSj oqQN ?kVkuk iM+rk 
gSA fcuk oqQN tksM+s&?kVk,] fdlh Nanc¼ dfork dk 
Nanc¼ dfork esa vuqokn cgqr Vs<+k dke gSA blesa 
çk;% vuqoknd Mxexk tkrs gSaA bl n`f"V ls ç[;kr 
ck¡Xyk dfo thoukuan nkl dh cgqpfpZr dfork  
^cuyrklsu* mYys[kuh; gSA cuyrklsu ,d L=khokph 
uke gSA mlosQ vkyEc ls dfork dk Åijh :ikdkj 
dfo us ,d çse dfork tSlk j[kk gS] foaQrq mldh 
varoZLrq esa ;g dfork çse ls cgqr vkxs c<+dj 
ijaijk] bfrgkl vkSj vkèkqfudrk ls Vdjkrh gqbZ vkxs 
c<+rh gSA ewy dfork Nan esa gS vkSj fganh osQ dbZ 
ofj"B o ledkyhu dfo;ksa us bldk vuqokn djus 
dk ç;kl fd;k gSA muesa ^rkjlIrd* osQ dfo  
Lo- HkkjrHkw"k.k vxzoky }kjk fd;k x;k dkO;kuqokn 
egRoiw.kZ gSA dkO;kuqokn m¼`r djus ls igys 
ewy dfork dh ,d vk¡f'kd >yd ns nsuk mfpr  
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gksxkA thoukuan nkl dh ewy dfork dk igyk Nan  
;g gSµ

g”kkj oWNj /js vkfe iFk gk¡fVrsfN i`fFkohj iWFks] 
flagy leqnz FksosQ fu'khFksj va/dkjs ey; lkxjs_ 
vusd ?kwjsfN vkfe_ fcfEclkj v'kksOksQj /wln 		
	 txrs] 
'ks[kkus fNyke vkfe_ vkjks nwj va/dkjs fonHkZ 		
	 uxjs_
vkfe Dykar çk.k ,d] pkfjfnosQ thousj leqnz 		
	 lisQu] 
vkekjs nq&n.M 'kkafr fn;sfNyks ukVksjsj cuyrklsuA

bldk 'kkfCnd x| vuqokn igys ns[k ysa&
g”kkj o"kks± ls eSa i`Foh iFk ij pyrk vk jgk gw¡ @ 
flagy leqnz ls ysdj] jkf=k osQ va/dkj esa] ey; 
lkxj rd@ vusd yksx eq>s ?kwjrs jgs_ fcEclkj 
v'kksd osQ /qa/ys vLi"V txr esa@ eSa Fkk] vkSj 
Hkh nwj va/dkjxzLr fonHkZ uxj esa Hkh x;k_ @  
eSa ,d Fkdk gqvk çk.kh] pkjksa vksj isQu;qDr 
xjtrk thou lkxj @(rc) eq>s ukVksj dh  
ouyrk lsu us nks iy dk lqowQu fn;k FkkA

blh Øe esa dfork vkxs c<+rh gS vkSj çR;sd 
inca/ osQ var esa Vsd dh Hkk¡fr ^ukVksjsj cuyrk 
lsu* vko`fÙk gksrh gSA bldk fganh esa dkO;kuqokn 
djrs gq, Hkkjr th us ,d vksj tgk¡ ewy dfork 
dh Nanksc¼rk dks lqjf{kr j[kk] ogha eksVs rkSj ij gh 
lgh] dfork dh fo"k;oLrq dks v{kq..k j[kus dk 
Hkh Hkjiwj ç;kl fd;k gSA ns[ksa muosQ dkO;kuqokn 
dk ikBµ

¶i`Foh&iFk ij pyrs&pyrs chr pqosQ gSa o"kZ 		
	 gtkj
fuf'k osQ re esa ey; fla/q rd ?kwek flagy ls 	
	 ysdj fcfEclkj]  

fot;h v'kksd dk ns[kk gS /wfey 			 
lalkj 
mlls Hkh igys frfejko`r og fonHkZ dk jktuxj] 
Dykar çk.k eSa] xw¡t prqfnZd thou&flU/q fgyksj 	
	 dh 
'kkafr ns xbZ Fkh nks iy cuyrk lsu ukVksj  
	 dhA -- -¸

;gk¡ ewy ikB ls foaQfpr~ NwVsa yh xbZ gSa] 
ewy laosnuk Hkh laHkor% iwjh&iwjh dkO;kuqokn esa 
ugha fleV ikbZ gSA oLrqr% bls gh ,d Hkk"kk ls 
nwljh Hkk"kk esa dfork osQ vuqokn dh lhek ;k 
foo'krk ekuuk gksxkA fdlh Hkh dyk:i dks ;Fkkor~  
:ikarfjr ugha fd;k tk ldrkA isafVax esa Hkh ewy 
dykÑfr vkSj mldh çfrÑfr ;k fçaV esa bruk varj 
rks fn[kkbZ nsrk gh gSA

vaxzs”kh ls fganh esa vuqokn djrs le; nksuksa 
Hkk"kkvksa dh lajpukxr izÑfr esa varj OksQ dkj.k 
cgqr cnyko djus iM+rs gaSA

ewy jpuk dks ckj&ckj i<+uk
dfork osQ vuqokn dh cqfu;knh 'krZ ;g gS fd ftl 
dfork dk vuqokn djuk gks] mls iwjh rjg g`n;axe 
fd;k tk,A blosQ fy, ewy dfork dks dbZ&dbZ 
ckj i<+uk iM+rk gS] mlosQ 'kh"kZd dk] dfork osQ 
:id vFkok dF; osQ lkFk] D;k rkfOkZQd vk/kj 
gS] dfo&vuqoknd dks vius ekul esa Li"V djuk 
gksrk gSA dbZ ckj ge ewy dfork dks ,d nks ckj 
i<+ dj gh Hkze iky ysrs gSa fd geus mls iwjh rjg 
le> fy;k vkSj vfr mRlkg esa mldk vuqokn djus 
yx tkrs gSaA oSlh fLFkfr esa cM+h pwd gks ldrh gS 
vkSj vuqokn esa ewy dfork dk vuFkZ gks ldrk gSA 

l`tu – II    Srijan – II
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jpuk OksQ ewy mikxe dh le> cukuk
fdlh Hkh jpuk dk vuqokn djus ls igys mls è;kuiwoZd i<+uk vkSj 
mlosQ ewy mikxe dks le>uk cgqr ”k:jh gksrk gSA dfork dk ewy 
vk'k; le>us osQ ckn gh vki r; dj ik;saxs fd ewy ikB vkSj vuqokn 
esa fdruk varj vk ldrk gS vkSj y{; Hkk"kk dh izÑfr osQ vuq:i 
fdruk iQsjcny mlesa djuk iM+ ldrk gSA

Lisfu'k Hkk"kk esa ,d egkdfo gq, gSaµlslj okÕ;s[kksA is: dh mudh ukxfjdrk FkhA vaxzs”kh ekè;e ls 

mudh ,d dfork dk vuqokn djrs gq, vafre inca/ esa ,d igkM+ tSlh leL;k lkeus vk [kM+h gqbZ] 

ftls lqy>kus esa eq>s dbZ o"kZ yx x,A vkSj blesa u fMD'kufj;k¡ esjh enn dj ikb±] u ewy Lisfu'k 

dfork dk VsDLV] u gh Lisfu'k Hkk"kk&fo'ks"kKA ml leL;k dks fganh dh viuh dkO;&ijaijk osQ vfTZkr 

Kku&HkaMkj dh lgk;rk ls gh eq>s lqy>kuk iM+kA lslj okÕ;s[kks dh ewy Lisfu'k dfork osQ  

^fn ,axj nSV czsDl eSu buVq fpYMªsu* (^xqLlk] tks vkneh dks rksM+dj cPpksa esa cny nsrk gS*)

'kh"kZd okys vaxsz”kh ikB dk vafre inca/ bl çdkj gSA

The anger that breaks soul into bodies,
body into dissimilar organs

and organ into thought eights
the anger of the poor

has a central fire against two craters.

vuqokn djrs gq, 'ks"k lc oqQN rks Bhd&Bhd fuHkrk x;k] ysfdu ^FkkWV ,V~l* ij vkdj xkM+h vVd 

xbZA lkjs fodYi vk”kek ysus osQ ckn Hkh dbZ lky rd vVdh jgh vkSj ^FkkWV ,V~l* dh xk¡B [kqy 

ugha ikbZA vkSj ,d fnu vpkud lwjnkl dh iafDr ^vkB igj calhoV HkVD;ksa] lk¡> igj ?kj vk;ks* 

xquxqukrs gq, ;o~Qc;o~Q [kqy xbZA bl ^vkB igj* us [kksyh ^FkkWV ,V~l* dh xk¡BA  

vkSj rc tks fganh esa vuwfnr ikB rS;kj gqvk] og ;g gSµ

¶-- -xqLlk] tks :g dks rksM+ dj <k¡pksa esa cny nsrk gS
<k¡ps dks vleku vo;oksa esa

vkSj vo;oksa dks vkBksa igj dh fparkvksa esa]
xjhc dk og xqLlk

Tokykeq[kh osQ nks eqgkuksa osQ eqdkcys
,d osaQnzh; vkx ftruk fouk'kdkjh gksrk gSA¸

µ ,d dfo&vuqoknd dk vuqHko
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x| dk vuqokn
When I was very young, I was suitably 
impressed to learn that, appearances not 
withstanding, the whale is not a fish. Nowadays 
these questions of classification move me less; 
and it does not worry me unduly when I am 
assured that history is not a science. This 
terminological question is an eccentricity of 
English language. In every other European 
language, the equivalent word to ‘science’ 
includes history without hesitation. But in the 
English-speaking world this question has a  
long past behind it, and the issues raised  
by it are a convenient introduction to the  
problems of method in history.

At the end of the Eighteenth century, when 
science had contributed so triumphantly both 
to man’s knowledge of the world and to man’s 
knowledge of his own physical attributes, 
it began to be asked whether science could 
not also further man’s knowledge of society. 
The conception of the social sciences, and 
of history among them, gradully developed 
throughout the Nineteenth century; and  
the method by which science studied the 
world of nature was applied to the study of 
human affairs. 

— History, Science, and Morality - E.H. Carr

fganh vuqokn fn, tk jgs gSa &
(1)
tc eSa NksVk Fkk rks eSa bl tkudkjh ls [kklk  
izHkkfor gqvk Fkk fd ns[kus esa eNyh tSlh yxus okyh 
àsy njvly eNyh ugha gksrhA bl izdkj OksQ oxhZdj.k 
OksQ iz'u vc eq>s de izHkkfor djrs gSa vkSj tc eq>s 
;g fo'okl fnyk;k tkrk gS fd bfrgkl foKku ugha  
gksrk rks eSa ”;knk ijs'kku ugha gksrkA vaxzs”kh esa ikfjHkkf"kd 
iz'uksa ls my>us dh ,d lud gSA nwljh gjsd Hkk"kk esa 
bfrgkl dks fcuk fgpd ^foKku* OksQ varxZr Lohdkj 
dj fy;k x;k gSA exj vaxzs”kh Hkk"kh nqfu;k esa bl iz'u 
dh ,d yach ijaijk cu xbZ gS vkSj ftu eqíksa dks blus 

tUe fn;k gS muesa ̂ bfrgkl i¼fr dh leL;k* dk iz'u 
vklkuh ls tqM+ x;k gSA

vBkjgoha 'krkCnh OksQ var esa] tc foKku dh 
miyfC/;ksa us fo'o OksQ ckjs esa vkSj [kqn vkneh dh 
HkkSfrd fo'ks"krkvksa OksQ ckjs esa mlOksQ Kku dks c<+kus esa 
,d cM+h Hkwfedk vnk dh Fkh] ;g iz'u mBus yxk 
fd D;k foKku lekt osQ ckjs esa vkneh dk Kku 
ugha c<+k ldrk\ iwjh mUuhloha 'krkCnh esa /hjs&/hjs  
lkekftd foKkuksa vkSj muesa bfrgkl dks 'kkfey djus 
dh /kj.kk fodflr gqbZA rHkh ls ekuoh; O;ogkj dk 
vè;;u djus OksQ fy, og i¼fr viukbZ tkus yxh 
ftls foKku izkÑfrd nqfu;k dk vè;;u djus OksQ fy, 
djrk gSA

(2)
tc eSa cgqr NksVk Fkk] ;g tku dj mfpr gh  
izHkkfor gqvk Fkk] fd ,d tSlh fn[kkbZ nsus OksQ  
ckotwn àsy eNyh dh Js.kh esa ugha vkrhA oxhZdj.k 
OksQ bl rjg OksQ iz'u vc eq>s de gh fopfyr djrs 
gSa] vkSj og ckr cgqr fpafrr ugha djrh] tcfd eq>s 
HkyhHkkafr irk gS fd bfrgkl dksbZ foKku ugha gSA 
ikfjHkkf"kdrk dk iz'u vaxzs”kh Hkk"kk dk ,d oge gSA 
;wjksi dh vU; lHkh Hkk"kkvksa esa ^foKku* OksQ lekukFkhZ 
tks 'kCn gSa] fuLladksp :i ls bfrgkl muesa lekfgr 
gSA fdarq vaxszth Hkk"kh nqfu;k esa ;g iz'u yach vof/ 
ls Nk;k gqvk gS] vkSj blOksQ }kjk mBk, x, eqn~nksa ls 
bfrgkl dh i¼frxr leL;kvksa dks lgt gh le>k 
tk ldrk gSA

vBkjgoha lnh OksQ var esa] tc foKku us ekud ds 
fo'o&Kku&HkaMkj vkSj mldh viuh 'kjhj&jpuk laca/h 
Kku&jkf'k esa cgqr gh mRlkgD/Zd ;ksxnku fd;k] rks 
;g iz'u mHkjuk 'kq: gqvk fd D;k foKku] lekt 
laca/h ekuo&Kku OksQ fodkl esa Hkh ;ksxnku ugha dj  
losQxk\ mUuhloh lnh osQ nkSjku lekt foKkuksa] mUgha 
OksQ varxZr bfrgkl dh vo/kj.kk /hjs&/hjs fodflr 
gksrh jgh gS] vkSj ftl i¼fr OksQ foKku us izkÑfrd 
txr dk vè;;u fd;k] mls gh ekuoh; O;ogkj OksQ 
vè;;u dj ykxw fd;k x;kA -- -¸

µ^bfrgkl D;k gS\* bZ- ,p- dkj
^bfrgkl] foKku vkSj uSfrdrk* vè;k; dk iwoZka'k 
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nksuksa vuqoknksa esa js[kakfdr va'kksa ij è;ku nsaA 
■	 Suitably impressed OksQ fy, igys va'k 

esa ^[kklk izHkkfor* rks nwljs va'k esa ^mfpr gh 
izHkkfor* fy[kk x;k gSA ;s nksuksa gh vuqokn vFkZ 
dks Li"V djus esa iwjh rjg leFkZ gSA 

■	 blh rjg Move me less OksQ fy, ^eq>s de 
izHkkfor* (igys va'k esa) rFkk ^eq>s de gh 
fopfyr* (nwljs va'k esa) dk iz;ksx fd;k x;k 
gSA ;gk¡ ij nwljk vuqokn ”;knk Bhd yxrk gS 
D;ksafd ys[kd OksQ cM+s gksus OksQ lkFk&lkFk mldh 
tkudkjh c<+h gS vkSj vc mls bfrgkl vkSj 
foKku dk I-kQdZ irk gSA blhfy, igys fopkj 
ls fopyu dk iz'u gh ugha mBrkA 

■	 eccentricity ds fy, ^lud* vkSj ^oge* 
'kCn dk iz;ksx fd;k x;k gSA ;s nksuksa 'kCn  
vaxzs”kh Hkk"kk OksQ lanHkZ esa fy[ks x, gSa fdlh 
Hkk"kk fo'ks"k ij fVIi.kh djrs gq, oge 'kCn dk 
iz;ksx rks fd;k tk ldrk gS ij lud 'kCn dk 
fy[kk tkuk mruk Bhd ugha gksxkA l`tukRed 
ys[ku dh rjg vuqokn djrs le; Hkh gesa ,sls 
l[r fVIi.kh okys 'kCnksa ;k Hkk"kk ls cpuk 
pkfg, tks fdlh dks Bsl igq¡pkrs gSaA 

blhfy, ,d Hkk"kk ls fdlh vU; Hkk"kk esa 
vuqokn dk iz'u dkI-kQh tfVy gSA bldk dksbZ ,d 
ikB ugha gks ldrk] D;ksafd vfHkO;fDr OksQ :i 
,d ls ugha gSaA dfork dk vuqokn djrs le; tks 
vuqokn&i¼fr vkn'kZ gks ldrh gS] dgkuh ;k ukVd 
dk vuqokn djrs le; ogh i¼fr vkn'kZ ugha Hkh 
gks ldrh gSA l`tukRed ikBksa dk vuqokn djrs gq, 
tgk¡ gesa O;atukRed i¼fr OksQ fudV tkuk gksrk 
gS] ogha oSpkfjd vkSj fo'ys"k.kijd ikB OksQ fy, 
rF;kRed i¼fr viukuh iM+rh gSA bZ-,p-dkj dh 

lS¼kafrd iqLrd ^OgkV b”k fgLVªh* OksQ layXu va'k 
dk vuqokn djrs gq, blh rF;kRed i¼fr dks   
vk/kj crk;k x;k gSA ,slk blfy, fd;k x;k D;ksafd 
bl iqLrd esa ^bfrgkl* dh vo/kj.kk ij lS¼kafrd 
o fo'ys"k.kkRed 'kSyh ls fopkj fd;k x;k gS] 
ftlesa izR;sd 'kCn dk] okD;ksa vuqPNsnksa OksQ Øe 
dk fof'k"V fdLe dk rkfOkZQd egÙo gSA ikB OksQ 
lkFk NsM+NkM+ djus esa vFkZ dk vuFkZ Hkh gks ldrk 
gSA ,sls ikBksa dk vuqokn djrs gq, ,d vksj tgk¡ 
vuqoknd OksQ le{k 'kCn] eqgkojs o vfHkO;fDrxr 
cgqr fodYi ugha gksrs] ogha mlOksQ lEeq[k og 
y{e.k js[kk Hkh jgrh gS fd lacaf/r fo"k; dh 
cqfu;knh tkudkjh mls gks vkSj ;g Hkh fd vuwfnr 
ikB esa mls ,d ,slh Hkk"kk fodflr djuh gS] tks 
ewy ys[kd osQ vk'k; dks vklku 'kSyh esa ;FkkRkF; 
j[k nsA laYkXu va'k dk vuqokn djrs gq, bUgha 
lrOkZQrkvksa ls xq”kjuk iM+sxkA

vuqokn esa Hkk"kk] eqgkojs vkSj  
lkekftd lanHkksZ a dh tkudkjh

Now the feet of the dancers grow heavy    

vc urZfd;ksa osQ iSj Hkkjh gks mBs gSaA 
 µ ukbV vkWI-kQ lkbus] ,y-,l- lsaxksj (i- vI+kzQhdh)

fganh vuqokn

bl vuqokn esa nks xyfr;k¡ gqbZ gSaA ,d Mkalj 
dks ek=k L=kh le>us dhA yksdu`R;ksa esa iq#"k vkSj 
fL=k;k¡ lkFk&lkFk u`R; djrs gSaA nwljhµfganh eqgkojs 
dh tkudkjh dk u gksukA ;g eqgkojk mu fL=k;ksa 
ij iz;qDr gksrk gS tks xHkZorh gksrh gaSA ;fn igyh 
xyrh ;kfu MkallZ dks urZfd;ksa osQ ctk; urZd 
Hkh ekuk x;k gksrk rks fiQj nwljh xyrh ;kfu xyr  
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eqgkojk Hkh u vkrkA ;gk¡ ij vaxzs”kh Hkk"kk dk 
vKku] vI+kzQhdh yksd laLÑfr dk vKku vkSj fganh 
eqgkojksa dk vKku ,d lkFk fn[kkbZ iM+ jgs gSaA ,d 
vkSj mnkgj.k ns[ksaµ

Let the rail-splitters awake. 	
ikCyks us#nk	(fpyh)	               
jsy&Hkatdksa dks txus nks
(fganh vuqokn)

;g dfork ewy :i ls fpyh OksQ mu fonzksgh 
ydM+gkjksa OksQ lanHkZ esa fy[kh xbZ Fkh] tks cM+h&cM+h 
daifu;ksa ls tqM+s Fks vkSj 'kks"k.k ,oa neu OksQ f'kdkj 
FksA vaxzs”kh esa jsy 'kCn OksQ dbZ vFkZ gaS] ftuesa ls 
,d NM+] MaMk ;k yêòk Hkh gSA ;gk¡ vk'k; ydM+h 
OksQ cM+s&cM+s yêòksa dks vkjs ls phjus okys Jfed 
c<+b;ksa ls gSA fganh vuqokn esa mls jsy gM+rkyksa OksQ 
nkSjku jsy dh iVfj;k¡ m[kkM+us okys vkanksyudkfj;ksa 
ls tksM+ fn;k x;k gSA 

