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Read few poems (including contemporary
poems). Observe closely how the words
‘sky’, ‘cloud’, ‘sun’, ‘daylight’, ‘moon’ and
‘evening’ are used. You might have noticed
that these words have been used in different
ways in different poems.

>

For your portfolio, select two poems
(mention the Poet's name) where these
words have been used in different ways.

Observe how these words are used in
different ways.

Create a few new verses using these
words.

Include your comments and poems in
your portfolio.
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> wfgastl & We-aE 9 faed #t | » There are various forms and styles of writing
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féer @ ‘FAR’ 9T & A FIE HhE

FHe! & I HAH, FN Fed 8 FhHeI
— T FwaRTaTEt, e SR Heher

W ARH ft SR ¥ Hfadr &I e Hi

TR IS I el B

Fedl TR Al GR SS S H @I
arsrt T 91 S ST SIe g oS

STTHT 1 fFER &,
qret #1 A 3R B

A fior # wm w ad "Ry Hi

HEuH skad & foe foet 18 wfaar dfau-

R F T fw w2
3T GoArHd 39ah1 At Ut
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Sited 1 Ao SifEl § 2wl SR SiEr 36 uie 99 € 39 W
foran
—97eIq

TS oA H U e T B @d g1 R W oS, -
T A1 HEN R A ok SR off 1 AR T g wer T oA
Sl WT9: Teh 399 el 1 siel-fomR & a1 81 78 399 gaR
Tl & HE-=AIR R enia ot e gehdr @ 3R H-FH9R
SR Iqfeerd g3m o

ik gorel a2t 399 ' R o e W <@ uEn
1| TSR Sme1-9-S9I SRl ekl 2l 7t Bl © el
HT Feedl G TS FEHIHR F1 S A E| THY Fe
1 foma-og ot 21 3@ W eneiRa weif e § U STl
vifed it 31 €t 9% wfed © S AH-hl = R

ST ohi TR

Tegd Al 0 AR SRS $9 <@l €, S99 yfad g
21 SH B WH ATH FHEr o TAq e genh el TR
At B1 AT T 3T ke TS o S RS T WIS
F QU A & foAq SFaI0n e 1 FET A HI A 9
Siedl B SEE SR & TH U i STl H U &1 g ok
I wer fams aen SAfg iaveaT &t 39 Ted el a%
flgen =ell S @ S 9% SHd Y T el €, olfehd SEd
& @l = gl

TR, ST N i I8 Hed A1 BN foh & 399 3T
oFf sff@l o 51 g3 21 SHHT Ig oW WM € a3
¥ 9 TE STavd @1 e fgs! a9 ¥ 98 sfaeoig s+
T ST gfad 9t g Hehdl © S Y her § Y SRR
W ]| Y Th FHEH Te—
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Urek W AT g2AT MEH

SRIE Uk % 99§ R T 91 a4l 397 9l @bl U7 B Srard gl AT g a8
<HT e T A-“TF H g T ... R H al e T IS L.

IATGTEsT PR % %9 GE-9-G3 39 AT H R a¢ W 7 d% 98 39 Id
gV RH d% YgHdl, FF IR T 4 FeR-3eR ° F@T o wgd ol

ferdl 7 go1—"3R-3R, 1 8 T

TR 7 FET- " &, IR X G S g1

Iftrq ° R cled! T Afeen 7 Y131 g 9%, FIE Farsn ahgeh’

SR 7 3@, 4 gU RET 7 [HH WE g3 H GUeId gU He— T §qarss o, ma
T IR G FO THIRR I 37T o Wlhd &L ShL S F1. G, 37 Gl 79 7’1
T 3@d-3@d, S7UH GRT STHT-Yei el 31 &, e7e a1 g

SRTE GreH o T9r ST F g B 39 S9R o are)’

adt g2 o e ¥ G Fo AT UF G IE-“I@H Hoal 7 Gt SREr-ar & orrar
81 =l e gel @, A B @! &I, T8l IE Ul @ AR 39 @ & wEh
#IE gART S &1 AE Y <ol 94 o fHgeh 9 8 §a wieiq 99 T8l ... "

SR H1 3Ud gU ARH @ Gergyfd 8 HE & ST ST TgH ITH Y- E g2
T Rt St aE)

a8 dic—“3R 9, EH F1 FicH. AT b T e 81 S g9 d iR § R ©
o qH TH SEH GrEA @ 7 MM R IR & 71 H Al F TGS I@H Fqen—' 77 7Y
3, #g o @i’ 3T 7 39 TT-B1 T A (Hrershy om 3o a5t H 39 39 dd-h1
FIRT A1 AT FI 7 g8 7@, W g qreft w1 A S S T 3G 39 SRH
T FE— A G-H7 AT oA R a5 T 7 G w9 ] J’ T8 a T8 & dIR A
‘ggt FEl 1 B At Sest fbrent’ @relt 7 39 Gi-1 A fear @ S99 @a g 4t
wq cier Ray”
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“sR @a 1 @1, W AR el 7 59 eFr ]@r df 39 S 1 g, 39T gHRI 9

S-St 39 ST & g1 H R qh”

“fere a7 gomr?” STEE GHG @3 @l 4 T 9re gel

3G -l @ fAhordl Erd # adra—“ e F g o <ft, 98 yd dar g1y 1 o7
gl dler—‘a¢ 941 a @gd ST &1 39 AT FH & AT @ G R W 43T Ha Gh T
7S g7 Tl 3e, H 9 fige & o7t g1’ q@d < 7, o7+t a% el cerl | AR Hegh
MY 37T H T FE| g9 T I 39 R H M I T &1

SR H 39 W AT 81 S7EI 9% 399 FP Fedl, 399 Uget & HWie HH uF Hlean
Ficit—“2 a WX & A TeT T G9A F T AT TG S FA FR FHHS S AT
glar & F12 37/ @ qH 3 W wArsT fF g GEH &9 @ T

SR F1 o, 9 Gigewn 1% & #E Wl €1 SUR T9-FT Uk Al A g SH i 3
3R Fiar—“e a1, o7 e H T oA H @Al

3Gd-3@d, e § 9@ Fo R @ 7 WY HRHNF FE-T-FF I Y& I [0

SIA-STd STRE 7 3@, 39 SSHL. T 3Tes1- @l 16T ST & TS i

SYde HeMl | oW I} Uk o 9 9
T TR @ 3 Ud g SARH HI T <@ Il
R A @@ qf R FwEr # sie-faem @
F S

T AAYIF el T el H 59 e
Ui o7 B, 98 g9 o A 3@l & Bl §l
Gohdl €, e 1 I8 39 TE 3ol 81 &% T
- foer-an safe wieh o §e1 U @I 'l SEw
i g IEHT 39 Al o Jid FETfa e o
g T Hhal €, SHY, ST w9 1 off femn
B Y I, S’ W M o &R 9% @l A
T TeH! Bl A ST ol sirel-feremt agt
¥ 3uF Wiy g fer wr L T i ek
Y g AN el

wfafafia—s Activity-5

[IEH HT ‘TR HI S’ A YHES hi SR
FHEH @IS HX IE TR IW 39 e
HE T e fEm)

(AfTHTI I FEMHEIFR 3T

TR 3R § T e © §)

Read the story ‘Idgah’ by

Premchand or ‘The Portrait

of a Lady’ by Khushwant Singh.

Try writing on the same

themes and see how the
stories turn out.

(Many accomplished authors have followed
this method in their formative years)
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foremm T o Ew H
FEHIHR JF @A I8 G © o TR werl foram gE
8 g3 @ 9% foRHa @ R a1 8| Hifn S« deh 98 ‘e
8 fag?’ W foaR *a @ SR 9 98 Her fora g,
T I o ol R GHT Y IR T fThat T, 9 @ &
TR B

TR o 9% g HEHIHR SHE AR H1 fwrea gm g5y
o v B

Sa a arEdl @ & FEH forg a9 dd G @
TS g2’ SR & fadt 7E, ag gar 9t 7 er
I8 Ferl &l

a1 Il g3l TR @re o1 SRH 7et Sar o foh et
FT TS| G T T TOFT AT G AT 4T 9 3
oft IR H 77 § 5 W A1 TF Fg T FH @
a8, 4 4t g@Eh @ ... 79 & Fw u a ase
& GeR HIdl. &, @ih] P GHEC IR el |

$9 gIerd | i Ugcll el g% 98 Ol [h—Tk A aredt

SR AT o a1 &g g em st ugi-forat ol ufer wed
effeilk wed of foF o fad, fagd s faar 89 8k
@R ot 891 g9 ot 79-g-57 FgeTed ¢ I 7 G $9 faga =@fee ag gen
foF STIet WIfEAR &1 ST 1 STIAL for@l 37 U TR @ G ST AT g1 IIER ST
3R 3@ fF A% FHeMh dAR ol g9 P G THe ° T o GH oA fF Fo, fHEt
faw w forg wrarh @9 U g, 3§ e mw @it @ ot Fe-T-Fe faa S o,
T8l RAMT A ) H gHAY ot FR-FT-FR @A 41 §H STYAT 39 B8R H AR
77-31-97 S8 Ue W1 W@ ¥l §d-gld g9 W€ @ MW G forqr B FE A G
glH-gHaTel 78T &1 98 3791 (e HaT 39 WE a9 & bl o [ uH 7 w9
faeTareq =T H1 §H7 SI-H1-cdl BT T IAR STAT| STTHT 9147 1 GAET 2T TE-TI8d
3R wret &t A ot et T, TR ge ot gg1 @ qrar € 98 geelt der o
St fRY S T §57

(“H—8t ugeit et & aryr)
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FHABR I 316 =et, Ud L ARH 1 HEHT
% |

ek H Ud gU STEHT o S99 9 T@ed Tl
T Tegd 7 HIN a1 98 ISHh! Fd H Tl
& T T e 99 B €, S 9 w9 9
i@l & WA A TR © Wfehe yanfaa e
FHI| YT 3Tq=d I FHHRA &l

:) IW Tfafafir/Activity 6 I 57

HEHT hi TTAE

HH WM, FEHHR 4 3E HEl bl fhd
®7 39 | "OqE @ ¥ e § @ g
S BHM Tgfd W o9 S ® S &AW
Hio-faeR o o € 9 SEH BER e
1 Hel ot B o @)

M ST, 39 HeH-oh o@® | ek |
Td gU STEHT I T 3@, Ao IHRT heMl |
g ok 97 3@ ff A 3u&! <3 s
R TG G F9 {99 TR ®E 39T T©
g1 99, 98 W= BN Tk e T 99 werl o
@ hI Heudl TS Bl el S S
e, 98 99 EEE T Bl =

Ud BT STEHT ol T@HY TEh 1 Tgad
3O TN eI df 54 o fF 9 & 71 S8
e g¢ for twn enfeR =& @2

59, J& 9 foeR & W@ee IR 8 TR
IR-9IR @ SH TEd Y 39 W el iR
Rt Skl Tomae | 9o Nl S8 ol © TR
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9 g g o1 wad 3l Al Uk |
el g3 9 sUF © o SHH <@ B sEent
AT-9qW AR T T FEHAT b - foER
F FS fowR @ IHUH @R HI FHedl
off 1 Jedil 3§ @ & g Me-wi 9
3T HY-|R M ! I oh TqR-FoIH g}
TEA-HHAR 2 ol T

HETT F UG 9o 99Y 999 ¥ S W
& @ dre-forem e T T e
21 o1a % & fa arval B W B i
SHr OF Wi 3T Wga ¥ ST 39 W
T @ 2, Sadl € e 9gdl Sl g 5
e qae 9% Sl ®, a9 TEA-UiHA YRY @l
STt ¥ FET 9E &1 B ©, S e foe
ATl FEE 98 99 L odl € TR U8 W@ ad
T Bl i STHA|
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TFT-UTehdelT
ok H Ul g AR MR wEHIFR H

o Heq T ohigd Bl Al ¢l 98 | ol
2 % =0 T9F % o frg @@ g8 faar o

3Tq ST9al 1 Hel TEI-URRal 1 J[eeTa
T hdl T AL ® FHEE HI A B
FEE w1 T8 yEeTd U four A g @
FI R dl I8 9gd 9% § Sl 2

79 forelt o faem, feerfa, 9fem = wea
1 39§ W @R el et R w1 uE
IS AR off fREt wert Sl -k
YR FR Ghd g1 Tk o Ud g AR A
9T g ot sAfer fepell 3R i A1 Hewa €|
G 99 T8 G99 € T 593 ® 9% 1w e
Y ft B SSH G 3| T8 SHSAT B Heul
%1 gened @ A B

HBMI 1 TEI IRH 2l

v
FeMl i foweng & Tl, 39 R w w
mew off STRYe BT AIfeU| AU HEMIHR
W: Teel oh HEMIHRI i Tehel Hid o7 B
Y 98 WEE 39 SEl 8 i HIRE HE
T €1 WA AR e & fagaen & aR
o SHHT B Al SR, Wik 3@ Sl g
I T 3k A&

TEA: FEH HT HA TUH WY B Fed
TGS o WhY ST 81 ST & I TEa

Ud gU 39 AfF & HMI, 9 d@H
& Afesh o Asdt 7, SH A°F FE A
21 U @ ® foF 9N W RS W SAR A
el T HUS U 98 W@ &I Hehdl, THHA
ST foR el o7 TR TR B @Il ™
o TeHl faed ar &1 gen e R e

Tfafata—7 Activity—7 ’
O

T HeEHHR 0 Q-G IR Sl e
T F=d Aol H1 T TLH HIT

319 T A off 9 GRmIferal o 9ga
Tt T fae #) foer o ot ereE
1 TEHEE B 9§ ford|

Story writers use their observations of the
world around them as raw material.

So far, you have written many creative
pieces for your portfolio. Keeping in view
your experience of writing, attempt a
creative piece on the process of writing.

& o qleh oh 9N W YA B S ©, 99
vt SHHT TH Ao o a9 o © SR e
F1 B G U TE T TAR HA ok TS
ToAdl STl B HEl Garl § @ el faewe =@
IfF-fesror H)

ferEa-for@a ® sgerar ot €

e Hhad e el o S R 3 g,
gk o & w9 wer off odt wel S
TR ¥ i WE Hia-gHerR fawt 78 werfar
e TS g2 TR ST €1 zEfan 9 S
g 5 @ oy fREl weHl # WHH W
FHMH HA YE HL, GE I TR Th Tg&d
THORL HH| STk WY Fed Wl HE a8
YR SAYh! o STl FE AT IHHT et
Tehgel Hel — ‘Tell, S 3R Ted 21 e
FEM FT Fes Ufeha B1 3O W oid 3N
ok &9 Fehd 2| SI3TESA, THY S, A
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frew ‘gTfa’ o 59

AN T o GUFH H Ghod B B Hehdl g1 T i
-+ e R o 78 T U1 St € o fonedt se-fagm
1 foeror § 3 R el foreT e Bl B =S HEnl Uh
G &1 G w2 qH-E e W@ s i e
FI gftc ¥ o fomr fqo 2 & =@ stefar e St ©

=S h1 kel ‘T © oS @ € wig we
T B a1 TRl 3 H1 g ThH e 9 ufed WHRE
% i SHAC HIfed i gT AR e AT ¥ YEES B
FUHR IR F9e R 9% T8R & & &, Tl weon
AR TR ot S B

Haeht TUt ehgtl

M T, U gU S8 STEHT F1 HBM! Sl g GHU HEHHBR
foradn a8 30 a® ®9 ft @ < gwar o fF Toeh w@ieft =@
i Big T foh I8 @ qe-Tue It o, 31a 8 WY W
F H? B THA ¢, VYA W AW & IHHN G AT AR
HIE =9d & T B

<fery, 7€t A o € foh T e ot wEr o gd @E
M TG S T8 Gl Ted FEHHR A fordt 71 Afh = 31q
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A @1 TH HRHT TS T A ok AR Tk

g g2 WA I SN IHHI AEHAS I

T aTet 3Tl 3R SHeh U I SRR <ot
TN T SFer, foR o T ST ?)

FE A TR T A, T i o
% MR W U ®Y S<A Fhdl T
e &l 8 wehar T e § 9 wh HiwEE
SU YEIHRT M W] SR Ad gU Al 9
FHe—' SR T FH MU AL W A0, 79
MRl TEE BF &1 hlE e eil’ T
o 78 HeHl 90 B ®9 o ol

“FEMl & forg araERT B gHES TEd
gl =ifewl el =fa ggt @ ° firerd
g1 &l @ % 5 el gkt 21"

— a1 T, 3t FAHR

T GEd F qId a9l I Ged &
Sferd &7 o1 %97 &I Yg=E & 81 T
oY 3 @ & g9 YR G 81 &H
FT-TEG T TAT T T8 G| 9 R
oo & 9fq SrEwar 8 §9R 3dHT i
3gferd @dl 81 @edl e—“dl...qet a8
e 81 oiel Ha...59 o o’

—TH, 1, aTgaaT AR, (VI HeUHR)
T TR |

Q@ Tifafafia/Activity 8 I3 61

THEMT T 3299 31T 3R
FEM FT FOH T 3T I8 o AMeC TR
T UG ocl Tl FoGAl hl ISR Hl| SHHI

ST W IR FB A R TR S &l
TS 9 Bd gL Uk &l 39 W foER &
&1 faas #3 3
fedt off U TEw I TH-SuU Aok
W HeHl fogs 9 9991 =feu| SHHT HeHl
fopat off erFIg = 7 81, Iu B S €
S W AR F T w e A
T w1 T wEHl S 21 HE W 98 €
R B T sl oI Wy W = e o
TR STl B
9gd ¥ HeHHR R U HE & fou
Teehell o1 HERI o ©Td &1 WiA: Hreehdl b
AfRF FHEM ] HHAARX HLT &1 TR A
ol § T ofEs 3 g9 U9 o fau
Ffafter T fovan €1 el 98 9o ot 9
fe@n, ad = wEaR gel (afeem et |
Ao T T oy daEn?’ § el g
“frert dicadia 7 W FEA! ‘SeAg gy 3R
TH TSH’ YT & IR Fal O
‘TR AR JE T W AET &'
ool foh X &1 A9 ¥ A B 9Eq
IY 9 9% @l Gehdl o 5 9 w4
3T Tuiq T on W CwE mEde’ o
HhT I F= A g F@I F HeEl
‘AT B SHF 9 HIH B—THh IGHT
g7 W o B-d@l’ ok 4w W ef,
Fifer o 59 yHR A+ IR qe
fou g3 off, 98 T oM 39 YSR HI
# B € HHE: d8 9gd shicd
%W g fF et JE-3F = e o
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W FEHBR HT W FeHl T=F 3R
b 1N o S B o F s e i F S D =
FHEH 98 A Q|

AT FI Foelt

e G T B, 99 g5 I SR
FYGS Id, qgH deW IR FIB. T
#ed gu I, W T 3/ T@T & Tl
ST, @t S T &3 el gt
o=ell 9@eR ¢ 3999 4. ¥ g @7
g.39% R A1 e ffe=a f& 39
Bis FI SR T Gt 7

T=4 % 8§I3 sgd gl 4 fect &1 o
faer @1 &l st 9ghall gisd & et
T3, SR gfyEr 3l faer T @ T
et T

ferg T iR feen diewald &=aT & @7 & 99 T (IRl S 39

fadt =i &1 fiesk &1 7 &1
IR 3% vH g 7 fHF FA-G-FH feha1 @ftheh & 981 S|4 a==1 & @

VRl 4 9gd P T & 9, [F KT FH
4 frwEa ® SW R a7 @ &g
fawr 4 fawer w4 fear <@, f& v
& wregw 9 goiig (= &1 @& #1 S
R gfera aem G ®9 @ TF 9 B
g fawiyarst &1 R w1 ST .
Vsl o merw | ann SR aegen 7
W' U & & SR 3% Gellg qei;
gt =t emar q fafad F, 59 IhR
for @ wIKiRe ®9 @ g9 & s o9
for dleqals & ‘gg oIk vifa’ & 9 8:
faeeper @t @rd g... "

Reprint 2026-27



28 G 11

Tfafafer—9  Activity-9

SrJAN—II

T T T —

“Water, water everywhere...”
S foell 9 Helfd 3 =
iden forelt e o wfueh
f B "hd 21 T e e
ot = o viivew IHT ‘T
%1 Fer fafEm|

The titles of the pictures given
above can be used as titles of
stories as well. Similarly, can
you think of a title for a story
on water? Once you decide

the title, write a short story
on ‘Water.'

Tg el AHR § B T 8, AR & IS SUhT T
FHEA Bl TWE el 31 Hehdll I THH HeMTT @l gaTl TR
ST SH o Hehell @ b 98 Herl @ o1 sfad? 9 gC o=
#1 @ X forar 1 % oA T dEw 4 3@ A o=
1 dfthehl T 04 A I W@ W A B| 3HH SHHT T8
foar ot @y =l o o 92 ¥H W ag dfthwl TERE @
S| UTeeh 39 SolgF § Ug S f S € = w98
92 TR A 98 Few IR fAfyda Sfiem e St wehan uE
A e feed gu ot wifeat =it €

el A = HT SRR 7| el hig Ta de B §,
Tl 900 G o aT Tl ST Tohiieh SR e - e
& TF =) FEEl A B FmEEl 9SS ok el
wed ¥, 98 foan eefgde e =ifeul <werde, S e §
€ T e o g 2l

e 9 TE A U STEH 1 HBM! H1 a1 H, A hedl
<TE el I8 a1 SISl ST O Tt S Hehd! 81 39 e
1 T ®9 I8 Nt B Thal o fop ek H 98 U UHION
SEhIRL TThcl STl HEHIHR T TR &7l S& 99 &l
YA S 34 H ORI =al e

TY § I8 Tk Hel k1 fgeru R gl @ STl hat=r o
Tt amera o1 ynifier g1 arefeR q@ grar @ e o At
¥ wrdwe # s WUl TR RIS, T g Al w <@
TS Al @ T oft 9 S TRl TSl e dF GAIE e gHed
® 91 3= o @1 o1 for =€ ot oo 1 weiel €1 werEd, d i
A o S el TR A srafifad & gE-<8 § wiidd g o
1 Jeie g B SEUH UE @ 6 9 e 1 98 T agent
U4 g MRH T godl ey g2 T I Sm-geh, a2’

STHT T8 T Y1 & SHk W o WY IS 21 SH gl
<@ g ¥ 9 % 3 uiifaa vt ot Sud fee=ed o o
&1 S TR § R S e ge, 9 SnfE g3 ohdl U4 gU
A § IHH! TEAN FHAT G o 9% SR & 98 T8l
et § S IUH! UEE W o folU €9 T w1 A o B

e U A1 hg aut arefeR et ¢ W feRdt whr TRt
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gl T Rm WEd T 7 99 g fRood
AR oh. T H 99 § 93| J@d = g fh
TS TET UE Tk ASH Yol Wi o U
AT @Sl B T B STes-El S-S 3R
IR oTe H Hsl diel STERER WEd @l
B T ITH! 91 GAT M| 98 @R Fl FO
FHEU FARL e @ o fob w0 9/ qRear =
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AR TR SH 1o el & faweeg s 2|
T HW U SHH! A AAIfGH i U, e
M, StaF-2ad 3R T8 S faas gemw
1 T HET T okl Tl st T df hgdt
%, 918 ol ot W9 i WE HE Fehl B

SHET oAl Jibeh
W¥: U HEMHR 3§ Theld § U8 =d. € 1%
el 1 I vy ! TBd HEH! o o
NIREW

st W@l ® T weeh et fadl W)
fod S o A A wmEH w1 Iidw 3aes
HH=H1 FAdl @I @ Fer e $3d w1

el B1 B I el @ & wel ¥ 9l e
TEE ¥ 9N 9 TER WY €, §9 U9 ot
gl HIE AR =T T TN H 3 M-I
1 EH §| SR Y A g3 REr died
e 1 fRan 3 A SR R S W
FEl el wd < SN AU ST TEn Tged &
TeTE ¥ 9 S

S A 39 Ugell 9R <@ Bidl df IR
SHeh! Wafhan o AR Bt IEH I e
forn, o @ ot oeH T S WE ff T We
At | 99 =i @ em

F I8 WA d@H U Tgod SE el
fer@en Gehdr 82 7811 U8 FEM TH AT &
w9 o Nl TRl SRR S =i o i ad
S aTell 1. YSTHIS - o H1H T Hehdl
21 B Tehdl ¥, 9 qd @ B ST AR &
" &3 o o #2 fF gHat ol o Ha e
I T e T8 U 71 T% off ® weha ®
fh Few 9 e U 99 ° IAAT ]| A
TG 599 o It 1 TS i Yeel TEdl €

W dg7 TN qEfuia oid =1 wertan
F1 B & S ST St §1 W e S Al
FEIFT ST W S F YA o] S 2

wer o emyfa & gu off oo faun
B S TS 1 NS o i &Ed @ el
s I8 wagu fovan ST f g o SRR
3T HEMIFN A FHeM e fordt a1 v
@ g It 9 s e sfie 9 o
fer@ T

g9 TR FT TH 3= GI I9F §
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IS HeM oF U Tgen STyl o+ dl
T 3EE WS wem w1 TH oM W @ 9@
e B S ©1 UHEE S geE-aHver’
FHE 1 TMEHR THH SRR FAT T Fehal ol
Ud U W A1CTh I HEHI 1 Th ¥ 9
ot wifem|

THET i ATHT

FHEAT T FHF T 1Y Teh T9-Tohd cIehT
A1 B| o€ odil ® b Wssl i TH el Wi
e hY WU 9% 37O WY et off
&l sTh "edm 9 @ oryfd o A Wi
Tfd B &1 T oh AH o g0 WE e
T H BHAN qAM € W i HeaRd! 2

fedt off s o foaw 78 S wsl
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Tfafata—10 Activity-10
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Dialogues form a very important part of a short
story. Read the following dialogue between two
girls. Now, imagine a world where animals and
birds can talk. Write a short story with birds and

animals as characters and use the given dialogue
in their conversation.

Meena: | got this book with great difficulty
and now you have taken it away?

Sheena: Why should you always get to read
every book first?

Meena: Because | know how to read.
Sheena: Well, | too can read.
Meena: Oh, can you? Go ahead and read!

Sheena: There is a computer. There are two
children watching some cartoons.

Meena: Hey! How did you read that? You
couldn’t read the book yesterday!

Sheena: That's because there are pictures in this
book. | guessed what was written!
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Creativity

» Look at the given collage.
Some pictures and news items
may have caught your attention.

» Attempt a creative piece — a
poem or short story on any one
of these.
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Like butterflies in spring
Poetry awakens
the spirit,
Stirs the imagination
and explores

The possibilities with
each stroke of its
rhythmic wings.

— Jamie Lynn Morris

[. An Idea and Its Development

When you are standing alone on a mountain staring
at millions of stars in the middle of the night or are
observing something as small as ants carrying specs of
sugar tirelessly one by one rhythmically, or if your friend
has hurt you, the experience makes you pause and reflect
amidst everyday activity. There is some murmuring at first
and then some kind of knocking at one’s consciousness
deep within, as if seeking some outlet for expression. The
sound, the feeling, the pain or the joy demands attention
and articulation. This is where the seed of the “urge to
express creatively” lies. Many a time we suppress, ignore
or dismiss these experiences. If one pauses and meditates
upon such an experience, it begins to take shape. The
sounds acquire a rhythm and the process of creative
expression may trigger off at this moment.

The desire to express, to communicate, takes over!
But then, one may ask, how does one express oneself?
The nature of the experience usually becomes the nature
of expression. If the medium of expression is to be “words”
and the expression finds itself in narrating a sequence
of events, usually a story is born in which characters
emerge; a description of the experience or the scene,
felt or imagined, can become an essay or a report. But it
becomes a poem if the nature of the experience, in a way,
is more like a revelation or an insight. The flow of emotion
felt at this time finds expression through some rhythm,
not necessarily through the use of any rhyme scheme or
specific form of poetry. ‘Inspiration’ takes over and you
may write a line or two around which the poem grows.
This is your own specific experience and your authentic
perception of it will be unique, as unique as you are! The
style and form most appropriate for one’s expression
generally manifests itself during the very process of
writing. In this unit we will discuss about poetry and
short story writing.
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I1. Writing Poetry

Poetry is when an emotion has
found its thought and the thought
has found word.

— Robert Frost

Poetry has been intrinsic in our oral
tradition for long and all our folk songs
were sung/recited before they were written.
The question is what makes a poet write.
In Letters to a Young Poet, the poet
Rainer Maria Rilke, offers deep insights
into this question. To begin with, in the
most silent hour of the night, he says, ask

Tfefcass ogT
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yourself: must I write? If you want to write
a poem, then try to say what you see and
feel and love and lose.

This may sound very simple but we
must understand that we fail to write good
poetry because we do not attend to our
experiences honestly and genuinely. First,
we may not be able to sensitively feel or
really explore the truth of a situation, and
if we do, we hasten to distract ourselves.
We need to stay with the experience to
recognise what truly stirs one’s heart
or mind. One must listen, feel, see and
perceive, and identify.

Writing a poem is all about observing
the world within you and also around
you. You can write about anything from
describing an emotion to the concerns
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A tribute in philately to
Subramania Bharati

“Poetry is an echo,
asking a shadow
to dance.”

— Carl Sandburg

A portrait of P.B. Shelley

about the environment. Write down your thoughts as
they come to you.

Sometimes it is just an image. It could be a hurt, an
experience of beauty or may be a thought or an idea that
might inspire one to write. In other words, one is stirred or
moved into saying something, which ordinary expression
may not be able to communicate. The same stimulus
can stir the emotions of different people at different
times; therefore, the renderings also vary. For example,
Subramania Bharati and P.B. Shelley have both written
poems on the subject ‘Wind’. See how their inspiration
has taken form.

Read the following excerpt from the poem Wind’
by Subramania Bharati translated from Tamil by
A.K. Ramanujan.

Wind, come softly.

Don’t break the shutters of the windows.

Don'’t scatter the papers.

Don’t throw down the books on the shelf.

There, look what you did — you threw them all down.
You tore the pages of the books.

You brought rain again ...

Subramania Bharati has percieved wind as a
destructive force when it blows strongly and causes harm.
The same wind can be turned into a friend if we become
as strong as the wind, according to the poet.

In the poem ‘Ode to the West Wind’, P.B. Shelley
sees the wind as a powerful force that functions as both
destroyer and preserver. He appreciates the fact that the
wind which is a harbinger of autumn, also heralds the
spring and the beauty and rebirth associated with it.
Here is an excerpt—

O wild West Wind, thou breath of Autumn’s being,
Thou, from whose unseen presence the leaves dead

Are driven, like ghosts from an enchanter fleeing, ...

Wild Spirit, which art moving everywhere;

Destroyer and preserver; hear, O hear!
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Shelley has also recorded how he was inspired to
write the poem.

Similarly you will find that ‘Autumn’ has been the
subject for many poets. For example, John Keats’ poem
‘Ode to Autumn’ and Sarojini Naidu’s ‘On Autumn’ have
been developed in accordance with the poets’ perception
of the things around them.

Read poems written on the same topic/theme by different poets
and add them to your portfolio.

A poem may be born out of an idea or just a line that
suddenly occurs to you. That is what is usually called
inspiration. Once you have that beginning, you need to
flesh it out and build the rest of the poem around it. If you
want to write about a specific object or idea, write down
all the words and phrases that come to your mind when
you think of the object or idea. Allow yourself to put all
your thoughts into words. Write them down as quickly
as possible and when you’re done, go through the list
and look for connections and images that will aid your
creativity.

According to John Keats, ‘The poetry of the earth is
never dead’. Pay attention to the world around you—what
you see, hear, taste, smell or feel. Use your imagination,
your own way of looking at things and write. There is an
abundance of ideas around us.

3 See TIﬁIﬁI'F%T/Activity 1 on Page 10
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A draft of John Keats’
‘Ode to Autumn’

India’s nightingale
Sarojini Naidu
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“Poetry is the
rhythmical creation of
beauty in words.”

— Edgar Allan Poe

Japanese poet Bashé —
A master of haiku

Words as a Medium of Poetry

It’s been said that if a novel is “words in the best order,”
then a poem is “the best words in the best order.” Words
are like a jigsaw puzzle. While writing a poem you will
find that some words fit and some don’t. Choose your
words carefully as the differences between similar
meaning words or synonyms can lead to interesting
word play. Use only those words that are necessary;
those that enhance the meaning of the poem.

Words acquire a strange power in a poem. Each
word, if carefully chosen, presents the sense, the colour,
and the feel of the experience. While a poem may leave
one wonder-struck with insights otherwise inaccessible,
strangely, the experience presented also appears familiar!

The Japanese poet Basho composed the following
Gloss Haiku during the planting season, when he heard
the field workers singing as they planted rice in their
fields he wrote:

beginnings of Poetry—
the rice planting songs
of the interior
(Translated by Shirane)

You too must have observed farmers singing folk
songs while working in the fields. The same ethos has
been captured by Basho.

There is something about poetry that seems in-
definable but attractive and almost magical in the way
it affects us. A good poem functions at multiple levels
of meaning and experience. While there may be surface
meanings, the poem also yields meanings that lie beneath
the literal meaning.

In our folk heritage many songs and poems have
been written that express the sentiments of the people.
The following song expresses the people’s desire to save
trees. This is the song that travels through the valleys
of Garhwal, beyond the legendary villages of Reni and
Lata in Henwalghati, the place where the first epic
Chipko (Hug the Trees) Movement was born.
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Maatu hamru, paani hamru,
hamra hi chhan yi baun bhi...
Pitron na lagai baun,
hamunahi ta bachon bhi

Soil ours, water ours,
ours are these forests.
Our forefathers raised them,
it’s we who must protect them.

How do words in a poem acquire
power or magic?

As the Konkani poet, M. L. Sardesai puts it:
“Poetry is born when words start dancing.”
Words, when strung together in the form
of poetry, acquire life and dynamism. They
present visuals in the form of images, make
music through rhyme and rhythm and
yield sense in a variety of ways. As infants,
we are brought up on simple jingles and
nursery rhymes such as — “Machli jal ki
rani hai, jeevan uska pani hai, haath lagao
dar jayegi, bahar nikalo mar jayegi” or
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“Ba ba black sheep, have you any wool, yes
sir, yes sir, three bags full ...”. We respond
to all those rhymes and lullabies easily and
cheerfully even if we do not understand
them. Such rhymes and rhythms come
as naturally to all of us as the chirping of
the birds or the whistling of the breeze. It
is as if there is a poet in each one of us.

If we are willing to respond to life-
experiences sensitively and with alertness,
the sense of wonder in us remains as
alive as that of a child. Life has endless
possibilities from within and without, in
relating to the other and to one’s own self!

Writing poetry is one of the ways of
exploring the world around you. You
will notice that a poem does not lead to
any finality of meaning, nor does it offer
merely a single meaning. Words and
expressions are used in such a way that

Nature inspires many
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they are open to varied meanings. General
ambiguity of expression is considered to
be a flaw, however in poetry and in some
prose forms, it is used as a literary device.
These layers of meanings lend a scope for
multiple interpretations. This is not to say
that a poem becomes a riddle. In fact, it
opens up varied dimensions of the same
experience to varied minds in presenting
multiple shades of meaning.

To be able to create such a poem,
it is helpful to build up a rich resource
of vocabulary along with studying the
etymology (origin and history) and usage
of as many words as possible. Familiarity
with words gradually leads to a deeper
bonding with them; one learns to play with
them, juggle them and sometimes even give
them new meanings through skillful and
creative usage. Jibanananda Das’s ‘Windy
Night is one such example. In this poem,
the poet has used words and expressions
that are commonly used by everyone. He
has strung them into a poem. Here is an
excerpt.

Last night it was an intensely windy
night—a night of countless stars;
An expansive wind played around my
mosquito net;
At times billowing it like the belly of a
monsoon sea,
At times tearing it off the bed as if to
cast to the stars;
Sometimes I felt—may be in half-sleep—
that there was no net on my bed,
That it was drifting like a white heron
in an ocean of blue winds alongside
the Swati star.
It was such a wonderful night, last
night— ...
(Translated from Bangla by
Faizul Latif Chowdhary)

Activity-2
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Look at the picture. What do you see in it?

YV ¥V VAV Y

» Give it a name (noun).

» Write two describing words (adjectives)
related to it in line 2.

» Write three action words (verbs with - ing)
related to it in line 3.

»  Write two more describing words
(adjectives) related to it in line 4.

» In line 5 write a word with a meaning
similar to the word given in line 1 (synonym).

Now you have a short poem. This is a
‘Cinquain’ poem (cinq means ‘five’ in
French). You can write more poems of this
type and add them to your portfolio. You
may change the sequence.
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Devices Used in Writing Poetry

Poets use some figures of speech frequently
to make their poems more effective. For
instance, metaphors are extremely useful
in poetry. They evoke a sense of many
meanings and sometimes also present
a concrete visual experience to express
abstract ideas; for example, the expression
“golden silence” or “lion’s heart”. Such
expressions help in condensing language.
A metaphor in itself stands for something
else. Also, the whole poem could be a
metaphor to represent a certain experience
or feeling. In the following poem ‘Fog’, Carl
Sandburg compares the fog to a cat. The
poem is an example of a long metaphor.
A metaphor campares two things by
transfering a feature of one thing to
the other.

The fog comes
on little cat feet.

It sits looking
over the harbour and city
on silent haunches

and then moves on.

Similes too help in adding meaning to
a poem, if used skillfully. Love, happiness,
hate etc., are all abstract concepts. While
writing poetry you can use concrete images
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to describe abstract emotions, and also
describe them vividly. For example, Robert
Burn’s well-known simile comparing
love to “a red, red rose” describes the
sentiment it evokes through the richness
of the image used.

Images, whether as metaphors, similes
or literally as images, are very useful since
they help in visualising thought or emotion
in a poem. Images have a photographic
power in representing reality. While it is
important to consciously avoid cliché (oft-
repeated) images, we must understand
that it is through effective use of imagery
that a distinct atmosphere and mood can
be created. For a new world to be created
in a poem, fresh imagery has to be used.

Poets " also’ use irony to evolve
“meaning between the lines”. In that the
poet skillfully uses language to create an
effect that might mean the opposite of
what may be expected. For instance, the
famous lines from S.T. Coleridge’s poem
‘The Ancient Mariner—“Water, water
everywhere,/Not a drop to drink”. The
first line produces an expectation quite
contrary to the second line! Such use
of language can be developed through
practice. Such a felicity of expression can
also be acquired by reading a lot of poetry.
The originality evolves from making a
conscious effort in avoiding images, words
and expressions that are commonplace.
Finally indeed, it is the thematic content
and intent, which ultimately dictate the use
of certain devices for their articulation.

The beauty of a poem sometimes comes
from the symbols woven into it. Again,
symbols too must be new and refreshing.
The pleasure they yield depends on how
they are used. See how Rabindranath
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The poet and his verse

Tagore uses the symbol in the poem
‘Golden Boat'.
No room, no room, the boat is too small.
Loaded with my gold paddy, the boat is
full.
Across the rain-sky clouds heave to and
fro,
On the bare river-bank, I remain alone—
What I had has gone: the golden boat
took it all.

A painting by Rabindranath Tagore

The golden boat is a metaphor for the
ephemeral nature of life and achievement.
Nothingis permanent, neither our achieve-
ments nor our conditions or fates.

You will find that in an allegorical
poem a lot of symbols are used. The
allegorical form is popular because it
allows meanings to be flexible and
somewhat free.

Adrienne Rich’s poem ‘The Trees’ is
one such example. The poet is suggesting
that plants and trees are used in the
interiors of homes in cities while forests
are cut down. Imprisoned in these
houses, the trees need to come out.
Read the excerpt,

... All night the roots work to disengage
themselves from the cracks in the
veranda floor.

The leaves strain toward the glass
Small twigs stiff with exertion

Long-cramped boughs shuffling under
the roof

Half-dazed, moving to the clinic doors ...
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Personification is another poetic
device wherein human-like qualities are
given to inanimate objects. In the following
lines ‘dandelions’ are given the qualities of
young people—

Some young and saucy dandelions

Stood laughing in the sun;

They were brimming full of happiness,

And running over with fun ...

Alliteration and rhyme lend rhythm
to the poem. Alliteration is the use of
similar sounding words. This enhances
the musical quality of the poem as well
as lays emphasis on the idea. Here is an
example of both alliteration and rhyme
from Ogden Nash’s poem ‘The Tale of
Custard the Dragon’—

Belinda was as brave as a barrel full of

bears

And Ink and Blink chased lions down

the stairs,

Mustard was as brave as a tiger in a rage,

But Custard cried for a nice safe cage ...

3 Underline the words that are-used for
alliteration and as rhyming words. The rhyme
scheme is presented as a-a-b-b. It changes
as per the use of words.

Be careful not to allow the rhyme to
cover your message or even change it. A
good thesaurus will help you chose the
right word.

Writing a poem is not only about
receiving new experiences or being open
to new ideas, but it also requires the ability
to nourish them. You can keep noting
down ideas in your diary. According to
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Sylvia Plath, an American poet, one must
keep writing regularly as an exercise in
“flow”: What may seem spontaneous is
actually the result of emotional, intellectual
and linguistic resources built over time,
which comes with regular reading and the
desire to express oneself.

“Poetry is the music of the soul, and,
above all, of great and feeling souls.”
— Voltaire
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One of the best ways of seeing whether
the poem is reading well or not is to read
the poem aloud after having written it.
Philip Larkin, the English poet, stressed
on the importance of the auditory aspect
of poetry when in an interview he said, on
reading the poem “the reader should ‘hear’
it just as clearly as if you were in the room
saying it to him”. The sound of the words
always adds an inner meaning to the
poem. Earlier, we talked about how words
‘dance’. In fact, they also make music!
Words, then, have to be carefully chosen
to suit the mood, atmosphere and tone
of the poem being written. Alliteration,
repetition and assonance too are devices
used to enhance the music of the poem.
Here is a poem about ‘Rain’ by Bruce
Lansky. The poet has used what is called
“onomatopoeia”, i.e., when the sound of
the word itself projects its meaning.

Poetry is not just about an individual
situation but is also a tool/medium
to creatively explore socio-political
dynamics. In his poem ‘Old Woman’, Arun

Kolatkar narrates a tourist’s encounter
with an old woman. Though one expects
the young man to have more authority, it
is the old woman whose will prevails. The
poem forces one to rethink how we perceive
those who aren’t as privileged as us.

When you hear her say,
‘What else can an old woman do
on hills as wretched as these?’

You look right at the sky.
Clear through the bullet holes
she has for her eyes.

And as you look on,
the cracks that begin around her
eyes spread beyond her skin.

And the hills crack.
And the temples crack,
And the sky falls

With a plate-glass clatter
Around the shatterproof crone
who stands alone

And you are reduced
to so much small change
in her hand.

Did you observe how the poet is able
to create a visual image of the old woman?
It is no wonder that poetry is described
as painting with words.

Spanish poet Pablo Neruda too
explores the beauty and wonder in
everyday objects that we often tend to
overlook. ‘Odes to Common Things’ is
a collection of poems that was written
toward the end of Neruda’s life. In these
poems common things like a table, a
chair, flowers, socks, and even soap are
transformed and elevated to metaphors
and vehicles for greater questions.
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Given below is an excerpt form ‘Ode to a Soap’
by Pablo Neruda.

This is what

you are,

soap: you are pure delight,

the passing fragrance

that slithers

and sinks like a

blind fish

to the bottom of the bathtub ...
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Since a poem is also seen and read
as much as heard and felt, to many poets
then, one of the significant elements of
poetry is the visual. What does the poem
look like? e. e. cummings felt that the
pattern given to the words of a poem is
important because the pattern itself
can add to the meaning of the poem.
For instance, the message of his poem
‘A Leaf Falls’ is conveyed visually in the
way the letters of the words are placed
on the page. Different poets in fact use
different ways of using space around

the words of the poems to make the
poem “look” in harmony with what it
may be saying. Poets exercise individual
choices in this matter and are not bound
by any rules or conventions in this regard.
e. e. cumming’s many poems are written
in a different manner.

This unique poem has ‘oneliness’
with a parentheses saying ‘a leaf falls’. It
is a metaphorical reflection on isolation
and the bittersweet sadness in autumn
when leaves fall. One is also reminded of
the visual imagery of a leaf falling down
when one reads the poem.

In modern times however, the poets
use blank verse. Free verse became the
most popular form of poetic expression.
However, a good sense of rhythm and
sound are still considered to enhance the
beauty of poetry.

3 See Tfdfafal/Activity 3 on Page 15
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Look at the poem below which is
an example of free verse. The poem My
Mother at Sixty-six’ written by Kamala
Das is about the feelings of a daughter for
her mother.

Driving from my parent’s home to Cochin
last Friday morning, I saw my mother,
beside me,

doze, open mouthed, her face
ashen like that

of a corpse and realised with

pain

that she that thought away, and looked
but soon

put that thought away, and

looked out at young

trees sprinting, the merry children
spilling out of their homes, but after the
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airport’s security check, standing a
few yards

away, I looked again at her, wan,
pale

as a late winter’s moon and felt that
old

familiar ache, my childhood’s fear,
but all I said was, see you soon,
Amma,

all I did was smile and smile and

smile...

This whole poem is in a single sentence,
punctuated by commas. It indicates a
single thread of thought interspersed with
observations of the real world around and
the way these are connected to the main
idea.

A. K. Ramanujan has written a poem
‘On the Death of a Poem’. The poet puns
on the word “sentence”. Once a sentence
is formed and a semblance of a poem is
achieved, the creative process too comes
to an end. Read the poem below:

Images consult
one

another

a conscience-
stricken

Jury,

and come
slowly

to a sentence.

When a poem comes out of a deep
dialogue, as it were, between an individual
self and the poem-in-the-making, it
becomes a workshop: the theme looks
for the right form and the form in

Reprint 2026-27



52 GSi1-1I  Sruan-1I

turn modulates the subject. The poem
begins to take some shape. The structure
begins to emerge through lines, rhythm,
diction, stanzas etc. Metaphors, images
and sounds are conjured up from various
levels of consciousness and memory,
and association of ideas play a great role.
The poem becomes a lyric, sometimes
after a number of rounds of editing and
rewriting.

A poem can also be a meditation
expressed as a narrative. Here is an
example of the poem ‘Song in Space’ by
Adrian Mitchell—

When man first flew beyond the sky

He looked back into the world’s blue
eye.

Man said: What makes your eye so
blue?

Earth said: The tears in the ocean do.

Why are the seas so full of tears?

Because I've wept so many thousand
years.

Why do you weep as you dance through
space?

Because I am the mother of the human
race.

Walt Whitman’s manuscript drafts of ‘Song of Myself’, 1855
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What makes a poem a good poem? Indeed, one
that comes out of sincerity, emotion, imagination and
thought, and most importantly, a good grasp of the
medium of expression i.e., words, along with an engage-
ment with reality. It is not an escape into some unreal
realm of imagination. Only then does it come together
as “special knowledge about life-experience”.

A number of revisions/editing may happen before
the poem is completed. You only have to see the original
manuscripts of some famous poets to realise how much
writing and rewriting can happen before the poem
takes its final shape. There is indeed no formula to decide
when the poem gets to be “final” and each poem is really
an act of discovery!

Look at Whitman’s engagement with the creative
process while he wrote his famous poem ‘Songs of
Myself™

You can see how much labour and diligence went
into the making of that beautiful poem. Large portions
of the poem were written and then slashed; words and
sometimes lines too, were changed. Notice how on the
page above the “ghastly man” is interchanged with
“despairer”, thus changing both the rhythm of the lines
as well as the meaning.

One can learn by observing, writing, rewriting,
editing and the deletions that go into the making of a
poem. Usually, it is difficult to get access to the making
of these poems. But efforts are made by researchers and
scholars to locate drafts and manuscripts of poems by
famous poets, if only to understand the creative process
that evolved good poems. That is why drafts of the works
of great poets are procured by libraries and various
institutions and preserved as valuable documents.
They reveal the deliberations of the poets. A poet picks
every word or phrase finally used, very consciously. To
understand how and why those choices are made also
help reveal the deeper meanings of the poems.

Editing one’s own poem sometimes can lead to
a complete rewriting of the poem. The first draft may
get totally transformed into another poem by the end
of the process.

“When I am most
deeply absorbed in
writing a poem I feel
that I am ‘translating’
images, and sounds,
rhythms and an

emotional ‘tone’
into words.”

— Sujatha Bhatt

Reprint 2026-27



SRAN — [T

54 geH-1I

Between the first draft and the final
one there are other versions as well,
and Esther Morgan, a contemporary
British poet, points out on her website:
“It was an important stage for me in my
development as a writer to realise that
poems don’t just land on the page, word
perfect first time.” Some poems may arrive
at their final form faster than others,
but usually, after the initial spurt of
inspiration when thoughts and images flow
quickly, the poet gets down to work on
the poem as a “wordsmith”. There may be
several drafts of the poem before the poet
is satisfied. The first attempt at a poem to
the finished poem may be long journey.

“A Poem begins in delight and ends )
in wisdom”
— Robert Frost
-

Poets on Poetry

Let us look at the renowned Malayalam
poet Ayyappa Panniker’s comment...
“Every good poem makes a  new
departure”. This statement stresses on
the uniqueness of each good poem. This
is a pointer to the power of the individual
poet’s creativity. In this context, the Noble
laureate Lithuanian poet Czeslaw Milosz
brings one’s attention to the peculiar
fusion of the individual and the historical
when he points out how events burdening
a whole community are perceived by a
poet as touching him in a most personal
manner.

Read the poem ‘Encounter’ by him—

We were riding through frozen fields in a

wagon at dawn.

A red wing rose in the darkness.

And suddenly a hare ran across the
road.

One of us pointed to it with his hand.

That was long ago. Today neither of
them is alive,

Not the hare, nor the man who made the
gesture.

O my love, where are they, where are
they going

The flash of a hand, streak of
movement, rustle of pebbles.

I ask not out of sorrow, but in wonder.

William Wordsworth described poetry
as a “spontaneous overflow of powerful
feelings and emotions recollected in
tranquility”. Usually the last part of this
statement, “recollected in tranquility” is
overlooked and the emphasis in defining
poetry falls on “spontaneity” and “overflow
of feelings”.
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Points to Ponder

m A poem emerges from a deep human
impulse to express and share what
the poet may have experienced in
actuality or in imagination.

s The essential elements that go into
the making of poetry are observation
emotion, thought, imagination and
appropriate words.

s Allow yourself to get into a reverie, free
yourself from routine thinking and
let your imagination soar, you will
discover “unknown pastures” within
yourself.

s For the poem to have an inner life of
its own, emotions need to synthesise
with thought.

s The poem in itself is an experience
with its own dynamism without any
finality of meaning, revealing
something that may have otherwise
been always hidden.

s The process/poem should offer some
sort of pleasure or joy. This is what is
called aesthetic pleasure.

m For language to contain and express
something fresh, new expressions
have to be created by the poet. In this
the poet is facilitated in having what
has come to be known as a poetic
license, that is, freedom to change
language, create fresh words and new
idiom. Poets help us discover the
power words are capable of.
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Select any poem of your choice.
Organise a recitation session in your class.
Listen to others carefully as they recite.

Note any word/sentence/rhythm/image
that echoes in your mind.

Keeping that in mind compose a poem
on the topic of your choice.

Organise another recitation session in
the class.

Put the poem in your portfolio.

“Painting is poetry that is seen rather
than felt, and poetry is painting that
is felt rather than seen.”

— Leonardo do Vinci
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“Storytelling is the
most powerful way
to put ideas into the
world today.”
— Robert McKee

“A good writer is
basically a storyteller,
not a scholar or a
redeemer of mankind.”

— Isaac Singer

III. Writing a Short Story

Latin American writer Gabrial Garcia Marquez’s
autobiography titled ‘Living to Tell the Tale’ echoes the
fact that we are all storytellers in one way or the other.
Storytelling is natural to human beings. We use stories
as a way of understanding ourselves, be it in a narrative,
history, philosophy or even day-to-day gossip.

Storytelling has been practiced ever since human
beings became articulate. Every country in the world has
its culture of storytelling. In the accounts of travellers
trying to relieve the boredom of a tedious journey; people
conveying their ideas as allegories like fables, as well
as warriors reliving old battles and celebrating heroes
on the strings of lutes, harps or ektaras, stories have
flowered. They have often been models of what a society
has cherished.

You must have heard stories from your grandparents
and parents. The stories that we have grown up with
have their own stories. Many of them existed on the lips
of generations of people before they were eventually
written down.

Dastangoi — the art of storytelling
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Oral Traditions: Poet singers from Rajasthan
with their Phad (scroll)

Actually, you tell stories every day. Often, when you
share with someone things that you have experienced
or that you have seen or read about, you are telling the
story of ‘what happened’, you have created a story! Now
you must also be able to write it down.

A story is a string of connected happenings. Stories
draw upon experiences, adventures, achievements,
observations and imagination. In the process of telling
stories, storytellers establish a connection with their
audience, however temporary that connection might
be. This is why we like hearing stories. They help us
share the storyteller’s experience and imagination
through words.

When you read stories, keep a journal that records
what you like or dislike in the stories you have read.
What features do you see appearing again and again
in these stories? What do you feel makes these stories
powerful and interesting or uninteresting and ineffective?

See Tfafafir/Activity 5 on Page 21
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A good story is a combination
of various elements. Read
any story that you like and
list the elements which make
it a good story.
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Preparing Ourselves to Write

If you look around, you will find how
everything has a story— people, places,
trees, animals and emotions. The
world does seem to be a very rich and
promising place, full of stories waiting to
be understood, sorted out and told. There
is so much that we can observe, imagine;
so much that is interesting, enjoyable and
enlightening. The wide world is a treasure
trove of stories waiting to be written.

Any sensitive and reflective person
can write stories. A writer may or may
not be born with a gift for writing but it is
quite certain that effort and training are
important. Expose yourself to the sights
and sounds and flavours around you and
do it all with great attention. Be conscious.
Enjoy the finer nuances of language and
what it can do and practice converting
what you see and hear and experience
into words. Start writing small passages
that capture these experiences or aspects

Storytelling binds generations

of them. A writer is a writer full-time, not
just when he or she formally sits down to
write. Tune the mind to regard the world
with a writer’s eye. Be alert and receptive
to the narratives of others. Observe things
as a storyteller or a narrator and organise
what you perceive in patterns if you
can see any. Read good stories written
by other writers. Think about human
situations and issues. Articulate what you
have learnt, preferably in your diary. And
always question yourself and the world
you see. Do not hesitate to speak about
what seems to be simple. When you write
a story, this self-preparation will help you.

Dawn of an.Idea

How does a short story originate in the
mind?Ashortstorystartswhenasensitised
mind mnotices something promising or
disturbing or thought-provoking in the
environment. Even things read or heard
can initiate the creative process. You will
find that stories are a combination of the

See Tﬁ'ﬁ'ﬁﬂ/Activity 7 on Page 24

“It is the function of art to renew our
perception. What we are familiar
with we cease to see.
The writer shakes up the familiar
scene, and as if by magic, we see
a new meaning in it.”

— Anaias Nin
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Storytelling knows no boundaries

real and the imagined put together to form something
new. When a seed is sown in the ground, it is only a tiny,
round, pebble-like thing. But even at that instant, the
gardener can visualise the massive tree that will sprout
from the tiny seed. He/she does not know the exact height
of the trunk or the curve and arch of the branches or the
density of the foliage, but his/her imagination creates an
imagined tree different from the real tree that will later
physically emerge. The soil in which the seed is planted,
that is the mind of the writer, must be fertile, by which
we mean, be open, receptive, sensitive, reflective and also
capable of empathising and identifying with others. Also,
develop the ability to see the lighter side of situations.

Once in a while, a story just explodes into being, in an
instant. However, often there is a period of creative waiting
which appears to be passive but which is unconsciously
very active as the idea develops. Meditate on the idea for
short spells of time and let it go, only to return to it later.
Don’t be in a hurry to write it down. Give it time to grow.
You will find that situations, characters and episodes are
constructed by memory and imagination.

A story is often unified and centered around a single
situation, anecdote or episode. It can be self-sufficient, or
a ‘slice of life’. Like a cinema shot, it must deal in quick
images rather than extended treatment, ‘the swift glance
rather than the slow stare’.
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Looking at the elements of a story

Let us analyse the story ‘Vanka’ by Anton
Chekhov.

At this point comes the principal
catch in the story and one that tugs at
the reader’s heart strings: Vanka does
not know the name of his village, nor
the fact that there are such things as
postal addresses, being young and rustic.
He posts the letter, hopeful and happy,
dreaming of home. But we, who read
the story, know that the letter will never
reach. This helpless child will remain a
captive of his circumstances, a labourer
in an unfeeling household. Even in the
village, no one had really cared for him.

Vanka is the name of a nine-year-old child who has
been sent away from his village to Moscow to be
apprenticed to a shoemaker. As the story unfolds,
we learn that Vanka is an orphan, the child of a
maid servant who used to work at the house of
a wealthy family in the country. Now that she is no
more, Vanka’s only living relative is his grandfather who works as a
night watchman for the same family. It is obvious that this grandfather has no
special love for Vanka and aimlessly whiles away his time. He also has made no
effort to keep the orphaned child in his protection. But he is Vanka’s only hope.
In the shoemaker’s household, Vanka is beaten, underfed and overworked.
His misery is so great that he constantly longs to return to his village.

He learns from hearsay that letters can be written and put in postboxes
and that these letters reach'the people they are sent to. So he manages
to find paper and pen and with.great caution and secrecy, writes an emotional
letter to his grandfather, describing his wretched existence, the cruelty of his
masters, his hunger and terror. He makes pathetic appeals to his
grandfather to come and take him back, promising to be a good child
who would love him.and pray for him. Having written this childish letter,
he addresses it to his grandfather.

Anton Chekhov

His grandfather was self-centered and
indifferent. One of the ladies of the rich
household had pampered him for a while
as a whim, then forgotten about him when
his mother died.

Vanka is a lost soul in an uncaring
world; a little life doomed to a dark future.
We picture him waiting, endlessly waiting,
for the protective figure of the grandfather
to come and take him away. We know that
this will never happen. At the back of our
minds is the uncomfortable thought that
all over the world, in every age, nameless,
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numberless such children have suffered,
and all those who accepted the system
have been equally responsible for it. The
large issues of child-labour, poverty,
illiteracy and sheer human callousness
are all themes of the story.

Our reaction to the situation is an
emotional response first and a social
protest later. This is exactly how a would-
be story dawns in the mind—as an
emotional response to a moving situation
and an intellectual working-out later.
Chekhov picked up a common situation,
imagined beyond the observed into the
possible background facts. He threw
himself into the child’s place, summoned
up the resources of his memory of people
and landscapes and his knowledge of
human nature and asked himself what
would happen to the child’s cry for help.
He shared his compassion and his
troubled heart with the reader in the form
of this story. It is as if he diverts Vanka’s
cry for help to us. This story was written
in 1886 but more than a hundred years
later Vanka’s innocent letter moves us.
Do we wake up to the existence of all the
Vankas who surround us and feel for

hfafs v
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them? If we do, then Chekhov’s story has
moved you.

You must have also read Guy de
Maupassant’s story ‘The Necklace’. He
leaves the reader to take a deep breath and
grasp the many meanings of this story: One
is that if we mistake false things for real,
we may have to pay a very heavy price. If
we are greedy, we might lose even the good
things we own. Often human beings do
not appreciate the treasures they possess.
What Matilda just did not notice at the
start of the events was her husband’s
kind and accommodating nature. Despite
being a modest clerk, he did not resent
his wife buying an expensive dress. He
wanted her to go out and enjoy herself
the way she had dreamt of doing. Not
once did he blame her for losing the
necklace or putting him through so much
trouble—the sacrifice of all his inheritance
and the long hours of hardwork to repay
their debt. He is a gentleman. This seems to
be something his silly wife did not realise.
But the author leaves a little window open
for another possibility: Matilda too does
not complain but pays the price bravely.
She accepts her fall in social status, her

Activity-8
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» Observe a friend for a period of one
week and note your observations daily
in your diary.

» Based on these observations, create a
short story with your friend as the main
character. (You can also be a character
in the story)
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hours of exhausting toil as well as the loss
of youth and beauty with inner strength.
Maybe, in her silence lies a new respect for
her husband. All these things are hinted
at, never overtly stated. In literature, as
in life, an understanding of truths comes
from inference, not in readymade instant
statements. The best stories do this. As
a writer, we must learn to look beneath
the surface of things and ask the deeper
questions.

See Tfafafer/Activity 9 on Page 28

Plot and Story

Before you start writing, make a mental
map of the story. This is a sort of
blueprint, a frame or outline of events
and forces that contribute to the story’s

dramatic essence. In conventional terms,
it is called a plot—the skeletal outline that
we shall proceed to flesh out as we write.
The plot is a clear spelling out of causal
connections between beginning, middle
and end.