Hkkf"kd Lrj ij dfork dks ^'kCnksa dk [ksy* 
Hkh dgrs gaS vkSj gj Hkk"kk OksQ 'kCnksa dk viuk fHkUu 
LoHkko gksrk gS] fHkUu vFkZ gksrk gSA ck¡Xyk Hkk"kk esa 
izse dh mRdVrk osQ fy, ^Hkh"k.k* fo'ks"k.k iz;ksx 
fd;k tkrk gS] tcfd fganh esa ^Hkh"kd* 'kCn dk 
LoHkko loZFkk fHkUu gSA izse dh mRdVrk osQ lanHkZ 
esa rks mldk iz;ksx ugha gh gksrkA blh rjg ck¡Xyk esa 
,d 'kCn gS ^Hkkyksck'kk*A Hkkyksck'kk dks lkFk&lkFk 
fy[kus ij mldk vFkZ gksrk gS ^izse*] vkSj tc  
^Hkkyks* vyx o ^ck'kk* vyx fy[ks gksa rks vFkZ 
gksxkµ ^vPNk ?kj*A bl rjg dfork osQ vuqokn esa 
,d vksj tgk¡ ewy dfork osQ lkekftd] lkaLOk`Qfrd] 
vkfFkZd] HkkSxksfyd o HkkokRed iwokZij lanHkksZa dks 
le>uk ”k:jh gksrk gS] ogha lzksr Hkk"kk o y{; 
Hkk"kk osQ fofo/ Lrjksa dk iwjk o iDdk Kku Hkh 
dkO;kuqokn dh ,d izeq[k 'krZ gSA

vuqokn esa :ikarj.k dk ,d uewuk&^nzkSinh Lo;aoj* eè;izns'k dh xksaM 'kSyh dk fp=k (tulÙkk ls lkHkkj) 

Reprint 2025-26



 vuqokn dh izfØ;k   The Process of Translation  139

vuqokn osQ iwoZ rS;kfj;k¡
igys gh mYys[k gks pqdk gS fd vuqokn&deZ esa 
nks Hkk"kk,¡ fufgr gksrh gSaµ,d ewy ;k lzksr Hkk"kk 
vkSj nwljh y{; Hkk"kk] vkSj ;g Hkh fd vuqoknd 
dk bu nksuksa ij iwjk vf/dkj gksuk pkfg,A ugha 
gS] rks mls vftZr djuk gksxkA foaQrq dkO;kuqokn 
esa layXu vuqokndksa dh ”k:jrsa brus Hkj ls ugha 
iwjh gks tkrhaA nksuksa Hkk"kkvksa ij iwjk vf/dkj  
vftZr djus osQ lkFk&lkFk mUgsa viuh Le`fr esa  
y{; Hkk"kk osQ lekukFkhZ vkSj foyksekFkhZ 'kCnksa dk 
,d O;kid 'kCn&HkaMkj fodflr vkSj lqjf{kr djuk 
gksrk gS] D;ksafd ewy ;k lzksr Hkk"kk dh dfork esa 
,d gh HkkokfHkO;fDr dh vusd vFkZ&Nfo;k¡ gks 
ldrh gSa] cfYd dgsa fd gksrh gSaA mu lcdks  
vuwfnr ikB esa rc rd ugha mrkjk tk ldrk] 
tc rd dfo&vuqoknd dh Le`fr esa ,d o`gr~ 

Ü
dgk tkrk gS fd vuqokn esa ewy [kks tkrk gS 
ysfdu fo'o dh egRoiw.kZ jpukvksa rd ge 
vuqokn osQ }kjk gh igq¡p ikrs gSa vkSj i<+us  
dk e”kk Hkh ysrs gSaA vki ,slh jpukvksa  
dh lwph cukb, ftudks vkius vkSj vkiosQ  
lkfFk;ksa us vuqokn osQ ekè;e ls gh  
(fo'o vkSj Hkkjrh; Lrj ij) gh i<+k gSA 

It is said that something is lost in translation. 
But it is also true that, it is only through 
translation that the world of literature has 
been made available to people across the 
globe. Make a list of those books which  
are read only in translation. (Both Indian 
and world literature)

'kCn&HkaMkj lqjf{kr u gksA mlh esa ls mls fofo/ 
vFkZ&Nfo;ksa osQ vuq:i Lofoosd ls 'kCnksa dk  
pquko djuk gksrk gSA blosQ lkFk gh y{; Hkk"kk  
dh yEch lkfgR; ijaijk dks Hkh vuqoknd dks 
ân;axe djuk gksrk gSA cM+s dfo;ksa vkSj x|dkjksa  
us ijaijk esa lqjf{kr tks Hkk"kk fodflr dh] tks  
fof'k"V eqgkojs l`ftr fd,] vuwfnr jpuk dh 
lkSan;Zo`f¼ esa muls lgk;rk feyrh gSA dHkh& 
dHkh ewy ;k lzksr Hkk"kk osQ ikB dh owQV 
vfHkO;fDr;ksa dks [kksyus esa Hkh ijaijk ls vftZr og  
Kku&HkaMkj gekjh cM+h lgk;rk djrk gSA vuqokn 
djrs le; ,slh reke ckjhfd;ksa ij gesa è;ku  
nsuk iM+rk gSA l`tukRed ys[ku dk vuqokn gks  
;k rF;kRed x|ak'kksa osQ vuqokn nksuksa gh fLFkfr;ksa  
esa lanHkZ osQ vuqlkj mfpr 'kCnksa dk iz;ksx] Hkk"kk;h 
lanHkksZa osQ izfr lpsrrk rFkk vuqokn fd, tkus okys  
va'k dks laiw.kZrk esa le> dj vuqokn djuk gh  
Bhd gksxkA blh vFkZ esa vuqokn 'kq: ls var rd  
l`tukRed izfØ;k gSA

xfrfof/µ25	 Activity–25

xkaèkh th osQ bu rhu canjksa dh u;h  
ckrksa dks vaxsz”kh esa vuqokn djosQ ns[ksaA

Ü ns[ksa xfrfof/@Activity 24 i`"B 155

Ü
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gksrh gSA) gks ldrk gw¡\ ;g [k;ky Hk;Hkhr djus 
okyk ysfdu yqHkkouk Hkh gSA ;s vlR; ugha gksxk 
vxj fcyoqQy Hkh Mj u yxsA ijarq lcls vko';d 
ph”k ;g gS fd vki tkuk pkgrs gSa vkSj vkidh 
mEehn lhek osQ Hkhrj gSA 

eSaµfeyku oasQnz dh fo|kFkhZ 
D;k eSa Hkh feyku osaQnz dh fo|kFkhZ cu ldrh gw¡A 
fopkj oqQN tksf[ke Hkjk&lk rks gS ij cgqr yqHkkouk 
Hkh gSA ;g ckr lksp osQ ,dne ijs gksxh] vxj bl 
fopkj ls vki ”kjk Hkh Hk;Hkhr ugha gq,A tks Hkh gks 
egRoiw.kZ ckr rks ;g gS fd vki Hkh blosQ fy, 
bPNqd gksxsa vkSj vkidh vis{kk,¡ mfpr lhekvksa osQ  
Hkhrj gh gksaxhA 

eSaµ,d Ikyk;u fo|kFkhZ  
D;k eSa Hkh ,d Ikyk;u fo|kFkhZ gks ldrh gw¡A bl 
rjg dk fopkj dHkh&dHkh Mjkouk lk yxrk gS o 
mlh le; ;g fopkj yqHkkouk Hkh yxrk gSA ;g 
okLrfodrk u Hkh gks fiQj Hkh Mj&lk yxrk gS 
ysfdu fiQj ;g fopkj egRoiw.kZ gks tkrk gS fd 
rqe viuh lhekvksa ls ijs rFkk vk'kkvksa dh lhek 
esa jgrs gksA

	 vaxzs”kh osQ mi;qZDr va'k dks ,d dk;Z'kkyk 		
	 esa dbZ fo|kfFkZ;ksa us vius&vius <ax ls  
	 vuwfnr fd;kA bls if<+, vkSj d{kk esa ppkZ 	
	 dhft, fd blesa 'kCn p;u] okD; lajpuk] 	
	 Hkk"kkxr ifjorZu dk dgk¡ rd è;ku j[kk  
	 x;k gSA lHkh vuqoknksa dk fo'ys"k.k djrs gq, 	
	 viuh jk; Hkh fyf[k,A

dk;Z'kkyk esa fo|kFkhZ osQ }kjk fd, 
x, vuqokn osQ uewus

Me―An Exchange Student?
Could I, too, be an exchange student? 
The idea sounds frightening yet 
tempting at the same time. It would 
be unrealistic if you were not afraid 
at all, but the most important thing is 
that you want to go for it and that your 
expectations lie within reasonable limits. 

eSaµ,d cnyk gqvk fo|kFkhZ
D;k eSa Hkh ,d cnyk gqvk fo|kFkhZ gks ldrk gw¡A 
;g lquus esa cgqr gh vViVk yxrk gS fiQj Hkh 
yqHkkouk gSA ;g cgqr gh xyr gksxk vxj ge dgas 
fd ge fcyoqQy ugha Mjrs] ijarq lcls egRoiw.kZ 
ph”k ;g gS fd ge lc ,slk cuuk pkgrs gSa vkSj 
gekjh mEehnsa ges'kk ,d lgh lhek osQ rgr gh jg 
tkrh gaSA

eSaµlkaLÑfrd vknku&iznku dh Nk=kk
eSa Hkh ,d lkaLÑfrd vknku&iznku dh Nk=kk cu 
ldrh gw¡\ ;g fopkj Mjkouk gS ijarq lkFk&gh&lkFk 
yqHkkouk Hkh gSA ;g lp ugha gksxk vxj vkidks 
fcyoqQy Mj uk yxsA ijarq lcls ”k:jh gS fd  
vki ;g djuk pkgrs gSa vkSj vkidh vis{kk,¡  
lhfer gSaA 

eSa Hkh ,d ^,Dlpsat Nk=k* 
D;k eSa Hkh ,d ^,Dlpsat Nk=k* (,Dlpsat Nk=k 
µfons'k esa fdlh es”kcku ifjokj osQ lkFk jg dj 
i<+kbZ djrk gS] ftldh vof/ ”;knkrj ,d o"kZ 

Ü
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Understanding  
Translation

Translate the following instructions 
into English. 

Form groups and do the activity  
described below.

�	 vius fo|ky; osQ iqLrdky; esa 		
	 tkb,A izR;sd lewg viuh #fp osQ 		
	 vuqlkj de&ls&de nl ,slh jpuk,¡  
	 pqus ftuesa dfork] dgkuh] ,OkaQkdh  
	 vkfn 'kkfey gksaA

�	 lHkh lewg feydj buesa ls vuwfnr 		
	 jpukvksa dh ,d lwph cuk,¡A

�	 vkiosQ bl p;u esa fdruh vuwfnr  
	 jpuk,¡ gSa\

�	 vkiosQ vuqlkj D;k ;s i;kZIr gSa\

�	 vius iqLrdky; vè;{k dks oqQN  
	 vkSj vuwfnr jpuk,¡ e¡xokus dk  
	 lq>ko nhft,A

�	 buesa fofHkUu Hkkjrh; Hkk"kkvksa ls  
	 vaxzs”kh vkSj fganh esa vuwfnr jpuk,¡  
	 Hkh 'kkfey gksaA
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I. An Introduction 

Translation essentially implies transference of material 
from one language into another and literary translation 
is quite close to creative writing. Translation as a creative 
activity encompasses the process and the product. 
However, there is always a first text involved in translation 
and hence, the process of translation produces a written 
or spoken text in a different language while retaining the 
original meaning. The original text is called the Source 
Text (ST). The translated text is called the Target Text 
(TT). Similarly, we have the Source Language (SL) and  
the Target Language (TL). 

For a translator, knowledge of two or more languages  
is essential. This involves not only a working knowledge  
of two different languages but also the knowledge of two 
linguistic systems along with their literature and culture. 

You must have come across the word ‘translating the 
idea’. When you convert an idea or a theory into practice, 
it is translating the idea. In science, social science and 
maths you translate the idea everyday. How close is  
that meaning to what we are discussing here? Discuss  
in the class.

Translation in a Multilingual Nation

Translation is almost a natural activity in a multilingual 
country like ours. We just switch from one language 
to another without taking recourse to translation. The 
reality is that usually we are not equally competent in 
all languages. Hence, there are times we struggle to find 
words in one language and are forced to think of them 
in another and then to translate them into the language 
of immediate communication. Thus, any multilingual 
situation calls for translation. 

Look at the rupee note given here and see the number 
of languages and scripts that are represented on it. All 
the languages on the currency note convey the same 
information.

A good translation is  
one that has an 

existence independent  
of the original.

How many languages can you  
say thank you in?
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Basic Types of Translations

Intra-lingual translation is not just 
a possibility but a necessity in many 
languages with a long history, where the 
language has changed considerably. Let us 
take the example of William Shakespeare’s 
plays. They were originally written in 
Early Middle English and have now been 
re-written in contemporary English.

Given below is a passage from 
Shakespeare’s Hamlet. It is followed by  
an intra-lingual translation into contem-
porary English by Jonnie Patricia Mobley. 
Read the two passages carefully.

So excellent a king, that was to this
Hyperion to a satyr, so loving to my 
mother
That he might not beteem the winds of 
heaven
Visit her face too roughly.

 (Act I, scene II) 

So excellent a king! He was to this king
As the sun god is to a goatish beast;  
so loving to my mother,
He would allow the winds of heaven
To blow too roughly on her face.

What changes has the translator made?  
Are the changes only in terms of words? 
Discuss in groups. 

The other kind of translation is the 
translation of a text from one language into 
another. This inter-lingual translation is 
not only common but necessary if the people 
of the world have to understand each other. 
Given below is an example of inter-lingual  
translation of an extract from a story 
fnYyh esa ,d ekSr (A Death in Delhi written 
by Kamleshwar translated by Gordan  
C. Roadarmel).

pkjksa rjI+kQ dksgjk Nk;k gqvk gSA lqcg osQ ukS 
ct pqosQ gSa] ysfdu iwjh fnYyh /qU/ esa fyiVh 
gqbZ gSA lM+osaQ ue gSaA isM+ Hkhxs gq, gSaA dqN Hkh 
lkI-kQ ugha fn[kk;h nsrkA f”aknxh dh gypy dk 
irk vkok”kksa ls yx jgk gSA ;s vkok”ksa dkuksa 
esa cl xbZ gSa] ?kj ls gj fgLls ls vkok”ksa vk 
jgh gSaA
A shroud of fog covers everything. It 
is past nine in the morning, but all of 
Delhi is enmeshed in the haze. The 
streets are damp. The trees are wet. 
Nothing is clearly visible. The bustle 
of life reveals itself in sounds, sounds 
which fill the ears. Sounds are coming 
from every part of the house... 

Do you want to do your own translation?  
You can try. Now compare yours to the 
original. You could write the meaning of  
every word, and then frame to translate it.Ü

Ü
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Given below is a translation of 
an extract of a poem ‘Buddha’ by 
Kedarnath Singh that has been 
translated by Anamika.

Ikkuh Hkwy x;k gS
vkx ls viuk fj'rk 
vkx dks ;kn ugha gok dk Li'kZ 
gok cgrh gS xa/ ls dVh dVh
xa/ ls VwV xbZ gS
i`Foh dh y; 
i`Foh ls can gS 
vkdk'k dh ckrphr-- -

Water does not recall
Its bondage with the fire
Fire is out of touch with the air
Cut off from aroma the wind blows
Broken with the aroma 
The earth’s rhythm  
Closed with the earth is
Dialogue with the sky...

Have you ever used sign language 
to communicate with someone who 
cannot hear or perhaps understand 
your language? Or, have you learnt and 
performed in any dance form, or watched 
one? Or, have you seen a movie version 
of a play or a novel, or of an epic, or of 
a comic book? Have you ever drawn 
graphs or diagrams to illustrate facts  
and figures? You may not immediately 
think of any of these activities as  
translation but they all are. The first 
two are different ways of communicating  
your thoughts in one language through 
your body and accepted sign systems.  
The third example of cinematic  
rendering is a translation into a 
different communication system, as is 
the case of graphs or diagrams. All this  
is known as inter-semiotic translation.

The three basic types of translations: 
intra-lingual, inter-lingual, and inter-
semiotic—help us understand each other.

Discuss whether the meaning of the original 
poem has been captured in the translation 
or not. Would you like to replace any word.  
If so, why?

Ü

Sign language (English)
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Translation should fulfil the same 
functions as the original texts but in a 
different language. So, if an advertisement 
in English tries to persuade consumers to 
buy a particular brand of toothpaste, so 
should its translation in Hindi.

 The aim of translation of scientific texts 
is to give exact information. In the case of 
a literary text, its translation should read 
like a literary text in the target language 
otherwise people might think that the 
original must have been poorly written. 
While you may have illustrations in all 
these, and sometimes the illustrations 
have to be changed keeping the target 
culture in view, it is the language that we 
are concerned with at the moment. 

The debate in translation is how 
closely one must translate the original 
text. The extreme positions are those of 
literal translation, and creative or free 
translation. In the first, you translate every 
word in the original, and in the second, 
you rewrite the original text in a different 
language without bothering to translate 
every word, so long as you can carry the 
sense across. In its most extreme form, 

this is called transcription—you translate 
the literary text to read like it were written 
originally in the target language. Whether 
you believe in a word for word translation 
or a sense for sense translation, you have 
to deal with language; you have to know 
both languages well, and you have to 
understand the meaning of the original 
text. This means that a translator has to 
have a good vocabulary to begin with—in 
two languages!

The Process of Translation 

There are two approaches to translation, 
which are known as the product approach 
and the process approach. Earlier 
translations were done keeping the 
product, i.e., finished translation in mind. 
The focus was how far the textual material 
in source language has been replaced by 
the target language equivalents. Whereas, 
the process approach urges the translators 
to understand the nuances, the culture, 
the language and the grammar of the 
source language and then produce their 
work, i.e., the translated text.

How many films (or television 
serials) can you name which 
are based on literary texts? 
Have you seen any? What 
did you think of the movie 
versions? Can you think of the 
major changes that occurred in 
translation? Were the changes 
because of the difference in 
medium or was it because of a 
difference in interpretation?

Ü

A scene from the film ‘Kabuliwala’ (1956) 
directed by Tapan Sinha A poster of the film
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The process of translation involves three steps: 
analysis, transference and restructuring. Therefore, the 
translator has to go through this process. It is imperative 
to read the original text carefully. As a bilingual person, 
one has to find the words and expressions that are most 
suitable. Then, as a writer, one restructures the text into 
the target language. So, it can be said that the translator 
first decodes and analyses the original text to understand 
the message as a reader and then restructures it as a 
creative writer. The process of translation thus involves 
understanding a text completely, in all its parts. This is 
also called deverbalisation or decoding. Once you have 
understood the text completely you rewrite it in the 
target language. This is called recoding. The process can 
also be seen as one of analysis (of the SL text), transfer 
(of meaning), and restructuring (in the TL). This is the 
diagram of the process as given by a famous Translation 
Theorist Eugene Nida:

II. Analysis

The process of analysis involves reading the text 
thoroughly i.e., comprehending the text and drawing 
inferences. It also requires understanding the language, 
grammar, referential commutative meaning, and also the 
socio-cultural nuances.

In effect, you analyse the original to see underlying 
meanings that are generated in the words used, thinking 
those meanings through to another language, and 
expressing those meanings paying due regard to the rules 
of the other language. Thus, you attempt to generate a 

A poet’s felicity in  
two languages

‘True art selects and 
paraphrases, but 

seldom gives a verbatim 
translation.’

— Thomas Bailey Aldrich 

		  Source Language                                               Target Language
                                                                                      
                                                                                         
                     	      Analysis                                       	                    Restructuring
                                                                                        
                                                                                        

                     Transfer 



X Y

146 l`tu – ii    Srijan – ii

Srijan English Unit 3.indd   146 22/08/2024   10:02:33

Reprint 2025-26



147 vuqokn dh izfØ;k   Process of Translation  

Ütext that is equivalent to the original in that it has similar 
effect on its audience as the original had on its. So there 
should be a correspondence in meaning between the 
translation and the original. To be able to do this, the 
translator must have competence in both the languages. 
A translator must have a good command of grammar 
as well as a large vocabulary, and must also be good  
at interpretation—should understand what is implied. He 
or she must also understand the socio-cultural nuances 
of the text.