Within the borders of this mental
map, there is an enormous margin of
freedom. The map is only an initial
creative tool. Once you start writing, the
story gets a direction, scene by scene and
episode by episode. Once it has gathered
momentum, the writer can enjoy the
freedom of breaking out of the pre-decided
map and allow the story to shape itself.
The operative words here are ‘direction’
and ‘momentum’. The short story must
not lose sight of the direction in which it
is proceeding and it must not waste time
and spacein digressing or wandering away
along irrelevant channels. In Chekhov’s
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story Vanka’, there is a simple plot. If we
take the story apart and break it up into
its component parts, what are the links in
the chain of events?

m A child writes to his grandfather,
sending a distress call to come and
take him home.

s He does not know the name of his
native village and does not know how
to address letters.

m He posts the letter.

These are the facts on the face of it.
But if we look for connectivity between the
links of the chain, a different sequence
emerges.

m A child is left orphaned when his
mother dies.

m He is sent to Moscow as an
apprentice to a shoemaker.

s He is ill-treated and is miserable.

s He learns that there are such things
as letters.

s He writes a letter.

m But the letter goes astray because he
does not know the name of his village.

This is the structural map or diagram
of Chekhov’s story. Once we have a
situation to write about, we must carefully
put it into a logical sequence, a cause-
and-effect layout, and then proceed to
flesh it out.

Maupassant’s story has a straight plot:

A silly young woman borrows
a necklace of imitation diamonds,
thinking it to be real. She loses it. She
and her husband then borrow the
money to replace the necklace. They
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lose many precious years of their life,
toiling to repay their debts. Then, when
the debt is repaid, they discover that
the necklace was false and that they
had bought and returned a necklace of
real diamonds in place of a false one.

Viewed like this, the event-links in
the chain depend on a certain logical
continuity of happenings and this is
the plot.

The classic example of the difference
between story and plot is: The King died.
The Queen died. This simple narrative is
a story and does not state the cause and
effect relationship. But if we say: The
King died and therefore the Queen died
of grief, we have discovered a scheme, a
logical connection. This is known as the
plot because it states the cause and effect
relationship. So, before we write the story

Reprint 2026-27



SrJAN—II

64 g -11

we have to create a general design that
clearly states the cause and effect and
this design is the plot.

Structuring a Story

How does a writer develop a story episode
by episode? The best way to do this is to
trust one’s own imagination completely,
listen to the story in one’s heart and
watch one’s mind gradually spin all
the details one by one out of its stored
reserves. There is really no theoretical
way to develop a story except to let one’s
imagination go far and beyond. Relax and
wait and constantly revisit the story and
keep track of all the possible ideas coming
up. A lot of impractical ideas will come
up and also a lot of possibilities that one
might reject. Out of these multiple choices
offered by the mind, the writer is called
upon to make a creative choice.

A humorous story will have a different
line of development, a detective story a
different one, a socially committed story
a different one. Here, the writer has to
choose a point of view or perspective,
which will be most effective in telling
the story. Suppose Chekhov’s Vanka
had been caught writing his letter by his
master. Suppose his master had read it
and been moved and sent the child back.
Suppose he had been enraged and beaten
the child to death. Suppose somebody
saw Vanka trying to post an unaddressed
letter and stopped him from posting it,
questioned him and found out the name
of the village. The story could have taken
many different turns. Perhaps Chekhov
chose this direction because this made
Vanka’s plight universal, whereas any of

the other alternatives would have made it
just a story of a particular child. You have
to know exactly what you want your story
to convey and what effects alternative
versions could have.

The core ideas behind a story are its
themes. Each story has its own energy
centre both in terms of structure and
theme. Its organisation is determined
by the writer’s internal urge to give
expression to his/her feelings and ideas.
What could be the central energy zone of
this story? The fulcrum lies at the point
at which the child writes down the name
of his grandfather and adds The Village,
full stop’. This is where the reader’s pulse
quickens. This is the central point on
which the story turns. The climax of
the story and the resolution of the com-
plication forms another energy centre.
Chekhov’s story seems to locate itself
towards the close of its plot. The child’s
history lies in the past. Only the fact of
his distress call comprises the present,
and the future of the letter, is implied in
silence.

When you read stories analyse them and
keep records of this in your journal. Notice
the sequence of these elements.

But one thing must be stressed
here. The writer must be able to step
into the situations of other people, see
the world through their eyes. If you feel
for others, their stories, real or possible,
offer themselves easily to your receptive
imagination. Also, every person’s story has
many alternative stories accompanying
it, depending on the exploration of other
options at each point of choice.
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Character

Since we are here talking of sharing other
people’s lives, we come to an important
item on our story writing agenda called
character. As individuals we may or may
not be social by nature but when we write
fiction, we must be deeply interested in
other people. We must watch and store
mental pictures/portraits of people. We
must observe faces, gait, dress, voices,
mannerisms and moods. Our memories
must be trained to hold minute details
about others and if we are lucky to have
a good visual and auditory memory, that
will amount to having an in-built movie
camera in one’s head—a great creative aid
for the writer.

What is the place of ‘character’ in a
story? A story founded on an original
‘situation’ will need the ‘creation of
suitable characters. There are character-
oriented stories in which our interest is
in a special sort of human being and
here the situation is woven around the
character. The central character of the
story is known as the protagonist. The
personality or character telling the story
is called a narrator. Since we are human
beings, our interest, as writers and as
readers, lies in human characters. Even
the non-human characters that our
inventive faculty may create are given
human characteristics and their situations
are such that human beings can relate to
and identify with them.

In the creation of characters memory
and imagination once again work together.
There may be actual persons we may
choose to write about and for these we have
to delve into our memories. Our readings
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and exposure to films, TV programmes
and even photographs help us to make
these combinations.

Finally, as with energy centres in our
stories, our created characters too acquire
their own energy. Our characters must
grow with the story and this growth is
revealed through actions and dialogues.
As we visualise our characters, we must
be able to hear their voices, keep them
company in their inner lives and enter
their minds. Our past observations of
heard voices and known persons, whether
actual or in art, will help us in this,
and very soon ‘the final miracle will
take place—the characters in all their
rounded psychological fullness will take
over. The better our characters, the less
apparent will be our own intervention in
the story. When the personality of the
writer -becomes unnoticeable and the
personalities of the characters come alive
completely empowered, we can say that
we have succeeded in creating real
characters on the page.

How did Chekhov visualise and bring
to life his characters? Let us go back to
the story. This is how Chekhov describes
Vanka’s grandfather:

“He was a small, lean old man about
sixty-five, but remarkably lively and
agile, with a smiling face and eyes bleary
with drink. In the day-time he either
slept in the back kitchen, or sat joking
with the cook and the kitchen-maids,
and in the night, wrapped in a great
sheepskin coat, he walked round and
round the estate, sounding his rattle...
Granddad was probably standing at the
gate at this moment, screwing up his
eyes to look at the bright red light coming
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from the church windows, or stomping
about in his felt boots, fooling with the
servants. His rattle would be fastened
to his belt. He would be throwing out
his arms and hugging himself against
the cold, or, with his old man’s titter,
pinching one of the cooks ...”

Notice the pictorial nature of this
sketch. There is a line of description
and after that, it is not how he looks but
what he keeps doing that conveys the
nature of the man for us. This is not still
photography but a moving, soul-revealing
image.

Find and analyse such extracts from stories
that introduce and build up a character.
What makes them effective?

Dialogue

Itis not just how characters look and what
they do, but how they speak that defines
the human beings that they are. Dialogues
must be true to the characters we are
portraying. The way in which members
of different ethnicities, regions, religious
categories and social classes speak must
be as close to reality as possible, but we
must be careful not to use words and
phrases that have become too common
or stereotyped. In other words, clichés
must be avoided. It is always better to do
some practical homework, seek out real
models and pay careful attention to their
style of speaking. There is no replacement
for reality and nowhere is this truth more
evident than in the writing of dialogue.
The language of dialogue need not follow
grammatical rules and slang is often

a great enrichment. Regional and folk
characteristics are also very attractive
and make the narration come alive. Here
is a small extract from John Galsworthy’s
story ‘Quality’ where the shoemaker
is describing his thought about the
Industrial Revolution due to which, the
crafts and arts were dying.

“Dey get id all,” he said, “dey get id by
advertisement, nod by work. Dey take
id away from us, who lofe our books.
Id gomes to dis—bresently I haf no
work. Every year id gets less. You will
see.” And looking at his lined face I
saw things I had never noticed before,
bitter things and bitter struggle and
what a lot of grey hairs there seemed
suddenly in his red beard!
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The writer has replicated an exact
tone of voice and manner of speaking.
Normally, when we write dialogue, our
sentences must be short and must follow
the thought pauses, rush and stumble of
natural speech. A stage comes when our
characters begin chattering in our heads
fulltime, even when we are not engaged
in writing, and we have to constantly stop
and trap their words on the page. A writer
must always carry a notebook because so
much of writing happens round the clock
even when one is doing other things. A
lot of good writing is done when one is
multi-tasking and one must be ready for
those wonderful inspirational flashes,
which come like gifts out of the air, for
the writer.

Often dialogue is also a great aid
for narrating events, which may seem
too flat if written in reported speech. In
Maupassant’s ‘The Necklace’ the dialogues
given at the end are powerful.

“Yes, I have had some hard days since
I saw you; and some miserable ones-
and all because of you ....”

“Because of me? How is that?”

“You recall the diamond necklace that
you loaned me to wear to the Minister’s
ball?”

“Yes, very well.”
“Well, I lost it.”

“How is that, since you returned it to
me?”

“I returned another to you exactly like it.
And it has taken us ten years to pay for
it. You can understand that it was not
easy for us who have nothing. But it is
finished and I am dencengly content.”
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Mme. Forestier stopped short. She said,
“You say that you bought a diamond
necklace to replace mine?”

“Yes. You did not perceive it then? They
were just alike.”

And she smiled with proud and simple
joy. Mme. Forestier was touched and
took both her hands as she replied,
“Oh! My poor Matilda! Mine were false.
They were not worth over five hundred
francs!”

The story ends there. We have
come to know that Matilda had lost her
necklace. She didn’t know that she toiled
hard to repay for an imitation. The end
captures the past and the present, and
the implications of it.

.. Make notes in your journal about dialogues

that have impressed you or that you felt
needed improvement.

See Tlﬁlﬁﬁl/Activity 10 on Page 31

Atmosphere

In writing a short story, we must also learn
how to create atmosphere. A story must
have its atmosphere and general mood,
which is useful for fixing the story in place
and time. It serves as a capsule holding
the story together. How is atmosphere
to be created? First, a bit of essential
homework is needed. The location must
be studied, the period in which the story is
to be framed, the extra events, which might
serve as markers of time; for example,
the moon-landing might give readers an
idea that 1969 is meant. All these things
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must be explored in great detail. When we
actually write the story we may not use all
the material we have collected.

Ambience can be generated by using
elements such as:

an incidental but telling detail.
a phrase

visual effect

a reference to a specific period
local nuances.

Find examples of the use of each of
these features. What features have you
come across that help build up ambience?

‘Those were the days when a single
breadwinner supported a horde of
children, a wife or two, some odd
brothers and sisters and frequently
half a dozen cousins and mates of the
village, all on a salary of forty or fifty
rupees a month. All were welcome and
all were accommodated, for did not
milk then sell at a paisa a seer (and
that included a crust of cream, one-
finger-thick) and silk at a rupee a yard,
and a pair of the finest Flex shoes at
five rupees a pair? Did I say ‘welcome’?
Forgive me, in our house there were some
that were not. For when Bade Chacha
Imam Bux came to stay, quite without
notice and for months at a stretch, it was
only the children who rejoiced.’

What is the picture that rises before
the mind’s eye? That of a poor, crowded
quarter of a city—wet alleys, chickens,
dogs and mouldy surfaces. The mother is
a brisk, emotional housewife, energetically

preparing meals and aggressively airing
her views. The guest is a small-built,
assertive man, dressed in unwashed
and torn clothes. And the age is about
a century ago. The salary, the size of
households, the cost of goods and even the
Flex shoes, tell us that this is some time
in the early-twentieth century when the
British presence was dimly felt but did not
penetrate the enclosed world of the lanes
and courtyards of Old Delhi or Lucknow
or Aligarh or any U.P. town. In short, this
was the atmosphere of a modest home
in North India a century ago. Many little
details have gone into the creation of this
ambience in this story called ‘Grey Pigeon’
by Neelam Saran Gaur in the 1980s,
when, obviously the world described no
longer existed. Nor had it been a world
to which the author personally belonged.
It had been created by empathetic
observation and the selection of telling or
striking details. Atmosphere must never
appear to be consciously created. It must
be built up in tune with the background
of the characters and plot.

Style

We now come to style. Stories, which are
deeply felt, bring their own style with
them. The language most natural to the
atmosphere, characters and situation
must be used. Ruskin Bond has used
simple sentences in ‘The Thief’s Story’ yet
it brings home the message that despite
knowing about the theft Anil does not let
it show.

I awoke late next morning to find that
Anil had already made the tea. He
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stretched out his hand towards me.
There was a fifty-rupee note between
his fingers. My heart sank. I thought
I had been discovered.“lI made some
money yesterday,” he explained. “Now
you’ll be paid regularly.” My spirits rose.
But when I took the note, I saw it was
still wet from the night’s rain.

24

“Today we’ll start writing sentences,’
he said. He knew. But neither his lips
nor his eyes showed anything. I smile
at Anil in my most appearing way.
And the smile came by itself, without

any effort.

Deeply felt stories find their own style,
if we sink our minds into the world about
which we are writing and if we become
alert to the usage of language. For this we
must read, listen and observe.

Masks: Props for storytelling

“Story writing is not photography, it’s
oil painting.”
— Robertson Davies
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Clarity and brevity are time-tested
qualities. There should be no unnecessary
self-indulgence in language. In short, for
stories ‘less is more’. Also, the writer must
not waste time and effort expressing his
or her personal theories and opinions.
Whatever these happen to be, they must
appear indirectly, if at all, and not directly
as a moral principle uttered by the writer.
Where necessary or considered valuable,
they may be thrown in as a sentence or
two but never in a didactic manner.

Theme: Meaning and Message

Stories have always been used as vehicles
of education and moral instruction, for
example, in parables and myths. However,
in the case of the modern short story, the
hidden message of the story must make
its impact on the reader not only as truth
but also as an appeal to head and heart.
The abstract ideas around which a story
revolves are called its themes. They are
central to the meaning and message of
the story.

Let us take the example of—‘Idgah’ by
Munshi Premchand. I am sure that most
of you have read this story. How would
you express the meaning embedded in the
story? It is a story with many meanings.
The first one that suggests itself is the self-
restraint of a poor child, who bought a pair
of iron tongs for his old grandmother. This
had powerful consequences as compared
to the selfish choices of his friends. It is
a moral signal but the author does not
attempt to preach or teach. There are
other embedded meanings; for example,
the idea that the clay toys bought by the
child’s friends are temporary attractions;
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that the sipahi, the vakil and the
other symbols of social authority too
are ultimately powerless, even a bit
ridiculous; that ordinary people tend to do
what they see others doing, but are quick
to change their loyalties and opinions as
soon as someone with the courage of his
convictions stands up to them. There can
be other possible interpretations as well.
The greatness of the story lies in the way
fun and compassion mingle; the fun so
enjoyable and the pathos so dignified and
controlled.

Language and Humour

There is a special point to consider now.
Since those who are studying this chapter
probably wish to write in English, we have
to come to terms with the fact that most of
usinIndiaare bilingual, ifnot multilingual.
How should we use the English language to
yield best results? There have been writers
like Raja Rao, who successfully gave
English a Kannada and even a Sanskrit

A still from the screen adaptation
of Malgudi Days

rhythm when he wished. The passage from
‘Grey Pigeon’ gave English a whiff of Urdu.
This is one way to adapt English creatively
to Indian requirements. English can quite
adequately receive and communicate
the echos of other languages. But there
is another way out, the approach that
writers like R.K. Narayan and Ruskin
Bond took and that is to choose a culture-
neutral, transparent, functional English.
This choice works very well too as we
shall see.

Let us analyse one of Narayan’s
stories, ‘Lawley Road’. This is a story in
which Narayan displays his gentle, under-
played sense of humour to best effect,
using a light, matter-of-fact language.

‘For years people were not aware
of the existence of a Municipality in
Malgudi.” Narayan tells us, tongue-in-
cheek. ‘The town was none the worse
for it. Diseases, if they started, ran
their course and disappeared, for even
diseases must end someday. Dust and
rubbish were blown away by the wind
out of sight ...’

Observe the soft irony of it. Narayan
is telling us that all the arrangements for
the maintenance of hygiene in the city
were neglected, that the city was filthy
and polluted, but he is doing it with
a wink at the reader. He is portraying
the carelessness of Malgudi’s civic
institutions and their fitful, crazy bursts
of misjudged action. The Municipality
of Malgudi emerged from oblivion to
demonstrate its joyful participation in
the country’s independence. Streets were
swept, drains cleaned, and flags hoisted.
The Municipal Chairman surveyed the
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scene and declared with satisfaction that
Malgudi had contributed to the grandeur
of the occasion.

Narayan tells us something about this
Municipal Chairman. ‘He was a man who
had done well for himself as a supplier
of blankets to the army during the war,
later spending a great deal of his gains in
securing the chairmanship.’ In other words,
the Chairman is corrupt. Narayan has
cast an airy glance at filth and corruption.
Although he has done it with a twinkle in
his eye, he has not condoned it. He shows
us the sheer absurdity of many large
issues as we go on reading the story. The
Chairman soon begins to feel that Malgudi
has not done enough, so he has all the
street names changed. Members of the
Municipal Council almost come to blows
because several people claim the names
of the same national leaders for their own
streets. We can observe Narayan having a
hearty laugh.

‘Mahatma Gandhi Road was the
most sought-after title. Eight different
councillors were after it. There were Six
others who wanted to call the roads
in front of their houses Nehru Road or
Netaji Subhash Bose Road .... There
came a point when, I believe, the Council
just went mad. It decided to give the
same name to four different streets.
Well, sir, even in the most democratic or
patriotic town it is not feasible to have
two roads bearing the same name ...’
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Title

Quite often the writer wonders whether
he/she should write the story or should
think of a title first and then proceed.
Sometimes the writer’s experience may
be the experience of many people. The
story becomes a medium to express
the experiences and feelings of people.
The title is an important part of a story.
The title is effective, if it can capture and
hold the attention of the reader, thus
luring him/her to read on.

It can be the other way also. You may
start with the title, which becomes the seed
from which the story develops. The title is
often linked to central ideas in the story,
e.g., Vanka’is the name of the protagonist
or the central character in the story. The
title of Maupassant’s story indicates that
it revolves around a necklace.

“When you do enough research, the
story almost writes itself. Lines of
development spring loose and you’ll
have choices galore.”

— Robert Mckee
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Points to Remember
Preparing yourself to write:

s The world is vibrant with happenings
around us. You just have to observe
this. Look around and you will find
so much that can be told. Paying
attention to the world around
you is the first step in developing
ideas.

Read the works of great writers.

The more you read the better it is.
Listen to others carefully. This will
help you become a better writer
because when you start writing, the
words or ideas that you have gathered
will fall in place and make a story.
Make a note when you see something
interesting or when something
happens. Your notes will help you
develop a story from ideas.

gare/Excercise

1. T 3TY-UE i STETSH i &4 | YU T 3Feh A Ao 99 9 vk o
w37 o faw— W W, feu., fem.,, fell fell @ & s v
B, I 3R ARG HY ST 9 Heifd SHsu

We hear many sounds around us and use different words to express these sounds.
For example, we say. pitter — patter, vroom — vroom, whoosh — whoosh. Write a few
words that convey the sound of water, wind and modes of transportation.

2, feu U TETHE g WO <—

Fq-Gd, ToN-TIE, STR-deM, FA-YeA, -0, FleA-aiied,
Tefl-shell, FRE-Ehe, AH-AM, TSR-TS, SIeil-Hredl, FA-<

T ¥ $Y-G-FH O S AR FS HeATE faal fatey)

Look at the following pairs of rhyming words—

sing —ring, moon — boon, sun — fun, well — shell, matter — scatter,
dread — spread, crop — drop, cherry — merry, mouse — house, mind — kind,

Select at least three pairs of rhyming words from above and write

verses using these pairs.

Reprint 2026-27



oOifefeges @9 LiTERARY WRITING

Ru MU o=l &1 <@L et foRelt 9t = g wfaar 1 9 9’ s @
B, S8 forg| 71 ag o1 W § At WE &g e sl

Look at the pictures. Are you reminded of any lines/verses from a poem?
If you do not recall any lines, write a few lines yourself.

wfa ¥ aa framd)

() g Al o «”

(@) 9°a ® ford 3@ @

(M) sl 7 B oAU g

() 9l g A A1 g WY US @R
(¥) 3o Sodl SEEm

(9) S TS o« ol ...

I F Hiadl w1 ThH-Th G, § T 7, STRT 30Tl Ul AU wew o
Y YR S 3R Hd o W qe e
Read the following lines from some poems.
(@)  Twinkle, twinkle little star ...

(b) Tiger tiger burning bright ...

(c) I wandered lonely as a cloud ...

(d) ' All'things great and small ...

(e)  Trees are for birds ...

(f) Woods are lovely dark and deep ...
(g) Beauty is seen in the sunlight ...

Using your imagination, rhyme with the poet write a succeeding line for each of
the above and the line/lines you have added should be in sync with the ones given.
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= 3 T feafal ® eE W@t Ferl fae—

(F) Heqd HIT o Th A Tg W e 2

(@) TRl wRol 9 o8 98 | 9 & SR T @I 2

()  SHH GHEE ¢ AR F Sad o SUHT TerEd i
Write a story using the following prompts—

(@) imagine a man is climbing a tree

(b) due to some reasons he is unable to climb down

(c) find a solution to help him come down.

feu wu fosi &) s A TR TH AT (FEET A HAAT) T E0RE AN Y

Look at the pictures. Think of an outline for a creative piece (short story or
poem) linking these pictures.

MU STRR I T Tg1 B h— ST areredt, Ug a=meil| 3R
AT e eRfaar aEre’ S foTE W o faeT 92 qf 98 e em?
et 3@

You must have come across-many slogans, advertisements and poems on
the topics ‘Save the Trees’ and ‘Save the Tiger’. Write a short poem entitled
‘Save Poetry’.

ST UE SFL/ S g At @t T 9 R T W HiE U wer faa
B i 3T - JAE H
Jaago Grahak Jaago!/Do Boond Zindagi ki

What steps would you follow in order to develop a short story on any one of
the above.

HIE TH UH Y fog f5H W a9 Sid-9@ werEl foe =R

Think of any ten titles which you would like to develop into short stories.
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2. Hifedr eq

I SR foEm

1. o T
. fere (e, cdifos)
IV. 9T "wezdi o fau e

2. Media Writing

[. Feature Writing

[I. Article Writing
[II. Script (Radio, Television)
IV. Writing for New Media
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3T YEYEATSh o fohdl \EI/3ier/arens W 400
TR H T WieR fafeu) 39 wier ° 39 9
TEqST T THEE STEL HifT—

>

Te/efel/drena o aR W deAcHe SR,
IEY TEE GHIE I e AR STt
3= Gfert
T/Eiel/ares o IR § TRkl
Sershal/gguYT s faam & sttt
SHeh TR @ At iR a8l e 3T
S q-dF Al SR fepet e
s foeme # fogm & foss @ Ut
Gfedl, FrEs SR Ao W TATehR

TS T WIS 3R ST
gfedl | Ted Afu) 3T0! F8 T=NR
st fifse ee =iz e &t
GG SHHL HF 3T Heh| 37 A
Wi HIeX | IMHA HifT—

Write a feature in about 400 words on a river/
lake/pond in your locality/town. Include the
following while writing the feature—

>

Factual information about the river/lake/
pond. Its usefulness to the locals and other
features.

Interview officials from municipal
corporation/ water works department
pollution control department. Also interview
two/ three people living near that area or
visitors and any scientist or science teacher
of your school about its features, problems
and importance.

Visit that river/lake/pond and take notes
based on your observation. Take a few
photographs highlighting the beauty of
that place. Include these in the feature.

I Tfafafi/Activity 12 g 101
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Write a feature of about 400 words on any

important historical monument. Include the
following while writing the feature.

»  Give historical facts about the monument,
its importance and main attractions.

» Interview at least two or three officials/
personnel who take care of the monument,
visitors, a historian or your history teacher
about its importance, qualities and
interesting anecdotes.

»  Visit the historical monument and make
notes about its attractions, qualities
and conservation. Take a few photographs
highlighting the monument’s beauty.
Include these photographs in your feature.
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Select two issues related to the subject
‘Environment’, which are being currently
debated in the news.

» List the points on which both the issues
are being debated.

» Using the points, write an article on any
one of the issues.
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Choose any news item from

a newspaper and prepare a
radio news story on it.

» Listen to every student’s
news item and make
one/two minute recordings.

» Now listen to each one’s
recordings in the class and
have a discussion keeping
in mind the features of
radio news.

TEAYRY H TEY SR T3 39T IS ITaR et 7
a5y ° THeT SR adt ARA & T W gE gl @
AR 75 Feleqd g9R 9fas & forg g9 A ik
§OR T Bl A & A & 91 Y& gorl faf=r et
T e W@ et w0 T G gy, e w8 fEase
HEHH VIfeT €, Weleqd § 9T of @ 81 9 A § gguer
% BRI SR TElHT &1 HFF fH-AE HR G F
fafa=1 veqqell W ==t #% @ &1 Weleqd & SR k9 &
YU WX SMMRT GIepias g 9 997 & S g8t
Heleqd el W 95 e’ Y391 YeArde gRI & TS
3 Bt HAE Hi AR HT R T g B

& 9ATd

1.

ST ekl T8 © T g fed &1 i gven adqm e
T o

e d fafy o I8 o1 gag, o q9el, ST 3 a1
Ta I TR HIEER i gag A1 ST wre a1 HeH foran
S 21 S TR fRA B TR o9 g9 9" ¥ W i ©
a1 faferi o oo Al SR 99T 1 Sooi@ H 7| et
T WEAY B o HRT A w1 widt § oft 3 1 e
IERIBSIC

SO e | e fomn Smwm fe CguEeEsi oS qieR
G WM 8 ® 81 hel g HiGh! § F ®H quEEst 9
Terrehtd 1"

Heal & oishl o sHed § off FEur st S 71 S

e sem Mo B safery g o€t gemst & 9% T @
Tehal g1 U feafq § sl ®1 YET #W gL 9 A W@
ST € fF 38 9 9d % a9 T fAfved gen & e
A ST S 98,35,636 TUA| Wfehd Wl SRl I @
a1 fafeed % & wia T foranr s ¥ @ SR @i
TR 98 T W S B WU df I & feran s fo 3=eiq
ST 100 W TN TH T GEEHITa F sfierg ot @ o

Reprint 2025-26



Mifsar @9 MEeDIA WRITING

T wfesw -l for@ s €1 5.35 iaer ol o W)
g &l dfee OiE <9Hed dF gre giaee feran s

Seitfase o fau aee
Iefifee Held: Tk 399 HIeAH B Blelith Jefifas o 99 31k
g Sl HISE B 21 AR SEH geAl i ged efers Hew
Bt B efifas off et #1 R TR W 71 s <A E
HNON o SR W TeAifae o foIu oi@ i Jehia 3 Ty
fruifd =0 €1 offesm & fou ofem #td gu wed efus
e Al o fea S @) Sefifan o foru fepe form @
Yo SEalH qliehl 98 W Sl € TR geel o ergEn famn
Su) el sl @ fop Sofifas o fare &) TAa W 9¥9 g
23 & e+ o forg swmTe 1 St 2

79 HROT IAfae | Wil 1 fRthrad sRaar sgd ST 2
TEl FH-U-FT WK H AT 90 Hed Fl kel I =Sy
A Tedlfaer § 399 TR € HEml 941 Y 30 ®, ET
G T iRt 37 deA SR AAHIE HT TS H A A
% Hifa et ® S gve A A 94 @ U §) Fel a% R 5«
9T 9gd € TAERIed 3R SAHSS & 9 T8 Fel o € F
IH GHT 39 W HE fope &1 & T8l et ¢l A Se ol
T SelifaeTT o U8 WX fa@ W g A Uk Wrs | sier
(afr| sfeR) i STERd TEl 1@ Wt #1981 3vF R aled
gl T TR 9% Hegd fwRan g fe W& et % 1R W Sy
2 gt 39 9a ® B Al 39 99 W 9 W@l Ay e
ATeR] GAE el agal Eifeh Y gvAl ¥ WY e @ S fewm
I I e alieh ¥ TEl g a 2

T W Jofifaey § Wiepfas watal (9 Sefifosy o
I WST HEd ®) @1 A 9gd "ew e 2 ° o e @
St fordt 999 HI Y2 HA T GR-9-TR 9 oF WY W
o welt ol #1 SH—3TR oMY o femmed W wiemn @
yiaeifireti & ded e ® Pedia #" % 539 hW H I W
® B @ 3EH A & wi B 3@ ®© el 1 9R, SR T

Reprint 2025-26

& fow we 2oAifaaq
fre fafan

95



SrRAN— 11

926 G -II

B W dferEl & WY S ol R o W
o 3 SO Y S 3@ U= w1 Sefoe %
fau U TR 3 @ SEeh! fere forad g
9 M w1 ¥d @ a1 39 §Ed ara|
R o o9 YA o WY M a2
qR¥E I e I ¥ 3Ifud T TEE 39
g 1 3@ 9Tt iRl S 9 STer iR
A TEYE B S AR § HiNE g9l A
fan B S W@ SR U foRel S @
ek A A W HE A RO TR @ e
IR ST fafeal &1 wg=eEe, Ut & FHokd
e IR ek H weal 1 AR A GA o 9%
o Sfteq @l o= anwf| efer. s, A
AR ek W& SRl 1 TeEH Sl Wi
wafEl 9 Bl B e et o fam g ot
e sl B T er=st Al R 9@
U &t w9 e ue |

3. RuR ot fepe 31 wafmi & fau
S e BIgl W1 €, SE_dNE. H A
A sfig o 9 o wed €1 A fae o
THT BT ogd e B 399 <k T g
AR et o WY wHee fagm § weR
foerdt 21 A F deA Raid, siEwd,
= 3R S I 39 A2 W8T o fa e
T S ekl B1 LA H wieR fued w5t
o 9E! W@ieEd T8 4 FEe Bl 2

A gEER & fau fere o &
B D AR 9@l 1 A WA e B 3
ST Ed %1 ff 9gd "ew Bl Bl Use
IEE Y W e ¢ R 39 gueR il o
foQ £ < § o1 1 TE €, Ieh WeTeh

% 9 e o= o9 ot fuid # s
T B
H8E a3 hl SWIHIC hid U I8 &AM
@ A1fet foh U 9 g fae =1 . U
T a1Ze 10 Fohe ¥ BIE A1 & SR 3iad 20
Hone | SISl 1 Bl 3 W@ I8 ol A @
&G 8 R W 91 fee § FE T ane
T I 919 F1 R | & dfch g8 IHH IS
T a1d e B A1 ITH ST hls o1d hadl
Bl IR W Th ¥ T fie &1 e R
o W S g Tl ol Sl ¢l eAfeRd 3R
e 398 =€t g ar 3 AU § dEe hi
HE& &g Gehdl 2
T We. U oty arnan e, o4
Yohst off HEd €, H S P TH FHR
Bl -Ua foiem—fopet off e, faid
F T ¥ A TR w %
A, THET S e @ 39 TR foAw
FEd | AR W T8 A AT A A
1 B 81 FE 15 W 17 Hehs 1 BIal
gl TEH TOER & oW Hewyul &
gt St ¥1 sHer a% R i g
Bl ® iR TR o€ § 82 Wi 2
P fiid 1 s e AT s
Y il B1 9199 3fer w1 e fafed fere
1 TG Bidl B | SHAR W Ygel aig et
& 9% UECll WST RS A © IR fE
T afF sfer RO @i e "em @)
3% 91K qEU HIST a5 T 21 St §
g @g ool emer ek Suftefd o
T {4 1 o I B1 5 A Hi
o H e 2 R wed R

Reprint 2025-26



Mfsar oragq

feRteT &1 Gor, a9 USAE® h1 HEAFRd — I8 STGAR
&1 TH i i 81 34 SoAfaed fepe d @ged|

Al w1 THER O W Sea e seft o & fawt
ST ®1 A Ged Heeuul o1 Ge@ el ofdt B feRd
Al o ol THER ©Eq % WEe STEaR A fedr &
T | HTHT ST BT 2| THRT O9E I8 ¢ TR ARl I IR
2o Ml 1 Hewd eIl § 3R TH SRUl SHY dehdie i ol

Tecqul gt = S 2l

@ Tfafafir/Activity 18 I55 118

MEDIA WRITING 97

wfafafe—19 Activity-19

IV. T8 HieHl oF fau foramn

SEER o qu-HEEEl § o fefsea qem o ®, el we
qE WIS Sfhacas (FRUfFa) Al Bl e 9
g gt ufifaa M Sexie AU el ¥ ged Hewyul iR
ST WL o ®Y H I HY WEA SR 2| SIHE A U e
¥ IUCe HUC €, SE A9 A faerl @R el i T
TR W FEM H Thd &l IRqd T 3 T Al F o
el 1 TR TR ST I B

Reprint 2025-26

STEAR A1 9fAeh ¥ H/D
STRYh T heal A
AR oA UewifaEr o
|

7 femil 1 wigd g¢
efifae o foe w
fre qar wifsul

el | THRI T B

Collect a few attractive
pictures from newspapers/
magazines and put these
inyour portfolio.

Write a script for
television connecting
these pictures.

Make a presentation in
the class.
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Take two stories from a
newspaper. Write your own
version of the stories for the
web. Now compare your
script with the newspaper's
website (online posts).

Discuss the different ways of
presentation of the news.

> ST U JeHEey St
TEE HY Fhd B

» The following websites
may be of use to you.

http://nytimes.com
http://hoot.org
www.ndtv.com

I Tfafafin/Activity 20 g5 123
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You were introduced to a collage in
the previous unit. Here is another
one for you. Now try and prepare

>

a collage of your own.

Describe your experience
of preparing the collage.

Give a title to the collage.

Exchange your collage
with a friend and give a
new title to her/his collage.

Share your collage making
experience with the class.
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Either write something
worth reading
or do something
worth writing.

— Ben Franklin

Writing is a craft honed
with practice

I. Feature Writing

The main purpose of any newspaper is to give news
about topical events, issues and problems; but some
stories or events are also covered for entertainment. You
must have observed that a newspaper offers a variety of
items written in different styles. These are news stories,
articles, features, editorials etc. We all have different
choices but articles or features attract one’s attention
the most because these are interesting, entertaining and
informative. Their presentation style is more creative and
imaginative as compared to a news item. A feature or an
article is written in such a manner that it touches the
feelings /emotions of the reader. Often, features comprise
leisurely reading after all the other short news items have
been quickly glanced through.

Understanding Features

The human-interest story is also referred to as a ‘Feature
Story’. These feature stories have elements of emotion
and variety. They are well presented and are interesting.
Their success and readability rests on originality. The
beginning of a feature may not be in a usual lead form
but it aims to stress the story’s timeliness. The feature
writer’s aim is not persuading but illuminating. Features
inform and entertain us. The middle and the end should
be as compelling as the beginning but the most important
part is devising a lead that will capture the reader’s
interest and also serve as a framework for the rest of
the story. The feature differs from the short story in that
it is factual, not fictional. As a feature writer you may,
however, use the devices of the short story, especially
in a narrative feature so that your feature reads like
a short story. The body of the human-interest story
usually follows the rules of simple narrative. The artistic
quality of the writer draws the reader into the climax.
It can have a surprise ending too.

Feature writing can be a creative experience
for reporters. Features can be written on profiles,
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...fresh, colourful, finely sliced
seasonal fruits with two spoonful

of delicious honey, garnished with
cinnamon powder and tangy lemon
juice to tickle the tastebuds...

| ate a Fruit Salad!

the main theme of
re on them.

T
News Writing

Feature Writing Find out about the following

. @I s and write what

p

(0]
personalities, travel, life and style, trend, food, sports, ‘\
automobiles, entertainment etc. It can focus on the Mahashweta Devi
lighter, the tragic, the interesting or the ironic side of life. » Homai Vyarawalla
It entertains readers or fills them with wonder, sadness >
or happiness. Above all, it is built around human
interest. They can be plain fun-to-read or can make the
readers reflect on life. Features should touch people’s
emotions and provide food for thought.

Features can also be short. Some editors use short
features to brighten a page. Feature stories can be
lavishly illustrated with pictures, drawings, and can
also have sidebars.

N/
> See W/Acti\& on Page 83

-

Pullela Gopichand
»  Birbal Sahni

Sidebars can run on page one or the ‘jump’ page, where
the story continues inside. Sidebars give space to the
writer. He/she need not put everything in the feature.

Sidebars focus on one aspect of the feature. We can have

more than one sidebar, that highlight different aspects of

the feature. Sometimes, sidebars carry only statistical or
biographical information.

Courtesy:
Times of India, 20 April 2011
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Characteristics of a Feature

To be able to write a good and impressive
feature we need to understand the main
characteristics of a feature. Elements
such as style, language and presentation
help in writing a good feature. A good
feature should have the following:

m Creative Synergy—A good feature has
creative synergy between language,
style and presentation. Choice of
appropriate words, simple and short
sentences, keen observation coupled
with interesting examples, descriptions
and narration make a feature creative.

s Captivating—A good feature
immediately attracts the attention
of the readers. This can be achieved
through presenting relevant and
useful information.

s People and facts—Features connect to
the lives of the people. People should
be able to identify themselves with
what is being narrated, this catches
the attentions of the readers.

» Angle—Each topic has various
viewpoints. A good feature focuses on
the most relevant angle. It should be
topical, interesting and useful.

s Language—Language of the feature
should be simple so as to retain
the attention of the reader. It is
important touse language that is
appropriate; wherever there is a scope
to introduce humour, the writers may
incorporate that.

s Illustrations—Another important
aspect is the use of pictures, graphics,
graphs, etc. to make any feature lively
and impressive.

See Tfafafer/Activity 13 on Page 90

Types of Features

News Features

A news feature is mostly about current
events butis presented in a different manner.
It gives detailed information about the
background or the implications of the
news being discussed. News features are
mostly about social, economic, political
and environmental issues. These ongoing
issues are not always breaking news but
have topical interest and value. To write a
news feature, collect facts, and make sure
they are authentic. Ask questions or take
interviews or talk to people about what
you don’t see on the surface. Use quotes
as they have an impact on the reader.
Given below is a feature on Ladakh, which
highlights some contemporary issues.

Tfafafa—14 Activity-14

HIE T T/ SEaR o 3R
FTAT-STA TE o ThH-Th Bl T
TEwiferEr o ferw | iR fesi-

> Hfd HI=R

> HIE-THe

> ATAI-TIER

Take any national/regional daily and find
one feature of each type suitable for your
portfolio:

» Personality feature
» Photo feature
» Travel feature

Reprint 2026-27
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As the Glaciers Recede

Ladakh has an unwelcome visitor: Climate
change. Retreating glaciers, water scarcity
and changes in traditional agricultural
patterns are having an adverse impact on
this fragile ecology.

—Meena Menon

There’s an old saying in_Ladakh that only a
dear friend or a serious enemy will reach here;
the passes are so high and the land so harsh.
Climate change falls in the latter category and
is an unwelcome visitor to this remote region,
which tourists have happily discovered in the
last few years or so. Water, or the lack of it, is
the main worry for this generation and the next.
While the world debates the effects of global
warming, Ladakhis who are most vulnerable
to the vagaries of nature, are living through it
already. The many small glaciers in Ladakh
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have retreated, natural springs are reducing as
also the water flow in the rivers. While there are
no scientific studies yet to bear this out, it is the
people who are living witnesses to this change.

In the village of Stakmo, near Leh, villagers
testify to the receding glacier nearby, making
agriculture very difficult. Over 80 per cent of
the farmers in Ladakh depend on snow-melt for
their needs and any slight change in temperature
is a catastrophe. High altitude wetlands are
vulnerable to rising temperatures. The impact of
climate change on three major lakes in Ladakh,
the Tso Moriri, Tso Kar and Pangong Tso. The
lakes offer the only breeding grounds for the
Black-necked Crane in India. The other key
species found in the region include the Snow
Leopard, Tibetan Gazelle, Tibetan Antelope,
Musk Deer and Hangul. Highly endangered
medicinal plants used in the Tibetan system of
medicine also grow in the area.
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Threat of Tourism

The existing threat of climate change is
exacerbated by tourism, which coincides
with the breeding season of migratory birds,
posing a major threat. For the first time, a
regular uninterrupted survey on the status of
the Black-necked Crane was conducted and
during the survey, six, new nesting sites were
discovered. To boost the local income, home-
stays for national and international tourists
have become popular.

Widespread changes as a result of the rise
in temperatures and the subsequent snow-melt
in Ladakh have been mainly oral histories.
Eyewitnesses have spoken of glaciers like
Siachen, Khardung and Stok in Ladakh, which
have either receded or almost disappeared in
about a decade. Along with this comes a change
in migration routes of nomadic tribes and an
increase in the frequency and intensity of pest
attacks, particularly the locust, due to rising
temperatures.

In the Changthang region, where there are
22 wetlands, people of the nomadic tribe, the
Changpas, acutely feel the climate change.
They are dependent on livestock and rear the
famous Pashmina Sheep for their wool. Since

about six years, the migration routes of the
Changpas have changed due to decrease in
pasture land.  Untimely snowfall has led to
a loss of livestock as well. In the Tso Moriri
and Tso Kar lakes, migratory birds are coming
earlier than expected and one pair of Black-
necked Cranes have not migrated. The wild
rose blooms now in May instead of June. The
Changpas used to extract salt from the brackish
lakes but since the water level has risen over
the years, this too has stopped. In the Tso Kar
area there are 60 Changpa families which have
to frequently migrate, while in Tso Moriri, 22
families have settled down there.

The summers are getting warmer and
winters too, and pests like the coddling moth
are now found everywhere. Rain and snowfall
are showing a decreasing trend, according to
a baseline survey in 20 villages in Leh and
Kargil areas. In Kargil, water shortage has hit
farmers and two villages were relocated in the
Zanskar as a result. The cultivation of wheat
is now possible due to the warmer climate and
the sowing of barley is now pushed to May
instead of June.
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Urgent Concern

Water shortage has led to hotels.in Leh digging
borewells, some 100-feet deep, and in the Karzu
area in Leh, this has led to the drying up of
natural streams. Concern about water is topmost
in the minds of every Ladakhi. The Women’s
Alliance of Ladakh, which spearheaded the
successful ‘campaign banning plastic bags in
Ladakh, is one of the groups which has members
in every village in Ladakh. Fifty-seven-year-old
Kunzes Dolma, Vice-President of the Alliance
formed 23 years ago, has been addressing local
environmental concerns.
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Lifestyle Changes

Kunzes recalls colder winters when she was a
child. “Now the winters are warmer,” she says.
The quality of food was tastier then and now
vegetables like capsicum, brinjal and cucumber
are being grown. There is increased use of
pesticides and the Alliance is campaigning
against this as well.

There is a huge concern about the melting
glaciers, and lack of water and even livestock
rearing is reducing now with = more and
more people preferring to look for jobs. The
traditional “goncha” a warm woolen dress is
not much preferred now. Traditional homes in
Ladakh have been designed using ecological
and climatic wisdom. However, those mud
houses are being replaced by cement structures.
Clearly, there is also a cultural aspect to the
climate change here. “Our aim is to promote
nature conservation and our culture. The
modern generation is dropping all our old
ways of life and the explosion of cars is
damaging the environment,” says Ms Dolma.

Local and global links need to be forged to
address climate change if regions like Ladakh
are to be rescued from their vulnerability.
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Personality Features

A creative and imaginative writer weaves
a picture through words to make a
personality profile come alive. Readers
are curious to know about prominent
people. However, one mustn’t think that
personal features are written about great
personalities only. The profile of a vendor,
potter, rickshaw-puller, painter, or a
person who has dedicated his life for a
social cause would be of great interest
to readers as well. The essence of the
profile is not what the person does; his/
her occupation plays a secondary role. It
is the individual who must stand out in
the story. Profiles use diverse formats.
One format is the face-to-face interview,
during which the person may talk about
facts of his/her life that are not known to
the public. Every detail of the interview
with the subject should be given in the
story. The person’s home or the place
of work can also be described since it is
linked to the subject’s personality. You
may also include the backdrop against
which the interview takes place. While
writing, take care of grammar, spelling
and punctuation.

Lifestyle Features

Lifestyle features tend to give useful
information to help people. These can be
about furnishings, handicrafts, shopping
malls, sales, celebration, parenting,
trends, prices, availability, methods, etc.

Travel Features

To capture the attention of the reader,
a travel feature needs to be innovative
in its presentation and style. Details
such as accessibility, transportation,

accommodation, food, locales, entertain-
ment, approximate expenditure etc.,
provide an overall description of the place
and give an insight into a holiday the
reader is looking for. This type of feature
allows one to assimilate our five senses,
i.e., touch, smell, sight, sound and taste
while describing. The creative use of
language adds flavour to such a feature.

Investigative Features

As the name suggests, the investigative
feature delves deep into the news story
and may reveal certain things that may not
be apparent to the public or it may give a
different insight or perspective to the news
story. An investigation by a newspaper
might lead to evidences in support of the
victims. Many such cases are reported in
the newspaper. To write an investigative
feature, one should verify the facts, talk
to people, interview eyewitnesses, assess
information and data and then write the
story. Remember, there is a difference
between fact and opinion. Your aim
should be to produce a fair, unbiased and
informative feature.

Illustrative or Photo Features

The impact of pictures and illustrations
is undisputed. Photographs and images
often help in shaping public opinion.
The pictures of earthquake and tsunami
(March 2010) moved the hearts of millions
of people and motivated them to come
forward and extend help in whatever
way they could. Similarly, photo features
on topics of general interest such as
sports, cookery, gardening, travel, etc.
are an integral part of print media. A
photo feature can also be built around a
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powerful single photo that describes or
defines themes.

If you like the world of photographs
then look out for the work of these
Indian photo essayists on the internet—
Kanu Gandhi, Raghu Rai, T.S. Satyen,
Prashant Panjiar.

Courtesy: Jagadish Moirangthem

Photographs are poetry through images
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The Process of Feature Writing

Before you start writing a feature, you
must keep the following in mind:

Selecting a Topic
To begin writing, one must have a topic.
Look around, you will find that there
is an abundance of topics, you need to
recognise the issue/topic that interests
you. A feature can be written on a place,
person, product, incident, instruction,
lifestyle etc. Your observation, creativity,
imagination and analysis will help you
select a topic. You may also get ideas when
you read books, magazines, newspapers,
advertisements, visit a place or observe
something happening. Any important
issue related to public can also become
a topic for feature writing. Select a topic
that interests you and then focus on any
one angle of the topic to write the feature.
You can write a feature on your school.
The joy of feature writing lies in its
variety. This variety demands creativity,
versatility and requires special attention.
Feature writing has become an important
craft. For newspapers and magazines,
sometimes the writers choose the topic
themselves, but sometimes the editor
selects it according to the need of the
paper or magazine.

Research

Feature writing also requires research
about facts and related issues on the
topic. The information can be gathered
from libraries, the internet or other related
documents. It may also require interviewing
experts; visiting places or talking to people
related to the event; and also collecting
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photographs, etc. A good feature does not
mean increasing the length of any news
story. Feature writing, therefore, has a lot
of scope for creativity, in terms of its plan,
presentation and print.

The Process

s To instantly capture the attention
of the reader, the beginning or
introduction of a feature needs to be
creative as well as effective. To do
so, you could use a variety of language
techniques such as beginning with
a quotation from an authentic source;
giving your personal observation about
a place, person or an event; opening
with a question; or giving facts
orfigures that would make the reader
wonder what their background is.

s The main body of the feature should
elaborate in detail the background,
facts, data discussions, descriptions
and quotations, etc. in a logical and
coherent manner.

m Paragraphs can be written
chronologically or in order of
importance.

s Connect paragraphs with transitional
words, paraphrases, and direct
quotations. Transition is particularly
important in a long feature examining
several people or events because it
is the tool writers use to move subtly
from one person or topic to the next.
Some transitions are—while, even, as,
and, but, etc. Trace the rest of the
transition words used in order to
ensure continuity for the reader.

s The concluding paragraph should
sum up the entire piece with a
reminder of the central point of the
piece. It can have an open-ended
closure that encourages further
debate and hypothesis; end on a
strong quotation; end with a message;
surprising anecdote; or summarise the
main points, etc. Whatever method is
used to end the feature, it should gel
with the content, style and purpose of
the whole feature.

s The characteristics of a feature in
terms of its lead and style, should
be maintained throughout the article.
Feature writing is not fiction writing.
Facts remain an integral part of any
feature but you need not pack the
five w’s—who, what, when, where,
and why into the lead. Feature leads
can be in a narrative or story-telling
style. They can be amusing, anecdotal
or interrogatory.

Steps to Write a Feature

Feature writers seldom use the inverted-
pyramid form used for news stories.
Instead, they may write a chronology that
builds up to a climax at the end of the
narrative, a first-person piece about one
of their own experiences or a combination
of these.

A feature lead invites the reader
into the story. In fact, a delayed lead is
preferred. Rather than putting the news
elements of the story in the lead, the
feature writer uses the first paragraph
to set the mood, get the attention of the
readers, and invites them inside the
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Pyramid for news writing

Lead:
5W's & TH
Most Important
facts

Body:
Facts Supporting Lead
End:
Least important Secondary details

story. A summary lead, like the one used
for straight news stories, may not be the
best way to start a feature. For example,
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Delayed Lead:
Setting mood for the Feature

Body:
Elaborates the Main Theme

End:
Summarises
the Feature

look at the lead in the feature story given
below. It is setting the scene for the story to
unfold. Is the lead different in style? Discuss.

Art, Imagination and
the everyday

Shalini Umachandran

Chennai: In a classroom in Chennai’s
Olcott Memorial High School, a boy
bashfully holds up a sketch of a coconut
tree and says, “l drew it because it’s
a tree | like. No other reason.” But
Gond artist Bhajju Shyam sees much
more: “In the south you use coconut

in food, they’re essential for puja, these trees are in your homes,” he tells the boy.
“By drawing this tree, you’ve unconsciously depicted something that’s important to
you, something of your culture.” He goes on to explain that the Gonds, a tribe from
Madhya Pradesh known for their exquisite art, use such everyday symbols in their
paintings. “We create paintings with stories from what we see around us. We all draw

from what is part of our everyday lives.”

(Courtesy: The Hindu, October 14, 2007)
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Points to Remember

m To begin with, think of a topic, propose
a plan and then start your work,
which includes research or interview.

s While writing you may begin with a
quotation or an anecdote.

s Finally, give your analysis or opinion.

s Make sure that you develop the ideas
in a logical and coherent manner
and there is a link between all the
paragraphs.

s Each paragraph should begin with a
topic sentence.

= You can also give additional input in
the form of tables, boxes, figures,
bullet-points, illustrations and
pictures.

m Before you start writing, think
about the topic, related questions
and issues carefully. It may require
rethinking, redoing or reshaping
the structure, if you want the feature
to be relevant, appealing and original.
A well-thought-out plan would give
direction and shape to your feature.
For interviews, go prepared with a list
of relevant questions.

m Finally read your own feature.

Revisit it, read it from the point of
view of the reader. Cross-check that
nothing is wrong or ambiguous.
Write crisp and short sentences.
Read and re-read not once or

twice, but every time you pause or
take a break.

> See TIﬁﬁlﬁI/Activity 15 on Page 92

>
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ect any two issues rel the topic
uca " and list the pros.and cons associated
em, like yo Id'do in a debate.

| List the p@which both the issues are
/ being debate

» Using t ints, write an article on any one
sues.
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IT. Article Writing

An article is a non-fictional prose
composition that appears in magazines,
newspapers, online magazines or any
other type of publication. Articles are the
larger umbrella under which features
and editorials are placed. Through these
articles, writers present their views.
Article writing is a serious rendering of
your thoughts, facts, analyses and the
inter-relationship among these, leading
to a conclusion. To write an article you
don’t have to be an expert in that area,
though it does require good preparation
and in depth study of the topic. Once
you have chosen the topic you need
to research that topic and go through
related or similar articles also. You can
then develop an outline of the article
keeping all the aspects and related issues
in mind. This would facilitate in writing
the final article. While it is not necessary
to use all the material collected, it will
certainly help you analyse your views
and present them in a logical manner.
An article is normally of a serious
nature and more thought-provoking as
compared to a feature.

Read the article that follows—

The man who writes about himself
and his own time is the only man who
writes about all people and all time.

— George Bernand Shaw
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Tree, Most Majestic
Shantha Bhushan

The memory of the trek to Sonanadi (river of gold)
sanctuary in Uttaranchal is still fresh. I had finished
my standard V exams and was thrilled to know that
| was going on a 10-day trek with my friends. It was
a trek, which was both difficult and rewarding. On
the third day, we had just crossed a stream and at the
turning of the path, spotted a glorious green magpie.
We stopped in our tracks to look at the bird through
our binoculars and same of us made appreciative
sounds, which of course irritated the serious bird
watchers. By the fourth day, the entire group was
hooked to bird watching and, all of a sudden, Salim
Ali’s Pictorial Guide on Indian Birds became a very
important book.

Old Friend

Our last stop was a guest house, built more than 80
years ago, by the British. Right next to the guest
house was a beautiful, majestic fig tree and I was
immediately fascinated by it. The tree seemed to call
out to me like an old friend. | decided to stay back
and spend time with it while others went for a long
walk in the forest. The sun had started to set and | sat
watching birds of different colours and sizes come
to eat the fruits. There was the hornbill with its huge
beak and there were the tiny sunbirds, all coming
there to partake of the fruit. Hours passed and all
the birds went about business as usual, ignoring my
presence.

Being with the fig tree changed my life. I
realised what a “giving” tree this was! It provided
food to so many different birds without asking
anything in return.
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Home for All

That night, | lay restless, trying to understand what | had
seen and felt. | spent the next few days in recollection of
how the fig tree actually supported life.

| returned home, transformed, and decided that one of
the ways of helping the birds in the city was to plant and
protect fig trees. This is how our “Fig tree club” was
born. Gradually, my friends in other schools heard about
this and also joined in. Together we did our little bit to
save the tree and learnt so much with it.

Source: Kalpavriksh.org & The Hindu Young World
(a supplement for children from The Hindu newspaper).

Article writing also demands in-depth
study and research like a feature. Its
presentation should also be logical and
coherent, keeping in mind the beginning,
the middle and the end.

The Lead

The writer here is describing a personal

experience.
How will you write the lead for an article on
an adventure trip you took? Read the lead of
this piece again and think of an innovative
way to begin your article.

The Body
What was the most exciting aspect of your
trip? Develop the body of the article by
describing it in detail. You can also support
your article with reasons as to why the
experience was so.memorable.

The End
How does this piece end?
Can you find another creative way to end
the above article?
Now write another end for your own
travel piece.
Remember, the title of the article should
also be attractive.

I1I. Script (Radio, Television)

Electronic media has found its way
into all parts of modern life. Radio and
television are the key mediums for
electronic broadcasting. Today, satellite
receivers have reached some of the most
remote and inaccessible regions of the
world. Therefore, electronic media hold a
significant place in our lives.

Characteristics of Radio — In radio we
paint our own pictures. Unlike television,
which shows everything through a
combination of visuals and sound, radio
allows us to conjure our own images. Often
known as the blind medium, it stimulates
our imagination. For a radio listener, it is
easy to climb Mount Everest or make a
spaceship and land on the Moon!

Radio is an enormously flexible
medium. Even a basic unit of one person
with just a microphone and a recorder
can broadcast for a radio programme.
It is truly a medium of the masses. It
has an expansive geographical reach, is
inexpensive and portable, and unlike a
newspaper, caters to the literate and the
illiterate alike. This also makes it easier
for non-professionals to take part in radio
broadcasting, thereby creating a greater
possibility of access to the medium.
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Sound—(Ambience of a classroom as a class is
about to begin. Desks and chairs moving.)

Teacher: Kanika, why don’t you listen to the
radio?

Savita: ... Its so boring! There is nothing ... no
pictures like TV1.

Teacher: How is it possible? Just yesterday | saw
visuals ...? Are you sure? Is your radio

working ...?

Kanika: (Giggles) Yes, ma’am. | believe you. We
can surely watch sound!—tell me also. Have you
switched on the visual button on your radio ...?

Savita-(Serious now)—Really, which radio is this?
| think | have an old one ma’am ...

Teacher (smiles again): Sit here. Now close your

Read the following dialogues to understand radio’s dramatic power

The dialogue between the teacher, Kanika and Savita comes alive through voice modulation

eyes. Relax and watch your first radio show. general
chatter of students, a bell ringing.)

Teacher: Good Morning! (Chirpily).

(Silence)

The class in chorus, “Good Morning ma’am ...”
Teacher: Please sit.

Sound effect — As students sit, the desk.and.chairs
make noise again.

General Ambience—Sound of the teacher teaching
Math.

The voice of the teacher continues in the background ...

Radha (whispers to:Savita): Savita, shush shhhu ..)
See Savita, my new watch.

Savita: Wait, I can.really visualise a classroom.
Radha: Really?

Radio is a powerful medium which
can connect people from far and near.
Radio is a medium of sound. It paints
pictures through music, voices and
sound effects. With radio, the listener is a
co-author. Radio is like a book, it allows
your imagination to soar. You can listen to
radio while doing any work, therefore, it is
also referred as ‘audio wallpaper.’

Writing for Radio

Since the radio is a medium of sound,
the manner in which various voices, sound
effects and music are used predominantly
depends on the form of radio writing
that one chooses to do. Writing for
radio is predominantly done in three

forms—Radio News, Radio Feature and
Radio Drama.

Writing for Radio News

Radio news is written for the ear and
not the eye. Radio scripts use everyday
words and an informal conversation style.
Radio news writing is often described as
a headline service. A half-hour news cast
may have as many as 20 news items. An
average sentence in a radio news copy
will have 13 to 14 words. So the radio
writer will give the headline first and then
will briefly elaborate the news event in
short sentences. The simple SVO (Subject-
Verb-Object) style of writing forms the
basis of radio news writing. Remember, all
the news in a half-hour newscast on radio
will not fit in the front page of a newspaper.
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Points to Ponder

m Radio’s greatest strength is its
immediacy. Simple sentences with
active verbs form the basis of effective
writing for radio. Use the present
tense, which gives the impression that
something is happening now.

m A frequent error in radio writing is
the use of pronouns without any
reference to identify the pronouns.
For example—He was awarded
yesterday, but he refused to receive
the award. Who is “he”? Who
conferred the award? So, one should
use the appropriate pronouns
repeatedly in radio so that even
listeners who join-in late can follow.

m Keep the timeline in mind.

m Use simple language that is close to
day-to-day use. Avoid jargon.

m Do not repeat, this will unnecessarily
use airtime.

> See "Tﬁﬁlﬁl/Activity 17 on Page 94

Young radio jockeys
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Writing Numbers for Radio

Keeping track of numbers is a difficult
task even for the most attentive listeners.
In Broadcast style, ages are given as
adjectival phrases preceding the name or
other identifying features, such as “the
45-year-old First Lady, 40 year old Sachin”.
Also spell out numbers if more than two
figures. If necessary, round-off a large
number. For example: Instead of saying
2999 students joined the Peace March,
you may write—nearly three thousand
students participated in the Peace March.
Similarly, the descriptive words “half” and
“quarter” are generally preferable to “point
five” and “point two five”.

Giving people a voice: Community Radio

Reading Radio News

Listen to yourself as you read your news
story aloud. Look for the following:

Pronunciation - Check the pro-
nunciation of all difficult words or
names you don’t know. Every radio news
organisation also has a pronunciation
guide/style book.

Marking a Copy - Most broadcasters
mark a news copy to help them remember
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when to pause in order to emphasise
certain words. One should mark the
copy as you read it aloud. A pause is
used to get attention when you want
to emphasise something you just said.
Many broadcasters mark their scripts
so that they are reminded of the pause
as they broadcast. Some use slashes (/),
others use brackets ( ) or ellipses (...)
For example:

What happens ...(short pause) when
galaxies collide ...? (pause) Our space
telescope ...(short pause) reveals that

two galaxies have collided.

Writing a Radio Feature or a
Documentary

Like feature writing for print, a radio
feature or documentary covers a
particular topic in some depth, usually
with a mix of commentary and sound
pictures. Both can be creative in terms
of aesthetic choices depending on the
subject at hand. They may include folk
songs, poetry or drama to help illustrate
the theme. Today, many mixed forms also
exist like—the feature documentary and
the documentary drama.