III. Transference

Two things must be kept in mind in order to understand 
the process of message transference; that there is no  
one-to-one relationship between the grammatical and 
lexical units of the two languages (SL and TL). Each 
language has its own grammatical and lexical structure. 
Secondly, transference requires bilingual competence, 
i.e., ability to understand and articulate the same  
message in the two languages (SL and TL). 

The translator must also know why a text is being 
translated. Texts which are informative and/or persuasive 
are meant to be so even in translation. These need to be 
translated to be read as if they were written originally 
in the target language. However, other texts (including 
literary texts) can be translated in different ways. You can 
try to retain the style of the original even if it sounds or 
reads strange in the TL. You can choose to foreignise or 
domesticate the SL text, i.e., translate it in such a manner 
that a reader immediately knows that it is a translation, 
or make it read so much like other texts in the TL that the 
reader does not realise it is a translation. This is a choice 
that the translator has to make. You have to know the 
function of the SL text, the intended function of the TL 
text and then proceed with your translation.

Some concepts or words are un-translatable. One 
has to cope with untranslatability in different ways—by 
paraphrasing or explaining the concept, by adapting, 

‘The process of 
translating comprises 

in its essence the 
whole secret of human 
understanding of the 
world and of social 

communication’.
— Hans Georg Gadamer

dbZ ckj ,d gh izdk'ku lewg 
osQ fganh vkSj vaxzs”kh v[kckjksa esa 
,d gh [kcj vuqokn osQ :i esa 
Hkh nh tkrh gSA ,slh nl [kcjsa 
vius iksVZI-kQksfy;ks osQ fy, pqfu, 
vkSj budk vuqokn Lo;a Hkh 
dhft,A

Very often we come across 
the same news in Hindi and 
English. Collect such news 
items for your portfolio. 
Try to translate the news 
items yourself and put these 
translations in your portfolio.

xfrfof/µ22	 Activity–22

ÜSee xfrfof/@Activity 
23 on Page 129
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by creating a new expression (called a  
calque), by word for word translation 
(“dining leaf” for the Tamil “sappattu 
ilai”), by borrowing (“Baaraat”), or by 
compensation (using elements from the 
TL to overcome the loss of meaning— 
e.g., the bridegroom’s party arrived in a 
Baaraat, a procession to the wedding).

IV. Restructuring

The creation of the text in the target 
language involves restructuring, since 
word to word translation is not possible. 
Therefore, one must focus on the 
meaning. At the same time keep in view 
the cultural nuances and grammar of 
both the languages. It also involves the 
personalities of two writers—the writer 
of the original text and the writer of the 
translated text. The creation of a text is 
always done for the reader. The translator 
must render the original text in such a 
way that it should be as close to the 
original as possible and is communicable 
to its reader. And, it should read like a 
contemporary piece of writing. 

The following diagram of Nida 
clearly depicts the three functions that  
the translator has to perform in the 
process of translation.

Understanding Translation

Here is a passage from Premchand’s story 
‘Idgah’ originally written in Hindi. Its 
translation by Nandini Nopany and P. Lal 
into English is also given below.

fpeVk fdrus dke dh ph”k gSA jksfV;k¡ ros ls 
mrkj yks] pwYgs esa lsad yksA dksbZ vkx ek¡xus vkos 
rks pViV pwYgs ls vkx fudkydj mls ns nksA 
vEek¡ cspkjh dks dgk¡ i- qQlZr gS fd ck”kkj vk,¡] 
vkSj brus iSls gh dgk¡ feyrs gSaA jks”k gkFk tyk 
ysrh gSaA gkfen osQ lkFkh vkxs c<+ x, gSaA Nchy 
Ikj lc&osQ&lc 'kcZr Ikh jgs gSaA ns[kks] lc fdrus 
ykyph gSaA bruh feBkb;k¡ yha] eq>s fdlh us ,d 
Hkh u nhA ml Ikj dgrs gSa] esjs lkFk [ksyksA esjk 
;g dke djksA vc vxj fdlh us dksbZ dke 
djus dks dgk] rks IkwNw¡xkA [kk;sa feBkb;k¡] vki eq¡g 
lM+sxk] IkQksM+s&IkqQfUl;k¡ fudysaxh] vki gh ”kcku 
pVksjh gks tk;sxhA rc ?kj osQ iSls pqjk;saxs vkSj ekj 
[kk;saxsA fdrkc esa >wBh ckrsa FkksM+s gh fy[kh gSaA esjh 
”kcku D;ksa [kjkc gksxh\\

A pair of tongs is such a useful thing.  
The chapatti can be taken out of the tawa 
and finished on the hearth. If someone 
comes asking for hot coals, they can soon 
be taken out from the fire and given.  

 Writer1 Reader = Writer 2 Reader 

Analysis Restructuring  
Transfer 

Bilingual  

 
 

Transaltion  

Text Text2 
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Grandma has no time to come to the  
market, and then there is not enough 
money. Everyday she gets her hands 
burnt. Hamid’s friends have gone ahead 
and are drinking sherbet at a stall. How 
greedy all these fellows are! They bought 
such a quantity of sweets but no one 
cared to offer him anything. And then they 
wanted him to play with them and to attend 
to their odd jobs. Now if any of them asks 
him to do something for them, he will know 
what to say. Let them eat their sweets—
they will only spoil their mouths and get 
boils and pimples and become more and 
more greedy. They will steal money from 
their homes and get beaten for it. What 
the books say after all is not at all false. 
He will not let himself come under such 
fellows’ bad influence.

Analysis of the passage
Let us analyse how the translator has 
translated most of the words and phrases. 
Chulhe is translated into ‘hearth’ and not 
stove; later Chulhe se aag is translated as 
‘fire’. When the word aag is used again, it 
is translated into ‘hot coals’. 

Can you think of any reasons as to 
why roti is not translated into its English 
equivalent, i.e., Indian bread? The Hindi 
word chapatti is used instead in the 
English script. 

Similary, tawa is not pan or girdle 
probably because of the difference in 
shape of the pan and the tawa. As we have 
seen in the passage the words such as 
roti, chullah have been used by the writer. 
The translator could have used the word 
‘Indian bread’ for roti, but he didn’t use it 

because it would not have conveyed the 
exact meaning. For chullah the nearest 
substitute is hearth and not ‘stove’ or 
‘girdle’, and would not have conveyed the 
meaning.  

Sherbet is not translated as Juice but 
is retained as sherbet perhaps because it 
goes with the kind of place that is depicted 
in the story.

You may also note that while the first 
person is used in eq>s fdlh us ,d Hkh u nh 
in the Hindi version, in English the third 
person is used—no one cared to offer him 
anything. Mere saath khelo becomes— 
they wanted him to play with them and 
mera yeh kaam karo is attend to their  
odd jobs, to poochunga—he will know what 
to say. 

It is very interesting to note how the 
translator has not given the word-to-
word translation in some places but 
has been successful in retaining the 
feel of the original. 

aap hi zaban chatori ho jayegi—become 
more and more greedy.
meri jaban kyon kharab hogi—He will 
not let himself come under such fellows’ 
bad influence. 

Now translate the same passage and see if 
there are changes in your version. 

But what about other elements in the 
original text? How does one translate 
rhythms and rhymes and other sound 
patterns and create similar poetic effects 
in a different language? This brings us to 
the specific pleasures and challenges of 
translating poetry.

Ü
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Translating Poetry

To translate a poem you need to know  
how to read poetry. You have to read the 
poem aloud, learning to breathe right, 
to pause at the right points to get the  
rhythm, and to get the sound pattern of 
the poem. You have to understand how 
the poem is constructed—the beats, the 
grammatical structure, the tenses, the 
use of adjectives, the use of imagery   
and symbols, and the way meaning 
is conveyed through in direction and 
suggestion. The challenge of translating 
poetry is immense but it can be done  
and done wonderfully. We read Pablo 
Neruda in translation and the genius 
of the poet is not lost. He originally 
wrote in Spanish. Read an excerpt from 
the poem Keeping Quiet translated by  
Alastair Reid. 

In the poem, Neruda 
talks about the 
necessity of quiet 
introspection and 
creating a feeling of 

mutual understanding among human 
beings.

Now we will count to twelve
and we will all keep still.

For once on the face of the Earth 
let’s not speak in any language,
let’s not stop for one second.
and not move our arms so much...

Here is a poem ^,d iq"i dh vfHkyk"kk* 
(A Flower’s Wishes) by Makhanlal 
Chaturvedi, the poem was written in 
Bilaspur prison, and glorifies the spirit of 
sacrifice and martyrdom for the sake of 
the motherland.

pkg ugha eSaa lqjckyk osQ xguksa esa xqFkk tkm¡Q
pkg ugha izseh ekyk esa fHkan dj yypkm¡Q
pkg ugha lezkVksa osQ 'ko ij gS gfj Mkyk tkm¡Q
pkg ugha nsoksa osQ flj p<wa¡ HkkX; ij bBykmQ¡
eq>s rksM+ ysuk cuekyh ml iFk ij nsuk rqe isaQd
ekr`Hkwfe ij 'kh'k p<+kus ftl iFk tkrs ohj vusd

I crave not to be woven in the wreaths of 	 
celestial maidens;
I crave not to allure the beloved arrayed in the lovers garland;
I crave not to be placed, O God! on the coffins of monarchs;
I crave not to be strewn on the deities’ heads and swagger 
on my fortune. 
Pluck me, O Gardener! Throw me on the path
On which go the many gallants
To offer their heads for their motherland.

Translated by Shaileshwar Sati Prasad
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Analysis of the Poem
Chah Nahin is used to express a strong 
desire or feeling, therefore, the translator 
has used the word ‘crave’. Similarly, in 
the context of the poem ‘Surbala’ refers to 
‘celestial maidens’, which are considered 
epitome of beauty and their using the 
flowers for beatification enhances the 
importance of flowers. 

You may also note that the translator 
has used the subject ‘I’ in the beginning  
of the sentence and has still maintained 
the rhythm of the original where the poet 
has used the words—‘chah nahin’. 

Before you start translating the 
poem, read about the poet, his/her socio-
cultural background, try to figure out 
what must the poet be thinking when he/
she wrote this poem. Is there any imagery 
or language that is repeated? Does it 
symbolise something or some aspect of  
life? It will help you understand the 
nuances of the poems. 

Remember that the translation of a 
poem will read differently from the original 
because sound systems and grammar 
will differ. You will also have a different 
prosody. Your perfect word-to-word 
equivalence will not be possible. While 
translating the poem stay as close to the  
meaning as possible. A direct translation 
of the poem will fail. If you doubt getting 
the meaning of a word/phrase, try to give 
an equivalent. Remember, you are giving 
your readers the poem to enjoy. Your 
work does not end here. After translating 
the poem, take some time to rethink and 
then come back and see where you can  
fill the gaps to improve the text.

Edward FitzGerald translated The  
Rubaiyat of Omar Khayyam in English.  

He rewrote and re-ordered some of Khayyam’s 
verses thus creating a new poem.  

Rubaiyat is the Persian word for quatrains. 

The first Edition Version, 1859

Awake! For Morning is the Bowl of Night.
Has flying the stone that puts the Stay to Flight

And Lo! the Hunter of the East has caught
      The Sultan’s Turrent in Noose of Light.

Fourth Edition, 1879

Wake! for the Sun, who scatter’d into flight
The starts before him from the Field of Night, 

Drives Night along with them from  
Heav’n and stries 

The Sultan’s Turrent with a shaft of light. 

Which stanza according to you reads better 
and why? Have a discussion in the class.

The above stanza can be interpreted as:

Awaken from the unawareness you have been 
‘educated’ into and let the dawn of awareness 

strangle the arrogance of mere knowledge.  
Let the strong light of wisdom, gentle at first, 

irradiate your consciousness.

Ü

Translating a poem is not less creative 
than writing a poem because you have to 
feel the emotion, understand the idea and 
share the culture.
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Translating Dialogues

This takes us to the specific problem 
of translating the spoken word. As 
you know, we may all speak the same 
language but we speak it differently—not 
only our accents but also our vocabulary 
and sometimes even our grammar differ 
from each other’s because of the region we 
come from. We may also speak different 
dialects of the same language. In a play, 
as in a short story, or even a poem, it is 
usually important to maintain different 
speech patterns for different characters. 
How does one achieve this in translation? 
First of all, we must ensure that the 
spoken text from one language does seem 
to be a spoken text in the other. When we 
translate dialogues, they must appear to 
be so in the TL text. Chandradhar Sharma 
Guleri’s story ̂ mlus dgk Fkk* (She had said) has 
powerful dialogues that make the story 
come alive. The following dialogues have 
been translated. Read and see whether 
the translated dialogues have been able 
to translate the nuances of the language.

¶eq>s igpkuk\¸
¶ughaA¸
¶rsjh oqQM+ekbZ gks xbZ\- - -/r~ - - -dy gks xb Z- - - 	

	 ns[krs ugha js'keh cwVksa okyk lkyw - - - 		
	 ve`rlj esa - - -¸

Hkkoksa dh VdjkgV ls ewNkZ [kqyhA djoV  
	 cnyhA ilyh dk ?kko cg fudykA 

¶othjk] ikuh fiykA¸ mlus dgk FkkA - - -

“Do you recognise me?”
“No.”
“Are you engaged–Hush–yesterday-		

	 can’t you see my shalu with the 		
	 silk embroidery—At Amritsar- - -”

He appeared to regain consciousness 	
	 and he turned on his side. The 		
	 wound on the ribcage started 		
	 bleeding once again.

“Wazeera, give me some water.”
—‘She had said’- - -

A scene from the film adaptation of the story  
by Moni Bhattacharjee The original text in the writer’s hand
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Analysis of the Dialogue 
The writer has used the words Mujhe 
Pahchana? Which makes complete sense, 
but to translate this into English, the 
translator has to use the pronoun ‘you’ to 
convey the complete meaning, i.e., ‘Do you 
recognise me?’

The word Kurmai is a punjabi word 
which means ‘engagement’. The use of 
such words bring home the fact that the 
story and the characters are from the 
Punjab.

To translate plays, then, one should 
have a good ear; one should know how 
different kinds of people speak—in an 
area, in a community, in different formal 
or informal situations. You have to see how 
you can convey speech patterns—usages, 
rhythms, and accents—that characterise 
different people in one language and text 
into speech patterns in another language. 
This is crucial in drama, and perhaps not 
so crucial in prose fiction, where you can 
add information and say that the character 
speaks in an accent or language typical  
to a particular area. You need to get the 
tone and the register right when you 
translate a dialogue.

To translate from an academic text,  
you need to know the terms in both 
languages; competence in language 
alone won’t suffice in these translations.
An example from the Class X, Science 
Textbook (NCERT) is given below.

izÑfr mnklhuhdj.k osQ fodYi nsrh gS
usVy ,d 'kkdh; ikni gS tks taxyksa esa mitrk 
gSA blosQ iÙkksa esa Maduqek cky gksrs gSa tks vxj 
xyrh ls Nw tk,¡ rks Mad tSlk nnZ gksrk gSA bu 
ckyksa ls esFkSukWbd vEy dk lzko gksus osQ dkj.k 
nnZ gksrk gSA ikjaifjd rkSj ij bldk bykt Mad 
okys LFkku ij MkWd ikS/s dh iÙkh jxM+dj fd;k 
tkrk gSA ;s ikS/s vf/drj usVy osQ ikl gh iSnk 
gksrs gSaA D;k vki MkWd ikS/s dh izÑfr dk vuqeku 
yxk ldrs gSa\ vki vc tku x, gksaxs fd vxyh 
ckj igkM+ksa ij p<+rs gq, xyrh ls usVy ikS/s osQ 
Nw tkus ij vkidks D;k djuk gksxk\ D;k vki 
,sls gh ikjaifjd bykt tkurs gSa tks Mad yxus ij 

izHkkoh gksa\

Nature provides neutralisation options
Nettle is a herbaceous plant which grows 
in the wild. Its leaves have stinging hair, 
which cause painful stings when touched 
accidentally. This is due to the methanoic 
acid secreted by them. A traditional 
remedy is rubbing the area with the leaf of 
the dock plant, which often grows beside 
the nettle in the wild. Can you guess 
the nature of the dock 
plant? So next time you 
know what to look out 
for if you accidentally 
touch a nettle plant 
while trekking. Are 
you aware of any other 
effective traditional 
remedies for such 
stings?

‘To translate, one must have a style of his 
own, for otherwise the translation will have 

no rhythm or nuance, which come from 
the process of artistically thinking through 
and molding the sentences; they cannot be 

reconstituted by piecemeal imitation.  
The Problem of translation is to retreat to a 

simpler tenor of one’s own style and creatively 
adjust this to one’s author.’ 

— Paul Goodman
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Words, words, words

By now you have understood that words 
are the smallest units of language that 
can stand by themselves, so, one has to 
be careful about articles in English. You 
have to be careful about your grammar 
in order to understand the significance  
of “a”/ “an” and “the”, as also their 
absence. We have a particular problem in  
translation into Indian languages because 
we don’t have any such grammatical 
units; so we have to know how to convey 
any important information that the 
articles or their absence may convey. 
Let us look at some examples. What is 
the difference between “a man”, “the 
man”, and “man”? If you think that “a 
man” means “one man”, then how do you 
translate a sentence like “He likes a man 
to stand for his principles”? How would 
you translate the admiring statement, 
“He is a man!” What difference do you see 
between “He is going to jail”, and “He is 
going to the jail”? As you can see, if you 
don’t pay attention to the article, you may 
end up translating wrongly, saying that a 
man has been sentenced to serve a prison 
term when he may only have gone there  
to meet a client! (In case you haven’t 
worked it out yet, the one going to jail has 
been sentenced to imprisonment.) 

You may still think that translation 
basically involves substituting words 
in  one language with words in another 
that have the same meaning—so “North” 
becomes “Uttar” and “Eye” becomes 
“Aankh”. While this is true, one must 
remember that not all words have 
equivalents in other languages, and also 
that words gain different meanings in 

different contexts. For example, “North” 
in “Brigadier North issued the orders to 
advance” is a name of a person. When  
you try to translate “He had an eye for 
detail”, you may be forced to use some 
word other than “Aankh”, or take the 
word in the phrase commentators use—
“Tendulkar has got his eye in now and is 
hitting the ball at will”. “Eye” is actually 
a good word to explore in its different 
uses—look up a good dictionary to see 
its different meanings; what does it mean 
when you are all eyes, or see eye to eye? 

What is the English equivalent of 
chacha or mama? In English we have the 
word ‘uncle’. Try translating the sentence, 
mere chacha mere mama se baat kar 
rahe the. Obviously the kinship terms 
in Hindi reflect shades and hierarchies 
of relationship that English does not 
recognise. It is obvious that while we 
need to know the meanings of words in 
one language and their equivalents in the 
other, we also need to be careful about 
multiple meanings and how words take on 
different meanings in different contexts.

Make a list of all kinship terms in Hindi 
and in any other Indian language that you 
know. How many of them have equivalents 
in English? How would you translate them 
into English if they occurred in a text? What 
about names of food items? How about 
other culture-specific terms like “kumkum” 
or “sindur”, “dhoti” or “kurta”? To think 
this through, think of what we do in Hindi to 
translate “shirt” or “skirt” or “trousers”.

Ü

Ü See xfrfof/@Activity 25 on Page 139
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Understanding the Context

Words convey more than just simple 
meanings. They may also contain more 
information than a single word would!  
Let us take the word “Aayi” as a single word 
sentence in reply to a shouted out name 
like “Harpreet ”. When you read this as a 
part of a script, even if you are not sure  
of the gender of the person called when 
you read the name, you are certain that 
it is a woman who has been called out  
to when you read the reply because the  
word “coming” is gendered in Hindi as  
all verbs are. How can you replicate this  
in languages where this is not the  
grammatical rule?  To put it simply, in  
this particular case, you cannot, at 
least not in the dialogue. So there 
will still be some suspense about the 
gender after the answer “coming” in the 
English translation, unless you add “she 
answered” after or before Harpreet’s 
“Coming”. You will have the same problem 

Ü

in reverse when you translate into Hindi 
– what if an English (or Bangla or Tamil) 
poet is addressing lines to his child  
and using the second person singular 
“you” throughout and you are not clear 
if the child is a boy or a girl? Therefore, 
understanding the context is crucial.  

Write down five English nouns that you  
use in Hindi.  
What is their gender in Hindi?