A feature programme can innovate
freely with the choice of subjects and ways
of presentation. The distinction between a
feature and a documentary is often not
concrete, the key distinction that still
remains is the length. A documentary is
often longer than the feature.

Writing a Radio Feature: The main
elements of a radio feature or documentary
are—interviews, voice over (also known as
the commentary), sound effects and music.
A radio script writer has to creatively
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employ the various tools in a narrative
structure.

One can choose to make an unknown
omniscient voice, do the voice-over or
think of a persona for the narrator. The
radio feature or documentary can also
introduce the theme through a bouquet
of short interviews on the topic, also
known as ‘voxpops’.

Radio Drama: Radio drama is a form
of audio storytelling broadcast on radio.
With no visual component, radio drama
depends on dialogue, music and sound
effects to help the listener imagine the
story. Since the end result occurs purely
within the imagination, there are few
limitations of size, reality, place, mood,
time or speed of transition.

Radio: Of, for and by women

Radio drama achieved widespread
popularity within a decade of its initial
development in the 1920s. By the 1940s,
it was a leading international popular
entertainment. With the advent of tele-
vision in the 1950s, however, radio
drama lost some of its popularity, and
in some countries, has never regained
large audiences.

A Broadcast Interview— We have
already discussed the basics of inter-
viewing earlier. The only difference is that
in a radio interview we are recording on a
digital recorder and for television the same
interview would be shot on a camera.
But, the technique of interviewing and
the types of interviews remain the same
that you have read about in ‘Srijan I.

Remember that natural sound will
give credibility to a radio interview like
visuals of the location help a television
interview. For example, interview of a
railway porter with appropriate sound will
help in creating the ambience of a railway
station.
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Writing for Television

How many hours of television do you watch
in a day?

What are the various genres of programmes
one can watch on any typical television
evening?

Which television news channel is your
favourite? Why do you like it?

Today we have found ways to describe
almost everything in the visual language.
Can you count the number of visuals you
see in a day? Perhaps your answer would
be—infinite. In short, we are surrounded
by visuals. From billboards on roads to
24-hour-television channels; from virtual
advertising to the architectural marvels;
from the back of trucks to posters on the
walls of our city—visuals entertain us,
inform us, inspire us and educate us
constantly. Television is one of the most
omniscient visual mass medium.

Writing a Television News Script

Writing for television adheres to almost
the same set of rules as radio, with one
exception. The writer should always
remember that unlike radio and print, in
television, visual is the most important
element. Television writers structure and
build scripts around the visual. They
combine words with pictures. They do not
tell viewers what they are seeing. Instead,
support the visual by saying what the
visuals do not or cannot reveal. Words
fill in the factual details that pictures
lack. One needs to keep in mind to avoid
cramming the visuals with voice-over or
narration. But do remember that a picture

is worth a thousand words thus let your
visuals talk when necessary. Like radio,
a television writer uses everyday words—
short, simple and easy to understand.
The average acceptable number of words
per sentence in a TV copy is 13 to 14. The
element of immediacy is one of the biggest
assets of the TV medium in reporting
news. Thus the present tense needs to be
used more often. For example, Police was
searching for clues will not do, instead,
the more appropriate way to write will be,
“Police is searching for clues.”

The present perfect is less dated than
the past tense and is used in situations in
which the past tense is unacceptable. Like
radio, it is important to keep the action
in the verb even in television writing. So,
writing in the active voice is more suitable.

Passive Voice: “An airliner was hit by
a private plane.”

A private plane crashed
into an Airliner ...”

Active Voice:

Tfafafa—18 Activity-18

AR Teh R a Td A o &1 ea
TR gH | -8t 3=t A o Iefifosm
AR off <@ HF h g R gY foe
o smueht Aear R Sefifas TEER 9
HY T oI

Listen to the 9.00 pm radio news regularly
for a week and also watch television news
on related subjects. Do a comparative study

of how radio news and television news
differ from each other.

See Tfafafer/Activity 19 on Page 97
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Elements of TV News Script

Anchors Lead-in and Lead-out: Today
a television news reader is known as an
Anchor. An anchor strings the whole
bulletin together with lead-ins and lead-
outs. A short introduction to the news
story is called the ‘Lead-in’. A ‘Lead-out’
is a connection between two stories or
could be a comment on the last story as
we move to introduce the next story.

The most skeletal news story is a
‘reader’ or a ‘liner’. This is a story read
on camera by one of the news anchors
with no visuals appearing on the screen.
Stories with no visuals are carried in
situations of immediacy when visuals are
unavailable.

Sound Bytes: The words of news
makers are key to telling a good TV news
story. A TV news writer weaves their
copy between and around sound bytes,

eyewitness reports, experts or subjective
comments. Generally, a sound byte runs
for about 10 to 20 seconds in length.

Piece to Camera: When a reporter
appears on camera from the scene of the
news event it is called a piece to camera.
A piece to camera is read straight into the
camera. They are about 20 seconds in
length. The location for the news story is
usually chosen as the background.

It has other advantages also. It
establishes the reporter’s presence on the
spot; it is simple to execute. For example,
if the story is on the Peace March then the
Piece to Camera’s backdrop can be the
people who are walkingin the march. Piece
to Camera can be done in the beginning of
a story when one needs to find a follow-up
on the latest in the story or they can be
done as bridges in the middle of the story
by the reporter or in the end to summarise
and conclude the story.

(From left to right): Pages from the manuscripts of Shakha Proshakha (Reunion)
and Shatranj ke Khiladi (Chess Players). The pages reflect the mind of a master
film maker Satyajit Ray through various phases of his illustrious life
Courtesy: The Economic Times, 9 April 2011
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Types of Compositions

Mid Close Up (MCl&
Distance be era and
subject is cov%ly greater.
As the‘dis@ eases, the
connec or the intimacy is also
rec& Face and neck.

Mid Shot (MS)

The camera frames subjects waist
up wards and is often used to
highlight action, including fight
scenes. Eg: Face, neck, torso.

GFX
Stands for graphics. These may
be in the form of text, numbers,

logos etc.
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IV. Writing for the New Media

HOME | DEFINITIONS | IMAGES | CONTACT

New media is a generic term for the many
different forms of electronic communication
that are made possible through the use

of computer technology. The term is in
relation to “old” media forms, such as
print newspapers, that are static
representations of text and graphics.

New media includes—websites, streaming
audio and video, chatrooms, e-mail, online
communities, Web news and advertising,
DVD and CD-ROM media, integration

of digital data with the telephone, such

as Internet telephony, digital cameras,
mobile computing etc.

Writing for the Web: Like radio and
television, the Web is “24/7,” and Web
writers for news websites often emphasise
the ‘up to the minute’ aspect of stories.

Blog

Do you write a blog? Let’s start a blog
together. You can start a blog on any of
the following platforms—wordpress.org,
blogger.com, live journal, movable type
etc.

What will you call your blog?

Think of a pseudonym or a writing Id?
What is your first post on your blog?
Ask your friends to read it.

Give feedback on each other’s blog.

Points to Ponder

s A blog is like a personal diary.
m It is a medium through which one
can express oneself.

Not only can they update stories, they can
write using the present and present perfect
tense to emphasise the “happening right
now” angle, just like broadcast news. Most
rules for web writing are similar to old

“print journalism” advice; use active voice,
strong verbs, summary leads, inverted
pyramid structure, tight writing and punchy
headlines. Distill longer documents down

to their most important facts by creating

a summary. Many news sites offer readers
collections of background stories on recurring
topics in the news. Such pages assemble
‘evergreen’ links to stories and other
information. They provide information, but
they also provide navigation. They invite the
reader to ‘click through’ to a full story or to
investigate additional chunks of a multi-part
story. These are known as hypertext links.

m Blogging tools on new media enables
asynchronous interactivity and
exchange of ideas.

s New media is about convergence of
mediums. You can take a photograph
from your mobile phone and post it on
your blog. Think of other mediums
that can be brought together on
new media.

s Blogging also known as the ‘Sixth
Estate’, has the potential to be a tool
for collective activism and citizen
journalism.

You already know that the press is
known as the Fourth Estate. New media
is also referred to as the Sixth Estate. The
Sixth Estate—blogging, texting etc., is
like an observe, critic and counterweight

Reprint 2026-27




to the Fourth Estate because it offers
an opportunity to everybody to critique
or present one’s viewpoints. The Fifth
Estate is the broadcast media. This
(now acceptable as a critic of the Fourth
Estate), tries to bring solid stories,
evidence and diverse perspectives on
important issues.

Blogging and Citizen Journalism
Blogging has enabled people to become
a part of the process of news-making.
The frequently updated websites called
“blogs” use many writing styles and can
address any topic. Informality is generally
practiced on personal weblogs. You could
practice creative writing, news writing or
share photographs and short films through
your blog.

Technology has changed the face of
journalism forever. Today, any aware
citizen can become a journalist. Everyday
as you come out of your house to go to
school or to the nearby market, you are a
silent witness to many news stories waiting
to be reported, for example, the weather
update, the phenomena of laughing clubs,
yoga classes in parks, people who commute
by car-pools to save energy, all these
are potential news stories. So, if you
are aware, you observe and are ready to
research your observations, then you are
already a ‘citizen journalist’.

Also, there are many blogs that adopt
a journalistic tone. A few consciously
try to fill the gaps in local news coverage.
Today’s fast internet connections allow
web writing to take greater advantage
of multimedia, from video blogs to
You Tube.

Tfafafea—20 Activity—20

>

g Aigal HERIR fam |
T FPgT F-

T foma W fafv= el &1 3
Tfeatsi o AT UG

T fawg W oA =@ W feou faw)
Thgl I TE AT SR o fawit
= fie ol

= T Uiwiferal H @l

(5= getie =1 gfaun & o 2, o fomnedt
@R, qrrhiei 3 gHEeRiditen o ged
Tehg! R qon ot feogoft ford|

>

>

Collect information on the topic
‘Women’s Empowerment’ using the
Internet.

Read blogs by women from different
walks of life on this topic.

Post your own comments on the topic
on these blogs.

Take a printout of the information
collected from the websites, blogs
and your comments.

Put all these in your portfolio.

(Where access to the internet is not available,
students may collect information from
newspapers, magazines and encyclopedias
and then write their comments.)

See Tfafafer/Activity 21 on Page 98
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gare/Excercise

AN % fTU Tk 37=81 HIeR foen 9 gd 319 - qafEr s o
e fomg 1 &| | Wed g fodl

What factors should you consider before attempting a good feature for print
media? Keeping these in mind write a feature on any topic of your choice.

T | Jefifasy W 38 g frdt TueR wier & 34 fawmast & fad S
SeR! ST =1 |

List the qualities of a TV news feature that recently appealed to you the most.

frfafed & 9 fodt T W weR foe-
(%) Tia/Hiecet

(@) fo=me™

(1) AU & HI HIS AR FHel

(M) A &7 & fohdl Ul SAfe (SE-EifecisR, faere!, gas dae
I TAHR)

Write a feature on any of the following:
(a) village/neighbourhood

(b) school

(c) any art/craft from your locality

(d) any important personality from your locality (e.g. litterateur, sports
person, social' worker or journalist)

‘T Ul SEAd S W Tht i dEd 1 Gehd ¢ -39 g W @ faw

“Two important changes that will make my school better” — write an article on
this topic.

‘fhene o 3TCTTET 379 Wl Wi Hec i el fHerdr’? wan § =i e SR o)

Why are other games given less importance than cricket? Discuss in class
and write your views.
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3. The Process gf Transtation

[. An Introduction
II. Analysis
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HTEARE W H-T-8

Frefataa frn =t 54 4 smfza

#Ifoq, 395 915 998 4 7 e
% STAR B HI

»  Form groups and go to your school
library. Each group should select
a minimum of ten creative pieces
which includes poems, short stories,
one act plays etc.

» All the groups should compile a list of
translated texts from the selections.

» How many translated texts do you
have in your selection?

» Why do you think they are sufficient?

» Prepare a list of translated texts and
suggest these to the Library Incharge.

» Make sure you include translations
of other Indian languages into English
and Hindi in the list.

GI9R— 375l &
Foer g
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guel-gvet = M e,

g9e1-guel fiR 791 ®e

ST & A, TS S

guet-guet F4t 7 WS

Humpty Dumpty sat on
a wall

Humpty Dumpty had a
great fall

All the king’s horses,
And all the king’s men

Couldn’t put humpty
together again!

I e Ui

e ag-ydferd TSt T WEH 1 AR ?1 AR
guE Wgd-d U@ ufedd fhu T ® S geers SR
FA AT TEA B TSI % fau TS geewmed
B B, 9 Wt U Gk gued| gel I TSN & Awd i
Toll Hohfad a1 8—'pe Al ¢ THRI-STE T FA'|
AR | T HT WA W Tlg FK A T B EYA-S T
Foft 7 W2 g UE o ® fF aed @ Sie e oAfed
oEd & T e AR iR W WA ®, iR SUh
Sqida JAToT TRl TEeqUl W U< g1 gl TEH T

‘fafea g a%e

dz 37 o7 e%he

¥ B F3H T &

3R FT I far wrzEt

QU d2 3T fAaEe &7

3¢ WIS 49 ghe o7d |

STIATE 39 U ggar 8-
gl HT3, Tclls-HeTE,
g H d5 @Te,
e FST-TT HHST
3gat et w1 gEHeT
arlt g 7

oY wed d F@l ‘faw whe’ w1 AW wifest @ W
2 3R U TH B dgHl o wed HE' WA feam T
B-UH o S UHEE H GEl HIl, SSATRN B
dlel o1 e’ Y dfgan 3R Fen o ‘faess’ S we H-3H
1 Hied &1 W H @ T fierar af wEl 9 9eie) a2
3R R F TR, FHE AH R AR @il &1 e o fregert
S e A T R e A T

e © & 93 T
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Tel s Bl @ W HHSl B T agI-T Thgl
IUST ot B Wehal 21 TH WE b Wbl AR
SR o AeAH °§ Hfed gU B SR
GUT 39 NE o qHM SSard GiEs, 9 i
g % gER ff B T S8 9Rdg efwew
4 ‘gde oF AT’ H WA STAR T IE
foa on @ ‘afm & FOR’ % AW W TE
foRam| o Hifa S=et aF 9] | IHeR! T fee
‘ofg o FIRER’ A 9 YR ge Ml 39 aE
& AR GoHIcAS Tfhal 511 & T9d T, W
Teh A1 H GEL 9T H SYETSE! i ok fey
F TEG Il WA AT B

1. fasayor

IR 1 tef T-FeRdt o HER P T
RS EURE L e o B A M O (1 4
1 A IR FHR | 31 S| GH, e
Tel, o, fagae &1 AR SH YR TR
ST &1 3HeT 31 Ig g T erene ) el
3 BTl off 9 wweti § weRd BN
e, a8 e fHa o 2, gk e o
IR frar S R fehg geMAS Wife
31Afq hfol, Ak, L o STAR o fag
TEs J TS § HeRd ol & 9AT| Tl "
ST Hehdl| e 3R TEw § HoE B © ST
A T ®Y BLh O H, Sio=d o oled
& fegE @ oI T HT el 71 ST el
B €, = @, T R, e i, faam
HT I B T A ISERIT KT TEEA H AT
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wfafafa—23 Activity-23

Beat him, he bears it; give him damp hay, he’ll
go to it with relish. Springtime, we are told, elicts
a few happy brays, but rarely is a donkey ecstatic.
His face is a mask of poise, ascetic detachment
and self-control. The stream of joy and sorrow,
loss and gain, passes him by. Our finest rishis
have not attained the donkey’s remarkable
selflessness, yet we insist on calling him a fool.
An unkind cut this, belittling genius. Doesn't it
reveal how contemptuous we are of simplicity?

— A tale of two oxen, Premchand
> YT ®I FEM T el B Fe’
et oh fAfafea ster &1 &S o
ST IS
> A FHBH! WSt dfe
> 79 U STIAR W THH! ol Hiferl

Read the following passage:

e A, HE H YRE S| fGen aren
qEohlRe T5l Uecll o) $6i aoe | e o
S fedl & e w1 =T S S|
IR o 1% UIEehIR HHY Siedl @1 Harae
T U T 9% ST WM @ WEEn W
== id gC areln, “H ST ae % e
& fau g5 ot = gwHa 51"

— UTSehTHE T WIeTdT, TE, S, dcd
» Translate the above passage from

H.G. Wells’s science fiction ‘The Truth
About Pie Craft’ into English.

» Read the original story.

» Compare your translation with that of the
original.
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STd MM 9T9-9F o §8R HaRl &l Th
Y THG AW H SATAE Tl fRA S Fehd1l 3R
R @, @1 39H T RS 1 IR BT
I8 @I W1 39 T8I B, S fRE W
H Sictaret 1 W 1 B 81 39k Q-9
el W gu A NE T o ST erer
fafmeear gidt @2 o 1, 7'l 9% R s
FHUFHR 1 AT Teh @ Iredl Bl &g
e il 39 3T ©§ FHaH A AeH oh AR
1 M GER TR & ol § T W@
F1 IR fafere & s @1 fak ame-Ie
Ter 39 Jw-3isk ey &l fea s wehan
T Th W1 o G T hl O AT
% goHicHs @UE W 39 e el Bl @
o STa @1 A @ o AT A Hid A
q T&F o H STAE hid gT s A &l
e T A TRl TRk i shErel
B

e o AR | @ A STAR-Tfoha
Y T =l T S, it gl ek N
S I 1 I&d oF STTER Femal ol
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T & gafae g 21 T SR g & wer
T 3TAR H U STHARE i ared JHshTd
L I e | = B e B |
Jaehy IHHT A 9 THHR 21 3R fine
A AT H EWARA. I gL 9 IH AT
1 HEMT 1 UifcTsh <ol G8MI 39 I 6l
e quft Sfemm fEar S wehdr €, S
ATAEH TE I A H FEHRR B A
HY-9-FH HLAl 1 TSI UEH Bl
B o 36 FHerl-oEd w1 qasd wemast
F IR FH BN e W st aRifRal
S 7

IATE i oIkt &1 gieal

AR H AHR QA IfeeAl e vedt F-uw
oW IR THA URATRE | TORE fte |
BH SFfRd W& &I Wk A I T
WE 3T T IR STH HIE qRed HA Sk
& T S EH A 39 9| 9B ©
foh arfed W8 9 T o fehael Teidieh. €72
I HEl qF oI T oh HIY K1 WUOA B
o Tl 22 SR A HCEAeHs See | ot
ot T o freqfaem o foran fehe 22 e
3fic *E TEA HoSATAR Bl ST UlhAT hl
AHT T §1 AR kT URA H SRS
! T T IRed = 7=d €, o8 7 3fie
TR &l Ll

@l g T-ufkawe sfel @8 gfe
IS 1 TSAIHSA hi ohg W @l B
STAIR i AT STIAE 1 THEST &l A
T @ gL I8 3fe gd A I 99Ed BT
T W g A el @) el ae
FaTel A @ © TR HE AR g|
g fa=1 & a

IR 1 g UhRA HE ufed e @2
THH T T ol g W fee S @ R

T SR o STHR A GHA o
= g §- (1) fawemon, (2) st @R
(3) TTieAl TF P SR I STTARH
T 9 fafa=s 9oml &1 T sem # OUR
FT oal Bl W IATAR o wivreneff & g
@ WO @ %S O usdl Bl TSl |
AR o HUMl I SM@U §N TH AR
e foa &

ooqemsti o WYUU-UR o ggy
i sE W dH TR | fhme
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I1I. TSI

39 TH hHiddl o STIAE oh HILAH H TR
I Gfshal T 1A HUT| il ok STIAR hl
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Se 39 ®9F R A Hiad & SEfed
3 & oAl H g9 S Bl FeaeR
Ugd €, Al W il © TR ehfaar s gel e

IV. QA=A
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for 397 afea swfaa o qened =1 wreAgaR
o QT W& |

TH S § 9RN % TH TEE 1 TH
HAME T8l FEfad 81 399 oo wiadl o
W™ H G @ o HIYU-WY TRE R
Fe-faum &1 off sam @ T @

Tl R

feRar 331, <19

E UIEE

AT IeEA 81 SHAdE U Sitere
9 21 SHh e § shiedl T S TR
e = Wb Uq e St @ v, fohq SEeR!
3iqeeg W I8 hiadl UH § dgd W dghl
RO, 3@ SR enyfshdl ¥ ThUdl g2 STml
&l 81 9 wfaar 8% § T iR & & e
afiss & FHSRCNA Ffoal 7 39T TIAR H
HyqE fean 21 9 argwe’ o e
T, ARAYEU 3T g1 fohan T ShreATAR
Tequl 81 HEAHAR Sgd ¥ Ted
e wiad &1 TH A Fed 3 39 3fEa
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BT SRS S i ol hiddl 1 Igell 8%
TE T
gIR d8X R SF 7Y giiedfs grER gd,
g gz o ek $T¥®R Fed 9FR;
% P o7 [EEaar st gag
ST,

v feam S SIRT X TR fasy
TR;

ST FEq 9oT Tk, ARG g 9g5
TP,

MR §-3U€ ¥Iiq f3afset FeRT aerdrd

g1 TSk T TR T8l <@ -
g9k au @ F gedft g9 W =eiar 31 @I &/
fager Tqs © o}, A & STHR H, 7ot
TrR &/ ST N e ¥Xd @; formar
INF o Yeret g ST |/ H er, 3R
ot X STYHRIE facd TR d A T/
& uw o7 gom qron, IR R GG
TRl ST GER/ () G AR &t
I d9 F § 9 w1 GFA 941 Tl

T %0 ¥ Hfgar oW Sedt T SR TE
TeEYy ok fd H Ih w1 Affd ARR a9erd
T’ emgfa Bl ?1 @R &G A wheAeR
F gL R S A TH AR W&l go wfedn
1 SEgal 1 G W, 9Ef d41e i W
TEl, a1 fowzeRg &1 I&uo WA &
Fff MR 7 fwmar 21 3@ STH FHAAR
T TS

“gegfl-qe] W weid-weid did geb & a9

9]
T o 7 4 goF 4y a% @ e 9
TR fafterar,

fersrel srvlier 7 <@ & Yfier

Tar

399 ot ygd faftrrga ag fagyf &1 T9R,

FeAlq 9T, o7 s SRy ek
1

wifd 3 T o g 9T dFcAar 9 AR
& .7

T g T ¥ fefaq wd o W
7d Hogdl of g¥ed: -0 weagaR |
T fome o€ ?1 oa%qd: 3@ € TH w9
TEG 9§ wfad R STIAIR Wi HE AT
forereTdT | BT Rl ot s ohl Frefmer
wolaa & ez s wekan dfen | off go@
ATl 3N 3ThT Fasta =1 fie o ga i@
d fewr e &2

U § &t 7 ook & @ qHl
qNIST ! GEAFT YA B @R o SR
agd SSad HH USd 2l

T ToAT ohl SR-aR G

Hfad o e *1 g wd g7 @ % o
Sl 1 STAR LA &, IH T TWE gea™
fopa WU sHeh fT gel ehfadr i hE-whg
R UG YSdl €, SHeh YUk h1, Hiedl oh
®YS AYAT FT o WY, I dlcheh MER
2, hia-IaReh i A0 T H T BT
Bl B T IR BH ol Hiedl hl Th I &KX
g FX & 9H Ut od ® f e 39 T @e
o foran iR e1fd S o SHHT AR A
o W &1 o feafq o 9t o e gt ©
IR AR § g wfaar &1 3 8 Gk B
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T T AT

When I was very young, I was suitably
impressed to learn that, appearances not
withstanding, the whale is not a fish. Nowadays
these questions of classification move me less;
and it does not worry me unduly when I am
assured that history is not a science. This
terminological question is an eccentricity of
English language. In every other European
language, the equivalent word to ‘science’
includes history without hesitation. But in the
English-speaking world this question has a
long past behind it, and the issues raised
by it are a convenient introduction to the
problems of method in history.

At the end of the Eighteenth century, when
science had contributed so triumphantly both
to man’s knowledge of the world and to man’s
knowledge of his own physical attributes,
it began to be asked whether science could
not also further man’s knowledge of society.
The conception of the social sciences, and
of history among them, gradully developed
throughout the Nineteenth-eentury; and
the method by which science studied the
world of nature was applied to the study, of
human affairs.

— History, Science, and Morality-E.H. Carr

& orae fau < w® T -

(1)

S H B oo dl HsH SEed 4 @M
yHIfed g3 o fof <@ welt S o et
T AT HASL Teh Bldt | 3H YRR oh M0l
o Y o1d 9l hH WA d © SR Se g
g favare feemen = ¢ fo sfioem fomm ==
B H S W T e st ® ket
A G ST HI Th T ¢ SHA Bk Ao o
sfqe 1 fo fe=e ‘fogm’ & Sfaid iR
3 o T #1 WR S 9 gfen # 59 e
HI Th e R o T T IR 5 g R 3

s fean © 3 ‘sfaem wsfa &t ween’ 1w
AT ¥ g T R

3ONEdl IAAl ok Ad W, W& fagd &t
Sucifei 3 fova o AR | SR W SEHt i
i fogioasti o IR & ST T F GgH |
Th a8l i1 S| i oft, I® YT I3A @MW
fo @0 foqm e o SR A SARHT @1 I
T agl FhA? g IAEE @t HOdR-R
gmifse foeml ok S sfaer i wnfid &
Fi ¥Ron fomfad g8l aft § AMdE FEER H
AT ® o fau 9% Usfd U S

Wqﬁw%ﬁgﬁmaﬁémﬁwﬁ%l
QIR 1 U39 SAUSH W0 HT TH G8H 2
I w1 3 |l s § o’ ok wHedf
S v §, Frede ®9 9 e 9 gwifed
21 forg oSt o gfren & =@ wed oot srafy
¥ o g €, SR He g SelY MY gEE 9
3fae™ &l Ugfdid gt i Hesl ¥ HHEm
S TRl 2
T3NEdl Wal o ofd H, 9id fag™ 7 AFd &
fova-A-9ER 3R SHH! AT IRR-TIA1 Heeft
IE-TR F agd & SHeHE AR fam, q@
I8 YT SN & gA TR w0 fome, wAN
el gFa-IF o fae™ o ff anee T8 9
FHM? e Te o SR GHS forRm, S
o ad Sfaer i STIYURUN R-+R fawfaq
et W ?, R o ugfa & fomm A wrpfaw
A HT AEEA TR, 39 g AHET FEER o
eI Y ] Tk mm L
— ‘gfagra 1 87’ £ 0T #R
‘sfegra, T 31T Afcehar’ sreara w1 gaior
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T ARl § @ifRa 319 W e <l

m Suitably impressed o fau Wga AW
o ‘En geifed’ @ R A9 | 3fea &
gofera’ feran = 1 A < € ererg ere
H T FH G T e gmed 2

m TH WE Move me less & fau ‘qgi &1
guifaa’ (uge sfer o) dun ‘g &H &
foafaa’ (W ster #) o1 7AW fowan T
21 FE W T AR AR dh ol T

Ugifaer & ‘=R 39 el & Hord
FT AR I TL SH qLATHE TSI I
TR ST T €1 U ghfen e T =i
30 q&ah | ‘sfaem’ ) staunen W dgifas
9 faveimomers St @ foer fmm wn €,
e U I hI, A STIeeal o o
1 fafre fre o1 afdhes mew &1 W@ &
I BTBE W H A H1 o7k ot B Fhar
B T TR F AR FW g T AR ST

Fifch oEh oh a8 BM oh WIA-TTY ITH]
e oE ¥ R @ S sfaer™ 3
foeM &1 % @ B gEifeY Ted fomw
9 fagem =1 999 & & Sl

m eccentricity & fau ‘"’ @R ‘=@H’
G 1 B e | AT B
HUSH oon o e H fo@ w7 foRe
o fae W fewuft #Xd g a8 IR A
AN @ TR ST Hehdl © W G WS I
foran S 3a 3t T B geHcTh
@A H TWE AR w THT F 7 Uy
& fouoft g v’ @ o9 | S
wifew < ferddt =t 3@ T 2

ifele T 9 9 fRd o= am o
AR T G HIH] S 1 THHT HIE Th
e &l 8 Wehal, Fifh Afyeafed o &9
T G T E-pfaa w1 STER HW g S
ITAR-TGId TRyl & Wkl €, el A1 Ak
1 A 0 THT RI UGia STRY T8l ot
B Tehdl T GoHTcHS Tl T TR Hd &
Sl g ASHHs Ugfd o fehe WM e
2, aEf o=ie 3R fovevoaes a8 o fou
TS Tgfd ST Ygdt Bl LUELHR i

FIARH o HHE IR, HEE 9 AHeAfRTd
Jeu. Y o Tt € R Hefua fowr w6
g w39 B iR ' o fF emfa
e H SH UH UE Ao faefad s @, S
ol G ok TR i 3THH Hefl H Ferdes
W ]| FoaE I H AR HW TL I
Hehdiell § TSI T

IATE | |THT, YAk AR
AR AT hl STHERTIT
Now the feet of the dancers grow heavy

319 dfeRdl & W 9 B IS B
- 3T ST WTEA, TATE. A (T STFIHT)
fzet arqare

M e | I Tl g8 g T S
F AH W gHEE hi Al o ey 3R
fomt Tg-ae 7 w1 T - ges
H SMER H A TN TS HREW 37 Tl
W W Bl B S et Bl 21 Afs ywel
Tadt A Sad H AdfRdl o demd Tde
ot AT 7o B @ R I et A e
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e st 7 ST FRl WSS A
ST, SEIhT Ak GGhq 1 3 R &l
el 1 S U WY e ue w ¥
3R 3T W

Let the rail-splitters awake.

el st (faet)

IT- 5] H S [P

(Test e1gers)

Ig Hfgal g &9 9 focft & A foxiE
Theerl o ded H forddt W o, St wEt-ast
HufE I & 3 900 T <9 o R
g1 St o ¥ 9% o e o €, T 9
T B, T A1 dgl ot B Fel AWE Ak
% d8-9g gl hl M ¥ W 9 A
agzal 9 21 & oraR o S99 geadl &
T Sig fear ™ 7

qifoeh &R W Hidal &l ‘Il w1 TA
ff F8d T SR BT AN o YAl T A T
e Bl §, a1 1o giar B dfven Ao
U0 Ht Schedl o fog ‘ ofiwor’ fagieor g
fran wmar 8, Sefr & Cofiven’ s @
e geel 9= 81 U9 1 Schedl o Hew
ot SHHT g & & e gH e aren o
TH UK ¢ A | SIS i H-Ee
fered W sg e ' ®O‘¥H’, R S
‘qren’ ofem 9 ‘ewn’ st fad wl ar o1
BM— " T=31 | T W Hfadl & AR
Teh 3R STl Jol shiadl o QTSI , FiEehiah,
aqifefen, Jriiferr. & wrereds qaio ggul &1
TSI e, Bl €, oEl Wi W o oed
a1 o fafay w0 &1 9 9 gakr IH

FIAFAR &1 TF J@ ¥ 2

ST § EUR T TF TG0 @R e F1 A et @1 fag (I @ arR)
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IFETE o gd qaTRar

TEel € Sooi@ B Ul B TR oqaR-wd |
3w ffed B E-Uw g A wa A
IR T @RI A, ﬁtagaﬁ%aﬂaw
w3 A R W AR g =fen) e

g, @ 9 ol &+ = fehq FeER
T For{ 1Al &l TEd sad W 9§ &
T B Sl A et WO STER
affd wE & WYY I= A Hfa o
e o % guEef iR faarmeff wrst @
T A9 Y5~ YR fashfad iR gefer &
B B, Ffh g A G A HT Kfaar §
Teh & qEfasafe & eHe red-sfedr &
THhdt ¥, d9fcwm wE fF e TN T TR
sHfed w8 # 99 d& 8l SAN S Hehdl,
Sd T Hi9-3TARE 1 Fd H T IB8qQ

I Tfafafin/Activity 24 I 155

et St @ 57 dF aqd w1 A
ardl @l ST H STAre Xk ]9
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wfafafa—25 Activity-25

el Wl € foh ogaR § qa @ o @
wifed foa =1 we@yul @AIe 9% 8H
ITAIE o BN & UEH T § SN ved
%1 7o ot od #) ey uE e

FT G ST SR SO SR Sk
et 3 3TER o WY 9 &

(faga 3R 9 &R W) & ¥ @

It is said that something is lost in translation.
But it is also true that, it is only through
translation that the world of literature has
been made available to people across the
globe. Make a list of those books which

are read only in translation. (Both Indian
and world literature)

TE-eR Hiwd 7 v W ° 9 39 fafay
sief-sfadl & o EY Wiogsw W W A
gld bl eldl %| ENEd %‘lT%T%'TFI@ HTHT
Hi T Wit WA HI f aRS  Fl
TEATH S BT B A9 il SN e
3w ¥ g W oww fawte w1, S
fafere qerer g e, orfed T
Uicdgfs § ST Wemar foerdt @1 et
FH A A Gd AW F WS H Fe
Afyefaaal &1 Tied | ff W @ sifia =5
FA-ISR AN S FEEA w1 71 AR
FA T TH M SRIfRA W e S
T USd 2| GOAIHE @ Wl SAR @l
I JeAHR RN o AHAR IH & feafaat
T Ty o TIUR 3Ifad IR w1 TAN, AT
el o Yid Feadl qe $TaR fohT S o
Y K GO H HHE KX AR HAT
3 B TE o1ef W STAR YE W i dh

gerIcHsh Siehan B
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Me—An Exchange Student?

Could I, too, be an exchange student?
The idea frightening yet
tempting at the same time. It would
be wunrealistic if you were not afraid
at all, but the most important thing is
that you want to go for it and that your
expectations lie within reasonable limits.

sounds

H-Ush age g3 famnet

T F ft UH o<en gon fomned @ @t g
T G A 9gd € oeue ol © fRe ot
QAT T T8 Tgd & TAd SR 3R T e
o &0 faaga & W, W 999 Tgcaqu
9 7% ¢ fF ¥W w9 @ 9 ARd © 8iR
TN IHIR EHIN Uh WEl HHLoh qed &l ©
St €l

T —Hitehfaer MEM-YM &l BT

H off Th WiEplides ARE-ISE &1 BHT O
Tkt €2 I8 foaR STaA © WY Y-
et ff 21 I8 U9 TE 8N SR STaeh
faciepel & 1 ol WY wEE wed ® fw
AU TE KN ARA R SR TRl sdemd
ifga €

T ot T ‘TR B

F H f T TEES sE (RS B
—fojwr A fodt Asem 9RER o6 @Y ®
TG Il €, fEeh! iy SuRe T 9

B B1) B FhaT &2 T A FAH wH
Al Afeh e ot 21 3 e T =m
3R foepa off X 7 & W a8 Aavaeh
=5 e € foh o9 S wmed ® SR SMuehl
SHiE i o i R

H—fae g ot faemeft

a1 § ot foam s w1 foneff a9 wdt €
foaR o Sifem wu-a1 @ 8 W 98 qure
o | I 1 G o TheH W, BR, 3R T9
foam ® o s o s =Y gul S ot =
TRl o @ g . fF sy off zueh fo
o @ SR e st S S
i g1 3]

e qerae faemedt

FH FTw gereH famef | gwd €1
el foar wHefi-wedt e o1 o € 9
SE gmm g fauR que off o @1 Fe
aredfashar 9 ot @ R ot =W o ®
dfr iR 78 fouR wewyl & s @
9 IO Eel | W qen STenst i He
T wd B

TSI o IUYHT I Bl Tk HIIICAT
q %¢ faEnfefal 7 erqd-er9d @7 9
sTfeq fomeml 59 9fET SiR war @ ==t
FifoT fob 399 915 999, T G,
GT9FIT GREdT &1 @l deh earT @l
T3 81 G4t S7arsl %1 VAT #id gu
3791 T 41 farau)
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A good translation is
one that has an
existence independent
of the original.

How many languages can you
say thank you in?

I. An Introduction

Translation essentially implies transference of material
from one language into another and literary translation
is quite close to creative writing. Translation as a creative
activity encompasses the process and the product.
However, there is always a first text involved in translation
and hence, the process of translation produces a written
or spoken text in a different language while retaining the
original meaning. The original text is called the Source
Text (ST). The translated text is called the Target Text
(TT). Similarly, we have the Source Language (SL) and
the Target Language (TL).

For a translator, knowledge of two or more languages
is essential. This involves not only a working knowledge
of two different languages but also the knowledge of two
linguistic systems along with their literature and culture.

You must have come across the word ‘translating the
idea’. When you convert an idea or a theory into practice,
it is translating the idea. In science, social science and
maths you translate the idea everyday. How close is
that meaning to what we are discussing here? Discuss
in the class.

Translation in a Multilingual Nation

Translation is almost a natural activity in a multilingual
country like ours. We just switch from one language
to another without taking recourse to translation. The
reality is that usually we are not equally competent in
all languages. Hence, there are times we struggle to find
words in one language and are forced to think of them
in another and then to translate them into the language
of immediate communication. Thus, any multilingual
situation calls for translation.

Look at the rupee note given here and see the number
of languages and scripts that are represented on it. All
the languages on the currency note convey the same
information.
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Basic Types of Translations

Intra-lingual translation is not just
a possibility but a necessity in many
languages with a long history, where the
language has changed considerably. Let us
take the example of William Shakespeare’s
plays. They were originally written in
Early Middle English and have now been
re-written in contemporary English.

Given below is a passage from
Shakespeare’s Hamlet. It is followed by
an intra-lingual translation into contem-
porary English by Jonnie Patricia Mobley.
Read the two passages carefully.

So excellent a king, that was to this

Hyperion to a satyr, so loving to my
mother

That he might not beteem the winds of
heaven

Visit her face too roughly.
(Act I, scene II)

So excellent a king! He was to this king

As the sun god is to a goatish beast;
so loving to my mother,

He would allow the winds of heaven
To blow too roughly on her face.

What changes has the translator made?
Are the changes only in terms of words?
Discuss in groups.

The other kind of translation is the
translation of a text from one language into
another. This inter-lingual translation is
notonly common butnecessaryifthe people
of the world have to understand each other.
Given below is an example of inter-lingual
translation of an extract from a story
fieet @ Wk Wi (A Death in Delhi written
by Kamleshwar translated by Gordan
C. Roadarmel).

IRl TE A DN I Tl GAg ok Al
a5 ok B, oAl g feoelt g o fergd
% €1 Wsoh 9 21 Ug o g B ww o
1% &l fe@rdt @ Rt #1 geed @
TAl AT @ O W@ R Y A HE
¥ow W T, R W R TR W e e
@ 2

A shroud of fog covers everything. It
is past nine in the morning, but all of
Delhi is enmeshed in the haze. The
streets are damp. The trees are wet.
Nothing is clearly visible. The bustle
of life reveals itself in sounds, sounds
which fill the ears. Sounds are coming
from every part of the house...

Do you want to do your own translation?
You can try. Now compare yours to the
original. You could write the meaning of
every word, and then frame to translate it.
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Given below is a translation of
an extract of a poem ‘Buddha’ by
Kedarnath Singh that has been
translated by Anamika.

o e T @

3 9 3o Rean

3T S AR &1 &A1 T T
T ddl ® Y 9 Hel Hel
Ty W T W ©
geat i o

geeft § &g ®

Water does not recall

Its bondage with the fire
Fire is out of touch with the air

Sign language (English)

Cut off from aroma the wind blows Have you ever used sign language
Broken with the aroma to communicate with someone who
The earth’s rhythm cannot hear or perhaps understand
Closed with the earth is your language? Or, have you learnt and
performed in any dance form, or watched
one? Or, have you seen a movie version
of a play or a novel, or of an epic, or of
a comic book? Have you ever drawn
graphs or diagrams to illustrate facts
and figures? You may not immediately
think of any of these activities as
translation but they all are. The first
two are different ways of communicating
your thoughts in one language through
your body and accepted sign systems.
The third example of cinematic
rendering is a translation into a
different communication system, as is
the case of graphs or diagrams. All this

Dialogue with the sky...

Discuss whether the meaning of the original is known as inter-semiotic translation.

poem has been captured in the translation The three basic types of translations:
or not. Would you like to replace any word. intra-lingual, inter-lingual, and inter-
If so, why? semiotic—help us understand each other.
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Translation should fulfil the same
functions as the original texts but in a
different language. So, if an advertisement
in English tries to persuade consumers to
buy a particular brand of toothpaste, so
should its translation in Hindi.

The aim of translation of scientific texts
is to give exact information. In the case of
a literary text, its translation should read
like a literary text in the target language
otherwise people might think that the
original must have been poorly written.
While you may have illustrations in all
these, and sometimes the illustrations
have to be changed keeping the target
culture in view, it is the language that we
are concerned with at the moment.

The debate in translation is how
closely one must translate the original
text. The extreme positions are those of
literal translation, and creative or free
translation. In the first, you translate every
word in the original, and in the second,
you rewrite the original text in a different
language without bothering to translate
every word, so long as you can carry the
sense across. In its most extreme form,
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this is called transcription—you translate
the literary text to read like it were written
originally in the target language. Whether
you believe in a word for word translation
or a sense for sense translation, you have
to deal with language; you have to know
both languages well, and you have to
understand the meaning of the original
text. This means that a translator has to
have a good vocabulary to begin with—in
two languages!

The Process of Translation

There are two approaches to translation,
which are known as the product approach
and the process approach. Earlier
translations were done keeping the
product, i.e., finished translation in mind.
The focus was how far the textual material
in source language has been replaced by
the target language equivalents. Whereas,
the process approach urges the translators
to understand the nuances, the culture,
the language and the grammar of the
source language and then produce their
work, i.e., the translated text.

A scene from the film ‘Kabuliwala’ (1956)
directed by Tapan Sinha

How many films (or television
serials) can you name which
are based on literary texts?
Have you seen any? What

did you think of the movie
versions? Can you think of the
major changes that occurred in
translation? Were the changes
because of the difference in
medium or was it because of a
difference in interpretation?

A poster of the film
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A poet’s felicity in
two languages

‘True art selects and
paraphrases, but
seldom gives a verbatim
translation.’

— Thomas Bailey Aldrich

The process of translation involves three steps:
analysis, transference and restructuring. Therefore, the
translator has to go through this process. It is imperative
to read the original text carefully. As a bilingual person,
one has to find the words and expressions that are most
suitable. Then, as a writer, one restructures the text into
the target language. So, it can be said that the translator
first decodes and analyses the original text to understand
the message as a reader and then restructures it as a
creative writer. The process of translation thus involves
understanding a text completely, in all its parts. This is
also called deverbalisation or decoding. Once you have
understood the text completely you rewrite it in the
target language. This is called recoding. The process can
also be seen as one of analysis (of the SL text), transfer
(of meaning), and restructuring (in the TL). This is the
diagram of the process as given by a famous Translation
Theorist Eugene Nida:

Souree Language Target Larlguage
Analysis Restructuring
v Transfer ———
X Y
II. Analysis

The process of analysis involves reading the text
thoroughly i.e., comprehending the text and drawing
inferences. It also requires understanding the language,
grammar, referential commutative meaning, and also the
socio-cultural nuances.

In effect, you analyse the original to see underlying
meanings that are generated in the words used, thinking
those meanings through to another language, and
expressing those meanings paying due regard to the rules
of the other language. Thus, you attempt to generate a
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text that is equivalent to the original in that it has similar
effect on its audience as the original had on its. So there
should be a correspondence in meaning between the
translation and the original. To be able to do this, the
translator must have competence in both the languages.
A translator must have a good command of grammar
as well as a large vocabulary, and must also be good
at interpretation—should understand what is implied. He
or she must also understand the socio-cultural nuances
of the text.

III. Transference

Two things must be kept in mind in order to understand
the process of message transference; that there is no
one-to-one relationship between the grammatical and
lexical units of the two languages (SL and TL). Each
language has its own grammatical and lexical structure.
Secondly, transference requires bilingual competence,
i.e., ability to understand and articulate the same
message in the two languages (SL and TL).

The translator must also know why a text is being
translated. Texts which are informative and/or persuasive
are meant to be so even in translation. These need to be
translated to be read as if they were written originally
in the target language. However, other texts (including
literary texts) can be translated in different ways. You can
try to retain the style of the original even if it sounds or
reads strange in the TL. You can choose to foreignise or
domesticate the SL text, i.e., translate it in such a manner
that a reader immediately knows that it is a translation,
or make it read so much like other texts in the TL that the
reader does not realise it is a translation. This is a choice
that the translator has to make. You have to know the
function of the SL text, the intended function of the TL
text and then proceed with your translation.

Some concepts or words are un-translatable. One
has to cope with untranslatability in different ways—by
paraphrasing or explaining the concept, by adapting,
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Tfafafir—22  Activity-22

%3 IR Th B GHRE T
o f&dt o oSl srEeri |
T B G STIAR o ®9 H
oft & St 7)1 T 7@ E_
T Ui & foag gfe
SR TR SR WA ot
it

Very often we come across
the same news in Hindi and
English. Collect such news
items for your portfolio.

Try to translate the news

items yourself and put these
translations in your portfolio.

See Tfafafer/Activity
23 on Page 129

‘The process of
translating comprises
in its essence the
whole secret of human
understanding of the
world and of social
communication’.

— Hans Georg Gadamer



SRJAN — [T

148 G -11

by creating a new expression (called a
calque), by word for word translation
(“dining leaf” for the Tamil “sappattu
ilai”), by borrowing (“Baaraat’), or by
compensation (using elements from the
TL to overcome the loss of meaning—
e.g., the bridegroom’s party arrived in a
Baaraat, a procession to the wedding).

IV. Restructuring

The creation of the text in the target
language involves restructuring, since
word to word translation is not possible.
Therefore, one must focus on the
meaning. At the same time keep in view
the cultural nuances and grammar of
both the languages. It also involves the
personalities of two writers—the writer
of the original text and the writer of the
translated text. The creation of a text is
always done for the reader. The translator
must render the original text in such a
way that it should be as close to the
original as possible and is communicable
to its reader. And, it should read like a
contemporary piece of writing.

The following diagram of Nida
clearly depicts the three functions that
the translator has to perform in the
process of translation.

Writerl — Text —> Reader = Writer 2—> Text2 —> Reader

N N . , v 7
N . Restructuring -
* Analysis Transfer g’

Bilingual

Transaltion

Understanding Translation

Here is a passage from Premchand’s story
‘Idgah’ originally written in Hindi. Its
translation by Nandini Nopany and P. Lal
into English is also given below.

femer ferad & @1 =i 81 Afedr.aa g
3R o, go8 § A ol HIg ST T 877
al Feue gog § S TRy 3d ] Jhl
3R za7 U4 & @@l faord 81 U grer Sren
adt 81 gife & el HE. 98 T 8 wea
W a-a-9e J&d 9 @2/ 3@, Ta fhad
cere €1 gaHl-aamEa of, ge fhdt 7
9 7 31 39 W Fed &, W @y @eal 47
78 HE. B I R fHdt T B HH
FFHhFET, a1 g @ e, ST YE
=R g ae =)ok 99 g 8 AR
@ fohdr § gt ard enie & forat 81 7%
ST F @ g ??

A pair of tongs is such a useful thing.
The chapatti can be taken out of the tawa
and finished on the hearth. If someone

comes asking for hot coals, they can soon
be taken out from the fire and given.
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Grandma has no time to come to the
market, and then there is not enough
money. Everyday she gets her hands
burnt. Hamid’s friends have gone ahead
and are drinking sherbet at a stall. How
greedy all these fellows are! They bought
such a quantity of sweets but no one
cared to offer him anything. And then they
wanted him to play with them and to attend
to their odd jobs. Now if any of them asks
him to do something for them, he will know
what to say. Let them eat their sweets—
they will only spoil their mouths and get
boils and pimples and become more and
more greedy. They will steal money from
their homes and get beaten for it. What
the books say after all is not at all false:

He will not let himself come under such
fellows’ bad influence.

Analysis of the passage

Let us analyse how the translator has
translated most of the words and phrases.
Chulhe is translated into ‘hearth’ and not
stove; later Chulhe se aag is translated as
‘fire’. When the word aag is used again, it
is translated into ‘hot coals’.

Can you think of any reasons as to
why roti is not translated into its English
equivalent, i.e., Indian bread? The Hindi
word chapatti is used instead in the
English script.

Similary, tawa is not pan or girdle
probably because of the difference in
shape of the pan and the tawa. As we have
seen in the passage the words such as
roti, chullah have been used by the writer.
The translator could have used the word
‘Indian bread’ for roti, but he didn’t use it
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because it would not have conveyed the
exact meaning. For chullah the nearest
substitute is hearth and not ‘stove’ or
‘girdle’, and would not have conveyed the
meaning.

Sherbet is not translated as Juice but
is retained as sherbet perhaps because it
goes with the kind of place that is depicted
in the story.

You may also note that while the first
person is used in ¥ f&dl F wH A T I
in the Hindi version, in English the third
person is used—no one cared to offer him
anything. Mere saath khelo becomes—
they wanted him to play with them and
mera yeh kaam karo is attend to their
odd jobs, to poochunga—he will know what
to say.

It is very interesting to note how the
translator has not given the word-to-
word translation in some places but
has been successful in retaining the
feel of the original.

aap hi zaban chatori ho jayegi—become
more and more greedy.

meri jaban kyon kharab hogi—He will
not let himself come under such fellows’
bad influence.

Now translate the same passage and see if
there are changes in your version.

But what about other elements in the
original text? How does one translate
rhythms and rhymes and other sound
patterns and create similar poetic effects
in a different language? This brings us to
the specific pleasures and challenges of
translating poetry.
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Translating Poetry

To translate a poem you need to know
how to read poetry. You have to read the
poem aloud, learning to breathe right,
to pause at the right points to get the
rhythm, and to get the sound pattern of
the poem. You have to understand how
the poem is constructed—the beats, the
grammatical structure, the tenses, the
use of adjectives, the use of imagery
and symbols, and the way meaning
is conveyed through in direction and
suggestion. The challenge of translating
poetry is immense but it can be done
and done wonderfully. We read Pablo
Neruda in translation and the genius
of the poet is not lost. He originally
wrote in Spanish. Read an excerpt from
the poem Keeping Quiet translated by
Alastair Reid.

In the poem, Neruda

talks about the

necessity of quiet

introspection and

creating a feeling of
mutual understanding among human
beings.

Now we will count to twelve
and we will all keep still.

For once on the face of the Earth
let’s not speak in any language,

let’s not stop for one second.
and not move our arms so much...

Here is a poem 'T& Y4 HI 37fqarsr
(A Flower’s. Wishes) by Makhanlal
Chaturvedi, the poem was written in
Bilaspur prison, and glorifies the spirit of
sacrifice and martyrdom for the sake of
the motherland.

=g 721§ Gearen & e d e s
=TE 78T 39 Ao q s # oo

= T qgrel & via W & R e 5
= & 39 & R 9¢ 97T W 3305
ggl dig o1 S 39 U9 W 39 gH B
g W I Ge 99 7Y Sd R $TE

I crave not to be woven in the wreaths of

celestial maidens;

I crave not to allure the beloved arrayed in the lovers garland;

I crave not to be placed, O God! on the coffins of monarchs;

I crave not to be strewn on the deities’ heads and swagger

on my fortune.

Pluck me, O Gardener! Throw me on the path

On which go the many gallants
To offer their heads for their motherland.

Translated by Shaileshwar Sati Prasad
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Analysis of the Poem

Chah Nahin is used to express a strong
desire or feeling, therefore, the translator
has used the word ‘crave’. Similarly, in
the context of the poem ‘Surbala’ refers to
‘celestial maidens’, which are considered
epitome of beauty and their using the
flowers for beatification enhances the
importance of flowers.

You may also note that the translator
has used the subject T in the beginning
of the sentence and has still maintained
the rhythm of the original where the poet
has used the words— ‘chah nahin’.

Before you start translating the
poem, read about the poet, his/her socio-
cultural background, try to figure out
what must the poet be thinking when he/
she wrote this poem. Is there any imagery
or language that is repeated? Does it
symbolise something or some aspect of
life? It will help you understand the
nuances of the poems.

Remember that the translation of a
poem will read differently from the original
because sound systems and grammar
will differ. You will also have a different
prosody. Your perfect ~word-to-word
equivalence will not be possible. While
translating the poem stay as close to the
meaning as possible. A direct translation
of the poem will fail. If you doubt getting
the meaning of a word /phrase, try to give
an equivalent. Remember, you are giving
your readers the poem to enjoy. Your
work does not end here. After translating
the poem, take some time to rethink and
then come back and see where you can
fill the gaps to improve the text.

Translating a poem is not less creative
than writing a poem because you have to
feel the emotion, understand the idea and
share the culture.
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Translating Dialogues

This takes us to the specific problem
of translating the spoken word. As
you know, we may all speak the same
language but we speak it differently—not
only our accents but also our vocabulary
and sometimes even our grammar differ
from each other’s because of the region we
come from. We may also speak different
dialects of the same language. In a play,
as in a short story, or even a poem, it is
usually important to maintain different
speech patterns for different characters.
How does one achieve this in translation?
First of all, we must ensure that the
spoken text from one language does seem
to be a spoken text in the other. When we
translate dialogues, they must appear to
be so in the TL text. Chandradhar Sharma
Guleri’s story ‘37 @7 o' (She had said) has
powerful dialogues that make the story
come alive. The following dialogues have
been translated. Read and see whether
the translated dialogues have been able
to translate the nuances of the language.

A scene from the film adaptation of the story
by Moni Bhattacharjee

“an smwl @ ) ua__'aﬁ?"{
2l g aTen e

“get gEar?”

Uqg?’/"

“at T B TE2... Uq... T B ...
AR H... "

gral #1 cENge 4 gel gl #ae
F3cAll 99T HT 19 98 [Tl
“oeit, gl faem” SEE el ol...

“Do you recognise me?”

“No.”

“Are you engaged-Hush-yesterday-
can’t you see my shalu with the
silk embroidery—At Amritsar...”

He appeared to regain consciousness
and he turned on his side. The
wound on the ribcage started
bleeding once again.

“Wazeera, give me some water.”

—She had said’...

q% aeam ?’ mﬁaxx&%‘%
Car Tl

1) e

CaRRABRT ¥ —

‘ Y
ank

4 ey = gl \am 2\ | e
mﬁmgﬁm\

“allp, el @@} — o apd

£ | S |

The original text in the writer’s hand
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Analysis of the Dialogue

The writer has used the words Mujhe
Pahchana? Which makes complete sense,
but to translate this into English, the
translator has to use the pronoun ‘you’ to
convey the complete meaning, i.e., ‘Do you
recognise me?’

The word Kurmai is a punjabi word
which means ‘engagement’. The use of
such words bring home the fact that the
story and the characters are from the
Punjab.

To translate plays, then, one should
have a good ear; one should know how
different kinds of people speak—in an
area, in a community, in different formal
or informal situations. You have to see how
you can convey speech patterns—usages,
rhythms, and accents—that characterise
different people in one language and text
into speech patterns in another language.
This is crucial in drama, and perhaps not
so crucial in prose fiction, where you can
add information and say that the character
speaks in an accent or language typical
to a particular area. You need to get the
tone and the register right when you
translate a dialogue.

To translate from an academic text,
you need to know the terms in both
languages; competence in language
alone won'’t suffice in these translations.
An example from the Class X, Science
Textbook (NCERT) is given below.

Wi IETAATRTOT o foremew 3t

A TH WHF URY © S STl S
21 SUeh Tl § SHTAl 9Tt Bd ® S SR
Tordl ¥ W @ € S| &SRRl 3
ol @ HATgR 3T W1 FE B oh R0l
<< Bl B URUMe dX G THeRT TS S
o T W Slh UIEL T U TIEeT e
S IGIAIC Be 1S % o or e e e Ol - A e
B &1 1 Al qie T Yepfd 1 A
S Wehd, € 2,30 37 S T e o el
IR TREl T Wed gC e 9§ el 9 @
T SM W YR R KA AN F A AT
T & IRIRE T S & S €k A R
qret 77

Nature provides neutralisation options

Nettle is a herbaceous plant which grows
in the wild. Its leaves have stinging hair,
which cause painful stings when touched
accidentally. This is due to the methanoic
acid secreted by them. A traditional
remedy is rubbing the area with the leaf of
the dock plant, which often grows beside
the nettle in the wild. Can you guess
the nature of the dock

plant? So next time you

know what to look out

for if you accidentally

touch a nettle plant

while trekking. Are

you aware of any other

effective traditional

remedies for such

stings?
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Words, words, words

By now you have understood that words
are the smallest units of language that
can stand by themselves, so, one has to
be careful about articles in English. You
have to be careful about your grammar
in order to understand the significance
of “a”/ “an” and “the”, as also their
absence. We have a particular problem in
translation into Indian languages because
we don’t have any such grammatical
units; so we have to know how to convey
any important information that the
articles or their absence may convey.
Let us look at some examples. What is
the difference between “a man”, “the
man”, and “man”? If you think that “a
man” means “one man”, then how do you
translate a sentence like “He likes 'a man
to stand for his principles”? How would
you translate the admiring statement,
“He is a man!” What difference do you see
between “He is going to jail”, and “He is
going to the jail”? As you can see, if you
don’t pay attention to the article, you may
end up translating wrongly, saying that a
man has been sentenced to serve a prison
term when he may only have gone there
to meet a client! (In case you haven’t
worked it out yet, the one going to jail has
been sentenced to imprisonment.)

You may still think that translation
basically involves substituting words
in one language with words in another
that have the same meaning—so “North”
becomes “Uttar” and “Eye” becomes
“Aankh”. While this is true, one must
remember that not all words have
equivalents in other languages, and also
that words gain different meanings in

different contexts. For example, “North”
in “Brigadier North issued the orders to
advance” is a name of a person. When
you try to translate “He had an eye for
detail”, you may be forced to use some
word other than “Aankh”, or take the
word in the phrase commentators use—
“Tendulkar has got his eye in now and is
hitting the ball at will”. “Eye” is actually
a good word to explore in its different
uses—look up a good dictionary to see
its different meanings; what does it mean
when you are all eyes, or see eye to eye?
What is the English equivalent of
chacha or mama? In English we have the
word ‘uncle’. Try translating the sentence,
mere chacha mere mama se baat kar
rahe the. Obviously the kinship terms
in Hindi reflect shades and hierarchies
of relationship that English does not
recognise. It is obvious that while we
need to know the meanings of words in
one language and their equivalents in the
other, we also need to be careful about
multiple meanings and how words take on
different meanings in different contexts.

Make a list of all kinship terms in Hindi

and in any other Indian language that you
know. How many of them have equivalents
in English? How would you translate them
into English if they occurred in a text? What
about names of food items? How about
other culture-specific terms like “kumkum”
or “sindur”, “dhoti” or “kurta”? To think
this through, think of what we do in Hindi to
translate “shirt” or “skirt” or “trousers”.

See TIfatafer/Activity 25 on Page 139
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Understanding the Context

Words convey more than just simple
meanings. They may also contain more
information than a single word would!
Let us take the word “Aayi” as a single word
sentence in reply to a shouted out name
like “Harpreet”. When you read this as a
part of a script, even if you are not sure
of the gender of the person called when
you read the name, you are certain that
it is a woman who has been called out
to when you read the reply because the
word “coming” is gendered in Hindi as
all verbs are. How can you replicate this
in languages where this is not the
grammatical rule? To put it simply, in
this particular case, you cannot, at
least not in the dialogue. So there
will still be some suspense about the
gender after the answer “coming” in the
English translation, unless you add “she
answered” after or before Harpreet’s
“Coming”. You will have the same problem

~/

Tfafatiar—24 Pt
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in reverse when you translate into Hindi
— what if an English (or Bangla or Tamil)
poet is addressing lines to his child
and using the second person singular
“you” throughout and you are not clear
if the child is a boy or a girl? Therefore,
understanding the context is crucial.

Write down five English nouns that you
use in Hindi.
What is their gender in Hindi?

Words can also have prefixes which
change their meaning - like “rebuild”,
or “unclean”,. or “inconceivable” (which
is actually more complex since it has a
suffix as well and can be represented as
in + conceive + able). The last word should
bring us to suffixes, and words that can
be formed like “hopeful” and “hopeless”.
Suffixes have grammatical functions
and may express plurality (adding “s”
for instance), gender, or negation (like
in “unclean”). Thus with these words,

Activity-24

few Mg s e § e Hif-

» The rain stops. The clouds begin to break
up, the sun strikes the hill on my left.
A woman is chopping up sticks. | hear the
tinkle of cowbells. In the oak tree, a crow
shakes the raindrops from his feathers
and caws disconsolately. Water drips
from a leaking drain-pipe. And suddenly,
clean and pure, the song of the whistling
thrush emerges like a dark sweet secrete
from the depths of the ravine.