Words can also have prefixes which 
change their meaning – like “rebuild”, 
or “unclean”, or “inconceivable” (which 
is actually more complex since it has a 
suffix as well and can be represented as 
in + conceive + able). The last word should 
bring us to suffixes, and words that can 
be formed like “hopeful” and “hopeless”. 
Suffixes have grammatical functions 
and may express plurality (adding “s” 
for instance), gender, or negation (like 
in “unclean”). Thus with these words, 

Ü xfrfof/µ24	 Activity–24

fn, x, va'k dk fganh esa vuqokn dhft,& 
�	 The rain stops. The clouds begin to break 	
	 up, the sun strikes the hill on my left.  
	 A woman is chopping up sticks. I hear the 	
	 tinkle of cowbells. In the oak tree, a crow 	
	 shakes the raindrops from his feathers 	
	 and caws disconsolately. Water drips 	
	 from a leaking drain-pipe. And suddenly, 	
	 clean and pure, the song of the whistling 	
	 thrush emerges like a dark sweet secrete 	
	 from the depths of the ravine.

Translate the following passage into English–

�	nks igj jkr xbZ gSA va/sjk gSA lUukVk Nk;k  
	 gqvk gSA cks/ flag [kkyh fcLdqVksa osQ fVUkksa  
	 ij vius nksuksa oaQcy fcNkdj vkSj ygukflag  
	 osQ nks oaQcy vkSj ,d cjkudksV vks<+dj lks 	
	 jgk gSA yguk flag igjs ij [kM+k gqvk gSA  
	 ,d vk¡[k [kkbZ osQ eq[k ij gS vkSj ,d cksèk 	
	 flag osQ nqcys 'kjhj ijA cks/ flag djkgkA
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you may sometimes have single word 
equivalents but usually you will end up 
using more than one word to convey their 
meanings. 

We have already realised that words 
may have more than one meaning. Your 
translation can go wrong if you get the 
wrong meaning. Usually there is no excuse 
for getting a straightforward meaning 
wrong. If you get the denotative meaning 
of a word wrong, you fail as a translator. 
This is why translators need to consult 
technical dictionaries and read up on the 
subject fields they are translating texts in. 

But words have other functions than 
just to name things. To name just two 
other functions, they show emotions 
and politeness, and they show attitudes. 
Let us take synonyms. Synonyms ought 
to be interchangeable but we always 
know one word is more apt than the 
other to express what we want in a 
given context. Think of how you address 
your mother or father when you want 
to show extreme affection (when you 
perhaps want something from them!). 
As per the context you would use the 
word. Similarly, we move from casual 
language to the most formal of speeches 
in our daily life. We use slang, we use 
baby talk, we use sports vocabulary, we 
use scientific or other subject-specific 
terminology, and may even say some set 
prayers handed down over centuries. 
So you have to understand the weight 
of words, to which register they belong, 
when you translate from one language 
into another.

Take a look at the following words—
comfortable, comfy, homely, cosy, snug—and 
describe the differences between them.

Find all the synonyms for the word “Black” 
when used as an adjective in a thesaurus. 
Select one of the meanings of “black”  
(e.g., “dirty”) and try to find equivalents  
in Hindi for all the synonyms listed there.

You will have realised by now that  
words can be slippery and that 
word-for-word translation still involves 
under-standing the sentence, and the 
context. So if someone asks you the 
meaning of a word, you may end up giving 
the person a wrong meaning, something 
that is not meant in the particular context. 
Translation calls for such caution twice 
over, in both languages.  

Earlier in the chapter it was discussed 
how to deal with names of objects for 
which we don’t have equivalents in 
other languages. This was followed 
by a question where you were asked 
to list five English nouns you use in 
Hindi. This is one of the ways in which  
languages and translators cope with 
words that have no equivalents – adopt 
the word in their own languages. Such 
words are called Loan Words since they 
are seen to be taken on loan from the other 
language. We say “cycle” and “scooter”, 
“switch” and “tractor”, and “atom bomb” 
and “fertiliser” in most languages without 
finding equivalents. There are other words 
too that enter our languages because 

Ü

Ü
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either the field is new to us or because we 
just haven’t felt the need to have words to 
articulate the concept. One word that has 
entered all our languages in the recent past 
is “tsunami”. Computer related vocabulary 
is another such example. 

We also need to deal with acronyms 
and abbreviations. An acronym is formed 
by taking the first letters of each word in 
a compound word or phrase, whereas, 
an abbreviation is the shortened form 
of a word. UN is the acronym for United 
Nations. What will you do if you come 
across the UN in your original text? What 
is it and how is it referred to in Hindi? 
With an abbreviation you need to know 
the original word in order to translate 
it correctly – for example, take the 
abbreviation “Mr.”, which is the shortened 
form of “Mister”.  If you are a science 
student you know that every element has 
a symbol which refers to it – for example, 
Iron is “Fe”. In Hindi, many of the English 
acronyms are used in the same manner, 
for example MLA. 

Perhaps the most difficult words to 
translate are puns, which are words that 
are used for humorous effect, which is 
dependant on two words sounding alike or 
being spelt in the same way, or any such 
ambiguity. Read the following sentences 
and underline the word that leads to 
different readings:

■	 I wondered why the cricket ball was 	
	 getting bigger. Then it hit me. 
■	 The magician got so mad he pulled his 	
	 hare out. 
■	 When I saw the first strands of gray 	
	 hair, I thought I would dye!

Beyond Words: Phrasal Verbs, 
Idioms, and Proverbs 

We have already established that words 
gain meanings from their contexts. The 
context may be the sentence, it may be 
the phrase or idiom or proverb, and it 
may also be the larger discourse. Actually, 
even a sentence can mean different things 
in different contexts. But let us look at 
phrasal verbs. A simple definition for 
the phrasal verb is that it is a verb plus 
a preposition or adverb which creates a 
meaning different from the original verb. 
Let us take the verb “run” and see how 
it can take on different meanings—“run 
into”, “run down”, “run by”, “run in”, “run 
across”, “run against”,  “run for”, “run off”, 
and “run out of”. Each of these phrases 
has a different meaning, and some of these 
phrases have more than one meaning. 
When you run into someone, you meet 
that person unexpectedly. Let us take the 
phrasal verb “run down”. This can have 
four different meanings—to criticize, to 
find out (trace), to be very tired, and to “hit 
with a vehicle”. Accordingly, one has to use 

A book is like a garden carried in the pocket
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the phrase. See the different meanings in 
the following sentences:

■	 He always runs his children down. 
■	 I finally ran his phone number down. 
■	 My mother looks run down nowadays. 
■	 I felt so bad when the dog was run 	
	 over by the bus.

Find the meanings for the other phrasal verbs 
listed that are made with “run” and make 
sentences with them.

Idiomatic expressions and proverbs 
can also create unexpected difficulties 
for the translator.  An idiom is a phrase 
where the words together have a different 
meaning from the dictionary definitions of 
individual words. When you tell someone, 
“A penny for your thoughts”, you are 
really asking them to tell you what they 
are thinking about. When you say “a bit 
much”, you are showing your annoyance. 
When something is “a steal” it is being 
sold really cheap, less than it is usually 
worth. When someone say, he is “all ears”, 
it means that he is interested in listening 
to something. If someone asks you to “get 
a grip” they mean that you should control 
your emotions. Think of “nau do gyarah 
hona” in Hindi. Think of how to say it 
in Engish—you can’t say that someone 
became nine to eleven! You cannot hope 
to give a word-to-word translation and be 
correct. I hope you “get the picture” by 
now, that is, you understand the situation 
fully. You need to know the idiom before 
you can use it for translation. 

Proverbs, on the other hand, are old 
sayings that usually give advice—e.g., 
“A stitch in time saves nine.” These are 

usually clearer in meaning and more 
easily understood but again one has to be 
careful when translating them. Proverbs 
come from specific cultures and histories. 
They may seem strange when translated 
but they may also work in the sense that 
we get an insight into another culture and 
we also learn a different way of looking at 
the world.

Sentences and Texts

You already know that the grammatical 
structure of sentences in English is 
different from that of Hindi. English is 
a SVO language (that is sentences are 
constructed in the following pattern— 
Subject Verb Object) whereas Hindi is a 
SOV language. Aap apna khana khate 
hain in Hindi but in English it becomes 
‘you eat your food’. So you have to be 
careful when you are translating from 
one language into another since you have 
to respect the grammar of your Target 
Language so that you don’t end up with 
inelegant translations. You have to be 
careful about question forms, about 
tenses, about agreement, and this is true 
in each of the languages. 

Even sentences occur in contexts and 
the same sentence may mean different 
things in different situations. 

Some utterances may be made 
ironically and therefore you should not 
understand them literally. Irony may be 
carried into another language easily so 
long as the context is clear. 

By now you know that you have to be 
careful about your choice of translation 
units, i.e., the blocks of passages that 
you can translate at one time without 

Ü
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making any mistakes about meaning. 
You need to be able to convey the ideas 
that are present in the source text in a 
consistent (and acceptable for the specific 
translation) style and register, producing 
a text that is written cohesively and 
coherently. For this you need to be aware 
of all reference markers within a text.  
You have to use these markers for 
they give you links between sentences. 
“Whereas” and “however” in the beginning 
of a sentence can be used when there is 
going to be a contrasting idea presented, 
“moreover” is used where additional 
information is going to be given.

But remember that you have to use 
all tools with intelligence and caution. 
In this computer age, many of these 
resources are available online. Computers 
have been used to assist translation (this 
is called CAT or Computer Assisted/
Aided Translation). Computers can help 
in two ways— first by remembering how 
you translated sentences (or parts of 
sentences) previously and reminding you 

of your previous translations when such 
sentences crop up again. Another way is 
by doing translation based on grammatical 
rules and vocabulary lists that are fed into 
the computer.

Remember, translation is the transfer 
of meaning. Words are not only the names 
of things or of ideas. Words also convey 
emotions, they combine with one another, 
change their forms, and they follow rules 
of grammar that vary from language to 
language. The rules of grammar govern 
use of words but extra-linguistic factors 
such as culture, background etc., also 
render meaning to the text. We need to 
keep all this in view while translating from 
one language to another.

While Translating Locate  
and Analyse

■	 What cannot be translated 
■	 Now recreate the piece  
■	 Make sure that the meaning is clear 
■	 Read the text as a whole 
■	 Take out the difficult/new words 
■	 Write their English 
■	 Look for appropriate synonyms 
■	 Understand the context of the passage  
■	 Sometimes one sentence is broken 	
	 into two to convey the meaning.

Tools for Translation
Remember that while tools do not make the 
man, a worker without his tools can do very 
little work. A translator needs the following:

	 Good monolingual dictionaries (as you 	
	 would need in both Hindi and English) 
	 Access to encyclopaedias  
	 Thesaurus in both languages 
	 Grammar books in both languages 
	 Guides to usage 
	 A good bilingual dictionary

Translators live off the differences 
between languages, all the while 
working towards eliminating them. 

		  -— Edmond Cary
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Points to Ponder

■	 It is necessary to have adequate 	
	 knowledge of both the Source 	
	 Language and the Target 	
	 Language.  
■	 One must understand the 	
	 grammar and linguistic 	
	 characteristics of both 	
	 the languages. 
■	 A good translator has to have a 	
	 good understanding of the subject 	
	 or area that is to be translated. 
■	 As a translator it is necessary 	
	 to understand the culture and 	
	 nuances that go along with the 	
	 languages. 
■	 A word-to-word translation may 	
	 not convey the entire meaning, 	
	 therefore, understanding the text 	
	 in totality is crucial for translation.  
■	 Before translating the text, some 	
	 research trying to understand the 	
	 topic and the author certainly 	
	 helps. 
■	 Keep the tools of translation handy 	
	 for reference.

‘Translation is the paradigm, the 
example of all writing. It is translation 
that demonstrates most vividly the 
yearning for transformation that 
underlies every act involving speech, 
that supremely human gift.’

— Harry Mathews

Samples of translation of the 
same text done in a workshop.  
Sample  1 of  the translation of a 
section of the text from the story 
‘Samvadiya’ by Fanishwar Nath 
Renu.
A reluctant Hargobind entered the 
village. People around recognised 
him at once— “O the messenger from 
Jalalgarh? Don’t know what message 
he has brought”
“Ram Ram Bhai! You’ve brought good 
message, haven’t you?”
“Ram Ram Bhaiyaji! I have only good 
message by the Grace of God”. 
“Hope you had good rains in your 
village?”…
Bahuria’s brother could hardly 
recognise Hargobind. He had to 
introduce himself. The concerned 
brother immediately asked,” How’s 
my elder sister?” “All are fine, by the 
Grace of God,” Hargobind replied.

Sample 2 of the translation of the 
same passage.
Unwillingly, Hargovind entered the 
village. The moment people saw him 
they recognised him as the messenger 
from Jalalgad. God knows what kind 
of message he has brought?
“Hello, Hope everything is fine?”
“O! Yes, all is well by God’s grace”
“How is the weather there?....”
Brother of Bahuria could not recognise 
Hargovind. Hargovind introduced him- 
self. The brother asked about the wel-
fare of his sister. “By God’s grace she is 
OK”, he said.

160 l`tu – II    Srijan – II
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laokn @Excercises

1	 fn, x, va'k dk fganh esa vuqokn dhft, vkSj fyf[k,A

History and legend will grow around this day. It marks a milestorne in the march of our 
democracy. It is a significant date for the people of India who are trying to rebuild and 
transform themsleves. Through a long night of waiting, a night full of fateful portents 
and silent prayers for the dawn of freedom, of haunting spectres of hunger and death, 
our sentinels kept watch, the lights were burning bright till at last the dawn is breaking 
and we greet it with the utmost enthusiam. When we are passing from a state of 
serfdom, a state of slavery and subjection to one of freedom and liberation, it is an 
occasion for rejoicing. That it is being effected in such an orderly and dignified way,  
is a matter for gratification. 

	
(d)	 vuqokn djrs le; vkidks dgk¡&dgk¡ vkSj D;k&D;k dfBukb;k¡ vkbZ a\

([k)	 vkius mUgsa oSQls lqy>k;k\ fyf[k,A

Translate the following passage into English.

	euq"; dk Hkfo";

	fodflr ns'k os gSa tgk¡ vkèkqfud rduhd dk iw.kZ mi;ksx gks jgk gSA ,sls ns'k ukuk çdkj 	
	dh lkexzh dk mRiknu djrs gSa vkSj ml lkexzh dh [kir osQ fy, ck”kkj <w¡<+rs jgrs gSaA 	
	vR;kfèkd mRiknu&{kerk osQ dkj.k gh ;s ns'k fodflr vkSj vehj gSaA fodklksUeq[k ;k 		
	xjhc ns'k muosQ leku gh mRiknu djus dh vkdka{kk j[krs gSa vkSj blhfy, mu lHkh 		
	vkèkqfud rjhdksa dh tkudkjh çkIr djrs gSaA mRiknu&{kerk c<+kus dk LoIu ns[krs gSaA bldk 	
	ifj.kke ;g gqvk fd lkjs lalkj esa mu ok;qeaMy&çnw"k.k ;a=kksa dh HkhM+ c<+us yxh gS tks 	
	fodkl osQ fy, ije vko';d ekus tkrs gSaA bu fodkl&okgd midj.kksa us vusd çdkj dh 	
	leL;k,¡ mRiUu dj nh gSaA ok;qeaMy fo"kkDr xSlksa ls ,slk Hkjrk tk jgk gS fd euq"; dk 	
	lkjk i;kZoj.k nwf"kr gks mBk gS] ftlls ouLifr;ksa rd osQ vfLrRo ladVkiUu gks x, gSaA 

	 (a)	 What did you find difficult to translate? Highlight those sections.

	 (b)	 How did you translate the difficult sections?

Reprint 2025-26



2- 	 “The most necessary person is the person you are with at a particular moment,  
	 for no one knows what will happen in the future and whether we will meet anyone 	
	 else. The most important business is to do that person good, because we were 		
	 sent into this world for that purpose alone.” 

	 (d)	 fn, x, va'k esa ls js[kkafdr 'kCnksa osQ fy, fganh esa fdrus 'kCn gks ldrs gSa\ fyf[k,A

	 ([k)	 mi;qZDr lanHkZ osQ vuqlkj dkSu&lh iafDr esa dkSu&lk 'kCn mi;qDr gS\ pqfu,A 

	 (x)	 vkidks ;gh 'kCn lcls mi;qDr D;ksa yxrk gS\ lksfp, vkSj fyf[k,A

	 dy 'kke [kwc ikuh cjlkA ,sls cjlk fd cqfèk;k osQ ?kj dk NIij Hkh VwVdj cg x;kA 		
	 vxj cjlkr ls igys ekfyd us iSls ns fn, gksrs rks NIij dh ejEer gks xbZ gksrhA eu 		
	 gh eu cqfèk;k fryfeyk;k ij oqQN u cksykA ckny osQ lkFk&lkFk vk¡lw Hkh cjls] ij mldk 	
	 xqLlk u cjlkA

	 (a)	 How many different kinds of words can be used in English for the 		
		  underlined words?

	 (b)	 Out of these which word can best be used in the above passage?

	 (c)	 Why did you find that particular word the best choice? Explain.

	

3.	 nh xbZ ckrphr dk fganh esa vuqokn dhft,A

	 “No,” Valli said, “I’m going back on this same bus.”

	 She took another thirty paise from her pocket and handed the coins to the conductor.

	 “Why? Is something the matter?”

	 “No,” nothing’s the matter. I just felt like having a bus ride, that’s all.”

	 “Don’t you want to have a look at the sights, now that you’re here?”

	 “All by myself? Oh, I’d be much too afraid.”

		 Greatly amused by the girl’s way of speaking, the counductor said,  
	 “But you weren’t afraid to come in the bus.”

	 “Nothing to be afraid of about that,” she answered.

	 “Well, then, why not go to that stall over there and have something to drink? 		
		 Nothing to be afraid of about that either.”

	 “Oh, no, I couldn’t do that.”

	 “Well, then, let me bring you a cold drink.”
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Translate the following dialogues into English.

	 fiLrs&cknke  
	 ¶nknh ek¡] ;g ns[kks¸] ';ke nkSM+rk&nkSM+rk viuh nknh ek¡ osQ ikl vk;k vkSj cksykA 
	 ¶D;k gS\¸ nknh ek¡ dke esa yxh Fkh] mlus mldh vksj ns[ks fcuk gh >Yykdj iwNkA 
	 ¶ns[kks uk] eSa D;k [kk jgk gw¡¸] ';ke us eqV~Bh [kksyrs gq, dgkA 
	 ¶D;k [kk jgk gS] js\¸ nknh ek¡ us fiQj iwNkA 
	 ¶ns[kks uk] esjs nksLr lquhy dh ek¡ us fn, gSa¸] ';ke us mÙkj fn;kA 
	 ¶vjs] ;g rks fiLrs&cknke gSaA¸ nknh ek¡ us gSjr ls dgkµ¶mlosQ ;gk¡ ;s dgk¡ ls vk,\¸ 
	 ';ke cksykµ¶lquhy dk cM+k HkkbZ nqcbZ ls vk;k gS uk! og ys vk;k gSA cgqr&lk lkeku 		
	 yk;k gSA lquhy dg jgk Fkk] ge ;g lkeku cspsaxs vkSj [kwc iSlk dek,¡xsA¸

4-	 rkieku osQ fcanq ns[k dj µ

	 (d)	ekSle dh bl tkudkjh dks 		
		  jpukRed <ax ls fyf[k,A

	 ([k)	bl tkudkjh dk vuqokn Hkh 		
		  dhft, lewg esa cSBdjA

	

	 See the weather report and —

	 (a)	 Form a group and translate 	
			  the weather report in English.

	 (b)	 Attempt a creative piece  
			  (on the basis of the weather 	
			  report).
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5-	 uhps fn, x, okD;ksa esa vFkZ dh n`f"V ls dksbZ varj fn[kkbZ iM+ jgk gS\ D;k dqN ,sls 		
	 okD; Hkh gaS ftuosQ ,d ls vf/d vFkZ gks ldrs gaSA c,d vkSj e esa ‘he’ dk iz;ksx nks ckj 	
	 gqvk gSA D;k ;g ,d gh O;fDr osQ fy, gqvk gS ;k vyx&vyx\ budk vuqokn fganh esa 	
	 dj osQ nsf[k,A

	 (a)	 He sang and danced.

	 (b)	 He sang and then danced.

	 (c) 	 He sang and he danced.

	 (d) 	 He sang and then he danced.

	 (e) 	 He said that he sang and he danced.

	 How do the following sentences differ from each other in meaning?  
	 Do some of the sentences have more than one possible meaning.  
	 Do the two uses of “Okg” in lines d, [k, x, and ?k refer to the same person each 		
	 time? Translate them into English.

	 (d)	 Okg vk;k vkSj fudy x;k

	 ([k)	 Okg vk;k gh ugha

	 (x) 	 Okg vkus okyk gS

	 (?k) 	 Okg vkdj tk;sxh

	 (Ä) 	Okg Hkh vk;sxh

6. 	 uhps fn, x, okD;ksa dk fgUnh esa vuqokn djsa vkSj muosQ vFkZ dh fHkUurk dks crk,¡A
	 (a)	 She bears a good moral character.

	 (b)	 She could not bear the loss.

	 (c)	 She bears the victory marks on her body.

	 (d)	 She bear is brown in colour.

	 (e)	 She bore the brunt of her wrath.

	 Translate the following sentences into English so as to bring out the differences in 	
	 meaning.

	 (d) 	eSa ikuh ihuk pkgrh gw¡A

	 ([k) 	vkt cgqr ikuh cjlkA

	 (x) 	 f'keyk dk ikuh vPNk gSA

	 (?k) 	 bl vaxwBh dk ikuh mrj x;k gSA

	 (Ä) 	;g isM+ rhu ikuh dk gSA
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laiknu ls :&c&:
jpukdkj viuh jpuk Niokus ls igys  

dbZ rjg ls laikfnr djrk gSA 

�	 vki ns[ksaxs fd jpukdkjksa }kjk viuh 		
	 jpuk esa fd, x, laiknu osQ dbZ  
	 i`"B bl fdrkc esa fn, x, gSaA vkSj 		
	 bl i`"B ij Hkh mlosQ oqQN uewus 		
	 vkidks feysaxsA mls è;ku ls ns[ksaA

�	 vkius igyh bdkbZ esa fn, x,  
	 dksyk”k dks è;ku esa j[kdj oqQN 		
	 jpuk,¡ fy[kh gksaxhA oqQN eghuksa  
	 osQ varjky osQ ckn tc vki mUgha		
	 jpukvksa dks i<+saxs rks vki bUgsa  
	 ”k:j oqQN laikfnr djuk pkgsaxsA

�	 viuh mUgha jpukvksa dks laikfnr  
	 djosQ ;g crkrs gq, d{kk esa izLrqr  
	 djsa fd vkius ;s ifjorZu D;ksa fd,\
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I. laiknu dks tkuuk 

jpukdkj tc viuh jpuk dks Nius osQ fy, izdk'kd osQ ikl Hkstrk 
gS rks mls iw.kZ ekudj nsrk gS ijarq ,d nks ekg osQ ckn tc Vkbi gksdj 
jpuk mlosQ ikl vkrh gS rks mlesa dbZ ckj dbZ rjg osQ cnyko dh 
”k:jr eglwl gksrh gSA ,slk nks dkj.kksa ls gksrk gSA ,d rks ;g fd 
jpuk dks Vkbi djus okys yksx oqQN va'kksa dks NksM+ nsrs gSa ;k xyr 
Vkbi dj nsrs gSaA nwljh vksj ys[kd dks [kqn gh oqQN va'kksa osQ 'kCnksa 
esa cnyko dh ”k:jr eglwl gksrh gS vkSj blosQ vuq:i og jpuk esa 
ifjorZu] la'kks/u ;k laiknu djrk gSA 	

lkekU;r% laiknu dk vFkZ Hkk"kk&lqèkkj vkSj oqQN =kqfV;ksa dks  
lq/kjus ls fy;k tkrk gS ijarq ;g blls dgha cM+h f”kEesnkjh gSA vxj 
ge laiknu 'kCn osQ ewy ij u”kj Mkysa rks ;g ckr vkSj Li"V gks 
tk,xhA laiknu (le~&in~&f.kp&Y;qV) 'kCn ewyr% in~ /krq ls cuk gS] 
ftldk vFkZ gksrk gSµiw.kZ djuk] iwfrZ djuk ;k rS;kj djukA 

blh ^in* /krq ls LakifÙk] inkFkZ vkSj laiUu tSls 'kCn curs gSaA in 
'kCn cgqvFkhZ gS ftlosQ Hkhrj xeu (iSj) ls ysdj izfr"Bk rd dh 
èofu lekfgr gSA laiknu flI-kZQ 'kCnksa dk lq/kj ugha gSA ;fn ,slk gksrk 
rks bldk uke la'kkCnu tSlk oqQN gksrkA inksa osQ lkFk lanHkZ tqM+s gksrs 
gSa tks mls reke vFkksZa ls tksM+rs gSaA 

tc ge l̀tukRed ys[ku osQ laiknu dh ckr djrs gSa rks bls  
ògÙkj vFkZ esa ns[kuk mfpr gksxkA ewyr% laiknu vFkZ ls tqM+rk gS vkSj 
blhfy, fdlh Hkh jpuk osQ laiknu dk eryc mlosQ vFkZ vkSj izHkko  
esa c<+ksrjh djuk gksrk gSA laiknu dks ge nks Lrjksa ij ns[k ldrs gSaµ  
(d) 'kCn ,oa Hkk"kk osQ Lrj ij vkSj ([k) dF; ,oa izLrqfr osQ Lrj ij

'kCn ,oa Hkk"kk osQ Lrj ij 
fdlh Hkh jpuk esa lcls egRoiw.kZ ph”k gksrh gSµ'kCnA blfy,  
dfork ;k dgkuh dks tkuus ls igys gesa 'kCn dks tkuuk pkfg,A  
'kCn dk eryc ^èofu* gksrk gSA blhfy, dku dks ^'kCnxzg* ;kuh 
èofu dks xzg.k djus okyk dgk tkrk gSA vkok”k dks lqudj pyk,  
x, ck.k dks ^'kCnHksnh ck.k* dgus osQ ihNs Hkh 'kCn dk ;gh vFkZ  
dke dj jgk gksrk gSA 

fdlh 'kCn dk iz;ksx rc 
djks tc le> yks fd  
nwljk dksbZ 'kCn bl ij  
fot; izkIr ugha dj ik,xk

µfr:oYyqoj
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'kCn dksbZ jVus dh ph”k ugha gSA ;s vki yksxksa 
osQ nksLr gSa] vkiosQ gelI-kQjA budh rjI+kQ ”kjk ,d 
ckj nksLrh dk gkFk c<+kdj nsf[k,A ,d 'kCn ls vki 
nksLrh djsaxs rks og dbZ vkSj 'kCnksa ls vki yksxksa dks 
feyk nsxkA 

vH;kl

fnu& fnudj] fnukst] fnueku] fnus'k] fnukad

lj (I-kQkjlh)& ljxuk] ljrkt] ljiap] ljijLr] 

ljI+kQjks'k] ljgn  

lj (laLÑr)& ljksoj] ljkst] ljksftuh

tu&tuin] tuer] tukns'k] tufgr] tux.kuk

,sls gh 10 'kCn vkSj crkb,A 

blh izdkj dbZ 'kCn igys cgqr NksVs ls ?kj esa jgrs 

Fks ijarq vc os 'kkunkj caxys esa jgrs gSaA izoh.k] 

rsy] oqQ'ky 'kCn Øe'k% oh.kk] fry vkSj oqQ'k ls 

cus gSa ijarq vkt budk bu phtksa ls fdruk laca/ 

cpk gS\ vki [kqn crkb,A

jpuk esa 'kCn
jpuk izfØ;k esa 'kCn] okD;] eqgkojs] ijaijk] feFkd 
vkfn osQ Kku dh cM+h Hkwfedk gksrh gSA blfy, 
tgk¡ rd gks losQ] buls tqM+us dh dksf'k'k djuh 
pkfg,A l`tukRed ys[ku esa fdlh Hkh 'kCn dk dksbZ 
i;kZ;okph ugha gksrkA gj 'kCn dh viuh Lora=k lÙkk 
gksrh gS] milxZ&izR;; ls Hkh 'kCnksa osQ vFkZ esa cgqr 
varj vk tkrk gSA ,d mnkgj.k ysaµlqj] y; vkSj 
rky osQ la;ksx ls laxhr dk tUe gksrk gS iajrq bUgha 
'kCnksa esa milxZ tksM+ nsa rks ;s Øe'k% vlqj] izy; 
vkSj csrky esa cny tkrs gSaA vxj ;s vkil esa tqM+sa 
rks oSQlk laxhr iSnk gksxk\

”;knkrj 'kCnksa osQ lkFk lSdM+ksa lky iqjkus  
laLdkj tqM+s gksrs gSa] 'kCn Hkh cPps] toku vkSj cw<+s 

gksrs gSa vkSj vyx&vyx le; esa vyx&vyx  
izHkko iSnk djrs gSaA 

rqd vkSj y;
y;µ^txr gS lPpk rfud u dPpk le>ks cPpk 
bldk Hksn* dks ge ;wa Hkh fy[k ldrs gSaµ^txr 
gS lPpk rfud u dPpk bldk Hksn le>ks cPpk* 
blh rjgµ

^uo xfr uo y; rky Nan uo* dks 
^uoy daB uo tyn eanz jo* dks vxj ge
^uo y; uo xfr Nan rky uo
uo tyn uoy daB eanz jo* 
fy[ksa rks D;k varj vk,xk\

'kCn ØhM+k
geus ns[kk fd 'kCnksa dh ,d vyx gh nqfu;k  
gksrh gSA ;s dbZ ckj euksjatd :i xzg.k djrs gSaA 
tSlsµ 

^f[kM+dh njok”kksa osQ ijns tc iQV tk,¡
rks ijnslh ijns lh dh gk¡d yxk,¡*
^njth izseh gksa rks ÑI;k è;ku nsa
I-kQVh&I-kQVh vk¡[kksa ls mls u ns[ksa
dYiuk osQ {ks=k esa Hkh nthZ vHkkxk
ikS I-kQVrh ns[kh fd lhus dks Hkkxk
Lo;a dks izHkk esa u ykuk gS 
Lo;a esa izHkk dks ykuk gS*

laiknu esa Hkk"kk osQ Lrj ij fd, x, dk;ksZ a dh 
cM+h Hkwfedk gksrh gSA Hkk"kk gekjh vfHkO;fDr dh 
lcls cM+h ekè;e gSA pw¡fd lc dqN Hkk"kk ls O;Dr 
gksrk gSA vr% blesa ,d [kkl <ax dh ”k:jr gksrh 
gSA ge cksypky dh Hkk"kk esa NwV ys ldrs gSa vkSj 
reke {ks=kksa osQ yksx vyx&vyx <ax ls Hkk"kk dk 

Ü
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bLrseky dj ldrs gSa] ijarq fy[krs vkSj i<+rs le; 
,d vyx 'kSyh ,oa f'kYi osQ ckotwn ge Hkk"kk osQ 
,d [kkl <ax dh vis{kk j[krs gSaA 
blh vis{kk vkSj ,d:irk dh ”k:jr ls O;kdj.k 
dk tUe gksrk gSA O;kdj.k lafo/ku tSlh dksbZ ph”k 
ugha gksrh gS ftldk ikyu Hkk"kk iz;ksx djus okys 
dks djuk gksrk gS] cfYd blh Hkk"kk dh lkekU; 
izo`fÙk;ksa ls O;kdj.k dk tUe gksrk gS vkSj ;g 
cgqr gh ykspnkj gksrk gSA l`tukRed ys[ku ls tqM+s 
yksx dbZ ckj O;kdj.k ls NwV ysrs gSaA ijarq bldk  
vf/dkj mUgsa rHkh feyrk gS tc os O;kdj.k dh 
vPNh tkudkjh izkIr dj pqosQ gksrs gSaA ;gk¡ ge 
O;kdj.k dh tfVyrkvksa esa u tkdj Hkk"kk dh mu 
fo'ks"krkvksa ij ,d u”kj Mkysaxs tks lgh laizs"k.k osQ 
fy, ”k:jh gksrh gSa vkSj laiknu dk laca/ blh ls 

gSµ 1- orZuh] 2- fojke fpÉ vkSj 3- okD; lajpuk

orZuhµge ,d 'kCn dks dbZ rjg ls fy[k 
ldrs gSaA vkerkSj ij gksrk ;g gS fd ge tSlk 
cksyrs gSa oSlk gh fy[krs Hkh gSa vkSj ftl fyfi 
esa mPpkj.k osQ vuq:i fy[ks tkus dk xq.k lcls 
vf/d gksrk gS mls fodflr ekuk tkrk gSA fganh 
bl ekeys esa dkI-kQh oSKkfud gSA gkyk¡fd bldh 
Hkh viuh lhek,¡ gSa elyuµ^fdrkc* esa ek=kk dk 
igys vkuk] ij mPpkj.k ckn esa gksuk ;k fiQj ^j* 
dk pkj rjg (jke] deZ] Øe] jk"Vª) ls fy[kk 
tkukA njvly cksyh ;qxkuqlkj cnyrh jgrh gS  
ijarq fyfi dkx”k vkSj L;kgh osQ ca/u esa (vkSj vc 
daI;wVj esa) ca/s gksus osQ dkj.k [kqn dks le;kuqlkj 
ugha cny ikrhA  

vkius vaxzs”kh osQ dbZ 'kCnksa dks ns[kk gksxkA 
ftudh orZuh oqQN vthc&lh gksrh gSµKnife, 
Pneumonia, Half, Calm vkfnA bu 'kCnksa esa 

dHkh mu v{kjksa dk Hkh mPpkj.k gksrk Fkk ftudk 
vc ugha gksrkA bu 'kCnksa dh orZuh esa dksbZ xyrh 
ugha gSA cl! gqvk ;g gS fd lSdM+ksa o"kksZ a osQ nkSjku 
bu 'kCnksa osQ mPpkj.k cny x, vkSj orZuh ogh jg 
xbZA blh izdkj fganh esa ½] y`] M- vkfn èofu;ksa 
dk O;ogkj yxHkx lekIr gks tkus osQ ckotwn fyfi 
esa budk ekStwn gksuk blh ckr dk izek.k gSA

izR;sd Hkk"kk osQ 'kCn dks fy[kus dk ,d [kkl 
<ax gksrk gS vkSj og ijaijk ls fl¼ gksus osQ dkj.k 
,d [kkl <ax ls gh fy[kk tkrk gSA blhfy, tc 
dksbZ 'kCn fo'ks"k dks mlh rjg ls ugha fy[krk 
rks ge mls xyr dgrs gSaA dbZ 'kCnksa esa FkksM+s 
ls gsj&isQj ls vFkZ cny tkrs gSaA tSlsµfnu&nhu] 
oqQy&owQy] izlkn&izklkn] val&va'k

vH;kl
uhps fn, x, mnkgj.k dks ns[ksa ^lkfu;k fe”kkZ* us 
,slh lfoZl dh fd vUuk dksfuZdksok ns[krh jg xbZA

vxj ^dh fd* dk ijLij LFkku ifjorZu gks tk, 
rks okD; esa D;k varj vk,xk\

fojke fpÉµ;s fpÉ igys cgqr de gksrs Fks 
vkSj lkfgR; esa (I) vkSj (II) dk iz;ksx gksrk FkkA igys 
osQ yksx okD; osQ vFkZ osQ vuqlkj [kqn gh fojke 
dk iz;ksx dj ysrs Fks_ Bhd oSls gh tSls laLÑr 
osQ okD;ksa dk mPpkj.k djrs le; laf/ osQ vuqlkj 
ikBd [kqn gh 'kCnksa dks rksM+ ysrs gSaA ysfdu 19 oha 
lnh osQ vkjEHk esa tc iqLrosaQ Niuh 'kq: gqbZa rc 
vk/qfud fojke fpÉksa dk mi;ksx fd;k tkus yxkA 
tks vkt fganh esa Hkh yxHkx mlh :i esa LohÑr 
gSaA bu fpÉksa dh tkudkjh ls ge Hkk"kk dk lgh 
mPpkj.k dj ikrs gSaA ge fy[ks okD;ksa dks [kkl <ax 
ls i<+rs gSa vkSj i<+us osQ gh vank”k ij vFkZ fuHkZj 
djrk gSA ys[kd dh rjg vU; yksx Hkh okD;ksa  

Ü
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dks i<a+s_ blosQ fy, fpÉksa dk iz;ksx fd;k tkrk gSA 
tSlsµ 

^mlus dgk] #dks er Hkkxks*
vyx&vyx ys[kdksa dh Hkkf"kd lajpuk fHkUu gksrh
gS] ftlesa fpÉksa osQ iz;ksx ls ikBd dks vklkuh gksrh 
gSA vaxzs”kh dh r”kZ ij fganh esa Hkh iw.kZfojke (A)] 
v¼Zfojke (_)] foLe;kfncks/d (!)] iz'uokpd (\) 
vkfn fpÉksa dk iz;ksx fd;k tkrk gSA jpuk dks Bhd 

vycrksZ eSuxq,y us ;sy ;qfuoflZVh izsl }kjk blh 
o"kZ izdkf'kr mudh iqLrd ^, jhMj vku jhfMax* 
esa ,d NksVk&lk vè;k; iw.kZ fojke ij gSA os crkrs 
gSa fd ge vkxs pyus dks vDlj bruk mRlqd jgrs 
gSa fd gesa 'kq#vkr dk laosQr nsus dh dksbZ ”k:jr 
ugha iM+rh] ij gesa ;g tkuus dh ”k:jr iM+rh gS 
fd dc #duk pkfg,A iw.kZ fojke dk NksVk&lk fcanq 
gesa ;kn fnykrk gS fd lc oqQN ij] ftlesa ge Hkh 
'kkfey gSa] ,d fnu fojke yx tk,xkA iw.kZ fojke 
dk if'pe esa bfrgkl cgqr iqjkuk ugha gSµ fdlh 
okD; osQ lekiu osQ fy, fcanq dk bLrseky brkyoh 
iqutkZxj.k rd fLFkj ugha gqvk FkkA igyh bloha lnh 
esa Lisfu'k ys[kd ^fdoarhfy;u* us ;g dgk Fkk fd 
¶fdlh okD; dks] ,d iwjs fopkj dks O;Dr djus osQ 
vykok] ,d lk¡l esa dgs tkus esa leFkZ gksuk pkfg,A¸ 
okD; osQ lekiu osQ fy, ys[kd dbZ fof/;k¡ vkSj 
fpÉ viukrs FksA ik¡poh lnh osQ vkjaHk esa lar tsjkse 
us] tks ckbfcy osQ vuqoknd Fks] ;g O;oLFkk fodflr 
dh fd gj u;k okD; 'kq: gksus ls igys mldk ,d 

ls i<+uk gksrk gS vkSj blls ikBd vkSj jpukdkj esa 
rknkRE; curk gSA

vH;kl
Hkk"kk lq/kj gsrq fn, x, fp=k esa dbZ rjg osQ fpÉksa 
dk iz;ksx fd;k x;k gSA vki Hkh budk bLrseky 
djsa vkSj vxys i`"B ij fn, x, laosQrksa osQ vFkZ 
crk,¡A

'kCn gkf'k, ls ckgj j[kk tk,A mlosQ rhu lfn;ksa ckn 
fcanq dk bLrseky okD; esa ;fr vkSj fojke nksuksa osQ fy, 
fd;k tkrk jgkA ;g xM+cM+>kyk lfn;ksa rd pyrk jgkA 
fiQj 1566 esa ,yMl eSU;wf'k;l us ySfVu Hkk"kk esa ,d 
iqLrd fy[kh tks njvly VkbiksxzkI-kQjksa osQ fy, ,d laf-
grk FkhA mlesa iw.kZ fojke dh orZeku O;oLFkk izLrkfor 
dh xbZA ;g lkfgR; osQ Hkfo"; esa ikBdksa osQ fy, vuwBk 
migkj Fkkµ lkfgR; osQ cks/ vkSj laxhr nksuksa dk vkuan 
ikus osQ fy,A ^b”kkd cscsy* us dgk] fd ¶dksbZ yksgk 
fny dks ml cjNh dh rjg ”kksj ls ugha Nsnrk] ftruk 
fd lgh txg ij yxk;k x;k iw.kZ fojkeA¸ ^eSaxq,y* 
tksM+rs gSa fd ¶;g NksVk&lk fcanq 'kCn dh 'kfDr vkSj 
mldh cspkjxh nksuksa dk Lohdkj gSA¸
irk ugha fd nsoukxjh fyfi esa iw.kZ fojke dk mi;ksx 
dc vkSj oSQls 'kq: gqvkA ;g lksp dj vki vpaHks 
esa iM+ ldrs gSa fd vxj fojke fpÉ u gksrs rks ge] 
gekjh Hkk"kk vkSj gekjk lkfgR; fdlh xM+cM+>kys vkSj 
my>uksa esa i¡Qlk gksrkA 
						    