Translate the following passage into English—

> T UER [@ R B SFI T AR B
g B Y e @t faegel & foi
W AT ST el TR IR wreAIE
& 3 A R TH RAHE HAgHT bl
@I 2| T fog T W wer g 2l
T 3 WE % @ W T S TH A
g o 3o TR W ary f9g wuE
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you may sometimes have single word
equivalents but usually you will end up
using more than one word to convey their
meanings.

We have already realised that words
may have more than one meaning. Your
translation can go wrong if you get the
wrong meaning. Usually there is no excuse
for getting a straightforward meaning
wrong. If you get the denotative meaning
of a word wrong, you fail as a translator.
This is why translators need to consult
technical dictionaries and read up on the
subject fields they are translating texts in.

But words have other functions than
just to name things. To name just two
other functions, they show emotions
and politeness, and they show attitudes.
Let us take synonyms. Synonyms ought
to be interchangeable but we always
know one word is more apt than the
other to express what we want in a
given context. Think of how you address
your mother or father when you want
to show extreme affection (when you
perhaps want something from  them!).
As per the context you would use the
word. Similarly, we move from casual
language to the most formal of speeches
in our daily life. We use slang, we use
baby talk, we use sports vocabulary, we
use scientific or other subject-specific
terminology, and may even say some set
prayers handed down over centuries.
So you have to understand the weight
of words, to which register they belong,
when you translate from one language
into another.

Take a look at the following words—
comfortable, comfy, homely, cosy, snug—and
describe the differences between them.

Find all the synonyms for the word “Black”
when used as an adjective in a thesaurus.
Select one of the meanings of “black”
(e.g., “dirty”) and try to find equivalents
in Hindi for all the synonyms listed there.

You will have realised by now that
words can be slippery and that
word-for-word translation still involves
under-standing the sentence, and the
context. So if someone asks you the
meaning of a word, you may end up giving
the person a wrong meaning, something
that is not meant in the particular context.
Translation calls for such caution twice
over, in both languages.

Earlier in the chapter it was discussed
how to deal with names of objects for
which we don’t have equivalents in
other languages. This was followed
by a question where you were asked
to list five English nouns you use in
Hindi. This is one of the ways in which
languages and translators cope with
words that have no equivalents — adopt
the word in their own languages. Such
words are called Loan Words since they
are seen to be taken on loan from the other
language. We say “cycle” and “scooter”,
“switch” and “tractor”, and “atom bomb”
and “fertiliser” in most languages without
finding equivalents. There are other words
too that enter our languages because
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either the field is new to us or because we
just haven'’t felt the need to have words to
articulate the concept. One word that has
entered all our languages in the recent past
is “tsunami”. Computer related vocabulary
is another such example.

We also need to deal with acronyms
and abbreviations. An acronym is formed
by taking the first letters of each word in
a compound word or phrase, whereas,
an abbreviation is the shortened form
of a word. UN is the acronym for United
Nations. What will you do if you come
across the UN in your original text? What
is it and how is it referred to in Hindi?
With an abbreviation you need to know
the original word in order to translate
it correctly - for example, take  the
abbreviation “Mr.”, which is the shortened
form of “Mister”. If you are a science
student you know that every element has
a symbol which refers to it — for example,
Iron is “Fe”. In Hindi, many of the English
acronyms are used in the same manner,
for example MLA.

Perhaps the most difficult words to
translate are puns, which are words that
are used for humorous effect, which is
dependant on two words sounding alike or
being spelt in the same way, or any such
ambiguity. Read the following sentences
and underline the word that leads to
different readings:

s [ wondered why the cricket ball was
getting bigger. Then it hit me.

» The magician got so mad he pulled his
hare out.

s When [ saw the first strands of gray
hair, I thought I would dye!
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A book is like a garden carried in the pocket

Beyond Words: Phrasal Verbs,
Idioms, and.Proverbs

We have already established that words
gain meanings from their contexts. The
context may be the sentence, it may be
the phrase or idiom or proverb, and it
may also be the larger discourse. Actually,
even a sentence can mean different things
in different contexts. But let us look at
phrasal verbs. A simple definition for
the phrasal verb is that it is a verb plus
a preposition or adverb which creates a
meaning different from the original verb.
Let us take the verb “run” and see how
it can take on different meanings—“run

” o« »  « » &« ” o«

into”, “run down”, “run by”, “run in”, “run
across”, “run against”, “run for”, “run off”,
and “run out of”. Each of these phrases
has a different meaning, and some of these
phrases have more than one meaning.
When you run into someone, you meet
that person unexpectedly. Let us take the
phrasal verb “run down”. This can have
four different meanings—to criticize, to
find out (trace), to be very tired, and to “hit

with a vehicle”. Accordingly, one has to use
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the phrase. See the different meanings in
the following sentences:

He always runs his children down.

I finally ran his phone number down.
My mother looks run down nowadays.
I felt so bad when the dog was run
over by the bus.

Find the meanings for the other phrasal verbs
listed that are made with “run” and make
sentences with them.

Idiomatic expressions and proverbs
can also create unexpected difficulties
for the translator. An idiom is a phrase
where the words together have a different
meaning from the dictionary definitions of
individual words. When you tell someone,
“A penny for your thoughts”, you are
really asking them to tell you what they
are thinking about. When you say “a bit
much”, you are showing your annoyance.
When something is “a steal” it is being
sold really cheap, less than it is usually
worth. When someone say, he is “all ears”,
it means that he is interested in listening
to something. If someone asks you to “get
a grip” they mean that you should control
your emotions. Think of “nau do gyarah
hona” in Hindi. Think of how to say it
in Engish—you can’t say that someone
became nine to eleven! You cannot hope
to give a word-to-word translation and be
correct. I hope you “get the picture” by
now, that is, you understand the situation
fully. You need to know the idiom before
you can use it for translation.

Proverbs, on the other hand, are old
sayings that usually give advice—e.g.,
“A stitch in time saves nine.” These are

usually clearer in meaning and more
easily understood but again one has to be
careful when translating them. Proverbs
come from specific cultures and histories.
They may seem strange when translated
but they may also work in the sense that
we get an insight into another culture and
we also learn a different way of looking at
the world.

Sentences and Texts

You already know that the grammatical
structure of sentences in English is
different from that of Hindi. English is
a SVO language (that is sentences are
constructed in the following pattern—
Subject Verb Object) whereas Hindi is a
SOV language. Aap apna khana khate
hain in Hindi but in English it becomes
‘you eat your food’. So you have to be
careful when you are translating from
one language into another since you have
to respect the grammar of your Target
Language so that you don’t end up with
inelegant translations. You have to be
careful about question forms, about
tenses, about agreement, and this is true
in each of the languages.

Even sentences occur in contexts and
the same sentence may mean different
things in different situations.

Some utterances may be made
ironically and therefore you should not
understand them literally. Irony may be
carried into another language easily so
long as the context is clear.

By now you know that you have to be
careful about your choice of translation
units, i.e., the blocks of passages that
you can translate at one time without
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making any mistakes about meaning.
You need to be able to convey the ideas
that are present in the source text in a
consistent (and acceptable for the specific
translation) style and register, producing
a text that is written cohesively and
coherently. For this you need to be aware
of all reference markers within a text.
You have to use these markers for
they give you links between sentences.
“Whereas” and “however” in the beginning
of a sentence can be used when there is
going to be a contrasting idea presented,
“moreover” is used where additional
information is going to be given.

But remember that you have to use
all tools with intelligence and caution.
In this computer age, many of these
resources are available online. Computers
have been used to assist translation (this
is called CAT or Computer Assisted/
Aided Translation). Computers can help
in two ways— first by remembering how
you translated sentences (or parts of
sentences) previously and reminding you

of your previous translations when such
sentences crop up again. Another way is
by doing translation based on grammatical
rules and vocabulary lists that are fed into
the computer.

Remember, translation is the transfer
of meaning. Words are not only the names
of things or of ideas. Words also convey
emotions, they combine with one another,
change their forms, and they follow rules
of grammar that vary from language to
language. The rules of grammar govern
use of words but extra-linguistic factors
such as culture, background etc., also
render meaning to the text. We need to
keep all this in view while translating from
one language to another.

| Translators live off the differences
between languages, all the while

‘ working towards eliminating them.

‘ -— Edmond Cary
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Points to Ponder

It is necessary to have adequate
knowledge of both the Source
Language and the Target
Language.

One must understand the
grammar and linguistic
characteristics of both

the languages.

A good translator has to have a
good understanding of the subject
or area that is to be translated.

As a translator it is necessary

to understand the culture and
nuances that go along with the
languages.

A word-to-word translation may
not convey the entire meaning,
therefore, understanding the text
in totality is crucial for translation.
Before translating the text, some
research trying to understand the
topic and the author certainly
helps.

Keep the tools of translation handy
for reference.

‘Translation is the paradigm, the
example of all writing. It is translation
that demonstrates most vividly the
yearning for transformation that
underlies every act involving speech,
that supremely human gift.’

— Harry Mathews

Samples of translation of the
same text done in a workshop.
Sample 1 of the translation of a
section of the text from the story
‘Samvadiya’ by Fanishwar Nath
Renu.

A reluctant Hargobind entered the
village. People around recognised
him at once— “O the messenger from
Jalalgarh? Don’t know what message
he has brought”

“Ram Ram Bhai! Youve brought good
message, haven’t you?”

“Ram Ram Bhaiyajil I'have only good
message by the Grace.of God”.

“Hope you had good rains in your
village?”...

Bahuria’s = brother could hardly
recognise.Hargobind. He had to
introduce himself. The concerned
brother immediately asked,” How’s
my elder sister?” “All are fine, by the
Grace of God,” Hargobind replied.

Sample 2 of the translation of the
same passage.

Unwillingly, Hargovind entered the
village. The moment people saw him
they recognised him as the messenger
from Jalalgad. God knows what kind
of message he has brought?

“Hello, Hope everything is fine?”

“O! Yes, all is well by God’s grace”

”»

“How is the weather there?....

Brother of Bahuria could not recognise
Hargovind. Hargovind introduced him-
self. The brother asked about the wel-
fare of his sister. “By God’s grace she is
OK”, he said.
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gars/ Excercises

1 R ey w1 T A erEr wifse @ik fafa

History and legend will grow around this day. It marks a milestorne in the march of our
democracy. It is a significant date for the people of India who are trying to rebuild and
transform themsleves. Through a long night of waiting, a night full of fateful portents
and silent prayers for the dawn of freedom, of haunting spectres of hunger and death,
our sentinels kept watch, the lights were burning bright till at last the dawn is breaking
and we greet it with the utmost enthusiam. When we are passing from a state of.
serfdom, a state of slavery and subjection to one of freedom and liberation,"it is an
occasion for rejoicing. That it is being effecteddn such an orderly and dignified way,

is a matter for gratification.

(F) ATAR R GHT IR FEI-HE I FA-FI oAl e ?
(@) o 3= HY gormar? fafeau

Translate the following passage into English.
T & Wi

foerfia 291 3 &SR] yfeh ekl o1 YUl STAN B @I 81 W [ A GHR
1 HEl T SEAEA Y € Si.SH Wit 1 @ud o foly IR ded ®d B
ST SCAA-&TAT o HRULE 3 391 faerfaa iR o € fawm@rga =
e 231 37 GHM B SRR i SR T § IR gHfAT 37 gt
TR IRl 1 SR i ohid 81 ScqIE-&Tal agH oh1 To] 3@d 8| SEeh
R 7% gl R AR GOR | 39 agHed-yguu F w1 ofig ded ot € S
et & faume eEas H S €1 3 faehr-aEe SURUl 4 3 YR i
T SO HOG B agHSd foured T 9 TH Wl S @1 @ {6 6
AN AR S €l Se €, fod aredfaal @ o eifided Wehera— ©l Y

(@)  What did you find difficult to translate? Highlight those sections.

(b) How did you translate the difficult sections?
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“The most necessary person is the person you are with at a particular moment,

for no one knows what will happen in the future and whether we will meet anyone
else. The most important business is to do that person good, because we were
sent into this world for that purpose alone.”

(%) feu 7u oy & ¥ Y@ skl & forg & o forae wisg &1 weha 22 fofam
(@) ITfE Hed & STTER HHE-E ufE § SF-T I SUgE 87 g
() 3Rl € VI W SUgE A @l €2 ity iR fafem)

FA WM G TH | CH =&\ TR e oF SR 1 SR ot TR a8 I
IR TEE ¥ Teot Hifersh 5 99 3 XU B df UR %1 TWEHd 8 T B
& 9 gfern foafen | 2 7 a9 aRa o WY-we Sy S Sy, WS

TR T S|

(@) How many different kinds of words can be used in English for the
underlined words?

(b)  Out of these which word can best be used in the above passage?

(c)  Why did you find that particular word the best choice? Explain.

T TraEd &1 T H AR sifau)

“No,” Valli saidy”1’m\going back on this'same bus.”

She took another-thirty paise fromher pocket and handed the coins to the conductor.
“Why? Is something the matter?”

“No,” nothing’s the matter. |just felt like having a bus ride, that’s all.”

“Don’t you want to have a look at the sights, now that you’re here?”

“All by myself?°Oh, I'd.be much too afraid.”

Greatly amused by the girl’s way of speaking, the counductor said,
“But you weren't afraid to come in the bus.”

“Nothing to be afraid of about that,” she answered.

“Wellxthen, why not go to that stall over there and have something to drink?
Nothing to be afraid of about that either.”

“0Oh, no, | couldn’t do that.”
“Well, then, let me bring you a cold drink.”
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Translate the following dialogues into English.
fre-am=™
‘Tt A, F' <@, v Srea-siedl S <€ 6 oh U el SR sl
‘o 22" It B T W ol off, SEH SURT 3R <@ fa € seetRt @
“I@t 1, H 9w @ §, @ 7 et Eield gu FEl
‘oI @ el ®, 127 e 3 R ge
“Iel A, W G w1 AT A fRw @, vEm 3 s e
“oR, 7% o Tre-aRE 717 < 6 3 A 9 HE—SUS qel 3 wel 9 g
I e G 1 Gl 9 goE 9 ST € A o of Al B 9gd-El WHH
A B A e @I o1, B9 F8 WHEH o= SR Ee tar s

qUEE o foig 3@ W —

() HIEH HI 3G SHHN i
A @1 9 fafau)

(@) 3§ &R &1 AaR ot
HIT Tqe | A3

See the weather report and —

(@) Form a group and translate
the weather report in English.

(b)  Attempt a creative piece
(on the basis of the weather
report).
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5. = Ry Tw e # ote gt 9@ i ol e ug w1 82 @ o ™
aeR ot ® T5er w9 stfue 31ef B "ehd ®1 c,d 3R e H ‘he’ 1 TAN q 9R
T B 1 e Uk & Al o fAw g ? AN STelm-3Mem? TR AR & o
X oh <fEu|

(@) He sang and danced.

(b) He sang and then danced.

(c) Hesang and he danced.

(d) He sang and then he danced.

(e) He said that he sang and he danced.

How do the following sentences differ from each other in meaning?
Do some of the sentences have more than one possible meaning.

Do the two uses of “a&” in lines &, @, 7, and = refer to the same person each
time? Translate them into English.

(%) o€ 3@ 3R et T
(@) 98 3T & e
(1) o€ M el ©
() 9% AT SR
(¥) a8 ot s

6. I Ry T AR w1 T 9 eraR Y iR Sk ered wt fi=ar w1 |
(@)  She bears a good moral character.
(b)  She could not bear the loss.
(c)  She bears the victory marks on her body.

(d)  She bear is'brown in colour.

(e) < She bore the brunt of her wrath.

Translate the following sentences into English so as to bring out the differences in
meaning.

(%) | gt o s €

(@) 3TN §gd qHT SRl

(1) fermen &1 U e R
(%) TE@ S H AT SH T R
() I8 U & 9 *1 2
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. HURA I ST
L. g% Gfen iR dures

4. Editing (Assess your own work)
[. Understanding Editing

[I. Proof Reading and Editing
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gt v1s5 &1 g a9q
U 5T gaI Al [
TEU FE UK TH W
fersrg grea 7@t X @

. TUEA i ST

TR S8 AU &A1 i B oh fTT Yehmereh o 9| SSid
g @ ¥ Ul AT 3 € WG TH I T8 ok A% 9 TET SR
T STk U9 Sl B SUW o 9N e qlE oh &selie
TR TEYE T €1 UE S SR ¥ g ¢ U A %
T 1 2EU H o N FD A H DG 2 B AT Iead
T H W B T SR AEE HI TR & FS AW vl
H SReld i TE Hegd Bl @ 3R 3Heh ST 9% &A1 o
e, HINEE o1 HUEA L 2

YHEFE: GOSH. hT 31 qO-gER SR 9 Ffed
U o S € Wy 98 399 el w9 s 71 e R
TH GURH W% oh 9 W T9 €l df F% 96 SN e gl
ST HORd (FH-TE-fore-wge) W o U g ¥ o g,
foraet 31 giar @l ®E, IR T A dER w

T ‘a8’ u1g @ gu, uered ok TUH 9 v ad B 1 U
= wgaell @ e i) A (R) @ iR wiass 9 w6
s Tifed &1 T otk wrssi 1 gur 7?1 Afg g g
A TEHT AW T G FD B TR b @1 w9 g
& S 3T aum el ¥ Sied 2

S B0 GOHlcHeh oiEH o HUEH i Sd id @ ql 9
FeR o1 | <@ Sfaa g o g o1 ¥ Sedr § SR
THfeT fRet ot T % TR #1 Haole SHe 1 IRy
H gl T el {1 HURT i BH I TR W 3@ Tohd B
() 35 TH M0 o &R W AR (@) A T Ffd & TR |

I UG WMET o & W

frdt ot T A T Weel A E v sEfen
shfadl I FHEF hl I 9 YBd 8H S Hi STl =IfEul
IR H Taes ‘eaf’ B g1 Eifey o ol vssue’ A
T 1 TR HIA ATl el WAl g1 A i AR T
EL | ) B ot U e R e e | B ) i B P
T4 T @I el 2l
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3% HIE W HI = TRl B Y 9 A
o T €, MU FHAWR| Th! L S T
R ST 1 BT TR AUl T I 9 AT
T HUT a1 g8 T AN YR W S A o
e <m

3TRMH

faq- fegae, s, femm, e, feare
T (HRED) - UM, TS, O, SO,
IR, @

W () - TR, U1, FUfS
SE-SE, A, SHRST, SHied, SOHE
T & 10 IR 3R TRy

T YR FE UK Ted 9gd B ¥ W H T
9 W 1@ o WARR ST H W &1 g,
I, P K HAI: oon, faet AR pwH
T B TG A SRl 3 WSl feha e
=1 82 M7 G AR

=T W 9T
T YfRal | VIR, 91, HRTeR, WA, fHus
fE o IF *1 St g e 2l gt
el d% & Goh, $T9 WS Wl ShIST HLAT
e Gorrreas oiad o Tt off v1sg &1 &8
ATt TR BTl BT IR i A A Fdl
Bl €, Su-gem g off wissl o oref o WA
HW 3T Bl Th ST A-—FE, o9 3R
ATl & HAN © GG H1 S el © W g
IR A TS Sig ¥ a4 HESL SRR, Yord
R AT H I=A I Tl 3R A A9 F IS
al ok Giita Ue1 ghm?

R TS % @ dhsl dd R
TR 92 B 8, Ig off a=d, @M @i 98
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B B o STM-3TeT §HA H  STlv-3TeN
HurE U w2

T I o
T SG § T d9 9 hedl GHLA Sl
@A 9’ H gH g oft forg wehd B WM
? W1 e 7 whedl 3EhT 95 WHS e’
T aE—

‘qg Tifq 99 &= 91 ®% 79 I

‘e FS 9 Tk WX W' I TR BH

‘9 @@ 99 Tfd BT did "9

6 S 99 %3 HE W’

ford @ o= SR ST ?

I Thist

T @ fF v ® TR ot & g
Bt B1 9 HE 9N HARSH 9 YgU Hd T
S9-

‘faggeht tarat & WS 5 ®e g

at wedt e G #1 giF o’

‘geoft gt B dt Fer ea ]

Hel-%el @l @ 39 7 39

FEYT F &F ° G g 79

9l wed! 3Gt b G B 9

@ H g F T a8

@ 7 g & a8

U H 9 o WX W fohT T St w
I afterr B {1 9w TER sifusafad Y
T8 It T 71 e 99 B 9 ¥ o
T 21 oTd: TEH Uk W & Hl Tekd gl
21 BW Sierarel i 9§ W2 o Wehd € 3R
T & oF AT TSR @1 | Tl
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SIS T Tehd B, W forad @R Jed 99a
Teh 3T Vel Te f31eq o STeeE 89 9
Tk WY 27 1 3TUe WA B

T o7Ue 3R UHEUd i e W AR
1 ST BI &1 SATR0T Gl Sl g =
TE et & TSGR qe A = S o
F BT T T, dfek T A HT HE
Yafadl ¥ S0 1 S Bl € SR e
9gd €1 SRR Bl €1 GoHlcAs ofEd 9 98
AN HE IR AHT Y G A 71 R THRT
iR 32 afi foerr @ <& 9 SameRor &
=S WM Wi Y geh BId 21 el 8H
THIOT T SAfeaarsti § F SR 9T H A
foeodet W TH TR Sl S HEl "yl o
foru sedt et € SR HURA 1 e s 9§
?— 1. =, 2. form fog X 3. oo W=

FAN-TH THh TR &l hs @@ 4 fag
Tohd &1 AR R Bl T8 ¢ T eW S
Ao & o & foee off | sk faw fafu
T IR0 o 3TIEY fa@ S &1 U q§d
At BT € 39 faesfad o s =1 fed
M g9 | HIRl ofifeh B1 ETellfh SHeR!
ot et da © AEer— foRde’ § HEn @
Tedl M, W AR &g | gF a1 fw ‘T

FHet 3T &R T AT TR BT o TSR
9 & B T VR KT GG H HIE Tt
&l 1 =9 g °g ¢ fop Tl o o SR
T YK o TR0 a8l Y AR o @l ®
T T R & ¥ w, g, ©. onfe eafw
1 RN AT FHIG &l ST oF deNg fafa
H TThT HiSg 1 TH S T FEIOr R

JF AT ok X ! for@s &1 T @
T B € 3 98 WIU § Ty e o SR
Th G @ 9§ o s ® 1 gEifen S
#E Yeg fog 1 3H T 9 T& ferean
Al B9 SU o whed ©l s Ikl W die
Y 2w G e a9 W #1 Se-feA-dA,
FA-FA, TAR-UER, T9-379

IR IR

e feu T e i 3 Cwnfren fast |
U qiifg #1 foF 1= FifiwEr @d ©® T

TR ‘ot T’ o R T 9iEdd 8 g
qv o o o 3R 3w

form fag—3 fog wect 9gd *4 31 ¥
AR Tifee § (1) 3R (D) 1 T3 Bal &1 98
o AN 9 o 37 oF SIUR WE & o
F T F Ad o; Sk o9 B A9 HERd
o A T STARYT HId T WY o STTEAR

#1 IR e (W, wH, ®HH, L) W o
ST e il HER agedt Edl @
wq fafy s ek el & svE o (3R e
F H) 99 TH o HRU GE Hl FHATIR
TET &g Tt

U TR & sl H dig od g1 Afr 19 off
Tt oF AT § 5@ eh 89 Y& g8 ad
syfeR fom fol o1 3w fRan ST &
oo fedt o oft T 3 w9 H wWigd
g1 g TRl = Sl ¥ g9 Ao 6 Gl

Y 3TUSH oh hs IR ! @l B
el ot o oTSiia-§ el ©—Knife,
Pneumonia, Half, Calm 3TfSI 4 i o

ISR T UM &1 BH T 9l sl @ @
¥ Ugd € 3R Tgd & & ofee W eref el
HT T EH hl @ T A A A
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Tqed  EpimiNG 171

Y Tgl el ® 3 THE Uesh 3R TR |
AR Il 2

AEH

v gUR 2g KU U o ° *wE e & @l
1 FAT fRa T 21 9 S TR SR
SIS g8 W Y 7Y Geopdl o 2ref
|

farm fug

Iefedl BTUS 7 Aot giEid uW ogrn gt
I YR IRl &k ‘T de¥ o7 AT
A T s orerE gl fouw W R d wan
& fF B9 S =e i TR Tl Soqe Gd
T for e YESA H Hohd o HI IS WA
Tl Uedl, W BH F8 WA H1 TEE TSl ®
& e T =feul gl fawm =1 S fog
& I foma @ % o9 g8 ®, food g9 4@
wfra €, w f& faom @ smom oot form
#1 ufvem ¥ sfierE wgd g e 2 fRE
IR o HHMYA o faq fag @1 s sdreret
IASIROT ok feer @Y get el el swell wdt
¥ wf1w oee ‘fFRadfaas’ 3§ 98 wer o1 fw
“fordl e I, T R FOER *l e wH o
3T, T Wi H e oH o gmed g =) ”
STe o THIGH o ol oiEeh e fafudi @R
fog A 9 di=el 9 o 3IRY H Ed S|

Y% BIRMN 9§ 98T W ST 3Tk diF didl o1
faig =1 et o W Afa SR form S % forg
TR STt @11 I Teasse |isal qe =adl @l
1566 H Teted H=fie@ 7 oife s ®
q&qeh fodl S SeTad TRAmwd o6 fore W &,
B2t 39 qul form T e SHeen S
%1 TE| I8 e o o H Ieeh] oh faT Sel
STER o1— HifgeT o e SR Gihid S 61 3T
I % feru) ‘s Se’ J e, T YRR
1 1 3T TS A R IR W 7L e, o
% ot S W o e ol feRm” S’
Sted § f Yo Sl g v 91 9 o
SHH! S I H wER T

Tar &l o <o fafa 5 qof form @1 ST
Fd 3N FY YE I TE G B AT T
o g ghd € fF oR faum fog 9 86 =&,
AN 9 SR BEN A fRe TedEet 3R

q, Sl arEferet o AR o, I8 Faeen fasfad
1 for & T 9 YE TH ° B STR TH

Sl o FEr gl

— 3TNk ST9Et, SFE § 9
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I I% ST 3R Hured

qE-deiea-fag
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qred WIEAT-8 HIO1 ohi STUAT FLEHAl
B § 3K AR W SWiE % W © TR
o8 TH M &1 oM e S-St |
el -TRaI-H 1 A Bt 21 SEeTY SHeRT
e 7 B W S| ol B SH—TH S
@1 ® fomne™ o9 & gl STHdR TR hfaar o
aretrar geft faunet o 3@ 9= &1 e ARl
IERIRS I

dfF M wd TEE Heredi, efed,
wArehifeal 3R frerkl onfs &t o€t fgert gt
21 ZHfT Hured | ot ST S @ S
o @t w1 e B w1 @aw @ 21 Bl
H s TREU WA dlehifod wiEN Sl fAHE
fran T 21 3= @A w1 WA R

IETEIUT-9=d o RO BY 1k e TR,

= o HROT B A fEe TR

IR, HaHerivr, forara
3R Tavaentsr &t ST

TH W@ o THM YR Hi THHR &/ e
forare o foerdt 8, SU vregeRior wed ©1 ofe
TAM T % ¥Is% 9gd ORI AT 9 ey 2
AT BH 39 U S ISR W A8y
FU-9-%7 T, Gopd, 3¢ 3R S TTahi
qr g € =nfeu

WY TEHEN K TH W AT B B
5 9 &9 ot 3= *1 SHeHW <9 © Seh
Tg A1 I BUR oA § A1 fmm o ereha
T A, o A9 Wy WE R femm o
o B 3 U W U @ Hed g gl
Tge S B9 TR’ ‘gee’ w fsteRe
Fed & a ¥ fab 99 T 'MW, TR e
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TR W wed ot 7 R

TR SIHHRI o fau ed “Hasderror’ 3k
‘e’ o &1 TeEd ol sdl @1 %
e | enuehl foed ¢ wiss et S|
= *t Ui <@ —

‘goTaqar TgT % T 5 ke @ H

it gar A F R/ TE gigt WAE FA Aq’

TET S TG IR H Gk 77 § HD
Fael 353 ® B2 I8 VR IS e hT FA
2278 g o o1 vss 22 3Hen ted ;72
R g 99 © @ foRden M €, 39k sfaerd
P 3| 3T9eh Y UeHl &1 3R 5 fopdre
T firerar 8 39 faveenior wed €

ARTH

m GrE fogerRiel & W fo@ SR Seme o
fovasier & sR ¥ 10 = fag

B IR & U | Fwfa 7 setaq’ I &
Fii feran? wifea™, gEm g A
Tt fean?

m 3T H BY 99 § 'HIHR hi Bed
frig-=t 2 T 21" ‘Freig’ W w1 A
a1 27

n i w1 faverfis ok afirs @ ==
oy or?

e T UHA oF & W
HUTEA

e 1 T e wE i wEes g @ A
T 1 S SEd € 98 TRl WE W g e
W AU Fem o 9 & TR W A
el ST 3R S fafe= e W ffe |

Hekd oh I T&d fﬁ?ﬂ %l chdel HoidicHeh -
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& T, afer W W ok dEd H weF R wfa Hl W<
qfrert gt 21 Ak o ¥ H-o%ad U HIE AGH Tgd 3Tl
I TR B S €| A& Sl Rl gl T9E o fau o
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Background:
T. S. Eliot's 'The Waste Land'
edited by Ezra Pound

Sample of edited
page (left) and final
printed page (above)

Undersmn&[ing
Eofiting

In the preceding units you have
written some creative pieces
based on collages.

Now, revisit your creative pieces.
Read them again. You may have
come across some sections
where you feel editing would
improve the piece.

Edit your works, analyse them
and present them in the class.

Edited versions of a few creative
writings of some writers have
been given in the textbook.
You'll also find a sample on
this page.
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“The writer must survey
his work critically,
coolly, as though he
were a stranger to it.
He must be willing to
prune, expertly and
hard-heartedly.”

— Eleanor Estes

[. Understanding Editing

In the sections before this, you have seen examples of
how writers rewrite and edit their work before finalising
it. We will discuss some things that will help you edit
your work. Very rarely does a piece of writing come out
as a finished product in one go. Revising and editing your
work becomes an integral part of the creative process.

Be prepared to take a break after you have written
something, so that you are able to come back to it
with fresh perspectives. As you finalise your work, pay
attention to spelling, punctuation, grammar, formatting
and presentation. You may share your work with others
to seek their views and feedback. This will give you insight
into how others see your piece. It may also reveal certain
aspects that you had not thought of before. On the basis
of this feedback and your own analysis of your writing,
you can rework and polish your work for a better finish.