µ v'kksd oktis;h] tulÙkk ls lkHkkj

fojke fpÉ

Ü
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okD; lajpukµgj Hkk"kk dh viuh lajpuk 
gksrh gS vkSj jpukdkj ls mEehn dh tkrh gS fd 
og bl fu;e dk ikyu djsxkA tSlsµvaxzs”kh esa 
dÙkkZ&fØ;k&deZ dh lajpuk gksrh gSA blfy, bldk 
ikyu u gksus ij vViVk&lk yxrk gSA tSlsµjke tk 
jgk gS fo|ky; cl osQ }kjkA vkerkSj ij dfork osQ 
vykok lHkh fo/kvksa esa bl lajpuk dk ikyu ugha 
fd;k tkrk gSA

pw¡fd jpuk djrs le; eqgkojksa] dgkorksa] 
yksdksfDr;ksa vkSj feFkdksa vkfn dh cM+h Hkwfedk gksrh 
gSA blfy, laiknu esa Hkh budk è;ku j[kk tkrk gS 
ojuk vFkZ dk vuFkZ gksus dk [krjk jgrk gSA fganh 
esa dbZ eqgkojk ,oa yksdksfDr dks'kksa dk fuekZ.k  
fd;k x;k gSA mUgsa ns[kus dk iz;kl djsaA

mnkgj.kµcPps osQ dkj.k esjh ukd dV xbZ]
cPps osQ dkj.k esjh ukd fNy xbZA

'kCndks'k] lanHkZdks'k] fFklkWjl  
vkSj fo'odks'k dh ”k:jr

bl rjg osQ reke 'kCnksa dh tkudkjh gesa ftl 
fdrkc ls feyrh gS] mls 'kCndks'k dgrs gSaA pw¡fd 
gekjh Hkk"kk osQ 'kCn cgqr lkjh Hkk"kkvksa ls vk, gSaA 
blfy, gesa vius ikl dbZ 'kCndks'k j[kus pkfg,A 
de&ls&de fganh] laLÑr] mnwZ vkSj vaxzs”kh 'kCndks'k 
rks gksuk gh pkfg,A

ijarq 'kCndks'kksa dh ,d lhek ;g gksrh gS  
fd os gesa flI-kZQ 'kCn dh tkudkjh nsrs gSa tcfd 
in ;k 'kCn gekjs thou esa ;k fnekx esa vosQys 
ugha vkrs] os vius lkFk Hkko vkSj fopkj Hkh  
ykrs gSaA bu 'kCnksa dk ,d [kkl lanHkZ gksrk gSA 
elyu tc ge ^fxfj/j* ;k ^nzkSinh* ;k ^vdcj* 
dgrs gSa rks ;s flI-kZQ uke ugha gksrs] buosQ dbZ  

lkjs nwljs lanHkZ Hkh gksrs gSaA 
budh tkudkjh osQ fy, gesa ^lanHkZdks'k* vkSj 

^fFklkWjl* vkfn dh lgk;rk ysuh iM+rh gSA dbZ 
jpukvksa esa vkidks fcyoqQy u, 'kCn feysaxsA tSls 
uhps dh iafDr ns[ksa µ

^bCucrwrk igu osQ twrk tk fudyk rwI-kQku esa
FkksM+h gok ukd esa Hkj xbZ FkksM+h Hkj xbZ dku esa*

;gk¡ vk, bCucrwrk 'kCn ls vkiosQ eu esa dqN 
loky mB jgs gSa\ ;g 'kCn vthc rjg dk D;ksa 
gS\ ;g fdl Hkk"kk dk 'kCn gS\ bldk vFkZ D;k gS\ 
vxj ;g uke gS rks fdldk uke gS] bldk bfrgkl 
D;k gS vkfnA vkiosQ ,sls iz'uksa dk mÙkj ftl fdrkc 
esa feyrk gS mls fo'odks'k dgrs gSaA

vH;kl
■	 ik¡p fo'odks'kksa osQ uke fy[ksa vkSj baVjusV osQ 		
		 fo'odks'k osQ ckjs esa 10 okD; fy[ksaA

■	 mQij dh iafDr esa dfo us ^bCucrwrk* 'kCn gh 	
		 D;ksa fy;k\ I-kQkfg;ku] àsulkax vkfn uke D;ksa 		
		 ugha fy;k\

■	 v[kckj esa Nis okD; esa ^ljdkj dh gkyr 		
		 f=k'kaoqQ&lh gks xbZ gSA* ^f=k'kaoqQ* 'kCn dk D;k 		
		 vFkZ gS\

■	 f=k'kaoqQ dk fo'okfe=k vkSj of'k"B ls D;k		
		 laca/ Fkk\

dF; ,oa izLrqfr osQ Lrj ij  
laiknu
laiknu dk ,d vFkZ dk;Z dh lE;d iwfrZ gS ;kuh 
jpuk dk tks mís'; gS og lgh rjg ls iwjk gksA 
blosQ fy, dF; vkSj Hkko osQ Lrj ij jpuk dks  
izHkkoh cukuk vkSj mls fofHkUu rjg dh =kqfV;ksa ls 
eqDr djuk ”k:jh gksrk gSA osQoy l`tukRed ys[ku 

Ü
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gh ugha] cfYd gj rjg osQ ys[ku esa dF; vkSj izLrqfr dh cM+h  
Hkwfedk gksrh gSA flI-kZQ FkksM+s ls I-ksQj&cny ls dksbZ ys[ku cgqr vPNk 
;k [kjkc gks tkrk gSA laiknd ckrksa dks izHkkoh cukus osQ fy, mlesa 
”k:jh I-ksQj&cny djrk gSA [kklrkSj ls lkekftd fo"k;ksa osQ laiknu esa 
vk¡dM+k] rF;ksa dh Øekxr izLrqfr] fo}kuksa osQ dFku] izkekf.kd m¼j.k 
vkSj lkj.kh vkfn dh Hkh Hkwfedk gksrh gS vkSj dbZ ckj laiknd bUgsa 
u, <ax ls izLrqr djrk gSA

gj jpuk osQ foLrkj dh ,d lhek gksrh gSA dbZ ckj oqQN jpuk,¡ 
”k:jr ls NksVh ;k cM+h gksrh gSaA ,slh gkyr esa muosQ dF; esa fcuk 
dksbZ ifjorZu fd, mls NksVk djuk gksrk gS ;k fiQj NksVh jpuk esa mlh 
rjg dh ckrksa dks tksM+dj mls ”k:jh vkdkj nsuk gksrk gSA gkyk¡fd ;g 
dke l`tukRed ys[ku esa de gksrk gS ijarq laiknd dks bu ckrksa osQ 
fy, rS;kj jguk pkfg,A

,d jpukdkj lkekU;r% Hkk"kk osQ izpfyr Lo:i vkSj mlosQ 
O;kdjf.kd fu;eksa ls okfdI-kQ gksrk gS] blhfy, mlosQ fy, laiknu 
dk eryc jpuk dks =kqfVeqDr djuk vkSj vf/dre izHkkoh cukuk 
gksrk gSA bl izfØ;k esa og oqQN 'kCnksa dks fudkyrk gS vkSj oqQN  
dks cny dj mudh txg ij u, 'kCnksa dks tksM+rk gSA lkFk gh 
okD;ksa dh ljapuk esa cnyko djrk gSA blh vFkZ esa laiknu] fjO;w vkSj 
iquysZ[ku Hkh gksrk gSA

vH;kl
D;k vkidks Hkh viuh igys dh fy[kh fdlh jpuk dks i<+rs le; mlesa 
oqQN tksM+us ;k ?kVkus dh ”k:jr eglwl gksrh gS\ viuk vuqHko crk,¡A

Ü
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Understanding  
Editing 

�	 In the preceding units you have 	
	 written some creative pieces 	
	 based on collages.

�	 Now, revisit your creative pieces. 	
	 Read them again. You may have 	
	 come across some sections 	
	 where you feel editing would 	
	 improve the piece.

�	 Edit your works, analyse them  
	 and present them in the class.

�	 Edited versions of a few creative 	
	 writings of some writers have 	
	 been given in the textbook. 	
	 You'll 	also find a sample on  
	 this page.

Background:  
T. S. Eliot's 'The Waste Land' 
edited by Ezra Pound

Sample of edited 
page (left) and final 

printed page (above)
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I. Understanding Editing

In the sections before this, you have seen examples of 
how writers rewrite and edit their work before finalising 
it. We will discuss some things that will help you edit  
your work. Very rarely does a piece of writing come out 
as a finished product in one go. Revising and editing your 
work becomes an integral part of the creative process.  

Be prepared to take a break after you have written 
something, so that you are able to come back to it 
with fresh perspectives. As you finalise your work, pay 
attention to spelling, punctuation, grammar, formatting 
and presentation. You may share your work with others 
to seek their views and feedback. This will give you insight 
into how others see your piece. It may also reveal certain 
aspects that you had not thought of before. On the basis 
of this feedback and your own analysis of your writing, 
you can rework and polish your work for a better finish.

You must have noticed that with SMS and chat lingo 
becoming fairly popular, many people have become 
very casual about spelling, punctuation and grammar. 
This may work largely in informal settings like SMS, 
chat session, email or blog, so long as the people you 
are communicating with are tolerant of inaccuracies or 
accept them as part of the communication environment. 
It may also work very well in a piece of creative writing 
which deliberately plays with language rules or mimics 
familiar deviations and inaccuracies.

“The writer must survey 
his work critically, 

coolly, as though he 
were a stranger to it.  
He must be willing to 
prune, expertly and 

hard-heartedly.”
— Eleanor Estes
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Here are some examples of this kind 
of writing:

Tina: True. Oh, Mia. I’m sorry. I’ve g2g, 
my dad says I’ve reached my limit in text 
messages this month – ttyl!

Meg Cabot. The Princess Diaries:  
After Eight. London: Macmillan Children’s 

Books, 2007, p.156.

I live in Lahore. In a big fat kothi with a big, 
fat garden in Gulberg, which is where all 
the khandani, khaata-peeta types live. And 
don’t listen to the newly rich cheapsters 
who live in Defence vaghera and say that, 
‘No, no Defence is Lahore’s best locality,’ 
because they are liars. They are just  
jay—jealous, bhai! Honestly, do you know 
anything? No offence, but you tau seem  
like a total paindu pastry to me. 

Moni Mohsin. The Diary of a Social Butterfly. 
Noida: Random House India, 2009, p.vii.

The Patriot
I am standing for peace and  
	 non-violence.
Why world is fighting fighting
Why all people of world
Are not following Mahatma Gandhi,
I am simply not understanding.
Ancient Indian Wisdom is 100% correct.
I should say even 200% correct.
But modern generation is neglecting-
Too much going for fashion and foreign 	
	 thing ...

— Nissim Ezekiel

IRC chat room CyberHotMyst
axe:  Hey budi, so you are on my team?  
Oh, we seem to have another person here!
karly20:  Just followed you from your blog, 
Axe, cool name you got for it. D’you have 
something against all ladies or just ‘old’ 
ones?
axe:  Hey Karly. I’d better be careful, right? 
No, I have nothing against women; just 
old grand-aunties in general, and mine in 
particular. A/s/l? Do you want to join my 
team? With Budi?
lil buddha:  I have not said I’ll join, yet. 
What is this ‘team’ about, anyway?
karly20:  Glad that’s clear on the ladies. 
I’m Katherine Liner, live in Boston and study 
in junior high. And I’m 13 btw, so with you 
guys, I get seniority, OK? And yes, what’s 
this team?

Deeptha Khanna. ‘Introducing the Inteers’  
in Shockwave and Other Cyber Stories. 

New Delhi: Puffin, 2007, pp.78―9.

You have gone through different 
examples of writing that use language 
consciously in a less formal manner.

Now, as a group choose one of the above 
pieces. Each member of the group should 
take some time to answer the first question 
on their own and produce a finalised 
version of the piece the group has chosen 
to work on. Then come together and share 
with the group your versions and discuss 
the second question together.

If you had been given this piece to give 
feedback on and finalise it, what kind of 
changes would you have made and why? 
What effect do the changes you suggest 	
make to the meaning and impact of the 	
piece? Repeat the above exercise with the 
other extracts and pieces.

Ü
Writers sometimes use the spoken idiom to 
depict the way certain characters speak and 

their cultural ethos, e.g., You can read Dickens’ 
‘Hard Times’ and Margaret Michelle’s  

‘Gone with the wind ’

Ü
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This first set of exercises may have 
given you some idea about how deviations 
in spelling, punctuation, grammar and 
usage can be deliberate and fruitful in 
the production of meaning. However, this 
is not always the case and that is where 
editing is useful.

Editing, broadly speaking, can work 
at two major levels. The first entails 
proofreading to eliminate spelling, 
punctuation, grammar and formatting 
errors. The second involves a higher level 
editing of content that deals with stylistic 
and conceptual elements in the writing as 
well as with the effective organisation of 
information.

word meanings and, in some cases, may 
also provide usage hints. A thesaurus 
gives you a range of words with similar 
and opposite meanings. It can be a very 
useful tool for expanding your vocabulary 
so that you do not overuse familiar words. 
Grammar, punctuation and usage guides 
will familiarise you with the prevailing 
rules of expression. Some versions of these 
tools are available on the internet as well. 
They can all help you make your writing 
accurate, effective and fresh. If you are 
working on a computer, most have word-
processing programmes with tools that 
allow you to check spellings, punctuation 
and grammar, as well as use the computer’s 
thesaurus. Be careful, however, to not 
blindly accept every change the computer 
suggests mechanically. Appropriateness 
will depend heavily on contexts.

Now form groups of three. Each 
member of the group should share with 
the group a printout of one piece of 
writing that they have produced and  
have already proofread. Each member 
should then go over the given piece very 
carefully looking for language errors,  
which should not only be flagged but 
corrected. After doing this, the group 
should come together and go over the 
piece line by line discussing suggested 
changes with the writer. 

Note: At this point the focus should 
only be on proofreading for spelling, 
punctuation, grammar and usage errors 
that mar the quality of the piece 

“The last act of writing must be to 
become one’s own reader.”

 — John Ciardi

178 l`tu – ii    Srijan – ii

‘By the time I’m nearing the end  
of a story, the first part will have  

been reread and altered and corrected  
at least 150 times...  

Good writing is essentially rewriting.  
I am positive of this.’ 

— Roald Dahl

II. Proofreading and Editing

Proofreading involves reading a piece of 
writing carefully to remove inaccuracies 
that were not consciously meant to be a 
part of the piece but were the result of 
either carelessness or lack of awareness 
of the norms of spelling, punctuation, 
grammar and language usage. 

Good dictionaries, thesaurus as 
well as grammar and usage guides are 
indispensable aids for proof reading. A 
dictionary can help you check for spellings, 
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Write a brief report for the pieces submitted 
incorporating the following information: 
Did the process yield errors that had slipped 
unnoticed by the writer? How many of each 
kind—spelling, punctuation and grammar or 
usage errors?  
Were there points when the writer and proof 
readers could not agree if something was an 
error or not? Give details.

Repeat this process with other pieces 
in your portfolio that you feel you have 
proofread and eliminated basic errors 
from. Keep copies of your drafts and the 

proofing reports to give you a feel of the 
kind of errors you tend to make or tend to 
overlook, if such patterns exist at all.

Of course, a prerequisite for 
proofreading is that one’s own spellings, 
punctuation and grammar are relatively 
strong, otherwise you, as a proof reader, 
will not notice errors in the piece you are 
proofing. Worse still, you may introduce 
some errors that were not there in the 
first place. It is often assumed that 
writers miss their own grammatical and 
spelling mistakes. If you train yourself to 
be a deliberate and careful reader, you 

Ü

Ü

Proof reading symbols and their usage
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will develop an eye for errors. A writer  
has to be his/her own first editor as  
any form of creativity involves the critical 
faculties of selection, arrangement, revision 
and intense scrutiny of one’s own work. 
The words of the following section gives 
you some exercises you can use to assess 
your language skills.

They are not meant to ‘teach’ you 
spelling, punctuation and grammar but, 
merely to alert you to problem areas and 
get you into the habit of being more aware 
and careful about them. Once you identify 
areas that you need to work on, turn to 
books and online resources that will help 
you do that.

Spelling

Below is a list of some words whose  
spelling can be confusing. Circle the 
correctly spelt words from the sets given 
below. Then look them up in the dictionary 
to see how many you got right.

■	 aweful, awful, awfull 
■	 beleive, believe 
■	 cigerrete, cigarette, cigarete, 	
	 ciggarrette 
■	 definite, definate, defanite 
■	 editting, editing 
■	 embarrasment, emabarassment, 	
	 embarrassment  
■	 occassionally, ocasionally, 	
	 ocassionally, occasionally 
■	 ocurred, occurred, occured 
■	 possession, posession, possesion 
■	 privelage, privilege, privelege, privilage 
■	 reccommend, recommend, recomend 
■	 receive, recieve 
■	 responsable, responsible, responseable 

Ü

Spot the errors

Ü

■	 rhythmn, rythem, rhythm, rhythm 
■	 separate, seperate, seprate

Distinguish between the following words by 
using them correctly in sentences. Discuss 
your answers in groups of three. Wherever 
there is a disagreement about meaning or 
usage, check the dictionary to resolve it.

affect/effect	 desert/dessert 
lose/ loose	 counsel/council/
consul	 their/there/they’re	
fair/fare  
principle/principal	 stationary/ stationery

Now each of you can make such lists of your 
own. Choose a partner, exchange lists and 
see how both of you fare.
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Punctuation

“I have been correcting the proofs of my poems.  
In the morning, after hard work, I took a comma out  
of one sentence....  
In the afternoon I put it back again.”

  — Oscar Wilde 

Observe, how punctuation changes the meaning in the 
sentences given below.

A panda walks into a café. He orders a sandwich, eats 
it, then draws a gun and fires two shots in the air.
“Why?” asks the confused waiter, as the panda makes 
towards the exit. The panda produces a badly punctuated 
wildlife manual and tosses it over his shoulder.
“I’m a panda,” he says, at the door. “Look it up.”
The waiter turns to the relevant entry and, sure enough, 
finds an explanation.
“Panda. Large black-and-white bear-like mammal, native 
to China. Eats, shoots and leaves.”

Lynne Truss’s Eats, Shoots & Leaves: The Zero Tolerance  
Approach to Punctuation

Can you come up with or find some examples of how 
punctuation might change the meaning of a sentence 
altogether?

Work in groups to make presentations with examples of how 
the following punctuation marks are used:
■	 Commas 
■	 Colons 
■	 Semicolons 
■	 Hyphens 
■	 Quotation marks 
■	 Exclamation marks 
■	 Question Marks 
■	 Capitalisation

Ü

Ü

“If you re-read your 
work, you can find on 
re-reading a great deal 

of repetition can be 
avoided by re-reading 

and editing” 
— William Safire

Proof reading in progress
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Here are some passages where you 
can add punctuation and capitalise where 
you feel it is required. These have been 
taken from published pieces, so that you 
can compare the choices you made and 
those available in the original published 
text. Discuss differences and the rationale 
for individual choices in groups of three. 
(See pg. 186 also) 

Appendix

The Pot Maker
Ever since she became old enough to 
accompany her mother to the fields and 
forests she began to dream of becoming 
a pot maker like her mother and 
grandmother her mother tried to make 
her learn weaving a skill highly valued as 
an asset in any girl but she only wanted to 
make pots and lots of them of various sizes 
and shapes on days when she managed to 
stay at home while her parents and other 
elders went to the fields she sought out 
the women who were expert potters and 
asked to be taught their skill they were at 
first amused by the little girl’s insistence 
they thought she would soon outgrow her 
childish passion for the craft they told her 
it was back-breaking and often frustrating 
work especially when a sudden shower 
ruined weeks of labour and the pots drying 
in the sun were destroyed by the rain

— Temsula  Ao

Bholi
well done the teacher patted her 
affectionately and said put the fear out of 
your heart and you will be able to speak 
like everyone else
bholi looked up as if to ask really
yes yes it will be very easy you just come 
to school everyday will you come

bholi nodded
no say it aloud
ye-ye-yes and bholi herself was 
astonished that she had been able to 
say it.
didn’t i tell you? now take this book
the book was full of nice pictures and 
the pictures were in colour—dog cat 
goat horse parrot tiger and a cow just 
like lakshmi. and with every picture 
was a word in big black letters

— A.K. Abbas

On Killing A Tree

It takes much time to kill a tree
Not a simple jab of the knife
Will do it it has grown
Slowly consuming the earth
Rising out of it feeding
Upon it’s crust absorbing
Years of sunlight air water
And out of its leperous hide
Sprouting leaves

So hack and chop
But this alone wont do it
Not so much pain will do it
The bleeding bark will heal
And from close to the ground
Will rise curled green twigs
Miniature boughs
Which if unchecked will expand again
To former size

— Gieve Patel

Punctuation is important for poetry 
as well. Notice how punctuation 
contributes to the meaning of the poem. 

			   — Kamla Das 
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Grammar

These exercises also attempt to flag 
certain problem areas you should look out 
for. Choose the appropriate option from 
the ones given. Discuss your answers in 
groups of three and give your rationale for 
choices, if there is a difference of opinion.

Subject-Verb Agreement
■	 Some of the apples [is, are] rotten. 
■	 Neither Akhil nor Rupali [stand, 	
	 stands] to gain from this action.  
■	 Present at the press conference [was, 	
	 were] Vinod Kalra, Samit Bhardwaj 	
	 and Seema Saxena. 
■	 There [was, were] a series of festivals  	
	 in the city in November. 
■	 The company president, along with 	
	 two top managers, [is, are] under 	
	 suspicion.

Pronouns
■	 [Us, We] students have a lot to learn 	
	 over the next three weeks. 
■	 The teacher remarked sarcastically 	
	 about [us, our] being late. 
■	 The librarian has been here much 	
	 longer than [we, us]. 
■	 She gave the books to [her and I, she 	
	 and I, she and me, her and me] 
■	 He is a student [who, whom] they say 	
	 deserves to get a university rank.

Pronoun—Antecedent Agreement
■	 Each of the boys get [his, their] bags 	
	 checked. 
■	 The jury delivered [its, their] verdict. 
■	 The cricket team lost [its, their winning 
	 edge] after Kaushik was forced off the field. 

■	 The couple decided to [its, their] 	
	 separate ways. 
■	 The union, with a strength of two 	
	 hundred workers, held [its, their] 	
	 meeting to come to a quick decision.

Tenses
■	 If he [were, was] the president he’d 	
	 waive the punishment. 
■	 The child refused to admit he had 	
	 [drank, drunk] the entire of orange 	
	 juice. 
■	 The valley [lay, lied, laid] in front of 	
	 the trekkers. 
■	 The mother told her son to [lay, lie] 	
	 down quietly and go to sleep. 
■	 He [lay, lied, laid] the books on the 	
	 table, before going in. 
■	 The boss insisted his employees [are, 	
	 be] on time. 
■	 She [set, sat] the doll on the shelf next 	
	 to the vase. 
■	 He would have liked to [see, have 	
	 seen] the performance when it came 	
	 to Chennai. 
■	 She missed the function because she 	
	 had [tore, torn] her dress. 
■	 She wishes she [was, were] abroad.

Misplaced Sentence Segments
Rewrite each sentence to deal with any 
lack of clarity in its meaning.
■	 Filled with petrol, Sameer said the 	
	 SUV worked fine. 
■	 Kunal almost walks 10 kilometres a 	
	 day. 
■	 Driving to college, the new billboards 	
	 caught our attention. 
■	 Hungry and wounded, the forest 	
	 rangers searched for the man-eater. 
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■	 The child was taken to the dentist 	
	 with bad toothache.

Proofreading is an essential skill 
for any writer and cannot be left only 
to professional editors, at least in 
the initial stages, as a badly proofed 
first draft or manuscript may not get 
considered for publication. Even when 
there are proofreaders helping or making  
suggestions to the writer, it is the writer 
who needs to eventually correct the 
proofs. At this level, where an external 
proofreader or printer is involved, besides 
getting into the habit of becoming a careful 
reader, learning the editing symbols may 
also be useful for effective proofreading. 
See proofreading symbols on page 172. 

Feedback

Most writers want to share their work 
with others. As writing is a mode of 
communication, it is important to figure 
out how others respond to your work. It 
is always a useful exercise to compare 
what you wanted to put across, with 
what others say the piece actually 
communicated to them. You will find that 
this exercise may highlight aspects of the 
work that you had not noticed before. If 
you find specific lapses in communication 
occurring consistently across readers or 
even in a one-off situation, you may want 
to try and understand what is causing 
these lapses and figure out if you wish to 
make any changes.

You may want to start the feedback 
process with sympathetic readers, friends 
and family. Eventually, choose a wide 
range of people to get feedback from. If 

you are writing for a target audience, you 
could choose to focus on feedback from 
people who belong to that group. As a 
creative writer you will find numerous 
online communities that provide spaces 
for sharing writing and getting and giving 
feedback. Even after a work has gone  
into print, feedback and self-analysis 
can yield fruitful insight that may help in 
future pieces.

“I scarcely ever re-read my published 
writings, if by chance I come across 
a page, it always strikes me: all this 
must be rewritten; this is how  
I should have written it.”

— Leo Tolstoy

Editing and Review as a Process
One of the biggest myths about editing 
is that it’s only about proofing. Content, 
organisation and style are the second 
level at which an editor needs to work. 
Try to use what you already have read 
in the previous units about reviewing, 
evaluating and revising your creative 
work to cut verbal flab. Work on effective 
paragraphing. Where required, weed 
away biases, crosscheck facts and 
verify details. An eye for spelling and 
punctuation, an ear for diction that 
easily picks up faulty usage, quaint or 
incorrect expression and a questioning 
spirit are useful prerequisites for the 
editing process. Besides corrections in 
spelling, grammar and idiom, faulty 
sentences may need to be rephrased, 
repetitions cut down, ineffective 
expressions pruned, vague language  
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sharpened, ambiguities and expressions 
that hinder effective communication have 
to be eliminated. You  may need to tighten 
the text and ensure that it is paced for 
maximum impact to ensure the precision 
and accuracy in the presentation of the 
central ideas or theme of the piece. 

In the case of an external editor, the 
cardinal rule remains that there should 
be no needless corrections. The editor 
should not meddle with the writer’s 
opinions or style. The editor’s domain is, 
by and large, limited to that of language 
and presentation; the goal being to 
heighten clarity, consistency, cogency, a 
sense of verbal economy and better focus 
in the work. David Davidar asserts, “A 
good editor, at his best, is a craftsman 
who polishes his author’s work to mirror  
finish without (and this is important) 
letting his craft show through in the final 
work.” This is something that you should 
keep in mind especially when you give 
feedback to other writers or edit their 
pieces. “Editing should be, especially in 
the case of old writers, a counselling rather 
than a collaborating task. The tendency of 
the writer-editor to collaborate is natural, 
but he should say to himself, “How can  
I help this writer to say it better in his  
own style?’’ and avoid “How can I show  
him how I would write it, if it were my 
piece?” affirms James Thurber.

The editing or review formats provided 
at the end of every section should give you 
a sense of the general mental checklist 
you should run through as you go over 
your work. Applying the editing and review 
formats to your own work may throw 
up questions and reveal areas that you 
would like to rework. Keep a revision-of-

work journal that allows you to see what 
changes you made and why. Make a note of 
the elements in your writing that challenge 
you. Consciously, look at the things that 
you read in terms of its components and 
record your opinions and observations. 
Use these ideas as you edit your own work 
to inspire you when you have writer’s 
block and to help you bring clarity to your 
writing. Form peer review groups to get 
practice in editing other people’s work, a 
process which should make you all the 
more conscious of your own writing and 
hone your skills.

What kind of a self-editor are you?

“There are three types of self-editors: 

(1) Arrogant and blind:  
You believe you are a master and masters 
commit very few and very minor errors.  

Your worst missteps remain hidden behind 
your conceited idea of yourself and your  

mistaken idea of what constitutes a master.

(2)  Panicked and too timid, or too aggressive:  
You overestimate the problems of your  
text and lose heart before you begin.  

You edit too timidly (afraid to face 
 what’s wrong) or too aggressively  

(convinced that everything is wrong).

(3) Pragmatic and cool:  
“You are possessed by the need to make your 
writing function. You consider yourself neither 

genius nor idiot. You edit like the French 
recommend exacting revenge: coldly.”  

Susan Bell, “The Artful Edit:  

On The Practice of Editing Yourself”. 
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Appendix

Ever since she became old enough to 
accompany her mother to the fields 
and forests, she began to dream of 
becoming a pot maker like her mother 
and grandmother. Her mother tried to 
make her learn weaving, a skill highly 
valued as an asset in any girl but she 
only wanted to make pots, and lots of 
them of various sizes and shapes. On 
days when she managed to stay at home 
while her parents and other elders went 
to the fields she sought out the women 
who were expert potters and asked to 
be taught their skill. They were at first 
amused by the little girl’s insistence; 
they thought she would soon outgrow 
her childish passion for the craft. They 
told her it was back-breaking and often 
frustrating work, especially when a 
sudden shower ruined weeks of labour, 
and the pots drying in the sun were 
destroyed by the rain.

Ao, Temsula. ‘The Pot Maker’ in These Hills 
Called Home: Stories from War Zone.   

Delhi: Zubaan & Penguin, 2007, p. 57.

“Well done.” The teacher patted her 
affectionately and said, “Put the fear 
out of your heart and you will be able to 
speak like everyone else.”
Bholi looked up as if to ask, ‘Really?’
“Yes, yes, it will be very easy. You 
just come to school everyday. Will you 
come?”
Bholi nodded.

“When you publish a book, it’s the world’s 
book. The world edits it.”

— Philip Roth  
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“No, say it aloud.”
“Ye-Ye-Yes.” And Bholi herself was 
astonished that she had been able to 
say it. 
“Didn’t I tell you? Now take this book.”
The book was full of nice pictures and 
the pictures were in colour—dog, cat, 
goat, horse, parrot, tiger and a cow just 
like Lakshmi. And with every picture 
was a word in big black letters.

Footprints without Feet, Supplementary 
Reader in English for Class X, NCERT,  

Delhi: Bholi, p. 57-58. 

On Killing A Tree

It takes much time to kill a tree,
Not a simple jab of the knife
Will do it. It has grown
Slowly consuming the earth,
Rising out of it, feeding
Upon it’s crust, absorbing
Years of sunlight, air, water,
And out of its leperous hide
Sprouting leaves.

So hack and chop
But this alone won’t do it.
Not so much pain will do it.
The bleeding bark will heal
And from close to the ground
Will rise curled green twigs,
Miniature boughs
Which if unchecked will expand again
To former size.

— Gieve Patel
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laokn @Excercises 

1-	 fdlh jpuk dk laiknu djrs le; vki fdu&fdu ckrksa dk è;ku j[ksaxs 	 	
	 vkSj D;ksa\ fyf[k,A

	 What all should you keep in mind while 	editing a creative piece and why?

2-	 fn, x, vuqPNsn dks i<+sa&	

	 dBiqryh
	 dBiqryh xqLls ls mcyh cksyh ;s /kxs D;ksa gSa esjs 	 	
	 ihNs&vkxs bUgsa rksM+ nks eq>s esjs ik¡oksa ij NksM+ nks 	 	
	 lqudj cksyha vkSj vkSj dBiqfy;k¡ fd gk¡ cgqr 	 	
	 fnu gq, gesa vius eu osQ Nan Nq, exj--- 	
	 igyh dBiqryh lkspus yxh ;s oSQlh bPNk esjs 	 	
	 eu esa txh 

	 mi;qZDr iafDr;ksa oQks vFkZ dh y;] fojkefpÉ 	
	 rFkk vkjksg&vojksg dks è;ku esa j[krs gq, 	 	
	 dfork dh rjg fiQj ls fyf[k,A

	 Read the following extract.

	 The Squirrel

	 He wore a question mark for tail an overcoat of gray he sat up straight to  
	 eat a nut he liked to tease and play and if we ran around his tree he went  
	 the other way.

	 Keeping in view the rhythm, pauses and stress, rewrite the stanza.
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3-	 fn, x, dgkuh osQ vuqPNsn dks bl rjg laikfnr djsa fd pfj=kksa dh ckrphr Li"V 	
	 gks losQA

	 ml vDVwcj esa eSa lfefr osQ lkFk ogk¡ iwjk ,d ekg #dh ,d lqcg eksbuk us ?kks"k.kk dh fd og 	
	 lfefr okyh >ksiM+h esa esjs lkFk jgsxh fcYoqQy ugh [khjh us dgk D;ksa ugh bruh cM+h >ksiM+h gS ,d 	
	 cqf<+;k dks fdruh txg pkfg, rqEgkjs dke dk D;k gksxk dke osQ ckn vk;k d:¡xh vkSj og ,d 	
	 tksM+h diM+s vkSj ,d usoys dk cPpk fy, vk igq¡ph ;s cl tjk lk [kkrk gS vkSj cqjs lk¡iksa dks 	
	 nwj Hkxk vkrk gS mlus dgk vPNs okys lk¡iksa dks eSa idM+ dj ek¡ dks ns nsrh gw¡ gekjh lfefr dh 	
	 f'kf{kdk ekyrh cksuky us eq>ls dgk vki rks rax vk tk,¡xh bldh D;ksa&D;ksa lqurs gq, vkSj okdbZ 	
	 og vDVwcj ,slk chrk fd iwNks er D;ksa eq>s ckcw dh cdfj;k¡ pjkuh iM+rh gSa mlosQ yM+osQ [kqn gh 	
	 dj ldrs gSA eNfy;k¡ cksy D;ksa ugha ikrh vxj dbZ lkjs rkjs lwjt ls Hkh cM+s gSa rks os brus NksVs 	
	 D;ksa utj vkrs gSa gj jkr dks rqe lksus ls igys fdrkcsa D;ksa i<+rh gSa D;ksafd fdrkcksa esa rqEgkjh 	
	 D;ksa&D;ksa ds tokc feyrs gSa

	 Edit the following passage from a story, so that the dialogues of the 		
	 characters become clear.

	 Anil was watching a wrestling match when I approached him he was about  
	 25 a tall lean fellow and he looked easy-going, kind and simple enough for my 	
	 purpose I handt had much luck of late and thought I might be able to get into 	
	 the young mans confidence you look a bit of a wrestler yourself I said a little 	
	 flattery helps in making friends so do you he replied which put me off for a 		
	 moment because at that time I was rather thin well I said modestly I do wrestle 	
	 a bit whats your name Hari Singh I lied I took a new name every month that 	
	 kept me ahead of the police and my former employers after this introduction 	
	 Anil talked about the welloiled wrestlers who were grunting, lifting and throwing 	
	 each other about I didnt have much to say Anil walked away I followed casually 	
	 hello again he said I gave him my most appealing smile I want to work for you  
	 I said but I cant pay you
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vkeq[k

jk"Vªh; ikB~;p;kZ dh :ijs[kk 2005 lq>krh gS fd cPpksa osQ LowQyh thou dks ckgj osQ thou 
ls tksM+k tkuk pkfg,A ;g fl¼kar fdrkch Kku dh ml fojklr osQ foijhr gS] ftlosQ izHkkoo'k 
gekjh O;oLFkk vkt rd LowQy vkSj ?kj osQ chp varjky cuk, gq, gSA u;h jk"Vªh; ikB~;p;kZ 
ij vk/kfjr ikB~;Øe vkSj ikB~;iqLrosaQ bl cqfu;knh fopkj ij vey djus dk lI+kQy iz;kl 
gSaA bl iz;kl esa gj fo"k; dks ,d e”kcwr nhokj ls ?ksj nsus vkSj tkudkjh dks jVk nsus dh 
izo`fÙk dk fojks/ 'kkfey gSA vk'kk gS fd ;s dne gesa jk"Vªh; f'k{kk uhfr (1986) esa of.kZr 
cky&osaQfnzr O;oLFkk dh fn'kk esa dkI-kQh nwj rd ys tk,¡xsA

jk"Vªh; ikB~;p;kZ dh :ijs[kk ;g Hkh lq>krh gS fd mPprj ekè;fed Lrj ij ”;knk ls 
”;knk fodYi miyC/ djk, tk,¡A bls è;ku esa j[krs gq, ifj"kn~ us oqQN ,sls u, fo"k; {ks=kksa 
ls fo|kfFkZ;ksa dk ifjp; djkus dk fu'p; fd;k] tks l`tukRed n`f"Vdks.k vkSj varjfo"k;h 
le> fodflr djus esa fo'ks"k :i ls lgk;d gksaA mPprj ekè;fed Lrj ij bl rjg dh 
le> vkSj dkS'ky fodflr djus esa l`tukRed ys[ku vkSj vuqokn dh egRoiw.kZ Hkwfedk gks 
ldrh gSA cgqHkk"kh lkexzh ls Hkjiwj ;g iqLrd ;qok ih<+h dks bl {ks=k esa vkxs vkus osQ fy, 
,d vuwBk volj ns ldrh gSA ,u-lh-bZ-vkj-Vh- ;g mEehn djrh gS fd bl iqLrd dk ;g 
uokpkjewyd n`f"Vdks.k vè;kidksa vkSj fo|kfFkZ;ksa nksuksa dks bl ckr osQ fy, izsfjr djsxk fd 
os Hkk"kk vkSj lkfgR; laca/h viuh tkudkjh dks jks”kejkZ osQ lkekftd vuqHkoksa vkSj muls tqM+s 
foe'kksZa osQ lkFk lefUor dj losaQA

bl iz;Ru dh lI+kQyrk vc bl ckr ij fuHkZj gS fd LowQyksa osQ izkpk;Z vkSj vè;kid 
cPpksa dks dYiuk'khy xfrfof/;ksa vkSj lokyksa dh enn ls lh[kus vkSj fl[kkus osQ nkSjku vius 
vuqHko ij fopkj djus dk fdruk volj nsrs gSaA gesa ;g ekuuk gksxk fd ;fn txg] le; 
vkSj vk”kknh nh tk, rks cPps cM+ksa }kjk lkSaih xbZ lwpuk&lkexzh ls tqM+dj vkSj tw>dj u, 
Kku dk l`tu djrs gSaA f'k{kk osQ fofo/ lk/uksa ,oa Lkzksrksa dh vuns[kh fd, tkus dk izeq[k 
dkj.k ikB~;iqLrd dks ijh{kk dk ,d ek=k vk/kj cukus dh izo`fÙk gSA ltZuk vkSj igy dks 
fodflr djus osQ fy, ”k:jh gS fd ge cPpksa dks lh[kus dh izfØ;k esa iwjk Hkkxhnkj ekusa 
vkSj cuk,¡] mUgsa Kku dh fu/kZfjr [kqjkd dk xzkgd ekuuk NksM+ nsaA

;g mís'; LowQy dh nSfud f”kanxh vkSj dk;Z'kSyh esa dkI+kQh I+ksQjcny dh ek¡x djrs gSaA 
nSfud le;&lkj.kh esa yphykiu mruk gh ”k:jh gS] ftruk okf"kZd oSQysaMj osQ vey esa 
pqLrh] ftlls f'k{k.k osQ fy, fu;r fnuksa dh la[;k gdhdr cu losQA f'k{k.k vkSj ewY;kadu 
dh fof/;k¡ Hkh bl ckr dks r; djsaxh fd ;g ikB~;iqLrd LowQy esa cPpksa osQ thou  
dks ekufld ncko rFkk cksfj;r dh txg [kq'kh dk vuqHko djkus esa fdruh izHkkoh fl¼ 
gksrh gSA cks> dh leL;k ls fuiVus osQ fy, ikB~;Øe fuekZrkvksa us fofHkUu pj.kksa esa Kku dk 
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iv

iqufuZ/kZj.k djrs le; cPpksa osQ euksfoKku ,oa vè;kiu osQ fy, miyC/ le; dk è;ku 
j[kus dh igys ls vf/d lpsr dksf'k'k dh gSA bl dksf'k'k dks vkSj xgjkus osQ ;Ru esa ;g 
ikB~;iqLrd lksp&fopkj vkSj foLe;] NksVs lewgksa esa ckrphr ,oa cgl vkSj gkFk ls dh tkus 
okyh xfrfofèk;ksa dks izkFkfedrk nsrh gSA

,u-lh-bZ-vkj-Vh- bl iqLrd dh jpuk osQ fy, cukbZ xbZ ikB~;iqLrd fuekZ.k lfefr osQ 
ifjJe osQ fy, ÑrKrk O;Dr djrh gSA ifj"kn~ bl iqLrd osQ eq[; lykgdkj Jh v'kksd 
oktis;h] lykgdkj izksI+ksQlj v#.k dey rFkk fuxjkuh lfefr }kjk fo'ks"k vkeaf=kr lnL; 
lqJh jkth lsB dh vkHkkjh gSA bl ikB~;iqLrd osQ fodkl esa dbZ f'k{kdksa us ;ksxnku fn;k] 
bl ;ksxnku dks laHko cukus osQ fy, ge muosQ izkpk;ks± osQ vkHkkjh gSaA ge mu lHkh laLFkkvksa 
vkSj laxBuksa osQ izfr ÑrK gSa] ftUgksaus vius lalkèkuksa] lkexzh rFkk lg;ksfx;ksa dh enn ysus esa  
gesa mnkjrkiwoZd lg;ksx fn;kA ge ekè;fed ,oa mPp f'k{kk foHkkx] ekuo lalk/u fodkl 
eaËky; }kjk çksI+ksQlj e`.kky ehjh ,oa çksI+ksQlj th-ih- ns'kikaMs dh vè;{krk esa xfBr fuxjkuh 
lfefr (ekWfuVfjax desVh) osQ lnL;ksa dks viuk ewY;oku le; vkSj lg;ksx nsus osQ fy, 
èkU;okn nsrs gSaA O;oLFkkxr lq/kjksa vkSj vius izdk'kuksa esa fujarj fu[kkj ykus osQ izfr lefiZr 
,u-lh-bZ-vkj-Vh- fVIif.k;ksa ,oa lq>koksa dk Lokxr djsxh] ftuls Hkkoh la'kks/uksa esa enn yh  
tk losQA

funs'kd 
u;h fnYyh	 jk"Vªh; 'kSf{kd vuqla/ku vkSj 
vDrwcj] 2010	 izf'k{k.k ifj"kn~
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Foreword

The National Curriculum Framework (NCF) 2005, recommends that childern’s 
life at school must be linked to their life outside the school. This principle 
marks a departure from the legacy of bookish learning which continues to 
shape our system and causes a gap between the school, home and community. 
The syllabi and textbooks developed on the basis of NCF signify and attempt 
to implement this idea. They also attempt to discourage rote learning and  
the maintenance of sharp boundaries between different subject areas. We 
hope these measures will take us significantly further in the direction of  
a child-centered system of education outlined in the National Policy on 
Education (1986). 