You must have noticed that with SMS and chat lingo
becoming fairly popular, many people have become
very casual about spelling, punctuation and grammar.
This may work largely in informal settings like SMS,
chat session, email or blog, so long as the people you
are communicating with are tolerant of inaccuracies or
accept them as part of the communication environment.
It may also work very well in a piece of creative writing
which deliberately plays with language rules or mimics
familiar deviations and inaccuracies.
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Here are some examples of this kind
of writing:

Tina: True. Oh, Mia. I'm sorry. I've g2g,
my dad says I've reached my limit in text
messages this month - ttyl!

Meg Cabot. The Princess Diaries:
After Eight. London: Macmillan Children’s
Books, 2007, p.156.

I live in Lahore. In a big fat kothi with a big,
fat garden in Gulberg, which is where all
the khandani, khaata-peeta types live. And
don’t listen to the newly rich cheapsters
who live in Defence vaghera and say that,
‘No, no Defence is Lahore’s best locality,’
because they are liars. They are just
jay—ijealous, bhai! Honestly, do you know
anything? No offence, but you tau seem
like a total paindu pastry to me.

Moni Mohsin. The Diary of a Social Butterfly.
Noida: Random House India, 2009, p.vii.

The Patriot

I am standing for peace and
non-violence.

Why world is fighting fighting

Why all people of world

Are not following Mahatma Gandhi,

I am simply not understanding.
Ancient Indian Wisdom is 100% correct.
I should say even 200% correct.

But modern generation is neglecting-

Too much going for fashion and foreign
thing ...

— Nissim Ezekiel

Writers sometimes use the spoken idiom to
depict the way certain characters speak and
their cultural ethos, e.g., You can read Dickens’
‘Hard Times’ and Margaret Michelle’s
‘Gone with the wind’
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IRC chat room CyberHotMyst
axe: Hey budi, so you are on my team?
Oh, we seem to have another person here!

karly20: Just followed you from your blog,
Axe, cool name you got for it. D’you have
something against all ladies or just ‘old’
ones?

axe: Hey Karly. I'd better be careful, right?
No, I have nothing against women; just
old grand-aunties in general, and mine in
particular. A/s/1? Do you want to join my
team? With Budi?

lil buddha: I have not said I'll join, yet.
What is this ‘team’ about, anyway?

karly20: Glad that’s clear on the ladies.
I’'m Katherine Liner, live in Boston and study
in junior high. And I’'m 13 btw, so with you
guys, I get seniority, OK? And yes, what’s
this team?

Deeptha Khanna. ‘Introducing the Inteers’
in Shockwave and Other Cyber Stories.
New Delhi: Puffin, 2007, pp.78—9.

You have gone through different
examples of writing that use language
consciously in a less formal manner.

Now, as a group choose one of the above
pieces. Each member of the group should
take some time to answer the first question
on their own and produce a finalised
version of the piece the group has chosen
to work on. Then come together and share
with the group your versions and discuss
the second question together.

If you had been given this piece to give
feedback on and finalise it, what kind of
changes would you have made and why?
What effect do the changes you suggest
make to the meaning and impact of the
piece? Repeat the above exercise with the
other extracts and pieces.
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This first set of exercises may have
given you some idea about how deviations
in spelling, punctuation, grammar and
usage can be deliberate and fruitful in
the production of meaning. However, this
is not always the case and that is where
editing is useful.

Editing, broadly speaking, can work
at two major levels. The first entails
proofreading to eliminate spelling,
punctuation, grammar and formatting
errors. The second involves a higher level
editing of content that deals with stylistic
and conceptual elements in the writing as
well as with the effective organisation of
information.

‘By the time I'm nearing the end
of a story, the first part will have
been reread and altered and corrected
at least 150 times...
Good writing is essentially rewriting.
I am positive of this.’
— Roald Dahl

I1. Proofreading and Editing

Proofreading involves reading a piece of
writing carefully to remove inaccuracies
that were not consciously meant to be a
part of the piece but were the result of
either carelessness or lack of awareness
of the norms of spelling, punctuation,
grammar and language usage.

Good dictionaries, thesaurus as
well as grammar and usage guides are
indispensable aids for proof reading. A
dictionary can help you check for spellings,

word meanings and, in some cases, may
also provide usage hints. A thesaurus
gives you a range of words with similar
and opposite meanings. It can be a very
useful tool for expanding your vocabulary
so that you do not overuse familiar words.
Grammar, punctuation and usage guides
will familiarise you with the prevailing
rules of expression. Some versions of these
tools are available on the internet as well.
They can all help you make your writing
accurate, effective and fresh. If you are
working on a computer, most have word-
processing programmes with tools that
allow you to check spellings, punctuation
and grammar, as well as use the computer’s
thesaurus. Be careful, however, to not
blindly accept every change the computer
suggests mechanically. Appropriateness
will depend heavily on contexts.

Now form groups of three. Each
member of the group should share with
the group a printout of one piece of
writing that they have produced and
have already proofread. Each member
should then go over the given piece very
carefully looking for language errors,
which should not only be flagged but
corrected. After doing this, the group
should come together and go over the
piece line by line discussing suggested
changes with the writer.

Note: At this point the focus should
only be on proofreading for spelling,
punctuation, grammar and usage errors
that mar the quality of the piece

“The last act of writing must be to
become one’s own reader.”
— John Ciardi
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Write a brief report for the pieces submitted
incorporating the following information:

Did the process yield errors that had slipped
unnoticed by the writer? How many of each
kind—spelling, punctuation and grammar or
usage errors?

Were there points when the writer and proof
readers could not agree if something was an
error or not? Give details.

Repeat this process with other pieces
in your portfolio that you feel you have
proofread and eliminated basic errors
from. Keep copies of your drafts and the
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proofing reports to give you a feel of the
kind of errors you tend to make or tend to
overlook, if such patterns exist at all.

Of course, a prerequisite for
proofreading is that one’s own spellings,
punctuation and grammar are relatively
strong, otherwise you, as a proof reader,
will not notice errors in the piece you are
proofing. Worse still, you may introduce
some errors that were not there in the
first place. It is often assumed that
writers miss their own grammatical and
spelling mistakes. If you train yourself to
be a deliberate and careful reader, you

wrong word

. gF - \tspelllng mlstake
ook run-on sentence sentence is’
~ too Iong Dlwde |t into 2 or -
~ more sentences.
+ = verbtense mistake
(= upper case (capital) letter
' ,:t, = lower case (small) letter
0 = take out letter, words, Sentences
AN = add letters, words sentences

= make a space between each letter
= start a new paragranh |

- “word order mrstake

= fgrammar mlstake

= agreement

& register

‘= meaning unclear

i m:e% e;\w

Proof reading symbols and their usage

| don’t have the Qower
She was a beutlful

[He took the doFg and wrapped itup and
took it to the nurse and showed it to her]

| did not went to school

_ithink be bela should come home

g

' ...flnally the Teacher asked me...
...but it was too much light...
e
,...somet|mes lt[\better to...
...nc%ne cou!d tell me the way...
..arrive homeﬁ'he next day...
..wordered what would/he'do...

..He gcto the...

...:@oﬂ k... /...he go

' 3. .
“Yo! | ain’t going there!’

- Barriers need to be created to encourage action

7
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will develop an eye for errors. A writer
has to be his/her own first editor as
any form of creativity involves the critical
faculties of selection, arrangement, revision
and intense scrutiny of one’s own work.
The words of the following section gives
you some exercises you can use to assess
your language skills.

They are not meant to ‘teach’ you
spelling, punctuation and grammar but,
merely to alert you to problem areas and
get you into the habit of being more aware
and careful about them. Once you identify
areas that you need to work on, turn to
books and online resources that will help
you do that.

Spelling

Below is a list of some words whose
spelling can be confusing. Circle the
correctly spelt words from the sets given
below. Then look them up in the dictionary
to see how many you got right.

s aweful, awful, awfull

m Dbeleive, believe

m cigerrete, cigarette, cigarete,
ciggarrette

m definite, definate, defanite

m editting, editing

m embarrasment, emabarassment,
embarrassment

m occassionally, ocasionally,

ocassionally, occasionally

ocurred, occurred, occured

possession, posession, possesion

privelage, privilege, privelege, privilage

reccommend, recommend, recomend

receive, recieve

responsable, responsible, responseable

m rhythmn, rythem, rhythm, rhythm
m separate, seperate, seprate

Distinguish between the following words by
using them correctly in sentences. Discuss
your answers in groups of three. Wherever
there is a disagreement about meaning or
usage, check the dictionary to resolve it.

affect/effect desert/dessert
lose/ loose counsel/council/
consul their/there/they’re
fair/fare

principle/principal stationary/ stationery

< Now each of you can make such lists of your

own. Choose a partner, exchange lists and
see how both of you fare.

Spot the errors
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Punctuation

“I have been correcting the proofs of my poems.
In the morning, after hard work, I took a comma out
of one sentence....
In the afternoon I put it back again.”
— Oscar Wilde

Proof reading in progress

Observe, how punctuation changes the meaning in the
sentences given below.

A panda walks into a café. He orders a sandwich, eats
it, then draws a gun and fires two shots in the air.

“Why?” asks the confused waiter, as the panda makes
towardsthe exit. The panda produces a badly punctuated
wildlife manual and tosses it over his shoulder.

“I'm a panda,” he says, at the door. “Look it up.”

The waiter turns to the relevant entry and, sure enough,
finds an explanation.

“Panda. Large black-and-white bear-like mammal, native

to China. Eats, shoots and leaves.”
Lynne Truss’s Eats, Shoots & Leaves: The Zero Tolerance
Approach to Punctuation

Can you come up with or find some examples of how
punctuation might change the meaning of a sentence
altogether?

Work in groups to make presentations with examples of how
the following punctuation marks are used:

s Commas

m Colons

m Semicolons “If you re-read your
m Hyphens work, you can find on
m Quotation marks re-reading a great deal
m Exclamation marks of repetition can be

» Question Marks avoided by re-reading

and editing”
— William Safire

n Capitalisation
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Here are some passages where you
can add punctuation and capitalise where
you feel it is required. These have been
taken from published pieces, so that you
can compare the choices you made and
those available in the original published
text. Discuss differences and the rationale
for individual choices in groups of three.
(See pg. 186 also)

Appendix

The Pot Maker

Ever since she became old enough to
accompany her mother to the fields and
forests she began to dream of becoming
a pot maker like her mother and
grandmother her mother tried to make
her learn weaving a skill highly valued as
an asset in any girl but she only wanted to
make pots and lots of them of various sizes
and shapes on days when she managed to
stay at home while her parents and other
elders went to the fields she sought out
the women who were expert potters and
asked to be taught their skill they were at
first amused by the little girl’s insistence
they thought she would soon outgrow her
childish passion for the craft they told her
it was back-breaking and often frustrating
work especially when a sudden shower
ruined weeks of labour and the pots drying
in the sun were destroyed by the rain

— Temsula Ao

Bholi

well done . the teacher patted her
affectionately and said put the fear out of
your heart and you will be able to speak
like everyone else

bholi looked up as if to ask really

yes yes it will be very easy you just come
to school everyday will you come

bholi nodded
no say it aloud

ye-ye-yes and bholi herself was
astonished that she had been able to
say it.

didn’t i tell you? now take this book

the book was full of nice pictures and
the pictures were in colour—dog cat
goat horse parrot tiger and a cow just
like lakshmi. and with every picture
was a word in big black letters

— A.K. Abbas

On Killing A Tree

It takes much time tokill a tree
Not a simplejab of the knife
Will do it it has grown

Slowly. consuming the earth
Rising out of it feeding

Upon it’s crust absorbing
Years of sunlight air water

And out of its leperous hide
Sprouting leaves

So hack and chop
But this alone wont do it
Not so much pain will do it
The bleeding bark will heal
And from close to the ground
Will rise curled green twigs
Miniature boughs
Which if unchecked will expand again
To former size
— Gieve Patel

Punctuation is important for poetry

as well. Notice how punctuation

contributes to the meaning of the poem.
— Kamla Das
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Grammar .

These exercises also attempt to flag =
certain problem areas you should look out
for. Choose the appropriate option from
the ones given. Discuss your answers in
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The couple decided to [its, their]
separate ways.

The union, with a strength of two
hundred workers, held [its, their]
meeting to come to a quick decision.

groups of three and give your rationale for = Tenses

choices, if there is a difference of opinion. "

Subject-Verb Agreement "
s Some of the apples [is, are] rotten.
m Neither Akhil nor Rupali [stand,

stands] to gain from this action. "

s Present at the press conference [was,
were| Vinod Kalra, Samit Bhardwaj =
and Seema Saxena.

m There [was, were] a series of festivals "
in the city in November.

s The company president, along with "
two top managers, [is, are] under
suspicion. "

Pronouns "

s [Us, We] students have a lot to learn
over the next three weeks.

If he [were, was] the president he’d
waive the punishment.

The child refused to admit he had
[drank, drunk] the entire of orange
juice.

The valley [lay, lied, laid] in front of
the trekkers.

The mother told her son to [lay, lie]
down quietly and go to sleep.

He [lay, lied, laid] the books on the
table, before going in.

The boss insisted his employees [are,
be| on time.

She [set, sat] the doll on the shelf next
to the vase.

He would have liked to [see, have
seen| the performance when it came
to Chennai.

m The teacher remarked sarcastically m She missed the function because she
about [us, our] being late. had [tore, torn] her dress.
m The librarian has been here much s She wishes she [was, were] abroad.
longer than [we, us].
s She gave the books to [her and I, she Misplaced Sentence Segments
and I, she and me, her and me]| Rewrite each sentence to deal with any
m He is a student [who, whom] they say lack of clarity in its meaning.
deserves to get a university rank. s Filled with petrol, Sameer said the

Pronoun—Antecedent Agreement m
s Each of the boys get [his, their| bags

checked. "
m The jury delivered [its, their] verdict.
m The cricket team lost [its, their winning "

edge] after Kaushik was forced off the field.
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SUV worked fine.

Kunal almost walks 10 kilometres a
day.

Driving to college, the new billboards
caught our attention.

Hungry and wounded, the forest
rangers searched for the man-eater.
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s The child was taken to the dentist
with bad toothache.

Proofreading is an essential skill
for any writer and cannot be left only
to professional editors, at least in
the initial stages, as a badly proofed
first draft or manuscript may not get
considered for publication. Even when
there are proofreaders helping or making
suggestions to the writer, it is the writer
who needs to eventually correct the
proofs. At this level, where an external
proofreader or printer is involved, besides
getting into the habit of becoming a careful
reader, learning the editing symbols may
also be useful for effective proofreading.
See proofreading symbols on page 172.

Feedback

Most writers want to share their work
with others. As writing is-a mode of
communication, it is important to figure
out how others respond to your work. It
is always a useful exercise to compare
what you wanted to put across, with
what others say the piece actually
communicated to them. You will find that
this exercise may highlight aspects of the
work that you had not noticed before. If
you find specific lapses in communication
occurring consistently across readers or
even in a one-off situation, you may want
to try and understand what is causing
these lapses and figure out if you wish to
make any changes.

You may want to start the feedback
process with sympathetic readers, friends
and family. Eventually, choose a wide
range of people to get feedback from. If

you are writing for a target audience, you
could choose to focus on feedback from
people who belong to that group. As a
creative writer you will find numerous
online communities that provide spaces
for sharing writing and getting and giving
feedback. Even after a work has gone
into print, feedback and self-analysis
can yield fruitful insight that may help in
future pieces.

“I scarcely ever re-read my published
writings, if by chance I come across
a page, it always strikes me: all this
must be rewritten; this is how
I should have written it.”

— Leo Tolstoy

Editing and Review as a Process

One of the biggest myths about editing
is that it’s only about proofing. Content,
organisation and style are the second
level at which an editor needs to work.
Try to use what you already have read
in the previous units about reviewing,
evaluating and revising your creative
work to cut verbal flab. Work on effective
paragraphing. Where required, weed
away biases, crosscheck facts and
verify details. An eye for spelling and
punctuation, an ear for diction that
easily picks up faulty usage, quaint or
incorrect expression and a questioning
spirit are useful prerequisites for the
editing process. Besides corrections in
spelling, grammar and idiom, faulty
sentences may need to be rephrased,
repetitions cut down, ineffective
expressions pruned, vague language
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sharpened, ambiguities and expressions
that hinder effective communication have
to be eliminated. You may need to tighten
the text and ensure that it is paced for
maximum impact to ensure the precision
and accuracy in the presentation of the
central ideas or theme of the piece.

In the case of an external editor, the
cardinal rule remains that there should
be no needless corrections. The editor
should not meddle with the writer’s
opinions or style. The editor’s domain is,
by and large, limited to that of language
and presentation; the goal being to
heighten clarity, consistency, cogency, a
sense of verbal economy and better focus
in the work. David Davidar asserts, “A
good editor, at his best, is a craftsman
who polishes his author’s work to mirror
finish without (and this is important)
letting his craft show through in the final
work.” This is something that you should
keep in mind especially when you give
feedback to other writers or edit their
pieces. “Editing should be, especially in
the case of old writers, a counselling rather
than a collaborating task. The tendency of
the writer-editor to collaborate is natural,
but he should say to himself, “How can
I help this writer to say it better in his
own style?” and avoid “How can I show
him how I would write it, if it were my
piece?” affirms James Thurber.

The editing or review formats provided
at the end of every section should give you
a sense of the general mental checklist
you should run through as you go over
your work. Applying the editing and review
formats to your own work may throw
up questions and reveal areas that you
would like to rework. Keep a revision-of-
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work journal that allows you to see what
changes you made and why. Make a note of
the elements in your writing that challenge
you. Consciously, look at the things that
you read in terms of its components and
record your opinions and observations.
Use these ideas as you edit your own work
to inspire you when you have writer’s
block and to help you bring clarity to your
writing. Form peer review groups to get
practice in editing other people’s work, a
process which should make you all the
more conscious of your own writing and
hone your skills.
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Appendix

Ever since she became old enough to
accompany her mother to the fields
and forests, she began to dream of
becoming a pot maker like her mother
and grandmother. Her mother tried to
make her learn weaving, a skill highly
valued as an asset in any girl but she
only wanted to make pots, and lots of
them of various sizes and shapes. On
days when she managed to stay at home
while her parents and other elders went
to the fields she sought out the women
who were expert potters and asked to
be taught their skill. They were at first
amused by the little girl’s insistence;
they thought she would soon outgrow
her childish passion for the craft. They
told her it was back-breaking and often
frustrating work, especially when a
sudden shower ruined weeks of labour,
and the pots drying in the sun were

destroyed by the rain.

Ao, Temsula. ‘The Pot Maker’.in These Hills

Called Home: Stories from War Zone.
Delhi: Zubaan & Penguin, 2007, p. 57.

“Well done.” The teacher patted her
affectionately and said, “Put the fear
out of your heart and you will be able to
speak like everyone else.”

Bholi looked up as if to ask, ‘Really?’

“Yes, yes, it will be .very easy. You
just come to school everyday. Will you
come?”

Bholi nodded.

“When you publish a book, it’s the world’s

book. The world edits it.”

— Philip Roth

“No, say it aloud.”

“Ye-Ye-Yes.” And Bholi herself was
astonished that she had been able to
say it.

“Didn’t I tell you? Now take this book.”

The book was full of nice pictures and
the pictures were in colour—dog, cat,
goat, horse, parrot, tiger and a cow just
like Lakshmi. And with every picture
was a word in big black letters.

Footprints without Feet, Supplementary
Reader in English for Class X, NCERT,
Delhi: Bholi, p. 57-58.

On Killing A Tree

It takes much time to kill a tree,
Not a simple jab of the knife
Will doiit. [t has grown

Slowly consuming the earth,
Risingout of it, feeding

Upon it’s crust, absorbing
Years of sunlight, air, water,
And out of its leperous hide

Sprouting leaves.

So hack and chop

But this alone won'’t do it.

Not so much pain will do it.

The bleeding bark will heal

And from close to the ground

Will rise curled green twigs,
Miniature boughs

Which if unchecked will expand again
To former size.

— Gieve Patel
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gare/Excercises

1. T @ 1 9URT R THT 39 fRa-fea i &1 s @i
Jr ? fafE)

What all should you keep in mind while editing a creative piece and why?

2. fRu g =R #l we-

F3Ydci

FagEER T § T A A o
Wig-s7 3% a3 gF W v W sic 3
G aicil 3iR 3R w3Yferal o &f agd
&7 g€ g9 9194 79 & BT 8T TR...

Tgcl! H3gdcit Qe orit 4 el Zesn AR
7 4 St

Sy ufedet ot s1ef i @@, formfag
Il ARE-3TaE I . B WA gU
Hfad 1 W T ¥ fafau)

Read the following extract.

The Squirrel

He wore a question mark-for tail an overcoat of gray he sat up straight to

eat a nut he liked to.tease and play and if we ran around his tree he went
the other way.

Keeping in view the rhythm, pauses and stress, rewrite the stanza.
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3. T U werl o AR w39 @ Hulfed X foh =G 61 r=iia T
B TH |

39 o7 § H wiafq & @ 98 [ U HIE ! U GIg Higd 7 "o & fF 98
gty areft giaet 9 W gy B faeeper 78 @R 7 Fer @ 781 sa agl @uel 8
gfedr &1 foraH! e =ET GR FE F1 1 81 10 & &% 37 Feq 3K 98 Th
Siet FHYS R TH Adet P Tl fo7q 3 Y 4 a9 W Gl @ial § AR Gl Hwh
¥ 9 ST € S el 7= Al Wial bl H yHe HT Al Bl 7 I § gAR Grafd &1
forferen drerdt @i § Gerd el 9 al a7 o Sai s6HhT - gad gu iR arhe
98 37N Ul dlal foh Yol 7q @ qF &g BT GHRE @A gSdl 8 SHd g @g, o
X Gohd 21 goferdl dict # TeT Ut 7R % GR ar Qo @ it &€ & a 9 Fa s
7 TR o & % W H g7 A G ved s = vt § wiE i g
- & e fierd &

Edit the following passage froma story, so that the dialogues of the
characters become clear.

Anil was watching a wrestling match when | appreached him he was about

25 a tall lean fellow and\he'leoked easy-going, kind and simple enough for my
purpose | handt had much luck of late and.thought | might be able to get into
the young mans confidence you looksa bit of'a wrestler yourself | said a little
flattery helps-in-making friends so doyyou he replied which put me off for a
moment because at that time [ was rather thin well | said modestly | do wrestle
a bit whats your-name Hari Singh | lied | took a new name every month that
kept me ahead of thepalice.and’my former employers after this introduction
Anil talked about the welloiled wrestlers who were grunting, lifting and throwing
each other about L didnt have much to say Anil walked away | followed casually
hello again he said | gave him my most appealing smile | want to work for you

I said but I cant pay you
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Foreword

The National Curriculum Framework (NCF) 2005, recommends that childern’s
life at school must be linked to their life outside the school. This principle
marks a departure from the legacy of bookish learning which continues to
shape our system and causes a gap between the school, home and community.
The syllabi and textbooks developed on the basis of NCF signify and attempt
to implement this idea. They also attempt to discourage rote learning and
the maintenance of sharp boundaries between different subject areas. We
hope these measures will take us significantly further in the direction of
a child-centered system of education outlined in the National Policy on
Education (1986).

On of the key recommendation of the NCF is to increase the number of
options available at the higher secondary level. Following this re-commendation
the National Council of Educational Research and Training (NCERT) has
decided to introduce new areas highlighted in the NCF for their potential
for increasing creativity and interdisciplinary understanding. Creative
Writing and Translation constitute a major example of the space available
for interdisciplinary understanding and skill development in the higher
secondary classes. The present textbook attempts to provide a unique
opportunity to the young pursuing this area in a bilingual text. NCERT
hopes that the innovative approach of this textbook will inspire both teachers
and students to combine the knowledge of language and literature with
everyday social experiences and the discourses associated with them.

This initiative can succeed only if school principals, parents and
teachers recognise that given space, time and freedom, children generate new
knowledge by engaging with the information passed on to them by adults.
Treating the prescribed textbooks as the sole basis of examination is one
of the key reasons why other resources and sites of learning are ignored.
Inculcating creativity and initiative is possible if we perceive and treat children
as participants in learning, not as receivers of fixed body of knowledge.

These aims imply considerable change in school routines and mode of
functioning. Flexibility in the daily time-table is as necessary as rigour in
implementing the annual calendar so that the required number of teaching
days is actually devoted to teaching. The methods used for teaching and
evaluation will also determine how effective this textbook proves for making

Reprint 2026-27



vi

children’s life at school a happy experience, rather than a source of stress or
boredom. Syllabus designers have tried to address the problem of curricular
burden by restructuring and reorienting knowledge at different stages with
greater consideration for child psychology and the time available for teaching.
The textbook attempts to enhance this endeavour by giving higher priority
and space to opportunities for contemplation and wondering, discussion in
small groups, and activities requiring hands-on experience.

NCERT appreciates the hard work done by the syllabus and textbook
development committee. The work for developing this interactive textbook
was challenging and the painstaking efforts by its Chief Advisor, Sri Ashok
Vajpayi and Advisor, Professor Arun Kamal are praiseworthy. The Council is
grateful to Ms Rajee Seth, the special invitee of the Monitoring Committee.
We are indebted to the institutions and organisations, which have generously
permitted us to draw upon their resources, materials and personnel. We are
especially grateful to the members of the National Monitoring Committee
appointed by the Department of Secondary and Higher Education, Ministry
of Human Resource Development, under the Chairpersonship of Professor
Mrinal Miri and Professor G.P. Deshpande, for their valuable time and
contribution. As an organisation committed to systemic and continuous
empowerment in the quality of its products, NCERT welcomes comments
and suggestions which will enable us to undertake further revision and

refinement.

Director
New Delhi National Council of Educational
October, 2010 Research and Training
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About This Book

Children have an innate creative ability which manifests itself in many forms.
Their natural flair for creativity in language, if identified early, can lead to
further creative growth and enhancement of their skills. Exposure to the
nuances of contemporary and diverse forms of creative expression at the
Higher Secondary level can facilitate discovery of new dimensions of creative
expression in language and literature. The endeavour of this book is therefore
to enable students to recognise their talents and write confidently.

Srijan has been developed keeping in view a bilingual child and it is for
the first time that NCERT has developed a bilingual book (Hindi and English).
There are four units in the book. Each unit has been developed in Hindi as
well as in English. These are parallel texts and not just literal translations.
Students are expected to read both sets of units as this would hone their
linguistic abilities and besides developing their translation skills will give
them a better understanding of the subject. The units in Hindi and English
are linked with activities that are numbered in continuation so that students
visit both texts and come across enriching examples in both languages.
Translation, which is an inherent part of this course, creates a bilingual
context. Translations are expected to enable the learners to appreciate the
fact that translation is also a creative activity.

The book aims to change pre-conceived notions related to creative skills,
the foremost among which is that creativity is inborn and hence only some of
us are endowed with it. This book reiterates the fact that each one of us can
be creative; children are more so. With adequate guidance and training every
student’s creative potential can be tapped and developed. Creativity teaches
us to respect diversity and to derive pleasure in variety. What is required is
to give effective direction to the inherent creative energy in students so that
a better tomorrow can be scripted. As we all know, a well-written piece has
the strength to change/formulate opinions.

Today, Creative writing has been revitalised with a spirit of innovation
and experimentation. New forms of writing, with their unique expressions
and grammar have emerged in the field of literary writing, translation and
media. With the creative use of both language and literature, students will
be able to represent and reflect upon contemporary social realities, diverse
thoughts, languages and cultures.

The study of two or more languages is essential in India. No person can
confine herself or himself to a single language. In schools, however, we study
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languages as watertight compartments. While conversing we may begin
the sentence in one language and end it in another, but in the classroom
we emphasise exclusivity and purity. This book attempts to bridge the
gap between experienced reality and pedagogical practice by recognising
that although it is important to know the individual features of every
language, it is also essential in our multilingual context to look at them
comparatively. This can be achieved by introducing students to translation
as a creative activity.

The course on Creative Writing and Translation demands that the
assessment of the students should be holistic. The role of assessment is to
enhance the knowledge and skills of creative writing among students, and
to provide direction to their field of interest. On the basis of this, the teacher
can evolve an individualised approach or strategy appropriate for her/his
students. The teacher will also have to identify the problems, ascertain the
level of confidence, and capabilities of the students.

The students’ assessment should not be made merely in terms of marks
or grades; rather, constructive feedback from the teacher would be more
effective. Therefore, written texts alone are not sufficient as a means of
assessment. They should be combined with the teacher’s observations and
assessment of the student’s work throughout the year by maintaing individual
portfolios, oral presentations, group-work, students’ self-assessment etc. The
learner’s individual expression should be given due space in the process of
assessment.

There are a variety of activities in the book. However, new activities should
be created according to the interests and needs/demands of the students.
We must remember that the creative process is as important as the product,
and the learner needs to be encouraged to enjoy the process, which is the
primary objective of this course.

The inherent challenge before the teachers lies in the fact that all
the students do not have the same level of creativity and understanding.
Teachers are required to guide the students according to the individual’s
interest and creativity level. The teacher’s role in a learner-centered
environment is that of a facilitator and friend. This will encourage constant
dialogue between the teacher and the student. A positive attitude and
freedom of expression will go a long way in lowering the anxiety levels
of learners, while raising their self-confidence and self-discipline. This
course is expected to provide students with a medium to creatively interact
with diverse cultures and languages thereby contributing towards creating
harmony and peace.
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THE CONSTITUTION OF
INDIA

PREAMBLE

‘.| WE, THE PEOPLE OF INDIA, having

.| solemnly resolved to constitute India into a |\
'[SOVEREIGN SOCIALIST SECULAR
\ DEMOCRATIC REPUBLIC] and to secure
/., | toallits citizens:

JUSTICE, social, economic and

political;
LIBERTY of thought, expression, belief,
faith and worship;

EQUALITY of status and of opportunity;
and to promote among them all

FRATERNITY assuring the dignity of |
the individual and the °’[unity and |
integrity of the Nation]; :

IN OUR CONSTITUENT ASSEMBLY |.
this twenty-sixth day of November, 1949do |
HEREBY ADOPT, ENACT AND GIVE TO |

OURSELVES THIS CONSTITUTION.

. Subs. by the Constitution (Forty-second Amendment) Act, 1976, Sec.2,
for "Sovereign Democratic Republic” (w.e.f. 3.1.1977)

. Subs. by the Constitution (Forty-second Amendment) Act, 1976, Sec.2,
for "Unity of the Nation" (w.e.f. 3.1.1977)
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