On of the key recommendation of the NCF is to increase the number of 
options available at the higher secondary level. Following this re-commendation 
the National Council of Educational Research and Training (NCERT) has 
decided to introduce new areas highlighted in the NCF for their potential 
for increasing creativity and interdisciplinary understanding. Creative 
Writing and Translation constitute a major example of the space available 
for interdisciplinary understanding and skill development in the higher 
secondary classes. The present textbook attempts to provide a unique 
opportunity to the young pursuing this area in a bilingual text. NCERT 
hopes that the innovative approach of this textbook will inspire both teachers  
and students to combine the knowledge of language and literature with 
everyday social experiences and the discourses associated with them.

This initiative can succeed only if school principals, parents and  
teachers recognise that given space, time and freedom, children generate new 
knowledge by engaging with the information passed on to them by adults. 
Treating the prescribed textbooks as the sole basis of examination is one 
of the key reasons why other resources and sites of learning are ignored. 
Inculcating creativity and initiative is possible if we perceive and treat children 
as participants in learning, not as receivers of fixed body of knowledge.

These aims imply considerable change in school routines and mode of 
functioning. Flexibility in the daily time-table is as necessary as rigour in 
implementing the annual calendar so that the required number of teaching 
days is actually devoted to teaching. The methods used for teaching and 
evaluation will also determine how effective this textbook proves for making 
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children’s life at school a happy experience, rather than a source of stress or 
boredom. Syllabus designers have tried to address the problem of curricular 
burden by restructuring and reorienting knowledge at different stages with 
greater consideration for child psychology and the time available for teaching. 
The textbook attempts to enhance this endeavour by giving higher priority 
and space to opportunities for contemplation and wondering, discussion in 
small groups, and activities requiring hands-on experience.

NCERT appreciates the hard work done by the syllabus and textbook 
development committee. The work for developing this interactive textbook 
was challenging and the painstaking efforts by its Chief Advisor, Sri Ashok 
Vajpayi and Advisor, Professor Arun Kamal are praiseworthy. The Council is 
grateful to Ms Rajee Seth, the special invitee of the Monitoring Committee. 
We are indebted to the institutions and organisations, which have generously 
permitted us to draw upon their resources, materials and personnel. We are 
especially grateful to the members of the National Monitoring Committee 
appointed by the Department of Secondary and Higher Education, Ministry 
of Human Resource Development, under the Chairpersonship of Professor  
Mrinal Miri and Professor G.P. Deshpande, for their valuable time and 
contribution. As an organisation committed to systemic and continuous 
empowerment in the quality of its products, NCERT welcomes comments 
and suggestions which will enable us to undertake further revision and 
refinement.

Director
New Delhi 	 National Council of Educational
October, 2010	 Research and Training
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;g iqLrd

cPps lgt gh l`tukRed gksrs gSaA mudh ;g l`tukRedrk rjg&rjg ls vfHkO;Dr gksrh 
gSA Hkk"kk jpus dh rks muesa LokHkkfod {kerk gksrh gSA vxj mudh bl {kerk dh igpku 
'kq:vkr esa gh gks tk, rks bls vkSj fu[kkjk tk ldrk gSA [kklrkSj ls mPprj ekè;fed Lrj  
rd vkrs&vkrs vfHkO;fDr osQ u, ekè;eksa dh ckjhfd;ksa ls ifjp; gks rks fo|kfFkZ;ksa dh 
jpukRedrk u, vk;ke ysxhA lkFk gh os Hkk"kk lkfgR; dks jks”kejkZ osQ lkekftd eqn~nksa vkSj 
foe'kks± ls tksM+dj ns[kus esa leFkZ gks losaQxsA ,sls esa bl iqLrd dk lkFk muesa vPNk fy[k 
ldus dk fo'okl Hkj ldrk gSA

bl iqLrd dk fuekZ.k ,d cgqHkk"kh cPps dh ifjdYiuk osQ lkFk gqvk gSA blesa pkj 
bdkb;k¡ gSaA izR;sd bdkbZ esa fganh vkSj vaxsz”kh nksuksa Hkk"kkvksa esa lekukarj lkexzh nh xbZ gS] og 
Hkh ,d gh f”kYn esaA ,u-lh-bZ-vkj-Vh- us igyh ckj ,slh ikB~;iqLrd dk fuekZ.k fd;k gSA 
nksuksa gh Hkk"kkvksa esa Lora=k :Ik ls vè;k;ksa dks fy[kk x;k gSA fo|kfFkZ;ksa ls ;g vis{kk gksxh 
fd os nksuksa Hkk"kkvksa esa fy[kh lkexzh dks i<+sa rkfd mudh vfHkO;fDr nksuksa Hkk"kkvksa esa vklkuh 
ls vkoktkgh dj losQA vuqokn dkS'ky esa Hkh ;g lgk;d jgsxkA blosQ ekè;e ls de&ls 
&de nks Hkk"kkvksa dh l`tukRed fo'ks"krkvksa ls fo|kFkhZ ,dlkFk :&c&: gksaxsA blesa nh xbZ 
xfrfof/;k¡ Hkh nksuksa Hkk"kkvksa dh lkexzh dks tksM+rh gSa] tks cgqHkk"kh lanHkZ jpus esa leFkZ gks 
ldrh gSA vuqokn bldk ,d ”k:jh fgLlk gSA blosQ ekè;e ls fo|kFkhZ vuqokn esa l`tukRed 
vfHkO;fDr osQ izfr lpsr gks losaQxsA

l`tukRedrk geesa ÅtkZ Hkjrh gSA ;gh gesa foHksnksa dk vknj djuk fl[kkrh gS fofHkUurk 
vkSj vusdrk esa jl ysuk HkhA gjsd O;fDr l`tukRed gksrk gS] cPps rks cM+ksa ls Hkh ”;knkA 
lhaph tkus ij l`tukRedrk vaoqQj.k cu izR;sd fo|kFkhZ osQ Lora=k fodkl dk ”kfj;k gks ldrh 
gSA cf<+;k <ax ls fy[ks x, 'kCn nqfu;k dks u, <ax ls jpus dh ÅtkZ nsrs gSaA ”kkfgj gS jpus 
dh bl ÅtkZ dks 'kq#vkr esa gh fn'kk fey tk, rks vkus okys dy dk bfrgkl fcyoqQy u;k 
vkSj rk”kk gksxk D;ksafd fyf[kr 'kCn nLrkos”k dh rjg gksrs gSaA budk izHkko Hkh fcyoqQy fHkUu 
gksrk gSA

;g iqLrd l`tukRedrk laca/h cuh&cukbZ /kj.kk esa cnyko dh ek¡x djrh gSA jpus  
dh dyk fdlh tUetkr izfrHkk dh eksgrk”k ugha gksrh] og dgha Hkh vkSj dHkh Hkh iui 
ldrh gSA D;ksafd lcosQ Hkhrj og cht ekS”kwn gSA ;g iqLrd mUgsa igpkuus dk ,d volj 
ns ldrh gSA

vkt vyx&vyx {ks=kksa] :Ik fo/k osQ lkFk&lkFk vyx&vyx vuq'kkluksa esa ,slk ys[ku gks 
jgk gS] ftldh u;h Hkk"kk vkSj mldk u;k O;kdj.k l`tukRedrk dh u;h laHkkoukvksa dh vksj 
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ys tkrk gSA lkfgR; osQ lkFk&lkFk vuqokn vkSj ehfM;k dk Hkh {ks=k ,slk gh gSA iwjh nqfu;k ls 
tqM+us esa ,sls ys[ku dh cM+h Hkwfedk gSA ”kkfgj gS vxj ,sls l`tukRed ys[ku ls ;qokvksa@;qofr;ksa 
dh ÅtkZ Hkh tqM+rh gS] rks iwjh nqfu;k dks jpukRed <ax ls tqM+us esa enn feysxhA

vuqokn rks l`tukRedrk ls vfHkUu :i ls tqM+k gqvk gSA nks ls vf/d Hkk"kk,¡ lkèks fcuk 
Hkkjr esa tYnh fdlh dk dke ugha pyrkA gekjs lanHkZ dh cgqHkkf"kdrk jks”kejkZ dh f”kUnxh  
ls rkYyqd j[krh gSA ,d fnu osQ fy, Hkh flI+kZQ ,d Hkk"kk esa c¡èkdj jg tkuk gekjs fy,  
laHko ughaA fI+kQj Hkh vdlj ge can [kk¡pksa esa ck¡èkdj Hkk"kk i<+rs&i<+krs gSaA cksy&pky esa  
Hkys gh ge ,d Hkk"kk dh iafDr ls 'kq: dj nwljh Hkk"kk dh iafDr ij [kRe djsa&d{kk  
esa gekjk ”kksj ,dHkkf"kdrk ij jgrk gS vkSj 'kq¼rkoknh n`f"Vdks.k bl dnj ge ij gkoh  
jgrk gS fd Hkkf"kd gsy&esy ls ge Hkjld ijgs”k gh dj tkrs gSaA gj Hkk"kk osQ vyx&vyx 
vo;o tkuuk&le>uk ”k:jh gS ij mruk gh ”k:jh gS Hkk"kkvksa dk xBcaèku@rqyukRed 
vè;;uA gekjs jks”kejkZ osQ vuqHko dk fgLlk gS vuqokn] ftlesa vuqoknd dh dYiuk'khyrk 
vkSj laosnu'khyrk ,d cM+h Hkwfedk fuHkkrh gS] blfy, vuqokn ekSfyd :Ik esa l`tukRed 
gksrk gSA gekjs cgqyrkoknh lekt esa ,dHkkf"kdrk dh Ñf=kerk ij ,d iz'ufpÉ yxkrk gS  
;g ikB~;Øe] lkFk gh Hkkf"kd dkS'ky osQ fodkl dh lE;d~&O;kid ;kstuk j[krk gSA

;g ikB~;Øe fo|kfFkZ;ksa osQ ewY;kadu esa lexz n`f"Vdks.k dh ek¡x djrk gSA ;gk¡ ewY;kadu 
dh Hkwfedk fo|kFkhZ dh l`tukRedrk vkSj mudh l`tukRed ys[ku laca/h tkudkjh dks vkdkj 
nsdj iSuk cukuk gSA mudh #fp vkSj Hkkoukvksa dks jpukRed fn'kk ryk'kus esa enn djuk gSA 
bl izfØ;k esa vè;kidksa dks gjsd fo|kFkhZ osQ fy, ewY;kadu laca/h vyx&vyx fof/;ksa vkSj 
vkS”kkjksa dks viukuk gksxkA fo|kFkhZ dh le> vkSj fodkl dks tk¡pus osQ fy, mudh leL;kvksa] 
muosQ vkRefo'okl] mudh {kerk dks u”knhd ls igpkuuk gksxkA 

ewY;kadu dh bl izfØ;k esa vadksa ;k ^xzsM* }kjk tk¡pus osQ ctk; lajpukRed lq>ko 
nsdj fo|kFkhZ dh vfHkO;fDr dks vljnkj cukuk gksxkA ;g izfØ;k muosQ l`tukRed fodkl 
esa lgk;d gksxhA blfy, fyf[kr ijh{kk ek=k ewY;kadu esa lgk;d ugha gks ldrh] fyf[kr 
ijh{kk osQ lkFk&lkFk fofHkUu rjhdksa ls fo|kFkhZ dk fujh{k.k] tSl&iksVZI+kQksfy;ks esa fd, x, 
dk;Z] ckrphr] lkewfgd dk;Z esa lk>snkjh] fo|kFkhZ osQ Lo;a osQ ewY;kadu dks ojh;rk nsuh 
gksxhA fo|kFkhZ dh ekSfydrk dks cuk, j[kuk ewY;kadu dk lcls ”k:jh i{k gksxkA blosQ fy, 
iqLrd esa nh xbZ xfrfof/;ksa dks rks djk,¡ gh] d{kk dh ek¡x osQ vuqlkj oqQN u;h xfrfof/;ksa 
dh txg ges'kk cuk,¡A

gesa ;g Hkh ;kn j[kuk pkfg, fd jpukRed izfØ;k fdlh jpuk ls de egRoiw.kZ ugha 
gksrhA oqQN jp ldus osQ vglkl rd igq¡puk ;k mls tkuuk fo|kfFkZ;ksa dh l`tukRed  
ekSfydrk ([kklrkSj ls Hkk"kk esa l`tukRedrk) dh igpku dj mls lgh fn'kk nsus esa lgk;d 
gksxk] tks bl ikB~;Øe dk eq[; mís'; gSA
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vè;kidksa osQ lkeus lcls cM+h pqukSrh ;g gksxh fd og gjsd fo|kFkhZ ls ,d rjg dh 
l`tukRed {kerk dh vis{kk u djsA gj fo|kFkhZ dh fHkUu ekSfyd {kerk vkSj #fp dks è;ku 
esa j[kdj gh mUgsa fn'kk nsuk vè;kidksa dk nkf;Ro gksuk pkfg,A mudh Hkwfedk fe=kor~ gksuh 
pkfg, rkfd fo|kFkhZ] f'k{kd vkSj f'k{kk osQ chp ,d laoknkRed fj'rk cu losQA fo|kFkhZ osQ 
izfr ldkjkRed n`f"Vdks.k vkSj vfHkO;fDr dh vk”kknh fo|kFkhZ osQ ruko dks de dj muosQ 
vkRefo'okl vkSj vkRela;e dks c<+k,xhA ;g izfØ;k mUgsa vfHkO;fDr dh ,slh Hkk"kk nsus esa 
leFkZ gksxh] ftlls Hkk"kkvksa] dykvksa] laLÑfr;ksa osQ chp dk jkLrk csjksd&Vksd] 'kkafriw.kZ vkSj 
e”kcwr gks losQxkA
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xka/h th dk tarj

rqEgsa ,d tarj nsrk gw¡A tc Hkh rqEgsa lansg 
gks ;k rqEgkjk vge~ rqe ij gkoh gksus yxs] 
rks ;g dlkSVh vk”kekvks %
	 tks lcls xjhc vkSj de”kksj vkneh 
rqeus ns[kk gks] mldh 'kDy ;kn djks vkSj 
vius fny ls iwNks fd tks dne mBkus dk 
rqe fopkj dj jgs gks] og ml vkneh ds 
fy, fdruk mi;ksxh gksxkA D;k mlls mls 
dqN ykHk igq¡psxk\ D;k mlls og vius gh 
thou vkSj HkkX; ij dqN dkcw j[k ldsxk\ 
;kuh D;k mlls mu djksM+ksa yksxksa dks LojkT; 
fey ldsxk] ftuds isV Hkw[ks gSa vkSj vkRek 
vr`Ir gS\
	 rc rqe ns[kksxs fd rqEgkjk lansg feV jgk 
gS vkSj vge~ lekIr gksrk tk jgk gSA
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About This Book

Children have an innate creative ability which manifests itself in many forms. 
Their natural flair for creativity in language, if identified early, can lead to 
further creative growth and enhancement of their skills. Exposure to the 
nuances of contemporary and diverse forms of creative expression at the 
Higher Secondary level can facilitate discovery of new dimensions of creative 
expression in language and literature. The endeavour of this book is therefore 
to enable students to recognise their talents and write confidently. 

Srijan has been developed keeping in view a bilingual child and it is for 
the first time that NCERT has developed a bilingual book (Hindi and English). 
There are four units in the book. Each unit has been developed in Hindi as 
well as in English. These are parallel texts and not just literal translations. 
Students are expected to read both sets of units as this would hone their 
linguistic abilities and besides developing their translation skills will give 
them a better understanding of the subject. The units in Hindi and English 
are linked with activities that are numbered in continuation so that students 
visit both texts and come across enriching examples in both languages. 
Translation, which is an inherent part of this course, creates a bilingual 
context. Translations are expected to enable the learners to appreciate the 
fact that translation is also a creative activity.

The book aims to change pre-conceived notions related to creative skills, 
the foremost among which is that creativity is inborn and hence only some of 
us are endowed with it. This book reiterates the fact that each one of us can 
be creative; children are more so. With adequate guidance and training every 
student’s creative potential can be tapped and developed. Creativity teaches 
us to respect diversity and to derive pleasure in variety. What is required is 
to give effective direction to the inherent creative energy in students so that 
a better tomorrow can be scripted. As we all know, a well-written piece has 
the strength to change/formulate opinions.

Today, Creative writing has been revitalised with a spirit of innovation 
and experimentation. New forms of writing, with their unique expressions 
and grammar have emerged in the field of literary writing, translation and 
media. With the creative use of both language and literature, students will 
be able to represent and reflect upon contemporary social realities, diverse 
thoughts, languages and cultures. 

The study of two or more languages is essential in India. No person can 
confine herself or himself to a single language. In schools, however, we study 
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languages as watertight compartments. While conversing we may begin 
the sentence in one language and end it in another, but in the classroom 
we emphasise exclusivity and purity. This book attempts to bridge the  
gap between experienced reality and pedagogical practice by recognising  
that although it is important to know the individual features of every  
language, it is also essential in our multilingual context to look at them 
comparatively. This can be achieved by introducing students to translation 
as a creative activity. 

The course on Creative Writing and Translation demands that the 
assessment of the students should be holistic. The role of assessment is to 
enhance the knowledge and skills of creative writing among students, and 
to provide direction to their field of interest. On the basis of this, the teacher 
can evolve an individualised approach or strategy appropriate for her/his 
students. The teacher will also have to identify the problems, ascertain the 
level of confidence, and capabilities of the students.

The students’ assessment should not be made merely in terms of marks 
or grades; rather, constructive feedback from the teacher would be more 
effective. Therefore, written texts alone are not sufficient as a means of 
assessment. They should be combined with the teacher’s observations and 
assessment of the student’s work throughout the year by maintaing individual 
portfolios, oral presentations, group-work, students’ self-assessment etc. The 
learner’s individual expression should be given due space in the process of 
assessment. 

There are a variety of activities in the book. However, new activities should 
be created according to the interests and needs/demands of the students. 
We must remember that the creative process is as important as the product, 
and the learner needs to be encouraged to enjoy the process, which is the 
primary objective of this course. 

The inherent challenge before the teachers lies in the fact that all 
the students do not have the same level of creativity and understanding.  
Teachers are required to guide the students according to the individual’s 
interest and creativity level. The teacher’s role in a learner-centered 
environment is that of a facilitator and friend. This will encourage constant 
dialogue between the teacher and the student. A positive attitude and 
freedom of expression will go a long way in lowering the anxiety levels  
of learners, while raising their self-confidence and self-discipline. This  
course is expected to provide students with a medium to creatively interact  
with diverse cultures and languages thereby contributing towards creating 
harmony and peace.
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vkHkkj
iqLrd fuekZ.k osQ vyx&vyx pj.kksa esa lg;ksxh 

jketUe 'kekZ] izksI+ksQlj vkSj iwoZ vè;{k] Hkk"kk f'k{kk  

foHkkx] u;h fnYyh] j.kthr lkgk] izksI+ksQlj]  

tokgjyky usg: fo'ofo|ky; u;h fnYyh] lqJh lue  

[kUuk] vflLVsaV izksI+ksQlj] deyk usg: dkWyst] 

u;h fnYyh vkSj Lo- MkW- uwru >k] ehjkafcdk 

LowQy] u;h fnYyh osQ izfr ge ân; ls vkHkkj 

O;Dr djrs gaSA

	 I+kQksVksxzkI+kQ osQ fy, jk"Vªh; ukV~; fo|ky;] 

u;h fnYyh] ljnkj iVsy fo|ky;] u;h fnYyh] 

Ik;kZoj.k ,oa ou foHkkx vkSj jsy ea=kky; osQ ge 

vkHkkjh gSaA 

	 ifj"kn~ blosQ fuekZ.k esa rduhdh lg;ksx osQ fy, 

Mh-Vh-ih- vkWijsVj  #fp lSuh vkSj ujsUnz oqQekj oekZ  

dh vkHkkjh gSA
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The Problem is not how to wipe out the differences but how 
to unite with the differences intact.    

– Rabindranath Tagore

gekjs lkeus fofHkUurkvks a dks [kRe djus dh pqukSrh ugha gS cfYd 
muds lkFk jgrs gq, ,d jgus dh gSA

µ johanzukFk VSxksj
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